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A    Surrey    Manor    House  Part    II. 

Written    and    Illustrated    by    Leonard    Willoughby 


The  charm  of  Sutton  Place  is  so  illusive, 
and  the  features  which  contribute  to  its  art  effect  so 
maiiv  and  various,  that  it  is  not  easy  to  lay  one's 
finger  on  this  or  that  trait,  and  say  "  it  is  here  "  or 
'•  it  is  there.''  The  terra-cotta  work  of  the  windows  ; 
the  decorations  of  piers  and  architraves  :  the  mellow 
old  brick-work,  with  its  diaper  of  darker  bricks  just 
discernible  ;  and  then  the  beautiful  rooms  themselves 
— the  hall  and  long  gallery,  the  drawing-room,  dining- 
room,  and  panelled  hall,  with  their  tapestries,  armour. 
hearth-places,   and    "magic   casements"  —  all    this    is 


but  heightened  in  its  effect  by  the  stern  e.vtensions 
and  selections  displayed  in  the  choice  of  the  furniture, 
the  wealth  of  o//je/s  d'arl,  the  bric-Ii-brac,  Sjianish  glass, 
picluri-s,  cassone  and  old  ni-tdlework  :  and  o\c-r  all  the 
Sense  of  old  romance,  as  one  roams  tiirough  these 
rooms,  of  the  spirits  of  Henry,  Elizabeth,  Sir  Richard 
W'c^ion,  which  the  niodcrn  comforts  cannot  ijuite 
banish  Irom  their  ancient  haunts. 

Hut  the  ghost  whose  feet  nuist  most  freiiuently  roam 
the  floors  of  Sutton  by  the  glimjises  of  the  moon  is 
that  of  .Sir  Richard's  son,  Francis  Weston,  who  was  so 
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tragically  dragged  tUnvn  in  the  tragedy  ot  Anne 
Boleyn.  Horn  in  151 1,  l-rancis  was  brought  as  a 
l)age  to  Court  at  the  age  of  fifteen,  and  at  tmce  seems 
to  have  become  a  fa\ourite  of  Henry's — at  least,  was 
Henry's  constant  opponent  at  tennis,  Henry's  great 
game.  I.arue  sums  of  monev  were  played  tor.  too  : 
and  in  The  Privy  Purse  Expenses  of  Henry,  edited  by 
Sir  Harris  Nicolas  ( 1527),  there  occur  several  entries  of 
sums  paid  to  young  Weston,  such  as  :  •"  Hose  lor 
Weston,  15s.  :  jQ(^  at  tennis:  20s.  reward  at  luister  : 
reward  tor  keeping  a  young  hound  (no  doubt  at  Sutton 


ajipointed  a  Cientleman  of  the  Privy  Chamber,  having, 
as  such,  to  serve  a  six-weeks'  pageship  with  Sir  N. 
Carew.  Sir  Icihn  Russell,  Browne,  I'age.  Bryan,  and 
Knexitt.  all  in  Henry's  inner  ccterie.  Well,  on 
January  25th.  1533,  Henry  married  Anne  privately, 
to  appear  jniblicly  with  her  as  his  consort  in  the  April 
t'oUowing,  .md  on  June  1st  came  the  Coronation,  .-Xniie 
passing  in  slate  from  the  Tower  to  Westminster. 
Francis  \\'eston,  who  was  present,  was  then  created  a 
Knight  of  thi;  Bath  at  the  age  of  twenty-iwo.  When 
onh'    nineteen    he   had    married    .•\nn,   (hiuuhter    and 


Tin-:    lONi;    c.alleuv,    iookino    nokih         rut;    iiiusi    i.n    tuk    ckntke    cami;    ikom 
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I'l.ii.'e).  15s."  .\gain  (ill  1532) :  "'rill-  King  lcl^t  at  I'upe 
Inline  '4.11111-  hi  iii\'  l.ady  .\l,iri|iu-s.  .Master  lirx-.m  and 
.Master  Weston,  ,/,i)  'is.  Hd."  Again  (at  ( 'iri-rinvich). 
the  same  game  and  ]>lavers.  ,/,  1  S  12s.  .pi.,  tlii-  "  l.ailv 
Mari|ii.-s  "  lii-in,4  .Amu-  I'mli-yii.  <-n-ati-d  M.irehiunis^ 
of  I'eiiiliroki-  in  1532.  'I'lii-ri-  are  also  iiitrii-sot  loans 
iVoui  I  I  niv  to  WeNlon.  oiii-  of  '■/,20  "  -sav.  in 
modern  moiii-v.  ^/,2.|0.  .\notIii-r  lorm  of  gambling 
wliieh  amusi-d  the  ton  lihill  King  Hal  was  "throwing 
till-  dill-  ";  and  hen- ag.iiii  we  fnid  "^,4(1  "  (sav  y,550) 
p.iiil  111  Wi-slon,  "lor  tli.ii  111-  woniii-  of  tin-  King 
at  I  lyi '-  .It  1  ,ongli-y  ('.('.  (200)  eoroiis  (erowns)  "  : 
.■md  soon  alter,  "  X^'  .1''-  woniii-  ol  ihi-  Kin;;  al  liii 
pi-riall.  "  It  may  be  daiigi-ruus  to  uiii  so  miii  li  Imiii 
oiii-  so  "  bliilf  "  ;  but  thus,  at  an\'  rati-,  w.is^aiiiri!  tli.il 
gt'-at  iiitiiiia<  y  with  the  king  and  .\iini-  which  brought 
the  yoiuh's  lil'i-  to  its  iiiuiiiii-ly  end.  In  75^2,  whrii 
l'"iancis  raiiie  ol  ,ige,  he,  like  his  lather  Ix-fore  him,  was 


lii-iress  of  Sir  ( 'hrisloplier  I'lckering,  thus  becoming 
possessed  of  coiisiderabli-  propeitv;  but  Sir  k'rancis, 
.is  he  henceforth  was,  appears  to  have  continued  his 
li-nnis-plaving  and  gambling  till  the  year  153(1,  he  at 
tli.it  liiiie  being  the  father  of  a  son  born  the  vear 
belori-.  who  ,ilti-i  wards  became  .Sir  lleiirv  Weston,  and 
iiwner  of  Sutton  Place. 

.\s  regards  llu-  share  ol  Sir  I'r.ineis  in  the  iiilid.-lities 
of  .\nne  Pnili-xn,  here  i--  llii-  stor\  as  told  b\  .Mr. 
Iri-diiick  llarnsdii  in  his  Anitah  I'f  (in  Qui  Manor 
//i)ii>e :  "It  was  in  -Apiil.  153(1.  that  tlii-  first  steps 
Will-  takiii  tiiw.iids  till-  i-\ieiilion  of  .\iiiie  HoleVll. 
I  in  llu-  2  (ill  till-  King  signed  a  sern-t  (.'ommission 
.iiithoiisinL;  ii-rt.iin  persons  ii.imed.  and  nine  judges, 
to  1-111  |uiri-  into  e\eiv  kind  of  treasmi.  and  to  try  the 
orri-nders.  .  .  .  The  (_"omniission  met  avowedly 
to  liiid  i-\idi-nee  which  might  com  jet  .\niii-  of  her 
I'liilt."      This    was    not    ditticult    to    find.      .Mr.    Paul 
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I'liediiiaiin,  in  liis  Annf  Bt'/cyn,  says  :  "  IKr  courticrrs 
soon  found  out  lliat  llu'  surest  roail  to  hiT  favoiu- 
was  cither  to  tell  lier  that  other  men  were  in  low 
with  her,  or  to  pretend  that  thev  were  in  love  with 
her  ihemseKes.  She  was  extreinelv  coarse,  and  lived 
at  a  most  dissolute  court,  so  that  the  flattery  she 
asked  lor  was  offered  in  no  veiy  moi.lest  terms." 

By  the  3oth  of  April  one  .Mark  ."^nuaton,  a  lute- 
|)layer  and  Cirooni  of  the  Chamber,  confessed  (doulu- 
less    under    torture)    t<i  criminal  acts.     On    Mav    ist 


he  loved  someone  in  her  house  more  than  either  his 
wife  or  .Madge.  .Anne  asked  who  was  that,  and 
Weston  reijlietl  that  it  was  herself.  She  professed 
to  be  verv  anjjry.  it  is  said,  slapped  his  face, 
rebuked  him  for  his  impudence,  and  told  him  to 
go  home  ic)  his  wife.  Weston  continued  his  llirta- 
tion,  and  said  that  Xoreys.  like  himself,  came  to  her 
chamber  more  for  her  sake  than  that  of  Madge." 
And  all  the  halfcra/.y  blurtings  of  the  imprisoned 
(.hleen    were    dulv    repeated    to    I.adv    Kintjston    and 
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Noreys   was   .irrested,  ,ind    tlie    following    da\    .\nne.  to    Sir    William,    who    in    turn    reported    to    Henrys 

with    her   liroth'-r   Lord    Rochfurd.   was   takiii    to    the  ("romwell. 


'I'ower  to  be  committed  lo  llie  i  iistod\  of  .Sir  William 


Heme   the  arrest  of  ."^ir  fiancis  Weston.      lie  w.is 


Kingston,  an  cliMriL-nd  of  Sir    Richard    Weston.      .\l  confined    in    the     Tower,   and    on    Ma\     uth    all    tliL 


once     .\nni;     li.'g.in     in     prattle     In  str-ricalK'    lu     her 
.itli/ndants— and    her    c\i-iy    wdiil     was    repeated     to 


suspects    weri-    on    their    trial,    the    1  Hike   of    Norfolk 
])residing.      Smeaton  alone  pleaded  guilty   to  a  grand 


Kingston  — pratll'' about  .Xor.vs,  prattle  al)oiil  hrancis         jury  comj)oseil   of    twelve  knights,  all   oflicials  undei 


W'eslon.  .Mr.  Harrison  sa\  s  :  '■  Xorevs  was  eng.iged 
to  .Marg.uel  Shelton,  .Xnne's  cousin,  and  one  of  her 
attendants.  Tlir  (Ju.i  n  thought  th.il  lian^  is  W'eslon 
w.as  making  lose  to  tin-  giil.  n'-glrcting  his  voun'.;  wile, 
who  ri-mained  aw.iv  Irom  the  ("ouri.  She  h.ul  up- 
braided him,  she-  said,  wilh  making  lo\e   to  .Maigarel, 


the  Crown,  so  that  a  verdict  of  guilty  was  certain  ; 
and  though  e\ery  atlempt  w.is  made  to  savi-  Sir 
hrancis,  e\en  tlii'  hrcnch  king,  his  n.inies.ike,  inter- 
c:eding  lor  him,  the  onlv  effect  was  th,it  the  |Misoners, 
inste.ul  ol  being  hanged,  disembowelled  and  (|uartered, 
Were    beheadi'd.       I'he   distr.u  ted    nuither  and  young 


and  tor  not  lo\  ing  his  wile.     'I'lii;  young  man.  perhaps  wile  of  Sir  franc  is  ollercil  to  gi\c  up  their  all — lanils, 

knowing  her  .ipprtiie   lor  llatterv,  had   .inswered   that  manori.il    rights,   monevs.   says   .Mr.    llepwoith    Hixon 
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in  his  T'lVO   Queens — if  the  Kinjj  would  s[)ari'  his  life. 
It  was  all  in  vain. 

Weston,  for  his  [lart,  died  bravely,  leaving  l)ehin<l 
him  this  touching  letter  : — "  Father  and  mother  and 
wyfe,  I  shall  humbly  desvre  you  for  the  salvacyon  of 
mv  sowle  to  dvschardge  me  of  this  li\ll,  and  to 
forgyve  me  of 
all  the  ofTences 
that  I  have  done 
to  you.  And  in 
especyall  to  my 
wyfe,  whiche  I 
desyre  for  the 
love  of  God  to 
forgive  me,  and 
to  pray  for 
me,  for  beleve 
prayer  will 
do  me  good. 
Goddys  bless- 
ing have  mv 
chylderne  and 
mevne.  By  me 
a  great  offender 
to  God."  En- 
dorsed :  "  Detts 
to  divers  by 
Sr  Francis  Wes- 
ton." His  and 
Noreys'  bodies 
were  flung  into 
a  grave  in  St. 
Peter's  Church- 
y a r d  in  the 
r  o  w  e  r .  He 
was  his  parents' 
eldest  child  : 
their  only  son. 

Mr.  Harrison 
remarks  :  "  -She 
(theQueen)had 
undoubtedly 
caused  the  death  of  the  poor  lad  by  her  frenzied 
talk,  as  she  encouraged  him  to  continue  with  her  a 
coarse  and  unmeaning  flirtation.  There  is  not  tlie 
slightest  reason  to  assume  any  kind  of  criminality 
between  them  worse  than  gross  folly  and  shameless 
indecorum.  Anne  was  now  a  woman  of  thirty-four, 
who  had  lost  her  health,  her  looks,  and  spirit,  already 
on  the  verge  of  di.sgrace  and  repudiation,  and  known 
to  be  surrounded  by  deadly  enemies  and  unscruimlous 
rivals.  The  wild  lad  was  merely  a  butterfly  casually 
crushed  between  the  fierce  millstones  of  ambitious 
intrigue,  and  clearly  he  was  a  mere  accidi-ntal   object 


1!AV    IN     LONG    G.\LLERV,    SHOWING    TERKA-COTTA    WORK    AND    OLD    TANEIJINC 


of  Cromwell's  plot.  The  whole  thing  was  as  sudden 
as  lightning,  .'^ir  Francis,  a  gay  and  popular  courtier, 
was  arrested  suddenly  on  May  4lh,  and  on  the  17th 
he   was  a   headless  corpse." 

His  father.  Sir  Richard,  bore  the  tragedy  bravely; 
and    though    the    son    had    b.rn   thus   attaintetl,  and 

his  e-ffects  and 
estates  conlis- 
c  a  t  e  d  ,  I  h  e 
fatherremainrd 
nntt)Uclied  in 
his  offices;  nay, 
astonishing  as 
it  seems,  within 
a  fi;w  weeks  ol 
the     execution 

0  f  F  r  a  n  c  i  s, 
Henry  was  be- 
ing entertained 
by  the  bereft 
parents  at  Sut- 
ton Place.  The 
i  n  fa  n  t  son  ot 
Sir     FraiK'is, 

1  lenry  Weston, 
now  became 
heir  to  Sutton, 
and  succeeded 
to  the  e.^tate  on 
the  death  of 
his  grandfather, 
Sir  Richartl, 
when  but  seven 
years  of  age. 
Bred  to  arms, 
he-  greatly  dis- 
linguished  hini- 
s  e  If  in  I  h  e 
French  wars, 
making  at  the 
age  of  Iweniy- 
three  a  gallant 

stand  in  the  struggle  that  lost  Calais  for  e\rr  to 
ICngland. 

When  I'-lizabeth  ascended  the  throne  this  young 
hero  was  in  great  favour,  and  at  the  ("oronation  in 
i55(>  was  created  a  Knight  of  the  Bath,  having 
jireviouslv  (in  1550)  obtained  "  restitution  in  blood," 
and  i)ossession  of  all  the  estates,  maternal  and 
])aternal.  He  marrieil  in  1559  Dorothy  Arundell, 
daughter  of  Sir  Thomas  Arundell  and  Margaret 
Howard,  sister  of  Henry  \'Ill.'s  fifth  wife.  She  was 
the  eldest  daughter  of  Lord  hUlmimd  Howard, 
Marshal  of  the   Horse  at  the  battle  of  Flodden,  and 
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was  thus  allied  to  royalty,  and  to  the  grcatrsl  families 

in  the  land.      The  portrait   by  Zucchero  of  this  great 

lady    hangs   today   in   the   great    hall   ai    Sulton    (in 

which  she  entertained  her  cousin   (Ju -en   Ivlizabcth), 

presenting   her 

in  the  frill,  rulT, 

and  head-iircss 

of    the    JJeliod. 

a  n  il     in     it  s 

W-netian   laces 

and     brocades, 

covered   with 

jewels,   and    in 

her     hand    she 

hokls     a     fan  ; 

the   ])  i  c  t  u  r  !■ 

measuring     7 1 

in.    by    .jo    in. 

.Moreover.     .Sir 

Ileiirv,    who 

e  n  t  e  rta  inrd 

1-".  1  i  /  a  b  e  t  h 

several  times  al 

.Sutton    riace. 

rel)resenti'd  tin- 

(bounty  in  I'ar- 

1  ia  me  lit,  a  lul 

was    sheriff    in 

I  ^hi)  and  1571. 

.Mr.      Ilairi-Min 

remarks  :     "  .\t 

the  seconil  visit 

Sir  Hemv  must 

have    been   ,i 

m.ni  <if  fifty-six, 

an<l     Kli/abelb 

was    two   vears 

older-  -  .Mary 

(^)iieen  ol  Si.ols 

h  .1  il      1)  e  e  n 

exeeiUrd     just 

three  years,  and 

the.\riiiadahad 

lieen  drstroved 

just   two    years 

befoir/' 

but  hum  llli^  time  liMwaid  the  Westerns  (if  Sutton 
I'l.ue  lia\e  little  tu  clu  with  |irin(;es.  cuuMs.  and  dliiee, 
beeiimiug,  in  th-ir  strirl  ( '.itluiliciMn.  ikiw  that  the 
Kelormalioii  w.is  established,  simple  euuulry  gentle- 
men, looking  alter  their  estates.  Sir  lb  nrv  died  in 
^y)2,  at  the  age  ol  lifty-se-\en,  to  be  sueeeeded  by 
his  sun  Kiehavd.  born  in  75^1),  and  knighted  by 
J.ini'S  1.   on   his   aeee^sion   in    I'loj;.      lie  dii-d,   alter 
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an  uneventful  life,  in  i6i  ^.  and  was  succeeded  bv  his 
eldest  son,  Richard,  twenty-two  year.s  old  when  he 
entered  into  possession  of  Sutton  Place.  In  1622 
he    too     was    knighted     by    James    I.    at    Ciuildford. 

Much  of  hislife 
was  spent  in 
Flanders, where 
he  studied  agri- 
culture and  the 
system  o  f 
canals,  and  in 
the  year  of  the 
battle  of  Nase- 
by  published 
(anonvmousl  v) 
a  book  on  agri- 
culture, which 
was  III  |iii)diice 
something  like 
a  revolution  in 
liritish  farm- 
ing, the  intid- 
d  u  c  t  i  o  n  o  t 
clovei  (in  i('45) 
being  due  to 
him,  and  later 
o  n  that  o  f 
t  u  r  n  i  j.)  s  a  n  d 
theirsystematic 
eulttire.  He 
died  at  the  age 
of  si  \  t  \  -one. 
and  .Mr.  Har- 
rison >a\-^  ol 
him  that  ''he 
left  his  estate 
greatK  reduced 
and  burdened 
to  his  children 
but  he  left  to 
his  c  o  u  n  t  r  y 
lessons  in  hus 
b  a  n  d  r  v  o  I 
priceless  \alue, 
and  the  lirst- 
Iniils    ol    an 
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industrial  rexolution  which,  duwii  to  the  age  of  sleam 
locomotixes,  was  ih-j  soutee  ol  untold  wealth  .mil 
progress."  It  is  not  necess;ir\'  to  lollow  the  hiNtorx' 
ol  the  Westons  l.ir  down  beVDiid  this  date,  since  a 
good  deal  of  the  glamour  that  attaches  to  the  family 
laded  alter  the  de.ith  of  the  famous  agiieulturist, 
.Sir  Rieliaid  :  tl^oll^h  it  must  be  mentioned  that  his 
second  son,   lolin,  ii'.irried  (in   i(\^7)  .\larv,  the  hein-ss 
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o  f  \\"  i  1 1  i  a  111 
Copley,  o  f 
Ciatton,  near 
Reigate,  which 
accounts  for 
the  arms  and 
quarterings  in 
the  coats  in  the 
window-glasses 
of  the  great 
hall. 

It  is  probable 
that  the  acces- 
sion of  wealth 
due  to  the 
seventeen-year- 
old  bride,  Mary 
Copley,  en- 
abled the  owner 
of  Sutton  Place 
to  do  ni  u c h 
for  the  house  : 
at  any  rate, 
the  panelling, 
which  is  such 
a  feature  of 
it,  was  added  about  this  time,  and  a  good  deal  of  the 
hall  glass  was  repaired  and  inserted.  It  was  then, 
probably,    that   the   eastern    wing,    which   had    been 
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injured  by  a  fire 
which  ravaged 
the  north  wing 
and  gatehouse, 
ceased  to  be 
useil  as  a  resi- 
dence, while 
the  western 
wing  was  con- 
N'erted  from 
offices  into 
resident  i  a  1 
quarters  :  and 
to  the  west 
again  of  this  a 
i|iiadrangle  was 
built,  in  which 
the  offices  were 
then  placed, 

T  h  i  s  J  o  h  n 
Weston's  son, 
the  last  male 
heir,  possessed 
Sutton  Place 
from  1 701  to 
1730,  marrying 
I'.'.i/abetli,  sister  of  Thomas  Viscount  (lage  ;  and  he 
too  repaired  and  restored  the  house,  refitting  the 
upper  part  of  the  scorched  east  wing,  and  forming  it 
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into  ihe  present  long  gallery.  He  lell  an  only 
daughter.  Melior  Mary,  the  last  survivor  of  the  blood 
of  the  founder,  who.  dying  in  17S2,  left  the  estate  to 
John  Webbe,  a  distant  relative,  on  condition  that  he 
assumed    the    name     and    arms    of     Weston.        '1  his 


and  brick-work,  the  romance  of  the  old  panelling,  the 
wonderful  colours  of  the  stained  and  painted  glass- 
work.  And  though  the  furniture  and  collection  of 
oirrmges  li'arf,  which  now  fill  the  house,  have  been 
brought  into  it  in  recnt  years,  nothing  is  out  of  place 
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gentlijinaii  p\illcd  down  \\\r  ruinous  gatehousr.  and 
that  part  of  tlv;  north  Mile  which  adjoined  the  rasl 
and  west  wings.  tluN  iipi.:ning  up  the  1  [uadinngle  on 
that  side.  whi<h  has  c\er  since  remained,  (  )n  the 
whole,  it  is  a  matter  for  congratulation  that  the  house, 
externallv.  slaniK  niui  h  as  il  did  \n  15-5  :  in  lact.  lew 
Ijiglisli  housrs  that  lia\e  stood  for  nearly  40c  years 
can  show  so  little  c  hange. 

SoiU'-  t-i  the  illustraticms  uiav  gi\e  .1  liini  <il  tin- 
l>'-aut\'  of  th'-  pl.icr  and  its  decorations,  though  nirre 
black  and  white  lanncit  ri  allv  convi\'  true  im]iressions 
of,  fur  '-x.onple,  ill'-  nii-llowed   tunes   uf  the   terr.icotta 


nor  hurtful  to  the  old-world  tone.  The  jxmelled  hall, 
now  a  charming  apartment  in  old  oak,  with  its  Tudor 
hearth|il.ice,  its  greal  ba\.  its  suits  of  armoiu',  was,  till 
rei  eiit  vears.  but  a  1. imp  room.  The  dining-room  to 
the  north  of  this,  its  great  windows  overlooking  the 
i|uadr,-inglc,  its  walls  covered  with  magnificent  ta])es- 
tries,  is  a  room  wurtliv  of  the  house,  yet  at  one  time 
onlv  formeil  p.irt  of  the  olliees.  In  here,  too,  is  one 
of  ihosi-  deep,  old  liiepl.ices,  at  its  back  a  splcnditl 
speeimen  ol  Su>--e\  iion-work,  and  ,ibo\e  it  a  carvi-d 
oak  overnuiiUel,  \i.-iy  effective,  and  on  three  sides  ol 
the    room   excellent    specimens    of    l.icobean    car\ing 
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MONASTKKV    TABLE  ON    THE  SIDES  OF  THE  TOI'  ARE  FOUR  PIECES  OF  METAi. 

WITH    ROUGH    EDGES,    AGAINST    WHICH    THE    SOLDIERS     RASPED    THEIR    SWORD 
HILTS    WHFN    THEV     DESIKFI)    THE     ATTENTION     OF    THOSE     WAITING     ON    TliI'M 
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tables,  licyonci  this  aparinu-m  is  a  snug  >iu(ly  and 
library,  its  windows  overlooking  the  wide.  swee[)ing 
approach  to  the  house,  winding  beneath  lofty  elms. 
In  wandering  back  across  the  panelled  hall — now  the 
entrance  hall— toward  the  great  liall,  which  is  in  the 
centre  or  main  building,  one  passes  the  drawing-room 
whi<h.  now  so  charming  a  chamber,  was  (though  it 
is  hard  to  conceive)  the  kitchen  when  Sir  Richard 
built  his  house.  'I'o-day  we  lind  it  a  long,  somewhat 
low  room,  with  windows  looking  on  lo  the  s])acious 
l.iwns  antl  park  beyond,  adorned  with  tajieslries, 
piciiues,   some  \ery  recherche  (^)ueen  .\nne  furniture, 


the  western  staircase,  which  is  lighted  by  a  large 
window  containing  the  six  coats  ol  the  \\  ebbe- 
Weston  family — modern  glass  placed  there  by  Mr. 
F.  H.  Salvin  in  1S57.  A  door  at  the  foot  of  this  fine 
flight  of  stairs  admits  to  the  great  hall  at  the  western 
end — this  measuring  51  It.  6  in.  in  length,  25  ft.  6  in. 
in  breadth,  and  nearly  31  (l.  in  height.  The  original 
entrance  to  the  house  was  by  a  iloorway — still  e.\isting 
—  in  the  north  wall,  which  doorway  is  at  about  a 
third  of  the  dist.mce  from  the  west  '^nOi  of  the  hall, 
op[)osite  10  it  being  one'  Icailing  to  the  garden  on 
the  south    side.     The  ceiling  is  (juite  plain,   without 
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old  .Spanish  glass,  highly  cut,  glinting  with  gilt  e'ln- 
bellishments,  a  sevrnteeiith-century  cabinet,  with  a 
stand  ol  bron/,e  lacquiT  having  large  brass  hinges 
.iivl  eseiucheons,  si.xeral  pieces  of  (  hippend.ilr,  with 
girandoles  vc'rv  higliK'  carved,  supported  and  sur- 
roundi-d  by  amorini,  I.ouis  .W.  commodes  having 
ormolu  mounts,  inlaid  with  satin  woutl,anii  a  (Jhinese 
gold  and  lae(|uered  chest.  Iliii'  the  chiel  pictures 
are  one  of  Madame  Savage  (1571)),  one  li\  W.itts 
over  the  fireplace-,  and  aimtliei  by  .Sh.innon.  The 
tiny  boudoir  adjoining  is  (oinplrtely  panelli-d  in  oak, 
the  liri-place  plai  e-il  across  a  (;orner  o(  the  room  — 
which  is  lighted  by  on  •  lalliced  window  in  open 
firei)lace  with  an  iron  fuc-back,  on  which  is  moiildc-d 
the  l.-g^-nd  (jf  the  box  and  the  Stoik.  I  b-re.  too,  thre.' 
old  1  )ulc]i  plianiiacv  jars,  and  sonn-  ])ii-ees  of  oak,  are 
very  elTe-ctive-  ;  the  whof/  efl'ec;  Ijeing  \eiy  snug  and 
r/iez  so/. 

Returning  throueh    the    drawini;  room,   one  passes 


pendants  or  any  attempt  at  d.-coiation,  and  the  entire 
hall  is  panelled  in  oak  to  a  height  of  15  It. — mostly 
seventeenth-centur\  work — the  walls  above  this  being 
plain  whili-,  relieved  with  trophies  of  anti(|ue  arms, 
very  skilfully  arranged.  I'he  fireplace  in  the  south 
wall  is  of  teira-cotta,  and  is,  without  doubt,  the  one 
originallv  placi-d  tln're  in  I5:!,v  It  has  a  lour-centre 
anil  with  Tudoi-( 'lotliii:  mouldings,  ami  in  the 
spandiils  till  Weston  crest — Saracens'  heads  and 
br.inelies  of  |)(anegranate  with  fruit  ,iiid  tendrils. 
This  hall  is  lighted  bv  fourteen  great  windows,  having 
niiietv-lwo  se]iarate  lights  in  all,  e.icli  with  shields  and 
I  [Harries  of  [lainted  glass,  one  coat  or  set  ol  devices  in 
each  light.  The  effect,  as  the  light  pours  through, 
is  striking,  the  stained  glass  being  si-en  to  great 
advantage.  .Xl  either  end  of  the  hall  are  arched 
o|ienings,  with  balcony  rails  al)o\e  tin-  panelling — ol 
which  the  one  at  the  west  end  w.is  no  iloubt  used  as 
the  minstrels'  i;allerv,  while  tlu'  eastern  one   was   used 


A    Sttrrcx    Manor   House 


by  the  owner  of  the  room  to  look  down  Irimi  the 
solar  room  at  the  retainers  feasting.  The  dais  was 
also  at  the  eastern  end  of  the  hall,  at  either  end  of 
its  site  being  the  two  great  bays,  while  at  the  western 
end  were  the  buttery,  pantry,  kitchens,  offices,  and 
stairs  to  cellars,  which  occupy  the  space  beneath  the 
hall. 

It  must  have  been  a  sight  to  look  down  from  the 
solar  room  and  behold  this  noble  apartment  tilled 
with  retainers  and  others  in  the  days  when  old  Sir 
Rii'hard  reigned  at  Sutton  ;  and  still  the  hall  is  re- 
markable, with  its  many  objects  of  interest,  notably 


leads  north  to  that  long  apartment  whi(  h  occupies 
nearly  the  whole  of.  the  east  wing,  on  llie  riglit  of  the 
corridor  being  a  small  study  full  of  original  caricatures, 
drawings,  and  prints,  many  connected  with  the  motor- 
car. As  for  the  long  apartment,  used  for  different  social 
I)urposes,  it  is  practically  eni[)ty,  though  one  or  two 
pictures  hang  here,  of  which  one  by  Sartorius  ol  '/'kc 
Guildford  to  London  Coach  is  notable.  'I'o  reach  the 
long  gallery,  which  is  innnediately  above  this  room,  one 
jiasses  back  to  the  east  staircase,  which  commences 
near  the  arched  opening  to  the  great  hall  at  its  eastern 
end.     This   line  staircase  has  three  short  tlighls,  and 
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the  pictures  of  Lady  Weston,  Queen  Mary,  Henry 
VIIL,  and  Elizabeth.  The  furniture  consists  of  some 
old  oak,  including  Jacobean  dining-tables,  and  two 
ver\-  fine  inlaid  cassone,  one  with  lion's  claw  and  one 
with  ball  feet,  a  Charles  II.  day-bed  and  an  arm- 
chair of  the  same  date,  its  back  and  arms  a  pattern  of 
carving,  while  the  Carolian  walnut  chairs,  a  spread- 
eagle  in  the  centre  of  their  backs,  are  objects  of  the 
quaintest  vertu. 

The  apartment  leading  off  from  the  east  end  of  the 
hall  contains  the  staircase  to  the  east  wing,  and  also 
a  large  tapestry  on  the  subject  of  the  Capture  of 
Carthage  by  Scipio,  the  general  appearing  surrounded 
by  his  officers.  Besides,  an  oak  chair — late  si.xteenth 
century — with  leather  back  and  seat,  studded  with 
brass  nails  :  a  William  III.  lac<)uer  cabinet  on  a  stand, 
with  brass  escutcheons,  a  gate-leg  table,  and  a  finely 
carved  York.shire  settle,  dated  1664,  are  objects  which 
engage  one's  interest  here.     Hence  a  short  corridor 
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is  lighted  by  two  great  windows,  one  of  them  with 
stained  glass,  placed  by  Mr.  Salvin  in  1S5-,  depicting 
the  Weston  arms.  At  the  top  of  the  stair  is  a  large 
chest  of  sixteenth-Century  work,  its  four  jjanels  slightly 
carved,  each  painted  with  a  six-pointed  star.  Facing 
one  here  is  a  double-arched  screen  of  oak,  and 
beyond  it  is  the  long  gallery,  152  ft.  long  by  21  ft. 
wide — a  wonderful  ajiartment,  though  not  originally 
meant  to  be  one  apartment,  as  the  three  fireplaces 
prove  (two  of  them  now  hidden  behind  panellings), 
these  having  been  the  Westons'  apartments,  con- 
nected with  the  north  wing  and  gatehouse — now 
gone — in  which  the  gallery  then  was.  At  the  far 
or  northern  end  of  the  present  long  gallery  was  the 
cha])el,  and  when  this  disappeared  the  present  chapel 
near  the  site  of  King  Edward's  hunting-lodge  was 
built.  Many  very  interesting  oi'Jc/s  dart  beautify  this 
room,  especially  the  tapestries,  placed  there  by  Mr. 
Harrison.      Hut  these,  to  be  described,  would  reciuire 
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;m  article  to  themselves. 
The  old  oak  furniture,  the 
Carolian  day-bed  and 
chairs,  the  old  monastery 
table,  the  stump-work  anil 
needle-work,  are  all  linished 
s|)eciMiens;  while  the 
Spanish  chest,  with  its  inlaid 
ivory  and  exquisite  metal 
I'asteniniis  and  handles, 
and  the  filigree  |)anels  and 
escutcheons  on  the  let- 
down flap,  are  highly 
recherche.  The  small  tall- 
bov  with  architectural  design, 
which    belonged    to   Charles 
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Dickens  at  Gad's  Hill,  is  also 
interesting,  and  in  fine 
preservation.  Old  oak 
lacobean  diningtables,  one 
with  four  and  one  with 
six  legs  and  stretchers,  a 
twelve-legged  gate-table,  and 
.m  old  farmhouse  settle, 
with  cupboards  at  the  back 
in  which  sides  of  bacon 
used  to  be  cured,  helji  to 
furnish  this  immense  room, 
as  .ilso  do  the  old  I'Lliza- 
bethan  forms  .i  n  d  seats, 
high-b.icked  Jacobean  chairs, 
and   an   elaborately   painted 
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Sciiuii  cliaii.  The  rirr|ilacL'  is  a  larj^L-  opm  dii.-,  ami 
has  a  niadc-up  o\iTiiiaiUtl,  the  iron  Ihi-hack  ha\inL; 
llic  (li.-\ic-i-  111  a  Hon  rampant,  on  i.ithir  siilr  ol  it  lirinu; 
a  rcciss  rontainin;^  a  dinnur  M.-t\icL-  ol  rarly-lMigHsli 
porcelain.      A  curious  device  of  the  ro\al  arms  made 


of  coils  of  coppi  r  wire,  and  an  oKl  \i-lvct  shield 
worked  with  i;old  and  silver  wire  into  the  royal  arms 
—  once  huny  o\er  the  backs  of  beds  when  royalty 
occupied  them  —  are  kept  there  amoiii,'  the  treasured 
relics  of  a  bv^one  dav. 
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The    Beauties   of   Hogarth 

'I'here  is  an  old  mulberry  tree  standing  in 
Hogarth's  villa  at  Chiswick,  a  tree  that  still  bears 
fruit.  Taste  one  of  these  mulberries  and  you  shall 
have  Hogarthian  London  at  your  elbow  :  you  shall 
hear  the  bark  of  I'onipey  and  Trump,  Hogarth's 
dogs,  and  the  piping  of  Dick,  the  buUfuich  ;  your 
eyes  shall  look  up  the  avenue  of  filberts,  where  he 
played  ninepins,  and  see  coming  towards  you  a 
gracious  lady. 

At  once,  with  this  charming  creature,  the  picture 
opens  out  on  Southwark  I'air,  and  we  are  well  into 
the  swing  of  the  eighteenth  century.  All  the  noises 
and  the  clatter  of  tongues  are  a  little  unfamiliar  at 
first.  The  dwarf  with  bagpipes  and  the  dancing 
figures,  the  black  boy  with  his  trumpet,  the  shouts  of 
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showmen,  clowns,  actors,  a  yelling  harleijuin,  a  quack 
doct(.r.  the  murmurs  of  astonished  country-folk,  and 
our  delightful  lady  beating  a  drum. 

.She  seems  to  me  the  very  arch-type  of  Hogarth's 
fair  women  :  an  open,  rather  round  face,  eyes  full  of 
humour,  a  big  woman,  willi  well-formed  hands,  a 
dash  of  the  country  cotjuette,  a  touch  of  country 
simjjlicity.  She  actually  roused  all  the  decent 
chivalry  of  the  painter's  natiue.  and  he  fell  out  with 
and  beat  a  fellow  who  insulted  her. 

I  believe  she  was  the  model  for  nn)st  ot  his 
beauties;  certainly  she  was  the  inspiration.  1  think 
1  can  see  her  arriving,  a  little  nervous  and  shy,  in 
her  best  gaudy  finery,  at  the  door  of  the  house  in 
Leicester    Fields    where    Mr.    Hogarth    painted.       I 


MARRIAGE    A    I.A    MODE 


TOn.ETTE    SCENE 


IROM     AN     ENOKAVlSi.     BY     AUMSTKONC;,     AITER     HOOAKTIl 


TJie    Connoisseur 


tliiiik  1  can  see  her.  a  little  cm  the  defensive, 
scanning  the  painting-room  under  her  long  lashes, 
taking  in  the  half-hnished  pictures,  the  easel,  the 
strange  new  atmosphere  of  the  studio,  in  (|uick  side- 
long glances.  1  ha\e  seen  that  glame  — provocative, 
merry  :  afterwards,  in  the  Mai liaxe  ''  /"  .'ifodc — in 
the  wonderful  scconil  picture  of  the  scries. 

In  this  lirst  visit  to  the  studio  she  sees  the  |)i(ture 
of  Southwark  l'"air  laid  in  carefully  on  the  canvas,  she 
marvels  at  its  accuracy,  cries  out  as  she  recognises 
some  of  the  familiar  ligures.  laughs  at  the  tailing 
])latlf)r m  and 
the  struggles 
of  the  actors 
to  sa\e  them- 
selves; Hogarth 
talks  easily  to 
her.  gels  her  to 
tell  him  alunil 
her  c  11  ri  o  us 
vagabond  lite, 
her  Ol  ays  o  I 
drumming  at 
t  a  i  r  s.  S  h  e 
knows  h  1-  r 
I.ondon,  does 
the  fair  drum- 
meress  ;  it  is  a 
liond  of  ([uick 
sympathy  be- 
tween herself 
and  the  painter. 
.Almost  betoU- 
slie  knows  how 
it  h, IS  happened 
she  is  standing 

in  a  good  light  being  drawn  on  t"  the  eanvas.  'I'he 
dog  has  made  friends  with  her  and  is  now  sleeping 
on  the  floor  b\  her  feet.  Hogarth  is  p.iintin;^  slowl\. 
talking  ra])idly.  He  learns  little  bits  of  gossip  about 
the  people-  of  the  fair — about  the  [leep-show  h;,iii. 
the  actors,  the  tightrope  dancias  ;  good  (  ompan\. 
lloheuii.m  people,  kind  to  eaeh  other,  easy  living. 
She  tells  lum  a  little  ot  Lock's  l-'ields,  near  the  fail. 
•Ill  awlul.  dreary  sluiu,  wlieu:  the  poor  li\e  huddled 
to^ethei  ;  the-  peep-show  man.  and  the  men  who  sell 
elie.ip  lloiuulers  and  shrimps  ami  p'  liwinkles  ;  the 
I'uneh-.nid- |udy  sliowm.ni  :  the  owners  ol  all  the 
sideshow^. 

It  is  lidm  lliis  bimdle  ol  uioibx  hum.init\  that 
liog.iith  will  one  day  find  liis  Shrinip  Ciirl,  lie  had 
.1  geiiius  tor  rinding  beauty  in  ugl\'  ])lact-s.  and  lor 
|iainting  it  a-  lie  lound  it,  widi  the  si|ualor  and  tilth 
lor  ,1  baeki;iound. 


THE   R.\KE  S  1>KOc;KESS  PLATE   IV. 

IKOM   .\N  ENOK.WINC,    BV  H.   ADL.\RD 


The  iiainting-room  shuts  olf  the  outer  world  of 
Leicester  l-'ields  :  but  the  drummeress  knows  it  well. 
She  has  a  passion  for  the  theatre  ;  knows  (larrick  by 
sight.  Mr.  Hogarth  knows  the  great  actor — he  goes 
u])  immenselv  in  her  estimation. 

As  he  ])aints  they  compare  notes  on  London — 
fascinating,  odd  little  sketches  of  her  London  :  broad, 
humorous  scenes  from  his.  They  know  the  wind- 
mill in  Kathbone  I'lace,  the  bear-jiit  in  Soho,  the 
.\ngel  in  Cursitor  Street,  the  sponging  house  with 
the   peculiar   sign-board.      Mrs.   Hogarth  comes   into 

the  room,  and 
.igain  the  drum- 
meress is  on 
the  defensive. 
.She  does  not 
understand  the 
,1  riistic  life  ; 
she  does  not 
know  how  she 
stands  in  re- 
gard to  .Mrs. 
Hogarth.  That 
l.ulv,  however, 
is  a  good  soul, 
and  soon  they 
are  all  talking 
i|uite  amicably. 
In  time  this 
d  e  a  r  d  r  u  m- 
meress  — this 
llower  of  the 
gutter  —  finds 
her  way  1  re- 
quently  to  Lei- 
cester l-'ields. 
The  Hogarths  look  after  her  (there  is  no  exidence 
to  support  this,  but  one  sees  the  face  in  later 
pictures).  'Lhev  lake  her  to  entertainments  at  ^"au\- 
hall,  the  ridntto  u!  frcsin  entertainments,  where  one 
sees  all  the  world  and  his  wile. 

I  make  no  doubt  but  Hogarth  learnt  a  gieat  deal 
ol  London  from  this  uirl.  and  added  it  to  his  store. 
His  mind  is  lull  ol  \ivid  pictures  ol  the  lite  ol  his 
time-,  of  all  till.'  bv-w,ivs  of  the  theatrical  world, 
the  fashionable  world,  and  ol  the  taxerns  and  coffee- 
houses, and  mug  shops.  He  sees,  t.istes.  smells,  hears 
c-vervthing,  anil,  in  his  woudeiiiil  way.  puts  it  all 
down,  and  allows  us  to  sec  the  beaux  and  gre.U 
kulies  and  the  little  black  pages,  and  the  beggars 
and  highwaymen,  bilks,  cut-purses,  foreign  counts, 
singers,  all  the  inh.ibit.uits  of  the  .\lsatia  of  St.  (liles 
— the  Holy  L.mil  as  it  was  called— and  all  the-  lops 
:ind  hibbles  of  I'.ill   Mall. 


ARRESTED  FOR   DEBT  AS  (;OI.\G  TO  COCRT 
AFTER    HOGARTH 


The  Beauties  of  Hogarth 


There  is  sucli  a  noise  in  some  of  his  pictures  that 
the  sounds  of  the  times  come  clearly  to  ns,  and, 
above  all,  the  niha-dub-ditb  of  the  charming 
drummeress.  We  can  hear  the  creaking  poles  of 
the  sedan-chairs,  the  moan  of  the  swinging  sign- 
boards, the  rustle  of  the  whale-boned  [)etticoats, 
the  hoarse  cries  of  the  street  vendors  :  "  ISed  mats, 
door  mats."  "  I^avender,"  "A  pottle  of  fresh  straw- 
berries,'' "  (Thanev  oranges  " — all  of  them. 


the  cart  as  it  moved  slowly  \\\)  the  road  to  Tyburn  : 
the  hoarse  voices  calling  out,  "  Last  dying  speech  and 
confession";  the  hum  of  vicious  interest  as  the  poor 
highwayman  drinks  his  last  mug  of  stingo  or  rum 
puncli  at  the  Bowl  House  by  St.  Ciiles's  Pound.  15ut 
worse,  far  worse  to  me,  is  the  cry  front  Bridewrll, 
where  Sir  Robert  sits  in  his  chair,  a  mallet  in  his 
hand,  while  poor  women  were  hall  strip])c-d  and 
lashed  bv  a  beadle  in  blue  :   it  is  their  crv  1  hear  most 


''^t^ 


■•^^ 


SOCTHWARK    I- AIR 


FROM     AN     ENliRAVI.M;    liV    T.     PH I LLI  BROW.N ,     AFTER    HOGARTH 


Round  the  corner  from  Leicester  Fields  is  Cran- 
bourn  Alley,  down  which  the  drummeress  passes — 
satis  drum — on  her  way  to  the  studio.  There  are 
beggars  and  match-sellers  and  bailiffs,  and  a  crowd 
of  French  people  there.  It  is  petty  F'rance,  and 
full  of  water-gilders,  watch-makers,  sign-painters,  and 
hair-dressers.  There  are  French  ordinaries  there  for 
French  taste  in  food,  just  as  there  are  to-day.  The 
hair-dressers  came  mostly  from  Long  Acre  and  Covent 
(harden  piazza  :  Hogarth  knows  their  shops  well — he 
is  great  upon  the  humours  of  a  wig. 

There  are  cries,  awful  cries,  that  come  a(;ross  the 
years  to  us  and  drown  the  ruba-diib-dub  of  the  drum. 
The  voice  of  .Silas  Todd  ranting  at  the  criminal   in 


persistentlv,  their  cry  for  mercy  that  the  iudge  may 
give  the  signal  for  the  lashing  to  cease,  their  agonised 
crv  as  they  watch  the  mallet  and  call  in  their  ])ain, 
"Knock,  Sir  Robert:  knock,  good  Sir  Robert,  knock." 
The  fair  drummeress  knew  it  all ;  hers  was  a  life  of 
vagabondage,  of  highways  and  by-ways,  until  she  came 
to  sit  at  Leicester  Fields,  and  even  then  it  wa>  but  a 
change  of  gipsydom. 

What  Hogarth  painted  one  could  hear,  one  could 
also  taste  :  like  another  great  master  of  low  life, 
Charles  I  )ickens,  who  had  the  Hogarthian  mind,  his 
work  is  full  of  eating  and  drinking.  One  tastes  the 
big,  succulent  beef  he  paints  in  The  Gate  of  Calais 
(where,    by   the   wav,   he   was   clapjii'd    into   a   guani 


The    Co)iiioissciii' 


house  for  skelchini;) ;  one  tastes  spiccii  Hollands, 
and  usi|Ufbaugh,  dragons'  milk,  angels'  food,  and 
go-bv-tlie-\vall  :  one  gels  the  llavour  oi'  stum,  stingo. 
'i|uest  ale,  and  mascli  beer:  one  smells  the  oil  and 
-oot  of  the  l)oot-bl.irk  and  t!ie  heavy  perfumery  of 
the  great   lady. 

What  a  London  it  i>  that  Hogarth  tii.scusses  with 
hi>  model:  gilded  sedan  -  eii.iirs  swaying  pa>t  the 
Wooden  Horse  in  ."^t.  Jaines\  Mall,  whereon  i^ 
perched  a  s<ildier  for  punishiiient  :  duels  being 
fought  in  the  lields  where  now  stands  llu-  P.ritish 
Museum:  the  toy  -  >ho|)s  in  Meet  .Street,  where  a 
blotisevi'reneh- 
woman  will  >ell 
vou  luiisks  and 
d  o  m  i  noes, 
iduged  dice,  or 
allow  you  to 
address  I'ilitt- 
ilou.x. 

Ill  all  the 
dill  :md  glitter 
.w\^\  ;4iiinc.  ui 
all  the  noix- 
and  tilth,  wi- 
,ire  -.hdwii  now 
and  a  ,i;.i  i  n  .1 
tacc.  tre'-h  .iii<l 
cii  u  11 1  r  1 1  1  rd. 
--  i  UI  |d  !■.  vet 
with  .1  k  n  ci  w- 
mil;  liiiiiiour,  a 
uoi.d,  .lean, 
1;  i  ml  I  V      face 


THE    UlSTKESSEU   I'OET  FROM   ..\N    EN'CR.WINl.    ItV   1..   I'KESI'.CKV,    AKTKIi   HO(.\KlH 


IllUOlK  lli'll       llV 

c\ni(isiii,  unspoilt  1)\-  si|iial(ii-,  and  we  ln'ar  diuil\\ 
(lislaiitK,  ni/'-a-iiii/i  Jul'. 

1  ln'lie\e  ill, It  Hogarth,  who  luuiid  iiiatcri:il  c\er\- 
where,  who  ii.id  an  ania/ing  iiieiiuir\  lur  essential 
di'lail,  .iiid  tluiuglit  as  uiileli  nl  a  charaeteriM  ic  le.ir  ill 
,1  1  uai  ,is  the  lu.n  il--ell",  tilled  his  stmlid  with  all 
manner  of  ikM  I  oik,  whom  lie  1  nil  she'd  Inlu  iiiiinoi  talit\' 
on  his  paintings.  He  takes  us  intn  e\iT\  el.iss  ni 
society,  eveiv  kind  ol  room  :  exposes  lulK  alter  lolK, 
taste  in  hiuli  .aid  low  life  with  an  equ.il  e.ise.  with  the 
same  si-nse  of  s.nire.  \'et.  lh(iil;;h  he-  does  this,  hi- 
heart  is  xdiini;  .iiid  heliexes  in  liuin.m  nature,  ,inil  his 
pii'tures  are  redeemed  by  r.ire  tnuihes  ol    beauty. 

I  can  imagine  .Mr.  Hogarth's  consultations  with  his 
wife  and  his  model  over  the  ciirrect  clothes  lor  his 
piinls  and  pictures.  Then  he  would  call  to  his  aid 
his  sisters,  who  kept  the  ready-m.ide  truck  shop,  where 
they  sold  "  \'  best  and  most  fashionable  stripl  dimity 
.and  ll.mel.  and  blue  and   i':iii\\as   Iroeks."      lie   iniL;lit. 


perhaps,  consult  Mrs.  Holt,  whose  card  he  engraved; 
"  Mrs.  Holt  at  y"  Olive  I'osts  in  y"  liroad  part  of 
the  .Strand  " — and  go,  then,  into  details  of  Padesois, 
iaistrings,  \alenciennes,  and  Point  de  1  )un(iuerque. 

What  is  there  in  his  long  painting  life  he  did  not 
chronicle  I'rom  1717,  with  his  snuff-box  lid  design 
from  the  "  l\a[)e  of  the  I.ock.''  to  1761,  and  his  last 
])ortrait  of  himself  with  a  pipe?  He  gives  us  all 
his  time  with  relentless  truth,  without  a  touch  of 
morbiditv.  He  puts  as  much  into  a  door-knocker, 
or  the  e.\|)ression  of  r:iilings,  ;is  did  ( 'harles  Dickens. 
Through    him    we   see   the   interiors    of  almost   every 

class  of  town 
home,  ol  low 
drinking  house, 
gairet.  Cellar, 
and  i.iil.  We 
know  actors, 
pr  i  /t:  -  hghters, 
bullies,  beaux, 
.iiulfairwomen. 
We  see  the 
[)ai  liter  him- 
self, his  wile — 
:i  very  hand- 
some woman 
—  his    sisters. 

I  ,1  t  li  I-  r .  s  e  I- 
\.mts.  W  e  see 
his    |iaiiltillg- 

II  mm.  Ins  pets. 
\  e  V  e  I  d  i  il 
painter  miiioi 
his  1 1 1  e  a  n  cl 
I  I  111  e  s     m  o  re 

faithfully-  ;i  wiindertul  c:it:iIogue  ol  woik.  (  tiie  has 
nierelv  to  re, id  a  list  of  his  piiiits  to  see  how  e\tensi\r; 
was  his  L;r:isp  mi  the  world  ol  his  d.iv.  He  shows 
us  the  King,  I  i.ivid  (ianick.  Miss  RkIi,  deb.ites 
on  palmistiA,  a  muidercss,  a  sl.iy  maker,  a  \erilable 
nallerv  of  noble  lonls  and  ladies,  judges,  parscins. 
soldiers,   and   sailors. 

Listen  to  a  letter  from  the  immortal  Mr.  Sterne 
to  .Mr.  Ilerenger  begging  that  "  Howgarth  "  shall  do 
,1  Irontispiece  lo  '/'ris/rtuii  S/iti/ii/v  "  to  cl.ip  at  the 
iroiit   of  mv   next   edition." 

I  set  mvself  lo  do  with  his  beauties,  and  1  liiid 
nivseli  discovering  beauties  everywhere.  I  look 
and  look  again,  and  see  charming  laces  peering  at 
me  nut  ol  comers  ol  pictures,  and  out  ol  the  cain- 
fuseii  riot  1  cannot  help  hearing  the  nii'-a-diii>dul> 
ol  the  lair  dnmiiiieiess.  It  m:iy  be  that  I  am  over- 
taken loo  sloHigb"  l)v  this  lancv  :  but  there  it  is 
liii     .ill    that.      1     hear    the    drum    as    I     look    at    the 


The  Beauties  of  Hoi^ctrtli 


breakfast  scene  in  Marn'ai;e  ii  /a  Mode,  I  hear  it 
in  Tkf  Road  to  Tyburn,  1  iiear  it  very  distinctly 
when  I  look  at  The  SiroUiiig  Actresses,  it  sounds 
for  nie  through  all  the  clang  and  hurry  of  the  March 
to  Finchley,  it  sounds  e\en  in  cjuiet  pictures  like 
The  Lady's  Last  Stahe  :  in  fact,  the  drum  seems 
to  beat  up  all  the  ghosts  of  those  real  living  models 
Hogarth  drew  and  painted  from,  and  to  bring  them 


Lady  Si|iianderlield  sits  stretching  herself  gracelessly 
in  her  saloon — it  was  painted  from  ]Iorace  Walpole's 
house,  No.  5,  Arlington  Street — she  is  dressed  in 
a  loose  jacket  and  a  pretty  cap,  a  neglige  costume 
alter  the  night-long  entertainment  she  has  gi\en. 
.My  lord,  who  has  been  elsewhere,  as  the  caj)  with 
a  bhie  libbon  dangling  Irom  his  pocket  shows,  has 
fallen,  beaten  by  dissipation,  into  a   chair — Ilayman, 


.MARRI.VGE  A  LA  MODE 


BREAKFAST  SCENE 


FRO.M  AN   ENGKAVINi;  BV  T.  E.  NICHOLSO.N,    AFTER  HOGARTH 


thronging  round  me  as  I  write.  The  man  who 
painted  the  orgie  of  The  Election  Lintertaininent 
could  paint  David  Garrick's  wife  with  a  charm  and 
grace  hardly  equalled  in  his  time.  .She  possibly  is 
the  most  absolutely  beautiful  woman  in  his  gallery, 
the  daintiest  lady,  the  most  refined. 

Look,  again,  at  the  maids  of  the  Duke  of  (umber- 
land  Inn,  in  The  Invaiion — LUiigUind,  the  charming 
laughing  country  girl  who  is  measuring  the  grenadier's 
broad  back  with  her  apron.  Look,  too,  at  David 
Garrick  standing  for  the  figure  of  the  countryman 
in  the  same  picture — a  masterpiece  of  expression. 

The  second  scene  of  Marriage  a  la  ALode  contains 
one  of  Hogarth's  most  wonderful  portraits  of  women. 


the  artist,  is  supj)Osed  to  have  been  the  model  fur 
this   figure. 

!My  lady  glances  at  her  dissolute  husband.  Her 
whole  coquettish  character  is  betrayed  by  her  glance, 
her  careless  attitude,  her  abandon  to  her  weary 
lassitude  of  body.  Her  futm'e  history  lies  waiting 
in  her  face.  She  i>  not  bad,  not  wholly  l)ad,  she 
is  the  sport  of  ill  circumstance,  the  plaything  of 
that  age,  brought  up  to  love  money,  luxury,  an  easy 
life. 

Ivvery  detail  in  the  room  has  its  dramatic  value — 
the  young  fool's  broken  sword,  his  liair  without  a 
ribbon,  bis  open  waistcoat,  the  very  dejection  of 
his    leii-s,    the    lack-lustre   eve.      Then   there    is    the 
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IKOM     AN     ENGKAVI.S(,     BY    T.     I'l{ 


Steward  wlio 
leaves  the  room 
hand  raised  to 
heaven  in  pro- 
test, a  hat  ell 
of  inipaid  l)ills 
in  the  otluT 
hand.  Tluie 
is  the  ya\vnin;4 
footman  in  the 
li  aokg  roll  n  d 
pull  i  nj;  t  h  c 
('ha  irs  f  r  c>  ni 
tile  card-tables 
back  to  their 
places  l)v  the 
w  all.  T  h  r 
mantelpiece 
holds  a  broken- 
n  o  s  e  d  bust 
.ind  drops)cal 
ui  nanients :  tin- 
chick  shows  that  it  istwentv  minutes  p.ist  twelve  ot 
the  moniini;.  1  ,adv  .Siiuanderlield  is  just  up  and 
about  to  i.ik"  ihr  dish  u{  tea  bv  her  side  :  niv  lord,  it 
appears,  has  only  lately  come  in.  There  is  in  the 
whole  picture  such  an  air  of  stale  pleasure,  of  de- 
bauchery, ol  the  din;.^y  s|)lendour  of  innuorality,  such 
.1  mountain  ol  wonderUil  sugL^estion  in  so  little  s|)ace, 
that  there  is  no  wonder  in  me  when  I  look  at  it 
that  numerous 
p  e  n  s  h  a  \  e 
written  essays 
and  criticisms 
on  It  alone. 
The     series    of 

.]/,l/>/ilXt'    i!    Ill 

Mcdi-  is  one 
ol  the  gieatest 
things  ni  all 
I'highsh  art.  nol 

0  ne  p  1  el  u  I'  e 
lails  in  ils  pur 
pose,  no  iletail 
but  unues  the 
tuiderstand  i  ng 

01  the  whide, 
and  for  dra 
matic  painting 
it  smeK  has  no 
e'lu.il.  .\nd 
this  series  w.is 
sold,    alter   a 
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delay  of  six 
years,  to  Mr. 
l.ane  for  one 
h  u  nd  red  and 
t  w  e  n  t  y  -  s  i  X 
pounds,  or  just 
under  seven- 
teen poiinds 
apiece,  as  Ho- 
garth ])aid  lour 
guineas  each 
Uir  the  Carlo 
Maratti  frames. 
.S  o  w  c  g  o 
1 1  a  c  k  to  the 
painting  -  room 
in  Leicester 
I  ields  a,  nd 
Mr.-.  Ib.gailh 
and  om'  drum 
meress,  and  we 
see  a  room  full 
of  ghosts — ugly,  distorted,  swaggering,  all  kinds  of 
forms  and  faces — \yhile  here  and  there  we  see  a  face 
of  simple  country  beauty  or  town  refinement,  and  we 
guess  these  to  represent  the  painters  beliel  in  the 
sweetness  of  his  fellow-crealun.s.  It  is  as  il  among 
the  close  alleys  of  clingy  houses,  by  the  giuters 
where  he  wandered,  in  the  airless  drawing-rooms  he 
\isited,  he  saw  always  a  round,  rtisy.  healthy  face,  full 

of  trans|)arent 
honesty,  which 
hel p  ed  h  i  m 
t  h  rough  th  e 
ma/es  of  hie, 
and  ga\e  him 
iny  in  his  \  ilia 
at  ('hiswick, 
and  allowed 
him  p  le.i  s  u  I'e 
enough  to 
whistli-  to  I  )ick 
the  bullfinch, 
;!nd  bury  I'om- 
pey  the  tlog 
with  tears  in 
his  eyes.  The 
big  di  um  from 
.'southwaik  hair 
beats  in  mvears 
even  .i-  1  say 
farewell  to  the 
drummeress. 
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Old    Verge   Watch=cochs 


By    Dudley   C.  FalcKe 


I  DESIRE  to  call  the  attention  of  your 
readers  to  a  branch  of  collecting  which,  up  to  the 
present,  has  not  received  the  attention  which  it 
deserves. 

About  the  end  of  the  seventeenth  century  a  new 
development  in  the  works  of  verge  watches  resulted 
in    a    covering;    beins    made    for   the   balance.     This 


covering,  called  a  watch-cock,  was  at  first  probably 
plain,  but  the  size  of  the  surface  in  an  artistic  age 
soon  suggested  embellishment,  and  the  variety  and 
form  of  the  decoration,  which  was  all  done  by  hand, 
is  the  subject  of  this  article. 

The  watch-cock  itself  is  probably   familiar  to  your 
readers,  as  some  twenty  odd  years  ago   it  was  made 
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No.      11. OLD      VERC.K      COCKS 

up  mlo  \aiiinis  articles  of  adorniiicnt.  siirli  as 
liroocties  and  nerklacrs.  This  fashion  caused  uiaiiv 
old  \erL;c  watches  to  be  broken  u|),  and,  the  su|i|ily 
not  beini;  e(|ual  lo  the  demand,  forgeries  even  were 
niaile  in  IJirnnn^haui.  These  are  rare  now,  and  can 
be  easily  detected  bv  their  inlerioritv  :  but  as  the 
cra/.e  lasted  onlv  a  fe.v  seasons  they  soon  dis- 
appeared. Since  ih.il  time  ver^e  watches,  ion;.; 
su])erseded.  h.avi-  b  -^n  broken  n[i  as  vahieless  :  but 
the  iewellers,  recu;4nisin;.;  the  beauty  and  line  work- 
manship of  the  verL,'e  cock,  as  a  rule  pat  it  aside, 
so  ihat,  at  the  prc-M.-nt  moiiT-nt,  maiiv  are  lo  be 
found  in  l'!n.;land  and  abroad.  liiU.  plentiful  as 
they  ,ire,  the  tiuu-  must  come  when  the  supplv  will 
f.iil,  and  now  or  ne\er  is  the  opportunitv  for  the 
colb'i'tor. 

The  ordiii  try  \erL;e  ct)ck  is  a  brass  disc  with  .i 
foot.  This  was  ])ierced  bv  hind  in  a  varietv  ol 
desi.;ns  similar  in  <:haracter  but  never  alike,  and  then, 
itfter  heini^  c:hased,  engr.ived  or  otherwise  worked, 
w.is  heavily  nilt  bv  ihe  old  process  known  as  water 
or    lire   gildin:;. 

It  is  somewhat  dillicull  to  cla^sily  xer^^e  cocks 
under  the  heading  oI  date  because  the  dales  overlap. 
Ixo'.i^hlv.  thev  run  bom  the  end  of  the  seventeenth 
to  the  Ir'dnninu  of  th.-  nineteenth  centuries:   but  the 


collector  will   find,   after  a   little   study,   they  can   be 
chissilied   under  the  head   ol   form. 

The  first  great  division  is  th.it  some  are  larved 
and  some  eni;raved,  and  each  of  these  have  common 
characteristics.  The  headings  I  have  chosen  are  a*- 
follows  :  — 

1.  Ordinary  engraved. 

2.  Ordinary  carved. 

■i,.    I'Uigraxed   with   birds. 

4.  Carved   with    birds. 

5.  Engraxed  with  heads. 

6.  (,"ar\ed   with   heatls. 

7.  Symmetric  and  geonutric    pattern.s. 

M.   Eccentric    patterns.  o.    I  niiMial   [)alleiiis. 

10,  ('haseil   work. 

11.  .\niiiials  (other   than   birds). 

1  J.    Iniiuved   iiatteriis  resembling  ironwork. 
1  ,V   Open-work   edges. 

14.  Initials   worked   in   the   pattern. 

15.  i-'orcign   ones. 

](>.    ICxceptionallv  rare   figured   ones. 

17.   ( )pen  work   leel. 

iS.    Large   ones   with   open  work   feet   and   wings. 

H).   Silver   ones. 

JO.    i^namclled   ones. 

2\ .   ( 'ircular,  with  an  arm  on  each  side,  but  no  loot. 
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No.   V. 
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lii-j  fir^t  illus- 
tration i^ivcs  an 
e^.uiiple  c)l  each  of 
tlic  lirsi  seventeen 
on   this  list. 

Nil.  ii.  is  ,, 
shield  ol'  hir Jit- 
ones  witli  open 
wtjik  leet  a  nil 
wintis — Xi).  iS  in 
the  list.  The  one 
in  tlic  left  -  hand 
top  corner  is  a 
I'.irminjihani  tor- 
ncrv  isiarce)  ;  tlie 
one  in  tlie  centre, 
with  hall-oiien  lace,  is  an  example  of  the  pendulum 
watch   rarely   met   with. 

\>'.  iii.  is  a  shield  of  loreiiin  ones  called  bridi^es. 

\. ..  i\.  consists   ol    l''-nL;lish  silvir   ones,  some   with 
(>icrced   j)lates. 

\\;.  V. — lOnamcllid. 

'riu-  collector  will  lind  that  his  specimens  show 
to  the  best  advanlai^e  mounted  on  veheteen  shields  ; 
thcv,  moreover,  have  a 
decided  tU'corative  \alue 
when  laslelully  variitl  in 
arr.ni^enunl. 

■['he  lirst  thinj;  to 
oliseive  in  \\atch-cocks 
is  (he  heaulv  ot  the  work- 
nKUishlp,  loi,  althoui^h 
they  are  of  \arious 
de.Lirees  ol  meiit,  the 
liest  a;e  fiiielv  pu'rced 
and  I  HI,  and,  with  the 
exception  ol  those 
classed  as  geometric, 
two  will  never  lie  louiid 
ex.ictly  alike.  The 
second  ihiiii;  th.it  strike^ 
the  collector  is  the 
iaril\-  ol  I'M  (■  pt  iona  1 
s  pec  i  m  ens,  a  nd  h  i; 
conu's  lo  ihe  conclu- 
sion that  I  he  work- 
man of  the  eiL'lUeenlh 
centiirv  was  ,i  splendid  (  rattsman,  hut  was  lackine 
in  oii;4inahtv.  To  the  collector's  inventive  mind 
the  form  ol  the  \erge  cock  suii,i;esls  possihilities  of 
e\eiy  conceivable  treatment — a  peacoc'k  with  spread- 
ing,' tail,  birds  of  paradise,  portraiture,  coats  of  arms, 
indeed  ever\'  lorm  with  which  the  artistic  tempera- 
ment i-,  lamihar  :   but    he    will    lind    that    such    desi'..;ns 
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are  scarce,  and  it 
is  exactly  the 
rarity  of  unusual 
designs  that  atlds 
keenness  to  the 
search,  and  that 
gives  such  splen- 
did [jossibilities  to 
this  branch  ot 
collecting. 

A  v  e  r  y  r  a  r  e 
cock — I  spare  the 
reader  the  oljvious 
jokes,  Latin  and 
English  —  is  the 
silver  cock.  .\ 
friend  wrote  that  he  had  a  tini<iue  verge  cock  in  silver. 
Did  I  feel  envious?  Xo  !  I''or  he  added.  "I  iia\c 
had  it  made  into  a  brooch  for  my  wife.  "  llowe\er. 
1  became  keener  in  my  quest  for  the  uniijue  thing. 
Watchmakers  told  me  they  had  lieen  in  business 
twenty-five  vears  and  had  ne\er  seen  one  :  others 
alisolutely  denied  their  existence  ;  one  wrote  that 
in  forty  vears  he  had  onlv  lomc  across  two.      Well! 

at  le.ist  there  were  two, 
and  this  put  me  in  he.irt 
and  spoilt  my  friend's 
■'  unii|ui ty.''  I'or  the 
encouragement  ol  col- 
lectors I  can  tell  them 
that  my  collection  now 
contains  fifty  l-aiglish 
specimens,  two  ol  wIik  h 
are  attached  to  then- 
original  complet  ely 
pii-rcetl  plates,  two 
others  to  half  pierced 
[ilales,  and  one,  possibly 
uni<iue.  bears  a  gold 
face.  In  addition  to 
these,  there  are  fourteen 
siKer  foreign  s])ecimens 
with  various  designs, 
•-ueh  as  coats  ol  arms, 
ilordile  eagles,  and  ,r 
crucifixion.  I'roba  lily 
one  reason  ior  their 
being  so  scarce  is  that  manv  were  melli-d  down 
when   silver  fetched    live  shillings  an   ounce. 

1  now  come  to  the  rarer  gilt  ones.  The  earliest 
in  date  is  about  i'kSj:  this  has  an  uneven  foot, 
that  is,  it  does  not  follow  the  curve  of  the  plate  as 
all  later  ones  do.  liritleii,  in  Old  Clocks  and 
W'atchrs   iiud  their  Makirs,   gives   even    earlier   ones. 


Old  Venrc  If'afc/i-cocks 


ranging  in  date  from  1590  to  16S0;  no  doubt  they 
are  to  be  found.  Next  in  date,  from  about  1702, 
are  large  ones  with  wings  at  the  base  of  the  head 
(No.  ii.)  :  these  sometimes  take  the  shape  of 
birds'  heads,  a  feature  I  have  sometimes  found  in 
furniture.  The  open-work  foot  (No.  i..  No.  17) 
dates  from  1700  to  1770.  The  sohd  foot  appears 
in  1720.  JeweUing  the  pivot  holes  began  in  1704, 
and  Britten  tells  a  capital  story  how  the  Clockmakers' 
Company  successfully  opposed  the  extension  of  the 
patent  bv  putting  in  evidence  an  early  watch  already 
jewelled,  "  which  was  of  great  use  to  satisfy  the  Com- 
mittee." Of  late  years,  a  member  of  the  Company, 
while  examining  the  watch,  discovered  that  the  jewel 
— a  soft  stone — was  set  in  the  verge  cock  over  the 
pivot,  but  the  pivot  actually  worked  in  the  brass 
verge  hole  :  in  fact,  the  jewel  was  purely  ornamental. 
The  pendulum — the  one  illustrated  with  the  half- 
open  face — (No.  ii.)  dates  from  1740  or  possibly 
earlier. 

Among  the  rare  patterns  in  my  collection  are  to 
be  found  various  coats  of  arms,  one  with  the  motto 
"Justicia  virtutum  regina,"  so  fuiely  cut  that  it  can 
only  be  deciphered  with  the  aid  of  a  strong  glass. 
Various  figures,  such  as  a  recumbent  shepherd  with 
his  crook,  finely  engraved,  the  Royal  Arms  with  the 
initials  G.R.,  masonic  emblems,  initials,  including 
my  own  pierced  in  the  design,  a  representation  of 
Nelson  with  one  arm  and  a  ship.  Lord  Howe  with 
the  name  inscribed,  a  harlequin,  a  siren,  rats  nibbling 
at  a  vine,  a  farm  scene  containing  a  cow,  pigs  feeding 
from  a  trough,  the  farmer,  with  a  pipe  in  his  mouth, 


shouldering  a  scythe,  farm  implements,  a  pump, 
a  five-barred  gate  and  a  paved  pathway  leading 
to  the  farm-house  surrounded  with  palings.  There 
are  manv  others.  A  collector  has  lately  informed 
me  that  a  case  in  the  South  Kensington  .Museum 
contains  ten  silver  cocks  with  the  card  "  liouglu 
in  1S7S,  jf,-]  los.  od."  I  have  said  nothing  as 
to  the  cost,  but,  as  a  rule,  gilt  ones  can  be  obtained 
at  ([uile  a  moderate  price  at  present,  although 
1  fear,  as  they  become  scarcer  and  better  api>reciated, 
like  everything  else,  they  will  advance  in  price. 

I  was  for  a  long  time  puz/.led  by  occasionally  fmding 
specimens,  chiefiy  in  silver,  with  the  rim  raised  and 
the  rest  of  the  body  sunk.  Lately  I  discovered  that 
these  were  originally  covered  with  a  coloured  glass, 
the  edges  of  which  were  bevelled.  I  have  now  two  of 
these  in  silver  with  blue  glass  covers.  Another,  in 
brass,  is  in  the  collection  of  .Mr.  .^avin,  of  Cromer, 
l-'or  rarity  I  place  these  second. 

The  rarest  of  all  are  those  which  are  enamelled 
(No.  v.).  Of  the  two  in  my  collection  one  is 
Lnglish  of  the  Queen  .\nne  period.  The  best  ])lace 
to  study  verge  cocks  is  in  the  splendid  collection  ot 
watches  at  the  Cuildhall  Museum,  where  they  can  be 
seen  in  their  original  position  on  the  works. 

I  cannot  within  the  limits  of  this  article  give  a 
fuller  description,  but  I  am  encouraged  to  hope 
that  the  short  account  here  given  may  point  the 
wa\-  to  a  form  of  collecting  worthy  the  notice  ot 
connoisseurs,  and  which,  as  far  as  I  am  aware,  has 
not  received  the  attention  it  deserves  considering 
the  beautv  of  the  work  and  the  interest  of  the  pursuit. 
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More    about    Salt=glaze 


By    G.  WooUiscroft    Rhead 


Tm:  last  word  will  nol  be  said  aliout  salt- 
;;l;i/L-  uiuil  the  last  imiaiiiinL;  pii-ce  comes  to  light 
The  stnlacLt  Ixrauly  ol  the  material  itself — the  hard- 
ness and  fmeness  ni  its  l)od\-.  the  sharpness  of  its 
deli'atelv  moulded  ornaments,  tin-  almost  ( oniplete 
abseme  of  any  marked  examples,  makini;  it  n^Nt  to 
imi>ossible  to  identify  with  any  degree  of  certainty 
the  work  of  indixidnal  potters,  all  comhiiie  to  invest 
salt-glaze  with  an  interest  and  a  I'asrinalion  whi(  h  no 
other  l.nglish  faliriqiie  can  boast. 

This  uncertainty  is  tantalizing — we  want  to  know 
who  were  the  potters  who  were  responsilile  lor  the 
m(li\idnal  pieces?  It  is  well  kn(.)wn  that  Aaron 
Wood  sjient  many  years  of  his  life  in  cutting  salt- 
ula/e  blocks — that  dining  his  apprenticeship  to  1  )r. 
Thomas  Wedgwood   he  worked   locked   up  ni  a  room 

liv    his     employer  —  that     he    cut    blocks     lor   Jo^iaii 

Wedgwood    during    his    paitnershi|)    with    W'hieldon. 

lint    how  many  marked  e\am])les  exist?     There   is  a 

tradition  in  the  I'ott'Ties  that  his   blocks  wcIl-   biiriiil 

•.\ith    him,    and    this    is  also   said   of   Ins   son    Ijioiii. 
Hill  whilst  Aaron  Wood    is  gencialK'  credited    wilh 

so    much,    it    is 

scarcely  suspected 

|-,ow   great   a    |iait 

his  brother  Ralph 

played  in  the  ])ro- 

d,  u  c  t  1  on   of  salt- 

gla/e.      lie,    t<io, 

was     a     li  1  o  I  k- 

'utlei,    and     w.as 

prob.'dily     by    lar 

llu-   most    skilful 

of  ihr  brothers, 

owing    to   his    CN- 

ei-ptp  inal  powei  m 

the    modelling    of 

the  human  ligiire. 

In  ihc-  ."^oulh  Ken 

smeton   cc)llection 
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is  a  bloi  k  lor  a  cream-iiig  wilh  |iecten  shell  motif, 
signed  R.  W..  and  dateil  1740.  I5y  careful  comiiarison 
we  are  thus  enabled  to  locate  a  number  of  pieces, 
although  the  jiotters  were  constantly  imitating  each 
others  designs,  and,  moreoyer,  did  not  scruple  to 
make  use  of  the  [irocess  of  wrw/,//,v^'  for  this  purpose. 
J!y  the  courtesy  of  Mr.  I.ouis  jahn,  the  able  curator 
of  the  Hanley  Museum,  we  are  enabled  to  illustrate 
lor  the  first  time  a  set  of  blocks  for  teapot  spouts 
in  his  coUei  tion  bearing  K.dph  Wood's  mark.  The 
outer  ones  onl\'  are  marked,  the  rest  are  iinmaikeil, 
but  e\ery  fresh  markeil  piece  seryes  to  clear  up  a 
doubt. 

.7//  the  [lotters  ni.ide  salt-gla/e  during  the  salt- 
gla/ed  period,  which  lasted,  rougliK  spe-aking,  from 
about  T  700  to  iSoo.  Simeon  Shaw  says;  '"The 
benefits  accruing  from  the  great  demand  for  the  sall- 
gla/ed  white  stonewares  1  .nised  the  inhabitants  to 
tolerate  the  method  of  gla/ing,  although  for  aboul 
tfye  hours  of  each  Saturday  hfty  or  sixty  manufactories 
sent  loith  dense  clouds  of  yapour  that  filled  the 
\-alle\s  and  coyered   the   hills  to  an   extent   of  sCN'eral 

SI  1 11.1  re  m  i  I  r  s." 
This  arrangement 
of  firing  only  on 
a  Satuida)  was 
made  in  ordri  to 
mitigate  the  luiis- 
.iiKc  of  the  lumes 
of  the  soila-sili- 
cate.  The  conical- 
shaped  oyeiis  had 
circular  holes  near 
the  I  op,  lu'  low 
which  .1  Wooden 
p  1  a  t  I  o  r  111  w  a  s 
eiecteil  ;  <mi  this 
p  1  al  fo  r  m  stood 
the  men,  nakcul, 
but  swathed  in  wet 
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cloths  as  a  protection  from  the  hc;it,  and  to  help  them 
to  withstand  the  fumes,  shovelling  in  the  salt  when  tlie 
heat  was  greatest.  The  glaze  is  deposited  in  minute 
granulations,  producing,  as  is  well  known,  a  snii.uf^ 


of  his  horse's  eyes.  The  ostler  at  the  inn  where  lu- 
was  staying  took  a  piece  of  common  flint,  Ixatcd 
it  to  redness  in  the  fire,  cast  it  into  cold  water, 
wlvii    it    broke    up     into     fragments    of    the    purest 
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BOTTOM    OF    SAUT-GLAZED    TEAPOT  MAKKKD    '     WEDCWOOD,     K3 

somewhat   resembling  fine  leather,  or  the  skin  of  an  whiteness.       This,    wlien    reduced     to     powder,    was 

orange.  blown  into  the  animal's  eyes  with  satisfactory  results. 

The    various    developments    of    salt-glaze    are    as  being,  as  a  matter  of  fact,  a  well-known  remedy.     To 

follows; a    man   of   Astbury's   keen  perception  a  hint  of  this 

In    the    earliest    jieriod    the   body   was    of  a   drab  kind   was    sufficient  :  Ihar  was   the    m.iterlal   he  had 

a'  .    , 
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SAI.T-GI-.AZED    TEAl'Ol 


colour,  slightly  varying  in  tint,  upon  which  stamped 
ornaments  were  applied. 

In  1720  lohn  Astbury  is  credited  with  tiie  intro- 
duction of  white  Devon  clays,  and  also  of  ground 
flint  into  the  body  for  the  purpose  of  increasing  its 
whiteness  and  hardness — the  work  of  this  period 
being  characterised  by  sharp,  clearly-cut  relief  orna- 
ment produced  in  the  white  by  means  of  moulds. 

The  story  of  the  accidental  discovery  of  the  use 
of  ground  flint  has  been  often  told.  Astbury  was 
making  one  of  his  periodical  journeys  to  London, 
when  at  Banbury  he  was  delayed  by  an  inflammation 


AKKED    'WEDGWOOD,     I:;; 

been  searching  for.  Upon  his  return  he  inuncdiatcly 
commenced  experiments,  and  found  that  his  judgment 
had  been  more  than  justified. 

.\boul  1750  the  potters,  no  doubt  with  the  idea 
of  ri\-alling  the  porcelain  of  liow  and  ("helsea.  and 
of  making  salt-glaze  more  attractive  to  buyers,  intro- 
duced the  use  of  colour — first,  however,  in  the  form 
of  incised  ornamentation,  with  ])owdered  cobalt 
dusted  into  the  incisions  (scratched  blue),  and  after- 
wards in  the  form  of  enamel  colours  painted  on  the 
glazed  surface  of  the  ware. 

'i"ln-    all-absorbiuL;    interest    taken    in    \\cdgwood's 
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jasper,  his  basaltes,  his  cream  ware,  tends  ralher  to 
obscure  other  results  of  his  extraordinary  activity. 
Certainly  Wedgwood  made  salt-gla/.e.  He  himself 
refers   to  the    tact    in    describing    experiments    made 


time  Hackwood  was  engaged.     It  probably  belongs 
to  the   earliest   period  of  his  work  at  Burslem. 

It  was  inevitable  that  salt-glaze  should   give   way 
to    the    more    serviceable    qualities    of    Wedgwood's 
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SAI.T-OI.AZUD  MDCLDS,  WITH  RALTH  WOOD  -^  AND 

HANLEV 

iliiring  his  partnership  with  Whieldon  ( i  751)  I ;  "  W  liite 
stone-wurc  (\'i/.,  salt-gla/e)  was  the  principal  article 
of  our  maniilacture,  ami  the  prices  were  now  reduced 
so  low  that  the  ])olters  could  not  afford  to  bestow 
much  ex[)ense  upon  it."  And  here  conies  the 
tangiljle  |)roof,  if  any  were  needed — a  salt-gla/ed  tea- 
pot marked  "Wedgwood."'  It  is  beautit'uUy  designed, 
even  to  the  base,  which  is  covered  with  a  carefully 
worked  rosette.  'I'he  character  of  its  modelling, 
allowing  t'or  the  superior  sharpness  of  salt-glaze, 
rather  suggests  that  of  the  vine  teacup  modelled  by 
Hackwood,  gis'en  in  Staffoi'daliirc  Pots  ami  Potlers 
(('..  W.  and  !•'.  A.  Rhe^ul).  It  could  scarcely,  how- 
ever, ha\e  been  modelled  b)'  Hackwood.  as  salt-glaze 
had  practically  been  abandoned  bv  Wedgwood  by  the 
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cream-ware  :  it  was  less  easy  to  keep  clean,  the  dinner 
knife  had  an  unpleasant  "  feel ''  upon  the  granulated 
surface  nf  the  plate,  and  this  granulation  was  not 
entirely  obviated  by  the  later  use  of  red  lead  with  the 
salt.  The  nuisance  and  discomfort  attendant  u[)on 
the  tiring  of  an  ever-increasing  number  of  ovens  had 
become  intolerable. 

ISut  one  cannot  help  a  sigh  of  regret  at  its  dis- 
apjiearance.  How  sumptuous  must  a  dinner-table 
have  appeared  with  those  splendid  covered  pieces 
with  their  clean-cut  ornamentation,  suggesting,  and 
indeed  possessing,  much  of  the  quality  of  carved 
ivory  !  It  has,  howe\er,  disappeared  as  a  mercantile 
product,  and,  for  useful  purjioses  at  any  rate,  is  never 
again  likelv  to  be  I'evived. 
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A  Chat  about  Miscellaneous  Collecting         By  H.  J.  Jennings 


A  TASTK  for  the  antuiue  is  one  ot  the  wide- 
spread vogues  ot'  the  day.  It  often  begins  as  an 
afTectation,  grows  into  an  interest,  and  ripens  into  a 
passion.  Most  of  us  have  a  flirting  acquaintance  with 
it.  which  mav  or  mav  not  develop  into  a  permanent 
attachment.  It  gives  one  a  sort  of  cachet  to  be  known 
as  an  expert  on  curios  or  china.  One's  rooms, 
however  drab  in  other  respects,  are  glorified  by  a 
few  old  prints,  or  a  cabinet  of  Dr.  Wall's  Worcester. 
Even  the  most  splendid  achievements  of  the  decorator, 
and  the  most  magnificent  modern  furniture,  du  not 
hold  the  cultured  person's  real  interest  like  a  few 
genuine  bits  of  old  bric-a-brac,  however  modest  and 
ine.xpensive.  Wilton  pile  carpets,  brocade  window- 
curtains,  modern  satinwood  furniture,  and  pictures 
fresh  from  the  walls  of  the  Academv  are  delightfullv 


suggestive  ol  luxury  :  but  somehow  a  group  of  old 
(Jhelsea,  a  Limoges  enamel  jjlacjue.  a  pair  of  (Jucen 
Anne  silver  candlesticks,  or  a  line  engraving  by 
.Strange  or  Audran  lifts  one  to  a  higher  level,  and 
makes  modern  surroundings  look  conuiumplarc  in 
comi)aris()ii.  A  .set  ot  cups  and  saucers  that  was 
once  in  the  china  closet  of  one's  great-great-grand- 
mother, and  has  survived  the  chances  and  aicidents 
of  three  or  tour  generations,  appeals  with  a  personal 
note  in  which  vesterdav's  carpet  and  the  dav  before 
yesterday's  ''  landscape  in  oils  ''  are  utterly  larking. 

The  every-dav  collector,  who  jsicks  up  a  scarce 
mez/.otint,  an  eighteenth-century  Sevres  \asr,  a  six- 
teenth-century Urbino  dish,  or  a  ipiaint  example  ot 
old  Dieppe  ivory:  an  antique  oak  dresser  or  a  genuine 
porringer  in  repousse  silvm-  :  a  fan  painted  by  W'atteau 
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or   an   original    RowUn.lson,  is  tliL-    ni.m   wl)o  makes  than  tlic  most  delicate-  so-called  ChelNea-Derby  figure 

lu>    ln)use     interesting,    without    turiiin-     it     into    a  fabricated,   mark  and  all,  at   some   enterprising  Con- 

tuenty-fiflh    rate    museum.      Strictly   speaking,    he   is  tinental    manufactory    within  the   last  decade.     After 

not  ..  collector  :  he  wi)uld  be  more  correctly  (-kissed  all,   an   antique   should    be   antiiiu.-.      It    is    its    chief 

as  a  bric-a-brac  hunter.     The  orthodox  collector  who  merit  :     perfet:tion    and    beauty    are     secondary    con- 

speciali.ses   would    lot.k  a>kance  at    him.     Specialism  siderations.     A    Jac(.bean    refectory  table,   with    real 

i>   all   very   well,    but    it   is   rather   a   tax   upon   one's  weevil  holes  and  a  foot-worn  slietcher.  is  a  desirable 

i;owers    of   appreciation.      Old    Stafknxishire    ware    is  possession  ;  but    a    similar    jjiece    iiiaile    in    W'ardour 

.lu.iint    and    .ittractive  :     but    when    \our    friend    has  .street  in  the  year  ol  grace  1909,  with  artificial  weevil 

nothing  but   St.ilford>hire   ware  cottages  or  Toby  jugs  holes   and   the    foot-reM    hollowed    out    by    means   of 

to    show     vou,    \oiir     mental     attitude     towards    his  a   rough    file   and   san<l-i)ai)er,   is   only   a  joy  so  long 

enthusiasm    becomes    one    of    mild    rebellion.      The  as  its  deluded  owner  is   ignoiaiu   of  its  bar-sinister. 

miscellaneous,  collector,  if  he  has  been  wisely  inspired.  Subject  to  the  three  conditions  named,  the  bric-a- 

and    has    bought    with    raste    and    judgment,    allures  brae    hunter,    with    ,1     little     spare     ca>h    and     some 

vou    with    ,1    wi<ler    range,    and    del.iins    you    by    the  experience,  m.iy  a>-cunuilale  .1   varied  and   interesting 

varietv  of  the   interest-,  which   he-   i>  able  to   evoke.  colle.  tie.n    of  household    trea-.ures,    \s\m\\    will    make 

l!ul   c.itholiiitv   ol  .idveiiture  in  .lojuiring  antiques  his    house   .1    ple.isure    to    hini-ell.   .md    all    who   visit 

imist     be     -governed     b\'     settled     princi])les.       Their  him. 

-.i.itherinu-in   .should    be   regulated   bv   line,;   rules— the  There   are    fishioiis    in    coll.eiine.  and    the    mi.scel- 

,uui(|Ues   should   lie  genuine,  thev   -hould   be  perfect,  laneous  coUeeior  would  need  to  w.U<  h  iheni  (-arelully. 

and    thev   should    be    decorative.      .\    spurious    scale-  Thev  are  not  so  luinuious,  so   Ireciueut.  or  -o  <  ontra- 

bhie    \,isi-.   or  Sheraton   knile-unis   of  the   ye.u-  tmoq,  dictorv  as  those  in  dress,  nevertheless  they  have  to  be 

<.r  eounterleit    Sheffield    plate,    ni.iv   afford  delight   to  reckoned  with.      It   does  not    lollow  because   there   is 

.111   ov.iier    who   e.innot   distinguish    between    the    real  a    boom    in    B.irtolo//is,    or    in   (.iloured    Dellt,   or  in 

tiling   .nid    the    li.iudiilent   I'opv  :   but    tlnv    will   have  Jacobean    furniture,    that    the    laiiev    prices    paid    by 

no   interest   lor    the    lognosceiiti.   and    will    excite    no  wealthy  amateurs  will   be   maintained.      .\  really  good 

leeling  in  their   miiiils  but  that   of  aiiuised  (dmenipl.  .md  very  rare   thing   will   .iluays    h.ive   a   high   iioimal 

Then,   what    c  h.irui    is    tlv  re    in    a    (  hina    te.ipot   with  \.iliie,   but  auction    saf-   prices   .ire  somelunes    wildly 

a    missing    handle   and    a    wounded    spout  :•-    or    in    .1  m   excess  of  the  normal   value.      .\    particular   period, 

r,aH<ilo//i  stipple,  tile   margin   ol    which    has   been  cut  or   ,1    p.uticular    111, ike.  becomes    "the    i.ige      ;    all    the 

down    to   please   the   taste   of  some   Colli    of  a   Irame-  connoisseurs   eom|iete   lor    ihe   a\.iilable   ex.im])les  ;   ,1 

m.iker:-'   or   in    .i    ISattersea    pin-box   with   the  enamel  millionaire    01    two   make    tin-   |i.iee    exceedmglv   hot; 

cracked    .md    iiiiperleet  ?'        1  lamaged    .inliqiies   are    ol  Ir.m-aetions    are     recordial     ,it      pheiioiin'n.il     li-ures. 

rel.itivelv  little   ,  oiumei.  iai    \.ilue.  and,  except    111   rare  'fhen  the  fury  abates,  ih.-  enthusi.isiu  <ools  down,  .md 

e.isLs,  .ouniierei.il    \,ilue    is   a    fiir  test    of  the   .lu.ihty.  the   prices    sag    back    to   their   le\el    beloie    the    boom 

I'ait    ap.irt   liom   1  o.uiiie-rci.il   value,  artistic   sMumetry  began.      -' 'I'hese  \iolent   deli-hts  h.i\e\iolent   ends.'' 

.md  the  lie.mty  of  perf -etioii  .ire  w. lining  in  the  |.iieces  Who  would    ha\e    mi.igmed,  tor  instaiue,  a    lew   \e.irs 

ol  wreckage  whi.h  .ire  oei.isionallv  sii.ipped  up  eagerly  ago    ih.it   a   coloured   en-ravmg  .lUer    .Morkind   would 

bv   excited    bidders  ,it   .m    auction   s.ile,   re^.iidless   ol  letch  -everal  hundred    pounds:^      W  hen  ihe  sale-room 

till-  eal.ilogiie's  w.iining  note  ■■  with  .ill  l.iillts."  est.iblislies  a  "reiord,''  ihe  collector  should  act  warily, 

Tiiere-   m,iv   be   a   dilTerence  ol    opinion    .iboiit    ihe  lor    it    has    to    be    remembered  that,    .is   philo-ojilu-rs 

condition  th.il  .III  antiqilir  should  .ilwavs  be  deeoialive.  -.ly,    ".Ktion    and    re-ai  lioii    .ire   opposite   .md   eqii.il, 

Ihe  speei., list  colli-,  lor  will  not   kiy  iiiiieh   stress  upon  .md   that    rapid    upw.ml    iuo\emenis,    wlieih.-r    in    ihe 

this;   but  the    luisi.-ll.in.-ous   colle.-tor   -th.-    111,111    who  sp.-culati\.-    se.-uriti.-s   ol    the    Stock    l-A.-haiig.-   or   the 

-oes  .iboiit  pi.  king  up  .111   .mniiiiii  i^alhouin   .il   o.fls  speculative  ]>roperl\  ..f  the  .unique  111. iri,  ,iie  lr.-.|ii.ntly 

•iliil    .-nds    to    .idoin    Ins    houi.-      111, iv    .u  .epi    n    ,i^    .1  succeede.l    bv  i-qu.illy  lapiil    ilownw.ii.l    iiio\emen|s. 

^olil.-n    rule    h.iiii    whi.h    it    will    be    prii.fnl    n..l    to  .\ii  illusir.ilion  of   the   .han-es  of  l.islnon   in  .  lima, 

il.-p.irl.      l!eaiit\'  .il  loriii  m  .  ..lour  ...Mas  .1  iiiuUiliule  win.  h  will  be   laiiiiluir  to  in, my.  i-   lh.it   ol   old   Crown 

ol   sin>.  pi,,\i.|e,l   11    l,e  .le.  .iinp.inw.l   by  ;.;.-nuin.-ness.  D.ibv.     .\ot  \  ery  long  ago  it  w.is  in  su.h  .-oiisid.i.ible 

Il    he   h.is   to   .  ho.is,-   beiwei-n   .1   ikiiiUv   anil    .illurin-  d, ■man. 1  that  lew  la.lies  coiisulere.l  their  .Ir.iwing-rooms 

di.iiu   .iiid   .III    ugly   but    unqiiestion.ible  .mluiu.-,  \our  complet.-ly    e.iuippe.l    wilhoiit    a    n.i    s.-ivic.-    ol    this 

tine  \irluoso  will  II. )t  hisitat.-  t.i  plump   lor  ihe  I. una.  chin.i   in   their   i.ibineis.      L.iler  on  tin-  \ogue  w.is  lor 

.\  hiniih.-il    \.-.iis   ol.l    bit   ol  Sl.ilT.ir.lsliiii-,  nil.  ..nth  III  --  1  bral. lie  l.owestoll,'  .is  it  w, is  calliil,  although    it    is 

luo.lelling  aii.l  .  riiiK!  in  i-.ilour,  is  luoie   to  111'   .l.-snvd  pietl\     w.-ll    a,i;ree<l     now     ih.il     this    l.ibri(|U.-    was    ol 
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Chinese  origin,  and  owcil  nothing  of  its  |>asic  or 
decoration  to  the  SulToll;  manufactory.  Now  tliere  is 
a  run  on  Spode,  and  a  tea  service  which  ten  years  ago 
could  be  bought  lor  ,/,"5  or  /J'y  will  now  fetch  from 
^:2o  to  ^'25. 

The  miscellaneous  collector  must  have  at  least  one 
of   the    (jualities    o\    t'emininity.      He  dearly   loves  a 
bargain.       This     refers,    of    course,    to    the    genuine 
collector — not  to   the  millionaire,  who  having  bought 
a  collection  which  someone  else   has  laboriously  and 
lovingly  madi;,  [)i)ses  as  a  man  of  taste  and  judgmenl, 
and  throws  back  his 
head  witli  a   proud 
air  of  ownership,  as 
much    as   to   say, 
"Alone    I    did    it." 
The  /i(»i(i  -Jidf  col- 
lector    goes   nmi- 
maging  about  in  all 
sorts  of   strange 
places  :     h  e   d  i  v  e  s 
and    burrows    in 
mean   streets  :   he 
haunts      dirty 
a  u  ct  ion-  roo  ms, 
where  the  atmos- 
phere   is   none    too 
wholesome  :  he  does 
not  even  d  i  s  d  ain 
the    marine    store 
dealer's     miscellan- 
eous odds  and  ends. 
Often     enough    his 
day's    labour   is   a 
fruitless  (juest.      He 
trudges  from    one 
old  cmiosityshop  to 

another,  linding  nothing  that  appeals  to  him.  He 
s|)ends  hours  in  stuffy  sale-rooms,  only,  perhaps,  to 
.see  the  things  which  he  covets  fall  to  bidders  with 
longer  purses  than  his  own.  His  pursuit  recjuires  an 
infinite  degree  of  patience.  He  must  not  he  daunted 
by  failure,  even  by  a  procession  of  failures.  The 
prize,  if  he  has  the  requisite  judgment  to  seize  it,  is 
sure  to  come  his  way  some  day.  Lucky  "finds"  are 
not  so  freijuent  as  tliey  were  a  quarter  of  a  century 
ago,  because  a  great  deal  of  ransacking  has  been 
going  on  in  the  meantime,  but  the  persevering 
seeker  may  happen,  perativenture,  upon  something 
—a  rare  old  ginger-jar,  or  a  picture  by  a  great 
master,  or  a  jjrecious  crystal  vase,  or  a  ("axton  or 
\\ynkyn  de  Worde  treasure — even  in  well-e.xplored 
London  or  I'aris,  and  in  the  |jresent  year  of  grace. 
One    must,    however,   not    only   be   on   the  look-out, 


eagle-eyed  :  one  must  know  a  good  thing  wiien  one 
sees  it. 

"  Full  many  a  gem  ot  purest  ray  .serene, 
The  (lark,  unfathomed  caves  of  ocean  bear  "  ; 

,uid  full  many  a  bit  of  early  English  china,  or  Carolian 
silver,  or  venerable  furniture  may  perchance  lie/tvv/>/ 
in  old  lumber  rooms  :  but  it  needs  an  expert  to  pick 
it  out  from  the  surrounding  rubbish  and  to  know  how 
to  make  the  best  of  it  when  he  has  got  it. 

It  is  useful  to  remember  that  although  the  age  of 
miracles  may  be  past,  the  age  of  antitiue  bargains  is 

not.  The  romance 
of  th  e  .luc  t  ion- 
room  is  as  rich  as 
ever  in  its  stones 
of  immense  prices 
tS  ^1^  paid  for    antiijues 

^^^  that    were    bought 

nut  so  long  belore 
lor  a  mere  song, 
r.uried  away  in 
lumlier  rooms,  in 
rounlry  house  al- 
lies, in  the  shops 
(I  I  second  -  haiul 
dealers,  even  in  the 
shopsof  well  known 
"(l^^fc^  ^V         curio  dealers   them 

selves,  there  are 
possibly  treasures, 
the  value  of  which 
is  quite  unknown 
to  I  heir  owners. 
What  a  price  the 
crystal  vase  belong 
ing  to  the  late  Lord 
-Vnglesey's  estate 
fetched  under  the  haiiuner,  although  for  years  it  had 
been  regarded  with  something  like  contempt,  and 
looked  ujKin,  probably,  as  an  ordinary  piec:e  ot  glass 
of  no  particular  merit  or  value  '.  Do  we  not  now 
and  then  hear  of  lioppners  and  Rouuieys,  and  ol 
old  Italian  and  Spanish  masters,  being  bought  for  a 
few  pence  at  second-hand  stores?  Have  we  not  all 
heard  of  the  ginger-jar  th.it  was  bought  at  a  curio- 
shoj)  for  a  few  shillings,  and  sold  at  Christie's  within 
a  vear  or  two  for  thousands  of  pounds?  N'es,  there 
are  prizes  t(j  be  had,  if  they  are  diligently  sought  ft)r. 
They  won't  come  and  knock  at  your  door.  \'ou 
must  go  out  into  the  highways  and  byways — iiUo  the 
most  unlikely  and  unlovely  places — to  find  them. 
\'ou  nuist  have  a  patience  as  proof  against  ilisappoint- 
ment  as  that  of  Job.  There  are  so  many  days  ()n 
which  the  most  zealous  .uid  indefatigable  ol  collectors 
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draws  a  blank.  15ut  think  of  tlie  fine  rapture  wliich 
thrills  his  blood  when  his  perseveranci.-  is  at  last 
rewarded  '.  'I'hink  of  the  glorious  joy  ol  a  iiniiiue 
discoNery  '.  Think  of  the  exquisite  satisfaction  whiirh 
accompanies  a  really  brilliant  coup  in  thi'  curio  world  ' 


of  the  subject,  and  an  ability  to  distinguish  the 
spurious  from  the  genuine,  and  your  leisured  man 
with  a  little  capital  can  make  a  handsome  living — 
always  with  the  chance  of  pulling  off  some  big  event 
which   will   not  onlv  swell   his   banking  account,  but 


liFi'i'i.i.wiinr.     iiKi:^siNi,    tahi  r 


A  lailv  nr  gciitlriii.in  willi  nolhing  else  to  do  wniilil 
fmd  it  a  pnifilable  nciiipatinn  to  scour  tin-  couiUiA, 
and  even  llie  ( '(jntiiieiil.  in  scarrli  of  (.le^pisi-d  and 
unrri'dgiiis.-d  treasure-..  (  )1  course,  knowledge  i>  an 
essential  (|ualification.  'I'll'-  manwlui.  witlumt  ,i  lung 
and  careful  sludv  ot  th.U  hranrh  ol  ill.-  aiilii|ue  lur 
e-.\,inipl' s  (if  whii  h  Iv.;  is  on  llv  ludk-dul,  lliiiiks  he 
can  make  wonderlul  ■•fmds,"  will  nu  doubt  i.-xpi-rience 
that  his  chief  '■  lind ''  is  a  vi-rv  unfaxnur.dile  pvol'it  and 
loss  accdunt.       I'lUt,   given   lastr.  a   sdnnd    knuwledue 


will  also  redound  lo  the  i  leilii  ul  his  perspieacil)-  and 
judgment,  .ind  gi\e  him  .in  .iinounl  of  sell-salislai'liun 
which  can  he  obtained  li\'  nu  otiik/r  kind  of  eoni|nesl. 
(.)ne  of  the  greatest  jiitlalls  in  the  p.ith  of  the 
collector  is  the  genius  for  fabricating  spurious  antii|ues. 
which  grows  in  effrontery  as  well  as  skill  in  proportion 
to  the  ever-growing  aspir.ition  to  acquire  antiques. 
To  engrave  an  imitation  iiank-note,  or  to  make 
counterfeit  monev,  is  a  ciime  :  Init  it  is  apparently  nu 
erime  to  forsie  the   m.irks   uf  nUl  china   or  to  "  take  ' 
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runiiture.  The  conseiiueiice  is  that  the  market  is 
flooded  with  spurious  articles.  Tiie  assay  mark  of 
antique  gold  or  silver  is  the  only  thing  in  connection 
with  the  antique  trade  which  it  is  criminal  to  copy  ; 
Capo  di  Monte  with  the  blue  imperial  crown,  Crown 
Derby  with  the  puce  mark,  Chelsea  with  the  gold 
anchor,  ^Vorcester  with  the  scjuare  Chinese  mark, 
Chippendale  chairs,  Sheraton  bedsteads,  old  pewter 
dishes.  Ward  engravings,  Rembrandt  etchings — in 
fact  almost  everything  antiiiue 
that  has  a  commercial  value,  are 
manufactured  wholesale,  and 
there  are  scores  of  so-called 
curiosity  shops  where  a  genuine 
article  is  never  offered  for  sale. 

It  is  a  case  of  caveat  emptor. 
If  inexperienced  people,  on  the 
look-out  for  cheap  things,  are 
foolish  enough  to  trust  to  their 
own  judgment  and  pit  it  against 
that  of  the  shearers,  they  are 
pretty  certain  to  get  shorn. 
The  average  keeper  of  an  in- 
ferior antique  shop  has  no 
conscience.  In  some  cases, 
perhaps,  he  really  believes  that 
the  goods  he  buys  from  a 
traveller  in  "  antiques  "  are 
genuine  :  but  whether  he  does 
or  not,  he  generally  swears 
they  are,  and  will  so  swear  until 
he  is  black  in  the  face  to  earn 
his  accustomed  percentage  of 
profit. 

Why  should  it  not  be  a  penal 
offence  to  manufacture,  or  even 
to  import  into  this  country, 
fabricated  copies  of  old  china  ?  Why  should  it  not 
equally  be  a  penal  offence  to  forge  the  indications 
of  age  upon  a  piece  of  furniture  ?  The  law  is  par- 
ticular enough  about  some  things.  A  tradesman  can 
be  fined  for  selling  whisky  which  is  not  whisky,  or 
passing  off  as  Irish  linen  a  product  which  never 
.saw  Ireland  ;  but  the  law  says  nothing  to  a  trades- 
man who  sells  as  old  Sheffield  plate  a  recently- 
made  imitation,  or  puts  in  his  window,  labelled  Bristol 
china,  a  distinctly  modern  example  of  inferior  hard 
paste. 

It  is  not  onlv  the  inexperienced  collector   who   is 
taken  in  by  the  tricks  of  the  trade  :  the  great  ex])erts 
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are  ^ometimes  deceived,  ami  when  Jove  nods,  he 
nods  with  a  divine  comi)leteness.  It  will  be  within 
general  recollection  how  the  authorities  of  the  Musee 
du  Louvre  were  not  long  ago  imposed  upon  by  an 
exceedingly  clever  imitation  of  a  very  rare  anticjiie 
tiara.  It  was  wonderfully  don^?,  and  it  cost  t!ie 
authorities  a  vast  sum  of  mone\  ;  hiU  ii  no  longer 
figures  in  the  official  catalogue.  Thi-  tricks  of  the 
forger  are  as  ingenious  as  they  an'  infinite.  Rare 
|)ostage  stamps  are  forged; 
modern  bronzes  are  disguised 
as  old  by  the  aid  of  venl 
aiiti(]uf  aililK-ially  a|)|)lied; 
scarce  prints  are  copied  with 
a  skill  which  sometimes  baffles 
the  most  ex[)erienced  dealers  ; 
c. lived  ivory  is  given  the  brown- 
ish lint  of  age;  signed  Old 
Masters  are  ttn-ned  out  every 
dav  from  a  Continental  manu- 
factory ;  silver  hall-marks  are 
remove'd  from  small  ])ieces  and 
let  into  large  ones  of  quite  re- 
cent origin  ;  .\ilam  sideboards 
are  built  up  from  a  single 
genuine  leg  ;  and  C_'hip[)endale 
bedsteads  front  a  fraction  of  a 
single  genuine  jiost.  Old  lac 
is  imitatetl  ;  Grinling  Ciibbons 
carving  is  imitated  ;  anti([ue 
lace  is  imitated  ;  Baxter  prints 
are  iuutated  :  Beau\ais  and 
Aubusson  tapestries  are 
imitated  ;  and  the  worn  wood, 
or  the  faded  colours,  or  the 
signs  of  threatening  decay  are 
all  so  skilfully  counterfeited 
that  even  the  elect  might  be  excused  for  being 
deceived. 

Collecting,  therefore,  is  no  child's  |)lay.  It  is  full 
of  perils  and  disappointments.  But  it  has  its  glorious, 
illuminating  moments — its  prize  days,  and  its  heaven- 
sent consolations.  My  remarks  Iiave  been  chiefly 
intended  for  the  small  collector  and  the  genuine 
bric-a-brac  hunter  who  runs  no  great  risks.  When 
it  comes  to  paying  long  prices  it  is  by  far  the 
safest  plan  to  put  yourself  in  the  hands  of  a  re|)Utable 
dealer  and  pay  him  a  fair  profit  or  a  fair  commission 
for  .saving  you  from  setting  forth  upon  the  dangerous 
de])ths  of  unknown   seas. 
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"English  Furniture  and  Decoration,  1680=1800,"  by  G.  M.  EUwood, 
and  "Modern  Cabinet  WorK,"  by  Wells  6  Hooper         (Batsford) 


So  many  collectors  are  interested  in  these 
subjects  at  the  present  day  that  Mr.  Elhvood's  book, 
which  deals  with  the  years  between  1680  and  1800. 
English  Furniture  and  Decoration  (Batsford,  25s.  net), 
and  the  work  of  Mr.  Wells  and  Mr.  Hooper,  Modern 
Cabinet  Work  (Batsford,  12s.  6d.),  will,  I  am  sure, 
be  welcome  to  an  enormous  circle.  One  gathers 
that  Mr.  Elhvood"s  volume  was  originally  prepared 
for  the  German  student  of  English  crafts,  and 
therefore  purely  British  pieces  have  been  chosen  for 
illustration.  These  plates,  of  which  we  have  burrowed 
several,  amount  to  no  less  than  187,  and  clearly  show 
close  upon  400   examples  of   the   fine   workmanship 


and  decorative  woods  with  which  this  long  period 
abounds.  In  bringing  together  his  collection  of  speci- 
mens, Mr.  Klhvood  has  done  all  i]i  his  power  to  shut 
out  foreign  influences.  Chinese  and  ( Solhic  Chipjien- 
dale  is  taboo  ;  the  pieces  produced  under  immediate 
French  influence  are  not  admitted  ;  and  the  work-a-day 
examples  of  the  late  seventeenth  and  early  eighteenth 
centuries  are  favoured  rather  than  the  extremely  de  luxe 
furniture  round  and  about  which  so  considerable  a 
number  of  books  have  been  written  of  late.  .\nd  yet, 
notwithstanding  this  honourable  intention  of  ignoring 
foreign  feeling  in  our  furniture,  so  interdependent  is 
the  art  of  all  nations  that  one  could  point  again  and 


gUEEN      .\NNK      CHE.ST 


77^1?    Connaisseiii' 


again  lo  cxam])lcs  given  by 
Ml-.  I-;ihvood  that  hint  of" 
exotic  detail.     Much  of  the 

inlay  work  he  show.s  is  based 
ui)on  1  )iitch  designs.  Does 
not  the  Spanisli  foot — and 
more  than  that — a[)pear  in 
the  cliairs  of  1690?  Is  not 
our  "  \'rni(-e  red"  lac<|ner 
deeply  looted  in  Oriental 
ideals,  and  our  .\dain  furni 
lure  instinct  with  the  splen- 
dour thai  was  (ireece,  and 
the  nlories  that  were  Rome  "■' 
liul  this  is  nirrrl\-  to  sav 
that  the  author  of  F.nx'/is/i 
Furnilii'c  and  J')( com  t io  11 
has  set  himself  a  h.ird  lask, 
anil  .iccoinplished  it  with 
easy  i^raci"  and  a  c.itluilic 
spirit.  In  some  of  ihc  iiian\ 
ijhotOL^raphs  of  interesting 
interiors  he  gives  he  has  not 
even  attempted  to  shut  out 
the  ci'ttainly  un-i^nglish  and 
greatly  ad  mired  work  of 
Kuhl.  In  the  front  drawing- 
room  of  i.ansdowne  House 
the  Adam  de( dration  and 
lie  sign  of  the 
room    is    freelv 

aiceiuuated  b\ 

furniluie    with 
I'relirh      riiivrs 

and    wrciught 

and      ( ■ ,  I  1  \  e  1 1 

oniiiihi. 

.\|i.ii't     Irom 

till-     ciillertion 

ol     llv    man\ 

e  .\a  m  p  1 1;  s    (il 

fine    (pld     Imni- 

liii'-  which  li.ue 

sur\  i\ed     into 

our     d,i\,     .\lr. 

I',  I  I  wo  (id    has 

written     on  e 

ot        the      III  o  si 

succi  IK  t  and 
a  g  r  e  e  a  b  I  e 
inunographs  on 
the  s  u  b  j  I-  c  t 
recen  I  I  v  pro 
<1  II  r  y  i.\.       .\iiil 
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this  is  considerable  praise,  for 
many  men  are  now  writing 
adiinrablv  on  furniture  and 
decoration  —  subjects  on 
which  it  was  very  difficult  to 
find  an  intelligible  treatise 
twenty  years  ago.  But  if 
Mr.  Ellwood  has  ;i  fault,  it 
is  th.it  he  is  a  little  too  short 
with  us.  and  dismisses  tin; 
early  years  of  the  nineteenth 
ceiituiy  with  a  certain  harsh- 
ness not  entirely  deserveil  by 
the  eiiscmblts  of  the  now  tar 
off  and  forgotten  'twenties 
and  'thirties  of  our  great- 
grand|)arents.  .Still,  as  the 
author  chooses  to  close  his 
little  history  with  the  vear 
i.Soo,  and  gives  us  so  excel- 
lent a  picture  of  the  i)eriods 
up  to  then,  one  can  express 
nothing  but  gratitude  to 
him  —  and  rei'ommeiid  the 
world  to   buy  his   book. 

Xo  better  sequel  to  these 
illustrations  of  the  past  could 
be  found  than  the  extremely 
practical  and  sound  work  of 
Mr.  Wells  and 
Ml.  li  on  per. 
It  iiia\  lie  s.iid 
thai  the  artists 
o  I  the  |i  r  e- 
R  a  ].)  h  a  e  I  i  t  e 
Brotherhood 
period  were  the 
first  to  arrest 
the  meclianical 
horrors  o{  \"\v- 
tori.in  lumitiire. 
iUit  in  a  wav 
their  work  was 
slow  and  small, 
and  it  was  nni 
iinlil  our  own 
da\'  t  ha  t  any- 
t  li  i  ng  like'  a 
concept  i  on  of 
the  bi-a  u  t  1 1  11 1 
entered  iiitolhe 
heart  of  the  de- 
moci.icv  in  re- 
gard to  cabinet 
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work.  Modern  Cahiiicl  Work  is,  of  course,  ])rim;irily, 
as  the  authors  state,  an  account  <il  the  theory  and 
practice  of  the  subject,  with  cliapters  on  tiie  jirogress 
of  design  and  construction  iihistrated  by  over  i,ooo 
drawings,  photograjjhs.  and  designs.  At  tlie  first  glance 
this  niav  not  suggest  a  readv  apjieal  to  the  connois- 
seur, bm  the  work  will  be  found  full  of  interest  to  the- 
lo\er  of  the  craft  and  the  stmlent  of  it--  hisinry. 

The  best  exaili|)les  <.^{  modern  work  re])ioduced  and 
ex[)laincd  in  the  book  ilenionstrate  tliat  the  new  order 


of  vesterdav  changeth.  and  that  its  place  is  taken  bv 
the  okl.—  .Such  an  example  as  the  .satinwood  china 
cabinet,  designed  by  Mr.  R.  W'aterer,  and  given  on 
page  257,  shows  many  pleasing  atiwii/ue  ciualities. 
The  whole  is  original  an(i  charming,  and  a  credit  \vi 
our  period.  liul  the  moulded  detail,  the  carveii 
swags,  the  stntclur,  and  tile  feet  have  descended 
through  a  long  line  of  ancestry.  Thus  there  is  ho])e 
for  the  future  as  well  as  |)leasure  in  the  J)a^l  for  those 
who  deliiiht  in  the  art  and  craft  of  cabinet  work. 


% 
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MASTER    LAMBTCJX 

BY    SIR    THOMAS    LAWKENCE 

In  the  Collection  of  the  luirl  of  Diirliani 


Historical    Scottish    Seals 

I'hl  impression  of  a  seal  upon  an  important 
document  has  been  used  from  the  earliest  times  to 
denote  authenticity,  and  to  give  authority  to  an 
instrument  or  deed.  Before  the  art  of  writing  was 
common,  the  sign-manual  or  signature  was  usually  a 
cross,  attested  either  by  the  seal  of  the  party,  con- 
taining his  armorial  bearings,  or  of  someone  else 
declaring  to  whom  the  mark  belonged.  Naturally,  in 
connection  with  important  deeds,  much  interest  is 
attached  to  the  seals  on  them,  and  the  collection 
and   reading   of   seals,   deciding  their    meaning  and 
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emblems,    has    been    made    a     matter    of    study    by 
unticjuarians  and  others. 

The  seals  used  by  royal  personages,  royal  boroughs, 
and  those  in  high  authority  are  of  great  interest. 
Those  of  Scotch  origin  are  especially  so,  as  but  little 
is  generally  known  of  them.  The  accomjianying 
illustrations,  and  some  little  reference  to  them,  will, 
we  feel  sure,  be  of  interest.  The  lirst  seal  chosen 
is  that  of  Robert  Bruce,  the  seventh  lord  of  Annan- 
dale,  afterwards  crowned  king  of  Scotland,  at  Scone, 
on  .March  27th,  .\  i>.  1306.     .\fter  many  signal  victories 
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Bruce  settled  tlie  crown,  by 
authority  of  Parliament,  on 
his  grandson,  Robert  Stuart. 
He  died  at  C'ardross  in  1329, 
his  son  I  )a\id,  a  minor,  suc- 
ceeding to  the  throne.  The 
seal  illustrated  in  No.  i.  was 
the  last  great  seal  used  by 
IJruce,  and  was  probably  made 
about  the  time  of  passing  the 
-Act  of  Settlement  in  .\.|i.  13  iS, 
To  several  im[)ortant  ilucu- 
ments  preserved  at  the  Public 


No.     11. — SF..\L     OF     nUEEN     MARY 


mm 


XO.    111.  —  SEAL     OF     M.^RG.ARET. 
nUEEN     OF     SCOTLAND 


its  reverse  the  lion  rani|)ant 
figures  conspicuously.  The 
seal  of  David,  illustrated  in 
No.  \  i.,  is  the  privy  seal,  said 
to  be  the  same  as  one  ap- 
pended to  an  instrument  re- 
lative to  the  money  which  had 
been  agreed  to  be  paid  to 
luigland  for  his  ransom.  On 
the  label  are  the  words  "  Le 
Rov."  'I'his  king,  who  was  the 
si>n  of  Robert  I.,  succeeded 
to  the  t:rown  .\.li.  1329,  and 
soon  after  married  Johanna, 
daughter  of  1-Mward  II.  of 
England  ;  but  he  had  to  take 


No.     \'. SEAL    OF     EDWARD    BALLIOL 


No.   VI. 


-SEAL    OF    DAVID 


Record  Office  are  attached 
seals  of  the  Scottish  kings. 
()ni-  dated  \.\t.  1330.  a 
charter  made  by  David, 
sei-ond  king  of  .Scotland, 
and  I'idwaiil,  king  of  iMig- 
land,  has  a  fme  seal  attacheil 
to  it.  On  its  obverse  the 
king  is  seated  on  a  heauti 
hil  (  iolhic  thiuiie  ;  and  on 


refuge  in  France,  lleeing 
from  Edward  IJalliol,  re- 
turnuig  again  a  few  years 
later.  .An  i  nst  rument  or 
deed  executed  at  Wheatlev, 
near  1  )oncaster,  by  Edward 
lialliol,  then  king,  has  at- 
tai-jied  to  it  the  seal  shown 
in  No.  V.  This  document, 
•iccording  to  an  old  de- 
scriptive work,  was  a  grant 
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No,     \  1  1  1.       SEAL    OF 
JOHN     HALLIOL 
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to  Edward   III.   of   England  of  tlie  castle  and  town 
of  Helicourt,   in    I'ontieu. 

The  seals  of  Robert  II..  the  first  of  the  house  of 
Stuart,  are  interesting  ;  on  one  of  theiu,  attached 
to  a  charter  granted  hv  that  monarch  .\.i).  13S1,  the 
king  is  represented  on  horseback.  There  appears  to 
have  been  several  great  seals  of  Scotland  during  the 
reign  of  Robert,  which  lasted  twenty  years;  l)ut  they 
were  all  of  a  similar  character  and  design,  and  smaller 
than  those  generally  associated  with  royal  seals,  both 


France,  where,  in  due  cour.se,  she  married  the  1  ).mphin. 
The  seal  shown,  taken  from  an  example  in  one  of  the 
roval  collections  of  France,  was  used  by  (,)ueen  Mary 
during  her  widowhood,  at  the  time  when  she  was 
asserting  her  right  of  accession  to  the  throne  of 
England.  It  is  said  that  Alexander  I.  fust  inlro- 
tluced  the  reverse  or  counter-seal,  for  before  his 
time  single  impressions  alone  had  been  used.  An 
examjjle  of  the  method  of  early  counter-stamping 
the    seal    is    given   in  No.   iv.,  another  seal  used   by 


No.    l.\. 
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in  earlier  and  later  periods,  in  England.  The  some- 
what insignificant  example  shown  in  No.  iii.  is  that 
of  Margaret,  Queen  of  Scotland,  who  was  the  eldest 
daughter  of  Henry  VH.  of  England.  This  Margaret, 
who  was  the  wife  of  James  \\ .,  killed  at  the  battle 
of  Flodden  Field  in  the  year  1513,  afterwards  married 
Douglas,  Earl  of  Angus,  and  her  daughter  Margaret 
married  Matthew  Stuart,  Earl  of  Lennox,  whose  son, 
Lord  1  )arnley,  married  Mary,  Queen  of  Scots.  The 
unicorn  in  .Margaret's  lap  was  one  of  the  royal  badges 
of  James  II L,  who,  collectors  will  remember,  struck 
gold  coins  called  unicorns. 

No.  ii.  is  of  special  interest,  and  will  readily  be 
recognised  as  the  seal  of  Queen  Mary.  The  infant 
princess,  born  .\.i).  1542,  the  same  year  as  the  deatli 
of  her  father,  was  proclaimed  heiress  to  the  kingdom 
of  Scotland,   and   was   soon   afterwards   con\eyed   to 


Mary.  On  the  reverse  are  the  letters  ".M.K."';  on 
the  obverse  the  banners  with  the  lion  ram])ant  and 
■St.  Andrew's  cross  are  conspicuous,  the  shield  itself 
being  supported  by  two  unicorns. 

Many  of  the  nobilitv  and  great  men  of  .Scotland 
had  independent  seals  which  they  appended  to  im- 
portant documents — documents  the  perusal  of  which 
often  reveal  habits  and  customs  long  forgotten,  and 
record  the  names  of  places  once  of  importance,  now 
of  little  moment.  The  seals  attached  to  such  docu- 
ments varv  in  size  and  also  in  the  material  employed  ; 
even  the  colour  of  the  wax  varies  from  almost  vivid 
green  to  dark  red.  A  little  charter  before  us  at  the 
moment  has  seven  seals  attached,  all  varving  in  size 
and  shape — the  pointed  ecclesiastical  differing  from 
the  warlike  military  and  the  simple  borough  seals. 
No.  vii.  is  a  good  example  of  the  seals  of  the  nobility 


49 


Tlic    Coinioisseiir 


u-L-d  lor  small  docimients  at 
llie  pL'iiod  uikIlt  review.  Its 
design  is  very  like  the  great 
seal  of  Robert  I?ruce  already 
referred  to:  it  was  used  bv 
Bruce,  the//////  lord  of  Annan- 
dale,  and  it  is  remarkable  for 
having  at  that  early  date  a 
motto  upon  it.  This,  which 
reads  "  Msto  ferox  tit  leo,"  is 
easily  distinguishable  —  the 
saltier,  the  old  arms  f)f  the 
Hnices  of  .skelton.  is  (in  ilir 
ca|)arisons  of  llie  horse. 
I II  list  rat  ion  Xo.  \iii.  repre- 
sents a  \erv  simple  seal 
used  by  John  lialliol,  who 
claimed  the  crown  of  Scot- 
land as  being  the  son  of 
Dervorgilla,  the  daughter  of 
.Margaret,  eldest  daughter  of  David,  I'.arl  of  Hunting- 
don. The  family  were  settled  in  Northumberland 
soon  after  the  Norman  Cont|Uest,  and  apparentlv 
built  a  strong  castle  on  the  banks  of  the  river  Tees. 
.Much  could  be  written  in  reference  to  the  seals 
used  by  the  nobility  of  Scotland,  and  also  bv  eccle- 
siastics. Space,  however,  will  only  admit  of  one 
instance  of  these  being  given  (see  No.  ix.),  which 
represents  the  fine  seal  of  William  hVaser,  Bisho])  of 
St.  Andrews,  who,  being  a  younger  son,  devoted  liim- 
sell  to  the  service  of  the  Church,  and  was  advanced 
by  Alexander  IIT  to  the  high  office  of  Chancellor  of 
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Scotland,  .\.ii.  1273,  and  pro- 
moted to  the  See  of  St. 
.\ndrews  in  rzycj.  The  arms 
ol  Fraser  are  on  the  bottom 
of  the  seal  ;  biU  it  is  recorded 
that  the  engraxer  did  not  ac- 
eurately  re]>resenl  them. 

.\mong  the  roval  boroughs 
,ind  towns  there  are  m.niv 
worthy  of  special  notice. 
L' nfortuna  t  ely,  these  too 
nuist  be  treati'd  verv  briellv, 
and  the  illustnitioii  shown  in 
No.  X.  must  serve  to  tvpif\ 
this  class.  It  represents 
the  seal  of  the  biu'gesses  ol 
Edinburgh,  on  which  the 
castle  is  shown  adorned  b\' 
two  busts  of  kings  ;  beneath 
is  a  liorter  at  the  gate,  and 
on  the  battlements  are  two  banners  and  two  Scotch- 
men sounding  their  trumpets.  No.  xi.  is  the  seal 
of  James,  Earl  of  Douglas,  who  was  one  of  the 
signatories  to  the  charter  between  ICngland  and 
Scotland,  and  this  seal  was  his  attestation  to  it. 
Douglas  died  on  Ajiril  i^lh.  1488,  and  with  him 
ended  the  first  branch  of  that  illustrious  house.  A 
collecti(jn  of  seals  nicelv  arranged  is  alwavs  interesting, 
and  when  it  is  impossible  to  obtain  specimens  of  the 
seals  themselves,  wax  or  rubber  iuipiessions  may 
be  obtained.  Arranged  chronologically,  the\'  I'orm  a 
pleasing  and   instructive  historical  grou]). 
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Punto    de    Aguja    and    Point    d'Espagne 
By    Bernhard    and    Ellen    M.   Whishaw 


Part     I. 


Al"XH0R1TIE,s  differ  as  to  the  origin  and 
description  of  the  antique  pillow-kice  referred  to  in 
the  sixteenth  and  seventeenth  century  memoirs, 
pattern-books,  etc.,  as  "  Point  d'Espagne."  Mrs. 
PaHiser  says  that  it  was  the  gold  and  silver  lace, 
sometimes  embroidered  in  colours,  which  was  so 
popular  in  the  early  part  of  the  reign  of  Louis  XI\'. " 
Lefebure  makes  no  attempt  to  elucidate  its  history, 
although  he  mentions 
"  Puntos  de  Espana  "  in 
hisaccount  of  the  "Revoke 
des  Passemens."  i  Miss 
Sharp  alludes  to  the  fre- 
quent misuse  of  the  term 
"Point  d'Espagne"  as 
applied  to  Italian  laces,  but 
frankly  admits  that  "  with 
regard  to  Spanish  lace  it 
seems  difficult  to  be  certain 
of  the  facts  of  the  case."  J 
MM.  Charles  et  Pages 
merely  say  that  "  en  gen- 
eral, I'aspect  des  guipures 
d'Espagne  est  lourd,  com- 
pact, meme  ma.ssif."  >; 

We  need  not  multiply 
quotations  from  standard 
authors,  who  all,  with  the 
exception  of  Mrs.  Palliser, 
appear    to    be   convinced 


*  History  of  Lace,  French 
trnnsliiiiun,  1S92,  p.  76. 

t  Embroidery  and  /.«<.. 
Spanish  translation,  n.d,. 
p.  205. 

\  Point  ana  Pillo7i'  Lait 
(Murray,  1905),  p.  62. 

§  Les  liioderies  et  les  Den 
telUs,  Paris,  1905,  p.  175. 
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that  Spain  never  produced  any  lace  worth  mentioning, 
but  will  bring  evidence  to  show  that  the  so-called 
"  Point  d'lvspagne"  of  the  sixteenth  and  seventeenth 
century  writers  was  in  fact  neither  gold  nor  silver  lace, 
nor  "  needle  point,"  nor  gui[)ure,  but  a  very  fine  and 
delicate  fabric,  known  to  this  day  in  Andalusia  as 
piinio  de  agu/a. 

J'liiifo  de  ai^iiia  means  to  the  Andalusian  lace-maker 
now,  as  it  did  in  the  six- 
teenth century,  literally 
"hook-stitch."  The  old 
rt^/y'a  is  represented  to-day 
by  the  common  crochet- 
hook,  but  so  largely  does 
this  implement  bulk  in  the 
mind  of  Andalusian 
women,  and  so  many  cen- 
turies of  tradition  lie 
behind  their  use  of  it,  that 
even  the  common  needle 
is  called  after  it.  The  fine 
steel  crochet-hook  is  to 
them  the  ngiijii  :  the  sew- 
ingncedle  is  distinguished 
as  the  ngi'/'n  d  coso- — 
needle  to  sew  with.  This 
may  not  be  the  meaning 
of  (igKJa  as  given  in  the 
dictionaries,  but  it  is  uni- 
versal among  the  women 
of  the  working  class  in 
South-west  Andalusia. 

I-Acn  now  the  Andalu- 
Nians  make  a  species  ol  lace 
caWnd  pit n/o  de  agiijd  :  and 
although  it  has  long  fallen 
from  its  high  estate,  the  de- 
signs,however  elementary. 
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;ire  still  traditional,  while  amateurs  who  make  crochet 
professing  to  imitate  pioito  de  ai:,uja  (N'o.  ix.)  are 
(juick  to  point  out  essential  diflVtences,  in  the  stitclies 
or  mode  of  working,  between  the  real  thing  and  their 
imitation.  A  wooden  fork  called  the  ho)\iuilla  was 
an  essential  part  of  the  outfit  of  old.  On  this,  with 
the  aid  of  the  iign/it,  a  hne  braid  with  a  purled  edge 
was  made,  afterwards  to  be  worked,  always  with  the 
(??///(?,  into  delicate  and  complicated  designs.  Now, 
alas  :  a  cheap  machine-made  braid  is  produced  for  the 
|5urpose  ;  and  even  in  the  convents,  where  one  might 
e.\])ect  to  find  a  higher  artistic  standard,  putitode  aguja 
on  machine-uuule  braid  is  in  \-ogue  to-day,  although 
j)lenty  of  women  in  the  pruvinces  of  Seville,  Cadii!,and 
Muclva  still  know  how  to  make  it  on  the  horquilla. 

The  earliest  mention  of  piinio  that  we  have  as  yet 
found  is  in  connection  with  an  Edict  of  1534.  tor- 
bidding  brocades  ami  gold  and  silver  embroidery, 
with  the  result,  says  .Semjjere,*  that  "the  embroiderers 
gave  the  patterns  to  the  tailors,  and  these,  with  their 
wives,  made  of  pu>i!o  what  used  to  be  made  of 
embroidery,  at  double  the  cost." 

The  Edict  of  1563  ])ermitted  women  to  wear 
"  sleeves  of  puiiio  de  tigi/ju,  of  gold,  silver,  or  silk  ''  ; 
and  Philip  11.   wore  stockings  of  the  same  work.f 

The  proficiency  of  the  Spaniards  in  every  class  of 
embroidery  and  ornamental  needlework  at  this  time 
is  shown  by  the  extraordinary  number  of  orders 
issued  to  repress  such  adornments.  Sixteen  or  seven- 
teen different  kinds  of  what  we  should  now  call  art 
needlework  are  mentioned  by  name  in  the  Edict  of 
1623,  which  re-enacted,  with  alterations,  those  of 
1^34,  1563.  and  1  fi  1  1 ,  and  many  more  are  to  he 
found   in   other   I'ragin.iticas. 

h'ather  .Marcos  Antiini(j  (/anms  puljlished  a  bonk 
in  1592  in  which  he  in\eighed  against  the  lortadurai, 
Iniizas,  hiosliidiirai  y  pasnmarios,X  through  which 
more  nionev  was  spent  upon  the  making  ol  a  garment 
than  the  material  itself  was  worth.  He  also  pours 
out  the  vials  of  his  wrath  upon  the  lace-makers.  "  1 
cannot  keep  silence  about  the  waste  and  loss  ol  time 
which  has  goni-  on  for  vears  with  the  cadenctas,y;\\\v\\ 
by  a  woik  made-  of  thread  extract  golil  and  silver. 
The  disoider  and  excess  is  not  trilling,  but  himdreds 
and  thousands  of  ducats  arc  spent  on  work  in  which 
(while  the  eyesight  is  destroyed  and  the  life  wasted, 
and  the  women  become  consunipti\e,  losing  time 
whii'h  lhe\  could  better  employ)  a  few  ounces  ol 
thread  and  years  of  time  are  used  up,  without  speaking 
of  other  losses."  S 


•  Hiiioiiii  d,/  ill/,',  M:uiilil,  i7,SS,  vul.  ii.,  |i.  23. 

t  .Si;ni|ierf,  vc,|.  li.,  |i|i.  56,  67. 

X  ("uUint^s,  pl.'iits,  ciiiliioidcrius,  and  passenieiiterie. 

i  Seni|urK',  vol.  ii.,  pp.  71)  S. 


The  precise  meaning  of  the  word  au/oie/as  in  this 
passage  is  open  to  some  doubt  ;  but  in  the  country 
districts  of  Andalusia  the  /oi/c  of  pillow-lace  is  called 
the  cadfHO,  and  we  find  in  Sevdle  a  very  line  needle- 
wrought  lace  on  a  [lillow-net,  known  as  cadcnclas,  so 
that  it  seems  safe  to  assume  that  the  work  against 
which  Father  Marcos  took  up  his  parable  was  lace 
in  one  form  or  another,  if  not  actually  the  pinito 
de  agiija  of  our  essay. 

It  must  be  borne  in  mind  that  down  to  the  year 
i6og  the  descendants  of  skilled  Arabic  craftsmen 
and  manufacturers  were  still  living  in  hundreds  of 
thousands,  under  the  name  of  Moriscos,  among  the 
('hristian  Spaniards.  Even  after  the  wholesale  ex- 
pulsion by  Philip  III.  an  appreciable  nimiber  of  them 
must  have  remained  in  the  country,  for  the  Ihial 
edict  of  expulsion  was  not  issued  until  1712.  How 
great  an  influence  these  capable  and  industrious 
people  had  on  the  development  of  the  textile  arts  of 
Europe  may  be  judged  from  the  constant  occurrence 
of  such  words  as  '"  Moresipie,"  "  .\rabes(]ue," 
".Arabicque,"  and  "Spanisshe  stitche,"  in  the  pattern- 
books  published  in  England,  France,  Italy,  and 
Ciermany  in  the  sixteenth  century,  while  Dominic  de 
Sera,  in  his  Livrc  de  Lingerie,  published  in  15S4, 
says  that  most  of  his  designs  for  poin/  eoupe  et 
passement  were  collected  by  him  in  Spain.  There 
were  also  "dentelles  de  moresse,"  patterns  for  Moi-eshi 
and  ^-i?■r^/vi■/// (Taglienti,  1530);  a  Li^'re  de  Moresi/ue, 
published  in  1546  :  and  another  which  included 
"entrelatz  et  ouvrages  morcsipies"  in   1530. 

We  know  that  when  the  Moslem  dominion  in 
Spain,  save  for  the  kingdom  of  Granada,  was  brought 
to  an  end  in  the  thirteenth  century,  the  con(]uerors 
not  onlv  adopted  the  arts  and  industries  f  which 
centuries  before  had  place<l  the  Arabs  of  Spain  in  the 
forefront  of  European  civilisation,  but  encouraged 
the  conquered  nation  to  remain  and  carry  on  their 
manufactures  in  the  country  by  granting  them  rights 
and  privileges  similar  to  those  of  the  ('hristians  them- 
selves. The  result  was  that  during  the  fifteenlh 
century,  even  un<ler  so  negligent  a  monarch  as 
Henry  I\'.  of  < 'astile',  the  manufactures  of  .Andalusia, 
and  especially  of  Sexille,  were  largely  ex])orted  to 
I'jigland,  France,  Italy,  and  l-'landers  ;  textile  fabrics 
being  one  of  the  most  impoitant  liranches  ol  this 
flourishing  commerce,  j 

'    I'alliscr,  p|i.  76,  Sii,  and  Bil>'ip:;i-,i/'hr. 

+  NeeillL-wwik  licLjin,  to  hulk  lar'.;e  in  1  lie  Koyal  \Vardrol)C 
ai-rounis  of  ihis  period  in  Kngland,  and  purchase-i  of  materials 
tor  the  dauijluer  ot  Kdwanl  1.  are  recorded.  In  this  connection 
it  is  inlerestinii  to  lerall  lliat  Edward  I.  married  Kleanor, 
daughlcr  of  l-'erdinand  III.  cif  Castile,  wlio  cimi|nercd  Seville 
in    124S. 

X  Zunii^a,  .-hia/es  de  S,-vill,i,  2nii  ed.,  17X0,  v.il.  i.,  pp.  6S-7;  ; 
vol.  ii.,  pp.  451-2.      l''irsl  imhlished  in   11)77. 
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That  the  lace  known  as 
ptinto  de  agiija  was  one  of 
the  articles  of  luxury  which 
Set  a  fashion  for  Europe 
in  the  sixteenth  century  we 
have  long  felt  convinced, 
and  now,  after  several 
years'  search,  we  are  able 
to  give  reproductions  ol 
two  portraits,  showing  to 
what  perfection  this  beau- 
tiful work  had  attained  in 
Andalusia  before  persecu- 
tion  had  driven  the 
Moriscos  out  of  S[)ain  and 
caused  the  industrial  ruin 
of  the  country.  It  is  ad- 
mitted to-day  that  Spain 
after  the  re-conquest  owed 
her  pre-eminence  in  the 
applied  arts  to  the  impulse 
given  by  the  Arabs  to  these 
arts  at  a  time  when  Chris- 
tian Europe  had  hardly 
realised  their  existence. 
Moslem  Spain  was  carpet- 
ing her  floors  with  rich 
woven  fabrics  when 
England  and  France  were 
covering  theirs  with 
rushes  ;  was  hanging  her 
walls  with  gorgeous  tapes- 
tries and  brocades  when 
England  was  content  with 
the  bare  stone  of  which  her 
fortresses  were  built ;  and 
was  heating  her  palaces 
with  tubular  stoves  when 
the  Northern  nations  had 
not  advanced  beyond  a  fire  in  the  centre  of  the  hall, 
with  a  hole  in  the  roof  for  the  smoke  to  escape. 
The  beds  of  her  princes  and  nobles  were  spread 
with  cloth  of  gold  and  silver  when  the  Anglo-Saxon 
slept  under  the  skins  of  wild  beasts,  and  in  the 
tenth  century  delicately  embroidered  linen  was  the 
underwear,  not  only  of  the  great,  but  also  of  modest 
litterateurs  who  came  to  Cordova  in  search  of  fame 
and   fortune. 

All  this  domestic  luxury  took  root  and  flourished 
among  the  Spaniards  when  Andalusia  became  a 
nominally  Christian  country.  So  much  so,  indeed, 
that  the  bishops  and  clergy  are  found  inveighing 
against  the  enthusiastic  attachment  of  their  people 
to  the  "  Moorish  "  fashions  which  led  to  such  costly 


No.   I. — DETAIL    OF    RUFF    OF    PUNTO    DE    AGUJA. 
SHOWING    ARABIC    INSCRIPTION,    ALLAH 


a.  —  FIGURE    FORMING    AN    ESSENTIAL    DETAIL    OF    THE 
DESIGN    IN    Doi^A    VICTORIA'S    RUFF 

h. ALLAH,    DRAWN    FOR    COMP.\RISON    ON    THE    SAME 

SCALE  AS  a  BY  DO.V  MAXIMILIANO    RAIDA,  OF  MOROCCO 


modes  of  life  ;  and  edicts 
against  profusion  in  dress 
and  outward  disi>lay  were 
continually  issued  at  short 
intervals  from  the  second 
half  of  the  thirteenth  down 
to  well  into  the  eighteenth 
century. 

Was  it  likely  that  Spain, 
with  so  good  a  start  in  the 
race,  should  have  so  lost 
her  pre-eminence  in  the 
textile  arts  as  to  be  com- 
pelled to  take  lessons  from 
Italy,  France, or  Flanders, 
in  her  own  special  line  of 
production,  atatinie  when 
the  Moriscos,  who  had 
been  her  teachers  for  so 
long,  were  still  numerous 
in  the  land  ? 

It  is  interesting  to  com- 
pare the  ruff  of  punio  de 
a;^uja,  which  forms  the 
frontispiece  of  this  article, 
with  the  ruffs  of  geome- 
trical cut-point  worn  by 
Queen  Elizabeth  in  the 
portrait  in  the  National 
Gallery,  and  with  that  of 
Princess  Eleanor  of 
Mantua,  reproduced  in 
Miss  .Sharp's  Point  and 
Pilhw  l.Me.  That  the 
.•\ndalusian  product  is  far 
more  advanced  artistically 
and  more  skilfully  exe- 
cuted isnot,  we  think,  open 
to  dispute,  and  that  its 
origin  was  Arabic  is  proved  by  the  introduction  of 
figures  resembling  Arabic  letters,  as  an  essential  part 
of  the  design  (No.  i.). 

The  portrait  is  inscribed  on  the  back  "  Doha 
Victoria."  The  lady  was  an  ancestress  of  a  distin- 
guished family  still  living  in  their  sixteenth-century 
mansion  in  the  now  dying  town  of  Puerto  de  Santa 
Maria,  which  in  the  sixteenth  and  seventeenth 
centuries  was  one  of  the  wealthiest  seaports  in  South- 
west Spain.  It  was  for  centuries  the  winter  ([uarters 
of  the  royal  galleys  ;  and  whole  streets  of  ruined  and 
decaying  palaces  dating  from  the  period  of  its 
grandeur  show  what  "El  Puerto"  was  when  kings 
and  princes  habitually  sojourned  there,  and  when 
great  galleys  were  built  and  furnished  by  its  merchants 
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for  use  in  war  or  for  trade 
with  the  Xew  World. 
The  name  and  history 
of  the  descendants  ol 
"  Dona  N'ictoiia  "  and 
her  husliand  arc  l<n()wn 
to  us,  and  although  we 
refrain  from  publishing; 
them  here  out  of  con- 
sideration for  tliose  still 
sur\iving,  the  facts  can 
1)6  privately  coniminii- 
cated  to  any  expert  in 
lace  who  desires  cor- 
roboration of  our  state- 
ment that  tile  portrait 
is  that  of  an  Aiidalusian 
lady,  painted  at  the  end 
lit  llie  sixteenth  century, 
and  ne\rr  removed  from 
its  niche  in  the  family 
dwelliiV4-house  until  it 
was  sold,  about  a  vear 
aL;o,  still  in  its  sixteenth- 
century  frame  (\o.  ii.), 
to  the  ma  n  l  h  i  ough 
uliom  we  eve  n  t  ua  II  \' 
obtained   it. 

The  second  portrait 
(N'o.  iii.),  though  valu- 
able as  corroborative 
evidence,  has  nothing  like 
ileiits,  because  it  not  only 
ot  the  lace, 
Irom  which 
the  .\  r.i  llie 
oulliiies  have 
almost  dis- 
appeared, b\it 
It  h  .1  s  n  o  t 
been  possible 
tole-arn  itshis- 
tory.  It  was 
purchased  in 
.Se\ille  quite 
lalelv  from  an 
oil!  woman, 
who  said  that 
it  had  been 
given  toheron 
the  breaking 
up  of  the  fam- 
ily to  whom  it 
belonged,  the        \o.  iv.     m.  ivn 


No.  II. 


-I'OKTR.MT    (ir     "   DO.\,\    \ICTOKI.\ 


the   same  interest  to  stu- 
shows  a  later  development 


coi.i  ,\R  or 
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lady  who  made  her  the 
present  telling  her 
nothing  as  to  who  the 
original  of  the  portrait 
was  supposed  to  be,  or 
from  w  h  o  m  she  had 
obtained  it.  .Mr.  Louis 
Mora,  the  distinguished 
American  artist,  tells  us 
that  he  has  no  doubt  that 
ihe  [licture  was  painted 
not  later  than  the  begin- 
ning of  the  seventeenth 
century,  and  that  in  his 
opinion  the  ruff  has  not 
been  restored  or  re- 
touched, although  the 
face  has.  .Several  other 
artists,  both  English 
and  Spanish,  who  have 
examined  the  |)ainting, 
s  u  i)[)ort  .\1  r.  .M  ora's 
opinion.  We  may  take 
it,  therefore,  that  rul'fs  of 
f'ltn/d  de  i!gu/a  were  not 
uncommon  in  this  [)art 
of  the  country  at  that 
lieriod,  since  two  out 
ot  the  very  few  existing 
portraits  of  .\ndalusian 
ladies  (jf  the  time  shou- 
this  particularly  fine  and  beautiful  stvle  of  lace.  iSoth 
paintings    have  the  arms  of  their  respective   families 

in  t  hi'  c  or- 
n  e  r,  w  i  t  h  a 
Knight's  hel- 
met above. 

Our  next 
specimen  of 
p  u  n  I  o  d  e 
agu/aCNoAV.) 
brings  us 
(.1  o  w  n  to 
nearly  a  hun- 
dred years 
later,  being 
Ph  il  i  pp  in  e 
w  o  r  k  of 
])erhaps  the 
end  of  t h e 
seventeenth 
c  e  n  t  u  r  y.  1 1 
is  not  gener- 
ally known 


IN     ITS    KRAMH 


niii.iri'iNi':  work      17111  centcr\- 


PiDifo  lie  AiTiijn  (ii/il  Point  d' Ilspagne 


that  when  tlie  Spaniards 
colonised  the  Philip- 
pines they  largely  em- 
ployed Chinese  labour 
at  Manila  in  making 
embroideries  and  fine 
needle-wrought  laces  for 
home  use.  These  first 
appeared  in  the  form 
of  fine  work  in  white 
thread  on  soft  muslin, 
or  a  most  delicate  fabric 
made  of  the  fibre  of  the 
ahaai,  and  developed 
later  in  the  direction  of 
the  gorgeous  silk-em- 
broidered shawls,  which 
are  now  the  gala  dress 
of  every  self-respecting 
Sevillian  woman  of  the 
working  classes,  making 
the  streets  on  a  feast- 
day  look  like  a  garden 
of  moving  flowers. 

Another  specimen  of 
f>u!ito  de  agiija,  this  time 
of  late  eighteenth  or 
early  nineteenth  century  make,  is  shown  in  No.  v. 
It  was  rescued,  in  Seville,  from  the  children  of  the 
late  owner,  who  were  using  it  as  reins  in  a  game  of 
'■  horses,"  and  is   now  in  our  possession.     .\  striking 


No.  III. — RUFK  OF  PUNTO  DE 
OR  EARLY  SEVENTEENTH  CENT 


feature  of  the  more 
modern  specimens  is 
the  use  of  pillow-made 
flowers  and  leaves  in 
connection  w  i  t  h  those 
of  the  legitimate  pituto 
de  ngiija,  and  in  our 
opinion  the  joint  em- 
ployment of  t  he  two 
methods  offers  an 
explanation  of  the 
otherwise  inexplicable 
intricacy  of  the  design 
represented  in  the  por- 
trait of  Doha  X'ictoria. 
The  sprays  in  No.  v. 
have  been  applitiued  on 
machine-made  net,  but 
enough  of  the  original 
piinto  de  aguja  and 
pillow-work  remains  to 
show  its  beautiful  exe- 
cution. 

(Photographs     by 
Heauchy,  Seville,  and 
Castro  Verde,  I'uerto  de 
Santa  Maria.) 
Mrratum    in   article    "  Puntas  and   Passementerie," 

published  in  the  June  Number: — 

Page   82,    col.    I,   30!   line   from    bottom,   insert    a 

comma  after  pi/ii/as.  [.■!//  np'i/s  ;<■.>,■;;■,■</.] 


.\GUJ.A  L.XTE    SIXTEENTH 

CRY    SEVILLE 


No.  V. — PUNTO  DE  .\(;;cj.\  tr.\nsferred  to  m.\chine-m.\ue  net 

5.S 


eighteenth  century 


FOUNl)  IN  SEVn  1.1; 


QU^I^ 


s. 


[TZ/t'  Editor  i/n'ilfs  l/w  assist,!ii<e  nj  readers  iij 
Thk  CoNNOissKLK  Magazink  U'ko  may  be  able  A' 
imparl  I  he  iiif(<rmation  rei/iiired  by   Correspoiidenh^ 

UnIUKNTU  II   II     l\iRl  KAI  1. 

1)1- AK  Sir,  —  1  riiiliisc  herewith  a  iiholoi^raph  of 
a  portrait,  in  order  to 
learn  the  naiiu-  of  the 
ofticer.  It  is  t  roiii  a 
large  pastel  by  J.  Rus- 
sell, R.A.  1  shall  be 
much  obligeil  for  any 
information. 

\'ours  truly, 

I.   Willi  1  in  All. 


L'mukn  III  no 

I'l  i|;  I  V \\  1 . 

1  )i..\i;  .Sir, — The  pur- 
trait  belonging  to  Mr. 
H.  ( ioujon,  reproduced 
in  the  November  num- 
ber, seems  to  me  to 
have  a  distinct  likeness 
to  Jane  .Seymour,  but 
there  is  something 
wanting;  it  is  too 
smooth  an  d  hick  ing 
charact  er  co  m  jiared 
with  other  portraits  ot 
her  by  Holbein,  and 
may  be  some  old  copy. 

There   is   an  original    portrait  of  her  by   Holbein   in 
the   Wallace   Collection. 

\  ours  truly,   Iv.  Schii.i.inc;. 

LxinrAi  II  nil  I'dRiRArr. 
Dkar  Sir, — The  unidentified  portrait  in  Till': 
( 'ciNNOi.^^KrR  .\I.\c;a/ixf.  for  November,  ic^ocj,  is 
.lime  (if  Cleves,  wili;  of  King  llenrv  VTIl.  This  por- 
trait is  at  Hampton  ("oiut  I'alac-e,  on  the  Thames, 
and  the  artist  is  Holbein,  the  great  (ierman  painter, 
as  vour  C(irrc.>pond  lU.  II.  (loujoii,  wants  to  know  all 
alioiit  it. 

(.\llss)     i;.     W    \RRK\. 


L'NiriKNTIl'tED    POkTRAlT. 

Dkar  Sir, — 'I'he  beauty  and  charm  of  the  un- 
identified portrait  by  Holbein  in  your  column  of 
Notes  and  Queries  for  November  must  e.xcite  the 
interest  of  many  of  your  readers.  It  would  appear  to 
me  that  some  striking  [joints  ot  resemblance  may  be 

recognized  in  it  to  the 
portrait  of  Lady  Mont- 
eagle  in  the  Roval  Col- 
lection, included  in  the 
engravings  of  Holbein's 
portraits  of  the  Court 
of  H  en  ry  VIII.,  ])ub- 
lished  by  John  Cham- 
berlaine  in  1S.28.  The 
unidentified  portrait 
may  well  be  Lady  Mont- 
eagle,  a  few  vears  later 
than  the  date  of  the 
drawing  in  the  Koyal 
Collection. 

Nduis  trulv, 
H.   \\ .   Freston. 


Portrait   hk   Camii.i.e 
DE    Neui- VII.I.K. 

Dear  Sir, — In  The 
C  o  N  N  f 1 1  s  s  E  I'  r  Maga- 
zine for  January  last, 
[Kige  52,  you  were  kind 
enough  to  reproduce  an 
JOHN    HcssEri,,    R.A.  eiigraved  poitrait  in  line 

of  (_"amille  de  Neufville,  .Xrchbishop  of  Lyons.  Hither- 
to, and  notwithstanding  the  [lublii-ity  given  to  the 
portrait  in  \our  columns,  I  had  been  unable  to 
ascertain  the  name  either  of  painter  or  of  engraver. 
Thanks,  however,  to  the  courtesy — and,  I  may  add, 
enterprise — of  Messrs.  h'redk.  Daniell  &  Son,  I  have 
been  enabled  to  identify  such  engraving  as  being 
without  doubt  b\  Jean  Jac(iiies  Thourneyser,  after 
a  painting  by  Mignanl.  Thourneyser  was  born  at 
Basle  in  i');,f),  and  died  in  1718.  The  date  of  the 
engraving   is  about    i'>7-. 

Wiurs   faithlullv, 

l.\<l.     .M.MI.ETT. 


.sf' 


CHAK'I.KS.    DALPHIX    Di-    l-K'ANCH 

BY    LA    TOUR 

Fioni   "FfLftcJi   Paste/lists  of  the   iStJi   L\>i'iir\\ 

Published  by  Messrs.   MactiiilUtn   <'-  Co.,    {.tJ. 


Ashmo'can 
Cup 


This    perfect    speci;nen    of    the    silversmith's    ;iit 
belongs  to  the  Corporation  of  tiie  city  of  Lichfield, 
and  is  known  as  the  "  Ashmolean  Cup." 
Tlie  It   was   given   to   the   city  in   1666  by 

Elias    Ashmole,    the    great    anticinary. 
The  cu[),  which  is  of  beautiful  design, 
is  one  of  the  priceless  treasures  of  this  ancient  and 
historical  city,  and  is  used  only  on  State  occasions. 
Elias  Ashmole  was  a  native  of  Lich- 
field,  born  in   161 7,   and   educated 
at  the  local  grammar  school.    At  an 
early  age  he  removed  to  London, ;unl 
became  resident  in  the  family  of  his 
uncle,    [ames    Paget    (puisne   baron 
of  the  exchequer),  to  whose  friend- 
ship he  was  greatly  indebted  for  his 
future  career.     In  1664  he  became 
a  student  at  the  Brasenose  College, 
Oxford,    and    after    attaining    great 
proficiency  in  philosophy,  he  entered 
as    a  captain    in    the    Royal    Army 
during  the  Civil   War.       Upon  the 
surrender  of  the    royalist    forces   at 
Worcester,    he    retired    to    London, 
where  he  became    acquainted   with 
the  most  learned  men   of  the  age. 
In  1649  he    married    Lady    Main- 
waring,   and   in   1653   published  his 
Theatrum    Chemiatm   Ihitaiinicum. 
In  consequence  of  his  learning,  and 
his  loyalty  to  the  Stuarts,  Charles  II. 
gave    him    the    office    of    Windsor 
Herald.     In  1C-61   he  was  ailmitted 
Fellow  of   the    Royal   Society,    and 
constituted  Secretary  of  Surinam  in 
the  West  Indies.      Oxford  Univer- 
sity created  him  M.l>.  in  i66g,  and 
about  the  same  time  he  visited  his 
native  city,  where  he  was  splendidly 


entertained  by  the  Corporation.  In  1672  he  pub- 
lished his  great  book  on  the  Xoble  Ordir  of  the 
Garter,  with  which  His  Majesty  was  m)  well  pleased 
that  he  granted  Ashmole  ;£-\oo-  '1  he  author  died 
in  1692,  and  having  turned  his  attention  to  antiquities 
and  reioiils,  he  bequeathed  a  l.irge  and  magnifuent 
collection  of  books,  manuscripts,  gold  medals,  and 
other  curiosities  to  the  University  of  Oxford,  where 
they  have  been  carefully  preser\etl 
— the  collection  being  known  as  the 
"  Ashmolean  .Museum."  The  value 
of  his  gift  to  Lichfield  can  be 
estimated  by  the  fact  that  the  cup, 
in  the  year  1666,  cost  X--^ — ■^  •'^^"" 
which  would  lun  into  three  figures 
of  our   present   money. 

Naturally  in  a  city  where  so  many 
old  customs  are  observed  this  cup  is 
periodically  brought  out  of  the  dark 
prison  dungeons,  which  are  now  used 
as  corporation  safes,  to  lend  a  note 
of  "richesse"  and  grandeur  to  cer- 
tain ceremonies.  Not  the  least  in- 
teresting of  these  occasions  lakes 
place  on  Shrove  Tuesday,  when, 
after  the'  Mayor,  Sheriff,  and  Cor- 
poration have  v)i)ened  the  annual 
fair,  they  retire  to  the  Council 
Chamber.  There  on  the  table 
stands  a  magnificent  Sininel  cake, 
and  close  beside  it  the  Ashmolean 
Cu[i,  filled  to  the  brim  with  wine. 
The  mayor,  after  reading  the  origin 
of  the  custom,  serves  each  of  the 
assembled  members  with  a  i)iece  of 
the  cake,  and  then  various  (luaint  and 
interesting  toasts  areilrunk  from  the 
cup,  which  is  handed  round  the 
circle  of  aldermen  and  councillors. 


\-,iiM'ii  r.AN    ri'i 
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7  he    Coiiiioisse/tr 


WiiKN'  it  is  said  tluit  nearly  tlirce-c|uart.'r^  of  this 
bulky  volume  concerniiii;  the  art  and  life  of  the  great 
Flemish  master  consists  of  illustrations 
and  lists  of  his  works  in  public  collections 
— close  upon  five  hundred  plates — the 
best  tribute  is  paid  to  the  ])ublisher  and 
author  ;  for  an  illustration  of  a  picture  is 
its  most  valuable  criticism.  The  writings 
the   research    into    exerv   detail    of    his 


Rubens 
By  Edward 
Dillon 
(Mcthucn) 
25s.  net 


upon 


Rub'J 


his  art.  lie  is  the  very  Rabelais  of  painting.  Now  and 
again,  as  in  his  Diiina  Returning  from  tlic  Chase,  and 
the  supreme  portrait  group  of  his  career,  the  Rubens  and 
Isabetla  liranl  at  Munich,  he  reveals  the  serene  gifts 
that  place  him  in  the  front  rank  of  the  ages.  And  in 
the  statement  of  action,  the  rush  and  impetus  of  tlie 
boar-hunt,  the  clangour  and  brutal  emotions  of  battle, 
and  the  like  violences,  no  painter  ever  surpassed  him. 
Vet — it  is  nearly  always  "yet"  when  one  stands  before 
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I)I\N\    KhTfUMNi,   I  KOM   THE   CHASIi  in'    KfliKNS   ( l)K  HSDl- .\  ) 

S|jlen<liU  cufiT,  must  have  been  stuiiendou-..  The  influ- 
ence of  his  ait  has  been  as  prodigious  as  his  personality 
was  \igoroUN  and  dramatic.  And  yet — his  backings  are 
as  vast  as  his  gifts  were  great.  It  is  impossible  to  speak 
of  the  splendid  fellow  except  in  superlatives  that  vie  for 
broidery  of  words  with  the  stiff  magnificence  of  his 
elaborate  h.iljit.  The  very  vitality  and  rude  force  of  his 
art  thrust  aside  judgiiicnt.  Hut  when  we  look  calmly 
upon  hi-<  wide  achievement,  how  "  uncomfortable  '  is  his 
.irt  !  To  live  with  it  were  almost  as  serene  as  to  take 
up  one\  Ide  aiiiitl  the  blare  and  trumpetings  ol  .i 
nerry-go-round  at  a  country  fair.  The  restlessness  and 
ex.iggerated  strenuousiicss  of  his  art  weary  the  eye.  Ami 
one  goes  to  his  great  laiulsca|ies  with  .1  sigh  of  relief, 
as  tli(>u.;li  one  enleied  ;i  ])ea<efiil  haven  after  a  tcmprst. 
On  the  whole,  the  influencr  of  the  m.m  is  \ aster  fai-  ih.Lii 


IKOM    '■  KUHENS."    BY    EDWAKD   DHLON         (METHI'EN    A  N  U  CO.) 

the  art  of  Rubens — there  is  ever  a  something  (is  it 
melodrama.')  that  compels  qualification.  He  rarely 
seized  rightness  of  type;  his  imagination  ever  faltered 
in  stating  character.  Perhaps  the  Gothic  genius  for 
character  was  thrust  from  his  vision  by  the  training  of 
Italy  :  pfrh,i])S  he  l.uked  it.  But  his  Susannas,  his 
saints,  his  gods,  and  his  goddesses  were  sorry  eftbrts 
of  the  creative  imagination. 

It  has  been  said  in  excuse  that  he  was  only  concerned 
with  the  model  before  him.  So  be  it.  But  in  giving 
the  cook  or  scullery-wench  the  title  of  Susanna  or  Venus 
he  committed  vulgarity-whereas,  as  cook  or  scullery- 
ni.iid  there  luul  been  no  hint  of  vulgarity.  The  man 
w.is  in  fact  a  li\ing  i  ontradiction.  Princely  and  with 
|irincel\-  t.istes,  a  dijiloni.it  and  a  cle.in-livcr,  he  spent 
liiinsclf  upon  cre.iting   a   fioiid,   shoutin.;,   and,   to   put  it 


Oo 


Notes 


frankly,  a  coarse  art  that,  s;iven  no  knowledge  of  his 
career,  would  have  made  one  class  him  as  a  loose-living 
and  coarse  fellow.  Yet  over  all  he  did  is  a  sumptuous 
and  aristocratic  atmosphere  which  reveals  the  breeding 
of  the  man,  and  flatly  contradicts  the  rude  and  coarse 
vision  of  him  !  It  makes  one  shrewdly  suspect  that  such 
was  the  "culture"  of  the  age.  .  .  .  Of  his  life,  and 
of  the  man,  you  shall  find  a  true  and  faithful  account 
in  this  large  volume.  Mr.  Dillon's  instinct  was  true 
indeed  when  he  decided  to  give  the  career  of  the  artist 
and  the  times  in  w-hich  he  moved,  and  which  chiefly 
wrought  h  i  m 
and  his  art. 
Indeed,  it  is  in 
his  short  pre- 
face that  Mr. 
Dillon  reveals 
his  limited 
powers  in 
iudgment  of 
works  of  art. 
He  has  not 
purged  his 
mind  of  the 
literary  falsi- 
t  i  e  s  that 
criticism  has 
wrought  about 
the  signifi- 
cance of  art. 
He  draws  a 
vast  distinc- 
tion between 
the  dirciticii 
of  a  man's  art 
and  its  '"  pure- 
1 y  artistic 
side."  There 
is  no  distinc- 
tion. He  has 
tangled  his 
ideas  of  art,  as 

even  greater  writers  have  done,  in  the  confusion  of  art 
with  the  craftsmanship  that  produces  art — a  very  different 
thing.  It  is  absolutely  fantastic  to  assert  that  what  a 
man  selects  to  paint  is  secondary  to  the  way  he  paints 
it.  But  this  is  a  very  different  thing  from  "  its  religious  or 
moral  bearing."  The  prime  and  eternal  part  of  a  man's 
art  is  the  perfection  of  its  emotional  utterance.  If  a  man 
express  the  tumult  of  battle,  the  sweet  sadness  of  twilight, 
the  allure  of  woman,  the  multitudinous  sensings  of  the 
emotions  in  the  presence  of  life,  he  is  an  artist,  no  matter 
how  crudely  or  how  well  he  state  these  things.  The  rest  is 
an  affair  of  craftsmanship.  It  is  exactly  in  Rubens's  power 
of  stating  the  sensations,  exactly  inasmuch  as  he  utters  the 
spirit  and  significance  of  his  age,  that  he  is  a  great  artist. 
And  Mr.  Dillon  could  not  have  betrayed  his  limitations  in 
a  full  understanding  of  the  prime  significance  of  art  more 
clearly  than  in  the  sentence  concerning  "our  confusing 
the  purely  artistic  with  the  literary  or  emotional  elements 


of  the  artist's  works" — for  the  emotional  is  the  artistic, 
whilst  the  so-called  "  literary  "  has  nothing  to  do  with 
the  art  of  painting,  and  may  be  included  or  excluded 
without  enhancement  or  derogation  of  that  art.  Some 
of  the  supreme  painting  of  the  ages  has  included  the 
"literary" — son  e  has  been  wholly  without  it.  The 
sacred  paintings  of  the  Old  Masters  are  as  "literary" 
as  the  English  illustrations  of  the  'sixties.  This  talk 
of  "literary"  and  "subject"  is  the  veriest  cant  of 
critical  gabble.  The  artist  is  as  justified  in  telling  a 
story  as  in  not  telling  \\.,  provided — and  here  is  the  rub — 

that  he  can  get 
the  story  com- 
p/i/i-  within 
the  four  sides 
of  his  canvas. 
I  will  go  much 
further.  The 
symbolists, 
w  ho  are  the 
worst  sneerers 
at  "  story,"  as 
a  rule  are  the 
worst  olTcnd- 
ersagainstart, 
for  the  mo- 
ment a  symbol 
is  not  obvious 
it  is  pathetic- 
.illy  inartistic. 
Mr.  Dillon 
h.is,  however, 
fortunately 
kept  his  opin- 
ions on  art 
well  u  n  d  e  r 
control,  and 
has  given  us, 
by  cons  e- 
(|uence,  an  ex- 
cellent life  of 
II     II  Rubens  and  a 

valuable  book  containing  a  very  large  mass  of  reproduc- 
tions from  the  great  Flemish  painter's  achievement.  This 
was  the  wiser  part  both  for  his  readers  and  his  own  repu- 
tation, since  his  utterances  on  art  prove  him  to  be  but 
steeped  in  the  conventional  utterances  of  a  criticism  that 
has  passed  away,  or  is  passing  away,  but  which,  unfortu- 
nately for  the  writers,  remains  in  print  as  their  et(  rnal 
indictment  of  ignorance  and  pedantry.  This  is  all  the 
greater  pity  on  Mr.  Dillon's  part,  for  when  he  forgets  what 
he  has  read,  and,  as  he  now  and  again  does,  reveals  his 
own  personal  taste  and  judgment,  it  rings  true  and  shows 
right  appreciation. 


Tui-:  above  photo  portrays  a  Japanese  "Jesuit"  plate. 
These   plates  were  made  when  the 
Society  of  Jesus  were  establishing 
Catholicism  in  Japan,  and  the  date  of 
this  example  is  early  eighteenth  century.     They  arc  very 
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scaixe,  :ind  when  |)osscssin;4  a  text  tlipieon.  as  in  the 
present  instance,  are  known  by  colleuors  as  "  Jcsviit 
Baptismal  Text  Plates."  It  is  interesting,'  to  note  tlie 
intermingling  of  Western  and  Eastern  art  in  the  deco- 
rative work,  and  it  seems  quaint  to  observe  on  an 
Oriental  plate  the  Italian  Aniorini  supporting  the  text 
scroll.  'I'his  original  plate  is  in  Stonyhurst  Museum  : 
and  the  writer  is  much  indebted  to  one  of  the  Rev.  Fathers 
for  his  kindness  in  gi\iiig  him  this  ])liolo  of  the  s.ime. 

THK  fa'-hion  of  carrying  a  bed  and  other  articles  of 
furniture  on  the  journeys  of  the  king  and  great  nobles 

.    _        ,  terminated  earlv  in  the  Stuait  d\nasty, in 

A  Rcyal  ,  ,         '  ,         ■       ,'  , 

_    ,         ,  other  word^,  more  or  less  sunultaneouslv 

Bed.stead  .,,.',.  ^     ,    , 

with  the  mtro<luction  ot  elaborate  up- 
holstery. Heds  of  earlier  ilale,  with  comparatively  simple 
curtains  and  valances,  such  as  the  one  .it  Berkeley  Castle, 
were  capable  of  being  taken  down  and  cariied  on  ]iacks. 
and  on  the  walls  of  the  chaiuber  in  which  it  stands  are 
the  original  embrniilered  velvet  hangings  to  match  the 
bed,  which  no  iloubt  sei\ed  toco\er  tlu'  \\;il]s  m  nthcr 
castles  when  the  bed  was  erected. 

The  p.irliculii  importance  which  lioni  feuil.il  tinier 
was  attached  to  the  state  bed  i^  u  matter  of  much 
interest  ;  certainly  its  possession  .iddcd  to  the  giandeur 
of  the  family.  In  Italy,  and  es|iecially  at  \'enice,  during 
the  si.\teenth  century,  the  bed  was  the  all-important  (liece 
of  furniture.  Keccptinns  held  by  the  owner  in  bed 
convey  somewh.it  the  same  air  ol  liixury  as  one  v\ould 
attach  to  tlic  idea  of  a  king  or  (.[ueen  seated  on  .m 
elaborate  throne  whilst  the  courtiers  stand  or  kneel. 

Nothing  could  better  illustrate  the  dignity  the  state  bed 
hasattaiiud  th.ui  the  gift  of  one  by  the  United  Provinces 
to  the  unlortunate  1,'nern  I'.datine  when  she  took  up  her 
resideniein  Iloll.intl.  l>wing  to  her  fmani  i.d  trouljles,  the 
State  eventually  )nn(  based  back  their  gill  from  hei  at  a 
price  of /5,ooo,  and  afterwards  jiresented  it  to  Catherine 
of  Bragan/a,  on  her  marriage  with  Chailes  II. 

The  latter  p.ut  of  the  seventeenth  ,md  the  beginning 
of  the  eighteenth  century  w.is  the  lime  when  the  most 
ornate  exainjiles  were  produced.  Messrs.  l.cnygon,  ;il 
•  lid  Burlington  .Street,  air  futunate  in  possessing  pro- 
bably the  most  perfect  example  known  of  a  bed  of  this 
period,  which,  moreover,  still  ]iossesses  in  its  entirety  the 
original  set  of  i  urtaiiis  .iml  dtlur  h.ingings.  How  these, 
after  200  ye.irs,  rem.iin  in  such  condition  is  at  lirst  an 
enigma,  but  it  is  to  S'lme  extent  explained  by  the  fict 
that  for  upwards  of  100  years  the  bed  is  known  to  h.i\e 
stood  in  a  locked  and  unused  room  ;  in  fict,  in  the  very 
room  which  it  originally  occupied,  .and  from  which  it  was 
removed  to  its  present  i|uarters.  The  history  of  this  bed 
is  known,  both  it  and  the  other  furniture  wdiich  can  be 
seen  in  the  illnstr.ition  having  Iven  ordered  speciallv  for 
the  reception  of  (,)ueen  Anne  when  she  sta\<-d  at  the 
house  of  one  of  her  ministeis  on  one  of  her  iournevs  ; 
and  on  a  sidjsefpient  occasion  she  ag.iin  occupied  il. 

Whether  /5,ooo  was  a  lair  m.irket  piii  e  f  n  the  bed 
which  was  eventually  given  to  t'atheiine  of  r.i.ig.in/a  1,111- 
not  easily  be  |iidved  ;  perhaps  the  .niMely  of  the  Dnlrli 
Ke]niblii  to  slaml  wr-11  with  P.ugl.ind  .iller  the  accession 
of  Charlc-s  1 1,  m.iy  li.ive  teni|iieil  them  to  p.iy  nioie  than  its 
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value  ;  but  there  is  a  family  tradition  that  the  one  which 
we  illustrate  originally  cost  ^4,000 — a  figure  which  in 
those  days  meant  far  more  than  it  would  represent  to-day. 

John  jArKsciN,  whose  portrait  of  the  Hojible.  Mrs. 
Ai;ar-l-'.Ilis  we  reproduce  as  a  frontispiece  to  the  present 
number,  is  one  of  that  great  army  of 
]ia inters  who  betray  in  their  work  the 
influence  of  Sir  Thomas  Lawrence.  He  was  born  in 
1778,  ,a  few  yeais  after  Lawience  saw  the  light,  and  died 
in  1831,  the  year  following  .Sir  Thomas's  sudden  decease. 
Elected  an  Associate  of  the  Royal  .'\cademy  in  181 5, 
he  only  had  to  wait  two  years  befm'e  receixing  the  title 
of  Academician.  I  )ne  of  his  finest  jiortraits  is  that  of 
F/nxiiian,  which  he  p.ainted  for  Lady  Dover;  others  of 
note  being  those  of  Miss  S/t'/>/ir/is,  aftey<va>  ds  Countess 
of  Essex,  in  the  National  I'oi  trait  Gallery,  and  of  Earl 
Orey,  in  the  Museum  at  South  Kensington. 

The  Honble.  Mrs.  .Xgar-Ellis,  later  Lady  Georgiana 
.cXgar-EIIis,  was  the  daughter  of  George,  6th  Earl  of 
(arlisle,  and  wile  cif  J.  W.  .Ag.ir  I'.llis.  Baron  Hover. 

The  |iortrait  on  the  cover  of  the  present  number  is 
that  of  L<ii/y  Charlotte  Fitz-li'illiaiu,  by  Sir  Joshua 
Reynolds,  and  is  reproduced  fiom  the  engraving  by 
James  McArdell,  published  by  the  painter  in   1754. 

The  jjortrait  of  Master  Laiiil'toti,  which  we  reproduce 
from  the  ]iaintlng  by  Sir  Thomas  Lawrence  in  the 
possession  of  the  E.irl  of  Purham  is  perhaps  one  of 
the  best  known  of  this  funous  |i.iinter's  works,  this 
po|iul,irity  being  laigely  due  to  the  fine  mezzotint 
engraved  by  Samuel  Cousins — a  plate  which  practicallv 
m.ide  the  reputation  of  the  engraver.  M.ister  Lambton 
w.is  the  son  ol  the  first  Earl  of  Durham.  He  was  born 
in  1S18,  and  died  in  1831.  at  the  early  age  o(  thirteen. 

Till     Royal    Copenhagen    Porcelain   Works  are    iust 
celebi.iiing    with    befitting    ]>ride    the   twenty-fifih  anni- 
\ers.iiy    of     Professor    Arnold     Krog's 
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diicc  torship   of  this    renowned    fictoiy. 

The  marvellous  developments  in 
lechnicpie  in  the  hard  porcelain  of  Copenhagen,  its 
under-gl.i/e  decor. ition,  its  line  modelling,  and  its 
n.itional  charac:ter  are  the  outc-ome  of  the  genius  of 
Arnold  Krog.  With  a  zeal  hap])ily  directed  in  channels 
most  apprii|ii  i.ite  to  the  tec  hnicpie  of  ceramics,  this 
tiuly  great  artist-potter  has  inspired  a  b.md  of  artists 
.and  created  a  school  instinct  with  the  ]ioetrv'  and 
imagery  of  his  n.itive  land. 

(/ollectors  .and  connoisseurs  have  Icing  had  an  eye 
on  the  productions  of  the  Royal  Co])enh.igen  Factcny, 
marked  with  the  three  blue  wavy  lines  (symbolic  of  the 
Sound,  the  Grc.it  Belt,  .ind  the  Little  Belt,  the  sugges- 
tion of  ([)uecn  Julianc  Marie  in  I77<;)-  European 
imiseiims  have  been  cpiietly  accpiiiing  specimens  of 
Copenhagen  porcel.iin  of  the  period  from  1S85  onwards 
to  the  present  il.iy,  and  f.ir-seeing  ex])erts  h.ive  realized 
ihe  l,isl  cpi.irter  of  a  cenliiiy  as  the  golden  period  of 
Cii|ienh.igen  iiorcel.iin.  The  uiiriv  .died  char.icter  ol  the 
lluid  glazes,  especially  the  crystalline  glazes  discovered 
by  the  factory  in  1886  and  first  exhibited  then  to  the 
|)ublic,  have  won  the  .idmiration  of, ill  European  potters. 
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Oyi    August    23r(i    to    26th    !\Iessrs.    Chesterton    and 
Sons  sold  the  contents  of  "  Monksfiekl,"  Binstead,  near 

Ryde,  Isle  of  Wiyht, 
by  direction  of  tlie 
executors  of  the  late 
Mr.  G.  Peabody  Rus- 
sell. The  many  pic- 
tures included  :  Corot, 
River  Ba/i/:,\\\lh  trees, 
figures  and  cattle,  22  in. 
by  18  in.,  £<)6  ;  Zieni, 
■  Dutih  Canal ^  25  in. 
by  15  in.,  £.\~^^.  and 
Benjamin  Constant,  Portrait  of  Mada7ne  Sarah  Bcnihardt 
in  the  character  of  an  Oriental  beaut\,  standing  against 
a  background  of  Persian  tapestry,  38  in.  by  21  in.,  i^ioS. 
Messrs.  Robinson,  Fisher  &  Co.'s  first  picture  sale 
(October  14th)  of  the  season  included  two  lots  of  note  : 
J.  Hoppner,  Portrait  of  a  Gentleman,  in  red  coat, 
powdered  hair,  and  white  cravat,  nearly  full  face,  on 
panel,  30  in.  by  24  in.,  130  gns. ;  and  Sir  T.  Lawrence, 
Portrait  of  a  Lady,  in  white  dress,  dark  hair,  the  face 
slightly  turned  to  the  left,  an  unfinished  whole  length,  on 
canvas,  94  in.  by  38  in.,  400  gns. 

Messrs.  Knight,  Frank  &  Rutley  sold  at  9,  Conduit 
Street,  \V.,  on  October  22nd,  a  number  of  pictures  by 
Old  Masters,  the  pro])erty  of  Sir  George  Dashwood,  and 
removed  from  Kirtlington  Park,  O.xon.,  among  which 
were  a  pair  by  Calvario,  described  in  the  sale  catalogue 
as  the  uncle  and  master  of  C.malelto,  but  who  is  un- 
recorded in  Bryan  -.—St.  Mark's,  wit/i  the  Campanile, 
Venice,  a  festival  with  many  boats  and  figures,  52  in.  by 
loi  in.,  105  gns.  ;  and  the  companion  picture,  70  gns.  ; 
Rubens,  Ladislaus,  Ki7ig  of  Poland  (1632-48),  half 
length,  wearing  plumed  hat,  sword,  etc.,  48  in.  by  38  in., 
200  gns. ;  Jordaens,  Diogenes,  a  life-size  picture  of  the 
philosopher  in  a  group  of  figures,  72  in.  by  84  in., 
105  gns.  ;  Rosalba,  a  set  of  four  pastel  drawings  of  female 
heads,  with  accessories  emblematical  of  the  four  seasons, 
each  24  in.  by  19  in.,  150  gns.  ;  and  Gerard  Honthorst, 
Prince  Frederick  Henry  of  Orange  and  Nassau,  in 
armour,  with   lace  collar  and   Order,   on  panel,  60  gns. 


The  chief  interest  of  Messrs.  Robinson,  Fisher  S:  Co.'s 
sale  of  pictures  and  drawings  on  November  25th  was 
the  well-known  whole-length  portrait  by  Sir  Thomas 
Lawrence  of  the  Duke  of  Wellington,  exhibited  at  the 
Royal  Academy  of  1825,  and  ever  since  then  the 
property  of  Sir  Robeit  Peel.  It  shows  the  Duke 
standing  in  .1  landscape,  in  dark  dress  with  white-lined 
cloak  thrown  loosely  over  his  shoulders,  hokhng  a 
telescope,  on  canvas,  96  in.  by  60  in.  It  was  engraved 
by  Samuel  Cousins  in  1847,  and  was  now  sold  for  2,000 
gns.  An  effort  is  being  made  to  purchase  the  portrait 
for  Wellington  College,  antl  the  purchasers  have  given 
the  committee  a  six-months'  grace  in  which  to  acquire  it 
at  cost  price.  It  is  to  be  hoped  that  Old  Wellingtonians 
in  all  parts  of  the  world  will  immediately  and  generously 
respond  to  the  call.  The  s.ile  also  included  from  various 
sources  the  following  pictures  :  F.  Bol,  Portrait  of  a  Lady, 
in  black  dress  with  deep  lace  collar  and  cufi's,  holding  her 
gloxes  in  her  left  hand,  her  right  hand  on  a  chair, 
40  in.  by  30  in.,  dated  1643,  320  gns.;  W.  .Muller, 
Z7.Tr  in  a  Country  Village,  in  the  foreground  a  stream 
with  ducks  and  three  children  fishing,  a  cottage  shaded 
by  trees,  with  cattle  resting  near  a  barn,  42  in.  by  36  in., 
signed  and  dated  1865,  280  gns. ;  A.Cuyp,  An  Extensive 
J'iew  0/  the  River  Dort,  with  fishing  boats  and  figures 
in  the  foreground,  on  the  low  banks  on  the  left  is  a 
village  with  windmill  and  other  buildings,  on  the  right 
a  cathedral,  on  panel,  42  in.  by  19  in.,  signed,  340  gns.  ; 
and  four  drawings  by  D.  Cox,  the  most  important 
being  Flying  the  Kite,   11  in.  by  8  in.,  1853,  130  gns. 

Messrs.  Christie's  sale  of  old  pictures  on  Noveni- 
ber  27th  included  the  collection  of  Mrs.  Hartniann,  of 
White  Lodge,  Richmond  Park,  when  a  pair  of  portraits 
of  the  Holbein  School,  A  Gentleman  in  dark  dress  and 
cap,  holding  a  watch,  and  A  Lady  in  black  dress  and 
white  cap,  holding  her  gloves,  on  panel,  24  in.  by  18  in., 
sold  for  1,000  gns.  ;  and  a  picture  by  Concgliano,  The 
Madonna,  in  blue  and  red  robes,  holding  the  Infant 
Saviour,  on  panel,  19  in.  by  15  in.,  105  gns.  Another 
property  included  :  A.  Van  der  Ncer,  A  River  Scene, 
with  buildings,  windmill  and  boats,  moonrise  elfect, 
18  in.  by  24  in.,  340  gns. 
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The  new  season  was  opened  by  Messrs.  Puttick  and 
Simpson    on    October  7tli.     As  a   rule,  sales   held  just 

at  llic  commencement 
of  t  li  c  season  are 
unimportant,  but  this 
one  was  much  above 
tlie  avera.<,'e,  a  number 
of  really  good  and 
\aluable  books  being 
disiKiscd  of  at  prices 
which  compared  very 
favourably  with  those 
generally  obtained 
for  works  of  a  similar  character  when  the  market 
has  settled  down.  In  one  or  two  instances,  indeed, 
higher  prices  were  realised  tlian  mi.L;lit  have  been  con- 
sidert-d  probable.  Thus,  /114  was  a  large  amount 
to  pay  for  John  \\'intlir'>p^  llmnhh-  Rcqui-st  of  his 
Majesties  I.ovall  Siii'/i\/.\  a  small  c|uarto  pamphlet  of 
ten  pages  printed  at  London  for  John  Ik-lUinne  in  1630 
(unbound,  title  practically  uncut),  antl  tlie  same  remark 
applies  to  the  .[.zob  obtained  for  Campbell's  Aih'cr/ise- 
nu-nt  coiiccniiiv^  liir  Pyo'inticc  of  J'lis/  i\\-.u  /ersi-y, 
another  ])ami)hU't,  this  time  of  22  leaves,  ])iinted  by 
John  Keid  at  Kdinlnnu;h  in  li')85.  These  Amcricniui 
are  exceedingly  rare,  as  may  be  itnagineil,  and  it  is 
worthy  of  note  that  neither  of  them  has  been  seen  in 
the  auction  rooms  during  the  last  twenty-three  years. 
Other  books  of  the  same  class  included  Shepard's  Clear 
Sun-shiite  of  I  lie  Gospel,  K'uS,  4to,  £\o  (unbound),  as 
a,i;ainst  £~  5s.  obtained  in  1901  (mor.  ex.),  and  a 
Collection  of  \'oyai;es  and  T)\u'els,  2  vols.,  4to,  171 1, 
containing,  inter  iiliit,  Lawson's  Aecoiint  ol  Carolinit, 
£2  2s.  (old  cf.).  A  map  of  Carolina  and  of  the  river 
Meschacebe  "with  tin-  I'riikt  line  from  I'rt  Royal  to 
the  lake  of  Chani|)lain  as  ye  limits  and  bounds  of  ye 
English  Colonies,''  suKl  for  £().  This  map,  though 
apparently  undated,  may  be  assigned  to  the  list  quarter 
of  the  seventeenth  century. 

Among  the  books  of  a  general  character  sold  on  this 
occasion,  the  following  are  interesting:  —  TIte  Trairu-tliu- 
of  Euripides,  printed  liy  Aldus  at  \'enice  in  1503,  the 
eilitio  primeps  consei|Ui-iitly,  /,3  3s.  ((ild  mor.,  wanted 
leaf  containing  pnnter's  de\ice  in  c.ich  of  the  two 
volumes);  LamlVs  //'//;/  M'ooili'il,  a  l'rai;eily.  iSo3, 
£S  105.  (bds.) ;  our  okl  friend  I'ierce  lagan's  /,//(•  /// 
London,  1821,  with  the  thirty-six  idlourrd  plates,  but 
having  several  leaves  rc])aired,  £^  (nioi.  ex.)  ;  Milton's 
History  of  Britain.  1st  edition,  \(>~i\  4to,  ^,3  3s.  (old 
cf  J  ;  Uaniell's  Afriian  Seenery  and  Animals,  1S04,  folio, 
with  thirty  large  colMured  ))lates,  £2\  los.  (old  hf.  russ.) ; 
and  Thackeray's  /•"/()/(■  et  Xepliyr,  the  complete  set  of 
eight  tinted  lithfigraphic  plates  and  the  vignette  from 
the  cover,  the  whole  drt.iched  and  mounted  on  four 
folio  sheets,  X59-  ''l"-'  lollowin;.;  original  editions  of 
works  by  Oscar  Wilde  rcilised  the  jiriccs  .iftixed:  — 
Salome,  1S93,  32s.  ;  I'Ae  Ballad  of  Readini^  Uaol, 
presentation  copy  with  author's  insrri])tion,  1X98,^5  15s.; 
Intentions,  i<S9l,/Ji  8s.;  . /// A// .;/ ///.-i/',;;/*/,  presentaliiui 
co|)y    with    author's    insci  iptioii,    1899,    £^     los.  ;    Loid 


Arthur  Sa-i'ile's  Crime,  iSgi,  17s.  :  Lady  H'inilerniere's 
I'an,  1S93,  /j  los.  ;  A  Woman  of  Xo  Iniportauee.  1S94, 
£\  19s.;  and  A  House  of  Pome.^rana/es,  1S91,  ;{[2  15s. 
Note  should  also  be  made  of  the  three  following  works, 
which  were  complete  and  in  sound  condition — a  com- 
bination which  does  not  often  occur: — The  A'eii'^ate 
Calendar,  or  Malefactor^s  Bloody  Register,  5  vols.,  8vo, 
Cooke,  1775,  £^  5s.  (cf.  e.x.) ;  Wilkinson's  Newgate 
Calendar  Improved,  5  vols..  Svo,  Kelly,  i  790,  /4  73.  6d. 
I'cf  ex.)  ;  and  The  Tyburn  Chronicle  or  Mllainy  Jlisplayd, 
4  vols.,  Svo,  Cooke,  1768,  .^3  17s.  6d.  (cf.  ex.).  Books 
of  this  class  always  bring  good  prices  ;  but,  as  intimated, 
they  are  not  often  found  in  good  condition,  having  been 
thumbed  for  the  most  part  almost  out  of  existence  by 
rough-shod  readers,  who  snatched  a  fearful  joy  from  a 
contemplation  of  the  gallows  and  the  gaol.  Messrs. 
I'uttick  &  Simpson's  catalogue  of  the  first  sale  of  the 
se:ison  conijirised  690  lots,  and  the  total  sum  realised 
was  {'1,090  IIS.  6d.,  an  excellent  average  for  the  time 
of  the  year. 

Only  four  sales  took  place  in  October,  that  is  to  say, 
the  one  already  noticed,  two  others  held  by  Messrs. 
Hodgson  on  the  12th  and  three  following  days  and  on  the 
20th  and  two  following  days  respectively,  and  Sotheby's 
sale  of  C)ctobcr  2Sth  and  29th.  These  may  very  con- 
veniently be  taken  together,  as  they  were  of  comparatively 
little  importance,  though  by  no  means  destitute  of 
redeeming  features.  One  of  the  first  books  to  attract 
attention  is  Thomas  Stanley's  Poems,  a  work  privately 
printed  in  1652,  which  realised  £()  los.  (old  cf.).  This 
copy  contained  the  additional  \erses  as  given  by 
Lowndes,  viz.  Aurora,  fsmenia.  and  the  Prince,  by  Don 
Juan  Perez  de  Montalvan,  and  Oronta,  the  Cyprian 
I  'irgin,  by  Girolanm  I'reti.  Among  other  books  disposed 
of  at  these  three  sales  were  many  old  favourites,  as,  for 
instance,  .Apperley's  Z//i'  of  Mytton,  the  second  edition  of 
1S37,  specially  noticeable  because  it  contains  eight  new 
plates,  £^  125.  6d.  (mor.  ex.);  Fielding's  U'orhs,  10  vols., 
Svo,  1S21,  £}  6s.  (cf  broken);  Gerarde's  Herbal,  1633, 
folio,  {4  2s.  6il.  (okl  cf)  ;  Dr.  Johnson  s  Works,  9  vols., 
1825,  Svo,  £\  13s.  (old  cf.) ;  .M.ijor's  second  edition  of 
The  Complcat  Angler,  1S24,  £\   8s.  (cf  gt.),  and  others. 

Works  on  ballooning  are  much  sought  after  just  now, 
pro\idcd  they  are  oUI  — the  older  the  better  and  in 
sound  condition.  /'//('  Three  Last  Aerial  Voyages  made 
by  M.  Garnerin,  1802,  .F.ronautica,  or  Voyages  in  the 
Air,  n.d.,  and  Aerostatics :  or  a  History  of  Balloons, 
1802,  each  of  the  two  lirst-named  having  a  coloured 
frontispiece,  are  examples  of  the  kind  of  books  in 
request.  The  three,  with  two  others  of  little  interest, 
realised  £\  i6s.,  a  sum  very  likely  to  be  considerably 
augmented  in  the  near  future.  A  complete  set  of  the 
publications  of  the  Henry  Bradshaw  Society,  36  vols., 
Svo  and  4to,  1891-1909,  realised  ^16  (orig.  cl.) ;  Sir 
Henry  Howorth's  History  of  the  Mongols,  4  vols., 
roy.  Svo,  1876-8S,  £()  6s.  (cl.);  the  Library  Edition  of 
Eugene  Sue's  Mysteries  of  Paris  and  The  IVandering 
Jciv,  the  etchings  on  Japan  jiajier,  12  \ols.,  1903,  £i, 
(cl.  ex.);  Oscar  Wilde's  'The  Sphinx,  ist  edition,  limited 
to  200  copies,  1894,  sm.  410,  /4  7s.  6d.  (veil.);  Matthew 
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Arnold's  Works,  edition  de  luxe,  15  vols.,  8\o,  1903-4, 
^4  los.  ;  The  Camden  Society's  Publications,  ist  series, 
complete,  105  vols.  ;  2nd  series,  first  6  vols.,  and  3rd 
series,  vols.  6  and  9  to  16,  together  122  vols.,  small  410, 
1S38-1909,  ^14  5s.  (orig.  cl.)  ;  Dickens's  Works,  the 
"  Gadshill  Edition,"  edited  by  Mr.  .Andrew  Lang,  34  vols., 
8vo,  1S99,  £<^  (hf.  inor.);  and  Howard's  Spirit  of  the 
Plays  of  Shakespeare,  on  large  paper,  5  \-ols.,  410,  1833, 
£2,  (hf.  mor.).  This  last  is  an  e.xcellent  work,  though, 
for  one  reason  or  another,  it  realises  less  than  formerly. 
The  plates  are  in  outline,  and  that  has,  very  probably, 
something  to  ilo  with  the  depreciation,  plates  of  that 
character  not  being  in  request  just  now. 

Any  reader  of  these  notes  who  happens  to  have  a  copy 
of  the  first  edition  of  Poems  by  John  Keats,  printed  for 
C.  &  J.  Oilier  in  1817,  should  note  the  high  price  which 
is  invariably  paid  for  any  clean  copy  in  the  original 
brown  boards  which  may  by  chance  find  its  way  into  the 
auction  rooms.  One  in  this  condition  sold  for  ^140  on 
October  20th,  though  that  is  not  a  record  price,  for 
precisely  the  same  amount  was  obtained  for  a  similar 
copy  in  April  si.\-  years  ago.  Both  were  complete,  with 
the  half-title  and  the  paper  label  on  the  cover,  and 
looked  as  though  they  had  not  lon:^  left  the  publisher's 
office,  being  remarkably  clean  and  fresh  in  appearance. 
Another  work  by  Keats  realised  ^25  los.  at  the  same 
sale.  This  was  the  original  edition  of  Etidymion,  1818, 
8vo,  also  in  boards  as  issued  with  the  label  on  the  cover, 
the  half-title  and  the  five-line  list  of  Errata,  this  showing 
the  earliest  issue.  \  number  of"  books  having  coloured 
plates  also  realised  substantial  amounts,  e.i^..  Doctor 
Syntax's  Tour  to  the  Lakes,  2nd  edition,  1812,  Svo, 
£,^  17s.  6d.  (bds.,  with  label);  Doctor  Syntax's  Tom- in 
Search  of  a  Wife,  ist  edition,  1821,  8vo,  ^"8  los.  (bds., 
with  the  advertisements  at  the  end)  ;  Papworth's  Select 
Vie-ci'S  of  London,  1816,  royal  8vo,  ^24  los.  (bds.,  with 
label) ;  Ackermann's  History  of  Oxford  University, 
2  vols.,  impl.  4to,  1814,  fj  17s.  6d.  (bds.,  with  labels)  ; 
Ackermann's  History  of  the  Public  Schools  (Winchester 
College  only),  10  coloured  views,  1816,  impl.  4to,  £6  6s. 
(orig.  bds.) ;  Sullivan's  Picturesque  Tour  throut^h  Ireland, 
25  coloured  views,  1S24,  oblong  4to,  £^  12s.  6d.  (orig. 
hf.  mor.) ;  Calvert's  The  Isle  of  Wight,  map  and  20 
coloured  plates,  1846,  4to,  £1  6s.  (orig.  cl.) ;  and  a  number 
of  others  of  less  importance.  Reference  must  also  be 
made  to  that  celebrated  work  by  De  Quincey,  known 
as  The  Confessions  of  an  English  Opiuin-Eater,  first 
published  by  Taylor  &  Hessey  in  1822,  Svo.  .An  uncut 
copy  in  boards  with  linen  back  sold  for  £^   17s.  6d. 

The  title  and  date  "  \wTu<jia-ii)i,  i860,"  would  not 
on  the  instant  strike  anyone  who  was  not  forewarned 
as  being  Lord  Lyttelton's  translation  of  Tennyson's  The 
Lotus  Eaters,  which  was  privately  printed  in  the  year 
in  question,  and  has  now  become  most  difficult  to 
procure.  The  reason  is  that  this  translation,  when  it 
occurs  for  sale — and  that  is  but  seldom — is  usually  cjuoted 
under  a  descriptive  English  title  (in  this  instance  both 
titles  were  given),  and  so  a  slight  effort  of  memory,  with 
the  Greek  title  as  an  index,  becomes  essential,  in  very 
many    instances   at   any   rate,  before    the   book  can   be 


identified  in  the  mind.  This  copy,  which  sold  for 
£"/  15s.,  was  in  the  original  limp  cloth,  and  had  an 
inscription,  "  From  the  .-\uthor."  It  should  have  realised 
more,  one  would  think,  under  the  circumstances,  seeing 
that  at  one  time  /[lo  or  £\\  was  usual,  but  there  is  no 
accounting  for  the  ups  and  downs  of  the  book-market. 

It  will  now  be  as  well  to  mention  a  ninnber  of  books 
which,  from  the  infrequency  of  their  occurrence,  arc 
worthy  of  passing  notice,  irrespective  altogether  of  the 
sums  realised  for  them.  The  list  may  be  made  up  as 
follows: — La  Poetica  di  Giorgio  Trissino,  printed  at 
\'icenza  in  1529,  folio,  noticeable  as  containing  the  first 
printed  version  of  Dante's  De  Vulgari  Eloquentia,  the 
Latin  text  appearing  separately  in  1577  at  Paris.  This 
realised  i8s.  (vellum);  Jesse  Foot's  Life  of  Arthur 
Murphy,  the  actor  and  dramatist,  iSii,  4to,  extra  illus- 
trated by  the  insertion  of  thirty-six  portraits  and  views 
from  Richardson's  series,  £\  13s.  (old  riiss.)  ;  the  Trilo- 
gium  Animcr,  printed  in  Gothic  letter  by  Koberger,  of 
Nuremberg,  in  1493,  small  4I0,  £2  i6s.  (veil.);  the 
Epistohv  Familiai-es  of  .'Eneas  Sylvius,  also  in  Gothic 
letter  by  the  same  printer,  i486,  small  410,  £2  14s.  (old 
cf.)  ;  The  Priest  in  Absolution,  2  parts,  privateh-  printed, 
1869,  £i  9s.  (wrappers,  one  missing)  ;  Killigrew's  Four 
New  Playes,  1666,  folio,  ^3  (old  cf ) ;  Poems  by  Melanter 
{i.e.,  R.  D.  Blackmore),  1S54,  a  presentation  copy  with 
inscription  "J.  Goodwin,  from  the  .Author," /2  los.  (orig. 
cl.)  ;  Gradiis  ad  Cantabrigiam,  by  "  A  Brace  of  Cantabs," 
with  coloured  plates  of  the  University  costume,  1824, 
8vo,  £\  17s.  (bds.,  uncut);  liiblia  Latina,  Basle,  1477, 
folio,  4S2  pages  (should  have  523),  £-  (old  cf )  ;  The 
Encyclopicdia  Britannica,  latest  edition,  36  vols.,  1875- 
■903,  L'^  -s-  6d.  (hf  mor.);  and  Hogarth's  Works,  as 
restored  by  Heath,  1822,  ^6  5S-  (old  mor.).  This  last 
work  has  a  secret  pocket  within  the  back  cover,  in  which 
should  be  found  three  suppressed  plates. 

Messrs.  Sotheby's  sale  of  November  ist  comprised 
the  library  of  the  late  Mr.  B.  M.  Jalland,  of  Holderness 
House,  East  Yorkshire,  and  a  number  of  books  from 
various  sources,  the  whole  being  catalogued  in  312  lots, 
realising  the  total  sum  of  ^^652  los.  Mr.  Jalland's 
library,  though  good  of  its  kind,  was  not  very  noticeable, 
and  the  amounts  realised  were,  as  a  rule,  unsubstantial. 
That  well-known  work,  .Vckerniann's  Microcosm  of 
London,  celebrated  for  its  coloured  plates  of  old-time 
manners  and  customs,  3  vols.,  4to,  1811,  sold  for  £~ 
(hf  mor.);  Boydell's  History  of  the  Thames,  with  the 
plates  coloured  like  drawings,  2  vols.,  4to,  1 794-96,  ^9  1 5^- 
(contejup.  mor.);  a  complete  set  of  Donovan's  Works 
on  Natural  History,  39  vols,  bound  in  21,  8vo,  £7  15s. 
(hf  mor.) ;  Kip's  Theatre  de  la  Grande  Pretagne,  4  vols, 
in  2,  1708-13,  folio,  ^22  (orig.  cf ) ;  and,  more  important 
than  any,  the  fifth  edition  of  Walton's  Compleat  Angler, 
1676,  with  the  first  edition  of  Cotton,  1676,  and  the 
Exfierienced  Angler  of  Col.  Robert  Venables,  1676,  the 
whole  in  one  volume,  ^26  (orig.  cf ).  This  work,  which 
had  the  general  title,  The  Universal  Angler,  made  so 
by  Three  Hooks  of  Fishing,  was  in  very  fair  condition, 
though  one  of  the  title-pages  had  been  rather  badly 
shaved. 
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Special    Notice 


Enouikiks  should  be  made  upon  tlie  coupon 
which  will  be  found  in  the  advertisement  pages.  While, 
owing  to  our  enormous  correspondence  and  the  fact 
that  every  number  of  The  Connoisseur  iMagazink 
is  printed  a  month  in  advance,  it  is  impossible  for  us 
to  guarantee  in  every  case  a  prompt  reply  in  these 
columns,  an  immediate  reply  will  be  sent  by  post  to 
all  readers  who  desire  it,  upon  payment  of  a  nominal 
fee.  Expert  opinions  and  valuations  can  be  supplied 
when  objects  are  sent  to  our  offices  for  inspection, 
and,  where  nece-ssary,  arrangements  can  lie  made  for 
an  expert  to  examine  single  objects  and  collections 
in  the  country,  and  give  advice,  the  fee  in  all  cases 
to  be  arranged  beforehand.  Objects  sent  to  us  may 
be  insured  whilst  they  are  in  our  possession,  at  a 
moderate  cost.  All  communications  and  goods  should 
be  addressed  to  the  "  Manager  of  Enquiry  Dept., 
Thk  Connoisseur  Magazine,  95,  Temple  Chamliers, 
I'emplc  Avenue,  E.C." 

ANSWERS    TO    CORRESPONDENTS 
Coins  and  Medals.-- War  iWedais.  — .X-.oo; 

(Nl-sv  \',,(k  Ciiy). -'I'll.'  piiv.ac's  iiiclal  iit  ilie  West  India 
ixeyi.,  with  l«r  f^i  ■■.Sieiit-  l.euiif,''  is  woith,  in  Lundun, 
tiboiit  I2s.  61.  Tlic-r  incil.ils  nre  hiiily  ('1)1111111)11.  They  wiic 
ijiven  fi)r  small  tnihtary  oper.itidiis  in  Sicria  Le<jne  in  iSgq. 
It  is  impossil)le  to  value  your  silver  camllcsticlv  without  seeiiiL; 
it.  The  iiiijority  of  hioks  on  antique  silver  deal  mainly  with 
ICni^lish  prorluctions,  hut  \vr  'lo  not  know  of  any  works  on 
foreit;ii   silver   published  in  this  i-oiintiy. 

Silver  Tetradrachm.s.     .\i,2H.  (I.eiih).  —  The  values  are 

as  follow-:     li.l  Alliens.  Ss,  (o  lo,    ;     (ii.)  Tyre,  to;,  to  12s. 

Furniture. —Chair.  -Ai,S4i  (S.awl.y).  The  ehair 
appears  to  he  Diiteh  with  l''ieni-li  inlluenee.  A  set  ol  si\,  in 
i^oiid  rondition,  should  li'-  woith  ahoul  25  ^nis. 

Mahogany  Chair.  A  1  ,,|  m  (I'mipU).  \'..ui  plioi(ir;r.iph 
evi<ieiitly  lepresriu,  .in  l'ji;;lish  niaho^jany  chair  ol  the  iSih 
century.  Such  chairs  are  iioi  uucoiniiiou,  .and  ai<'  worth  ahoui 
jS--  '"Z'2. 

Sand  I5()\.  .\l,(l6(l.ew  rienchaid  .-  The  di.iwiiu;  \..u 
kindly   sent    u-  lepre-eiits   ,1    rather    uncouinion   piei'e,    namely. 


•an  old  sand  liox,  prob.rhly  of  the  lyih  century.  It  would  have 
{fbcen  used  in  connection  with  the  old  ink-horns  Ijefnre  the 
;    introduction   of  blotiint;-pa|)er.      We   ilo   not    remember   seeing 

or  heaiini^  of  one  beini;  sold,  and  it  is  piactically  impossible  to 

li\   a    value.      If  we  could  see  the  object,  ue  coul.i,  no  doub;, 

L;i\"e  you  a   moie  e\.ict   account  of  its  peiiod. 

OhjetS  d'Art.  pictures  on  (ilass.  Ai.;S4 
(Kast  Ham).— The  set  of  the  seasons  (one  being  broken)  is  not 
of  much    value,   probably  about  .^2.       T\\^  EtT^'/s  0/ Ex/ia7'a- 

;'(r;;i  f' is  worth   about  /^t    lOs. 

Ebony  Elephants.  — -\i. 414  (\\  inchmoir  Hill).  -There 
are  plentv  ol  these  to  be  had  in  Indian  liazaats.  They  letch  by 
auction  abovit  25s.  to  30s. 


"Pottery    and    "Porcelain.  —  Davenport.  — 

.\l.4!2  ^\o^  dianiplonl.  -  li'  in  \oui  sketches  your  dinner 
setvice  appears  to  be  a  j^ood  example  of  I)a\'enport  \s'are, 
probably  about  1  Sjo  in  dale.  Vou  ilo  not  state  whether  the 
decoration  of  landscapes  is  printed  or  painted  in  colours,  but 
we  presiiine  the  tornier,  as  when  painting  was  done  the  borders 
were  geneially  eniiclied  with  gold.  Plates  for  decorative  put  ■ 
poses  usually  fetch  4s,  to  5s.  each. 

Classical  Vase.  —  .-\  1.370  (Swansea).  —  The  v.ise  shown  in 
your  phoiogi.iph  is  ceitainly  not  Bristol.  It  may  be  Wedg- 
wood, or  more  possibly  early  Minton,  but  these  imitations  ol 
(_)reek  vases  were  made  at  several  faciories.  It  might  also  lie 
of  Swansea  oiigin,  as  during  the  ]iroprietorship  ol  Hillwyn 
(early  last  centuiy)  many  pieces  were  made  and  decorated  in 
Greek  style.  We  should  advise  you  to  compare  the  vase  with 
authenticated  specimens  in  ilie  Swansea  ami  Cardilf  museums, 
or  if  you  will  forwaid  it  to  us,  we  shall  be  pleaseil  lo  give  a 
more  definite  opinion. 

Jacob  Petit  Eigures.  —  .\2,01i  (Southampton). — These 
are  not  iiiucli  esteemed  by  Knglisli  collectors,  and  ihe  sale 
values  are  not  high.  The  pair  would  piobablv  not  fetch  more 
than  £2  lus. 

Delft  .lar.  .Ai,37i|  (.•\n.;lesey).--I'ioiii  the  insciipiion  it  is 
doubtliil  uheiher  ilie  object  in  your  possession  is  either  a  sack 
bottle  or  a  pharmacy  jar.  If  it  is  a  genuine  specimen  of  k'nglish 
Delft,  d.itcd  1(101,  it  should   be  worth  honi  j/'ii  to  £S. 

Dresden.  .\i.;72  (Dalsion  l.atie)  —  The  marks  you 
desciilie  weie  used  in  .1  good  period  of  Dresden  (1770-1800), 
but  they  ha\e  been  much  copied,  .iiid  are  fiefpiently  to  be 
lound   upon  iphte  modern   pieces. 
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February,   1910. 


Part    II. 


By    Lady    Victoria    Manners 


'W'e  have  till  now  confined  our  attention  to 
Lady  Wantage's  Datch  pictures  at  Carlton  Gardens  ; 
but  we  must  now  turn  to  the  many  interesting  ex- 
amples of  the  French,  Italian,  and  English  Schools, 
of  which  there 
are  several 
masterpieces. 

Hanginginthe 
library  is  the 
delightful  small 
picture  on  cop- 
per, entitled  Fete 
Champetre,  attri- 
buted  to  Wat- 
teau,  but  more 
probably  by  Lan- 
cret,  to  whose 
style  it  bears 
much  resem- 
blance. The 
figures,  eighteen 
in  number,  are 
grouped  in  a  gar- 
den, round  a 
pool,  adorned 
with  statues  and 
marble  foun- 
tains ;  beautiful 
trees  in  the  back- 
ground make  up 
a  scene  of  almost 
fairy- like  charm 
and  grace.  Jean 
B.  Oreuze  is  re- 
presented by  two 
pictures.  Heloise,  guido    re.ni 
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or  Meditation,  depicts  a  young  girl — half  length,  life 
size,  with  auburn  hair,  gazing  upward  ;  while  the  other 
example,  Girl  feeding  a  Young  Bird,  is  by  some  critics 
attributed  to  Francois  Boucher,  as  there  is  a  picture 

by  that  a  r  t  i  s  tj 
identical  in  sub- 
ject, though  dif- 
fering somewhat 
in  the  features 
:uid  "  pose  "  of 
the  child's  head 
(which  is  raised 
and  looking  out- 
ward instead  of 
downward)  and 
in  some  minor 
details  of  dress 
and  accessories. 
This  picture  has 
been  engraved 
and  is  mentioned 
by  Baron  Roger 
Portal  is  in  the 
Gazette  d  e  s 
B  e  a  II  X  Art  .f 
(Juillet,  1901)  as 
follows  :  "  Q  u  e 
cette  petite 
.Mexandrine  L  e 
X  o  r  m  a  n  d 
D'I'Ltoiles  elevee 
a  v  e  c  t  a  n  t  d  e 
solicitude  par 
.Madame  de  Pom- 
padour, donnant 
la  becquee  a  son 
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oiscau,  est  done  plaisantc.  Jamais  !e  grand  pcintre 
n'a  rien  tail  de  plus  nacre,  dc  plus  argentine,  de  plus 
naif.  I'asse  a  la  vcnte  Miihibacher,  oti  il  eut  un 
grand  suoii-s,  cc  niorceau  dclicat  appartit-nl  mainlc- 
nant  .a  M.  Dcutsch  dc  la  .Mcnthe." 

There  are  several  pictures  by  masters  of  the 
Bolognese  .School.  Cuido  Reni  shows  to  .idvantage 
in    his   canvas  entitled   .-/    Sihxl.     We  can.  however, 


right  a  wooded  hill  slopes  down  to  tlie  sea  below. 
This  picture  has  an  interesting  history.  It  was  brought 
to  I'higland  by  W.  Huchanan,  who  jnirchased  it  from 
a  .Milanese  dealer,  who  obtained  it  direct  from  the 
('aprara  family  at  Bologna,  where  it  had  formed 
the  altar-piece  in  the  Private  Chapel  of  the  Caprara 
Palace  :  with  it  was  an  attidavit  written  by  M.  ("aprara 
identifying  the  picture.     The  jiortrait  of  The  Painh)' s 


1  ANDSCAl'E,      WITH     TOI;I.\s     AND     THE     ANCIIL 


discern  but  liltle  of  llie  mystic  attributes  ol  the 
prophetess  and  seer  in  this  |)ortiait  of  a  handsoiue 
voung  I  tali. m  woman,  dressed  in  while  and  wearing  a 
turban  li.ad-dress.  I  )onienichino's  two  pictures,  The 
.Iscoision  of  the  Ma:^dalcii  and  Portrait  of  the  .Irtisfs 
// >7t'.  nn;  bnih  fine  exanipKs  of  this  painter's  work. 
Th  •  f(irmer  picture  is  s|)ecially  interesting,  and  is  a 
'.iood  rrprL•'^enlalion  of  this  subject,  so  much  beloved 
l)y  Italian  iiaiiiters,  ihinigh  perhaps  tin:  colouring  is  a 
little  (iver-bnlliant  and  w.inting  in  harmony.  .St.  .Marv 
.Magdaliii  is  su.uing  up  In  lua\in  supjiorted  bv 
cherulis  -there  is  an  aureole  round  lier  bead  ;  she  is 
clad  in  a  grseii  dr^-^s  with  a  red  M-arf  an<l  vellow 
dra|ierv.  Two  angels  In-low  hold  the  scourge  and 
hair-cloth  ol  the  pfiiiteiit  and  the  alabaster  box, 
Abo\e  are  three'  <luTubs'  heads  in  the-  skv,  .'ind  to  the 


2SS     IX.     BV      394     IN. 

//'//(■  is  interesting  :  it  rejiresents  Marsibilia  Barbetti, 
who,  as  a  beautiful  girl  of  seventeen,  married  Donieni- 
chino,  then  thirty-eight.  She  is  depicted  here  as  a 
h.indsome  lady  — half  length,  life  si/e,  with  the  daik 
eves  of  the  South,  and  clad  in  a  rich  dress  of  green, 
ornamented  wiili  jewelled  trimming  at  the  neck  aiul 
shoulders. 

.\  (harming  f.oiui'icape.  with  Tobias  and  the  Aiii^ei, 
is  Ironi  tin-  biiish  of  Salvator  Kosa.  The  artist  has 
chosen  the  monieiit  when  the  angel  awaits  Tobias 
on  a  rock,  who,  earning  a  large  lisli  and  prece'ded 
i>\'  his  dog,  advances  trom  the  water's  edge.  The 
figure  ol  the  angel  is  specially  attractive,  and  the 
beautiful  landsca|)e  is  most  characteristic  of  Salvator's 
work,  who  excelled  in  painting  bililical  subjects  amid 
lovelv  wooded  laiidsca]ies  and  rockv  glens. 


THOMAS   CAINSBOROUCH.    R.A. 
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1  lie   Connoisse/tr 


The  Spanish  School  is  represented  by  Iwo  pictures 
by  .Muriilo — the  splendid  Viri^in  and  Child  and  a 
small  Holy  Faniilv.  The  Virgin  and  Child  formed 
the  altar-piece  of  the  chajJel  in  the  palace  of  the 
Mar(]iiis  de  Santiaiio  at  Madrid,  "  and  was  considered 
the  finest  of  the 
smaller  pictures 
by  t  h  e  master 
in  the  Sjianish 
capital."  Thtr 
\'ir^in,  with  an 
expression  of 
ra|>t  tenderness 
upon  her  face, 
is  holding  the 
Infant  Saviour 
upon  her  lap. 
She  wears  a 
robe  of  the 
ri/ddish  -  brown 
hue  that  .Murii- 
lo was  speciall)' 
fond  of,  the 
under  -  sleeve.s 
a  r  e  o  f  whit  e, 
and  some  dark 
blue  drapery  is 
thrown  over  the 
knees.  iMurillo 
in  this  picture 
seems  to  havi- 
fully  rea  lised 
the  vision  of — 

"...   The    M..- 

Illc-l      wilh      her 

Cliii.l 
Whosr    tender 

wiiininj4  arts 
IlavL-  to  liis  liulc 

arms  hfs^uilcl 
So  many  woiiniicil 

hearts  !" 
Matlhi-.i'  Ariwli. 


DO.MI.XK  IIINO 


Ami  il  we  miss, 
bolll  in  the  e\|iressii)n  of  the  Virgin  and  the  IiilaiU 
.Saviour,  the  haunting  wistfulness  atid  foreboding  ol 
.1  r.i-lliiii  or  liiitticeui,  \'i;l  the  "glad  human  joy  "  of 
the  |)ivine  IJ.ibe  and  1  lis  .Mother  h.is  ne\er  found  a 
l)''ttiT  or  more  ])oetic  rende-ring. 

It  is  of  interest  to  know  tliat   this  pji  iiirr.'   together 


with  two  other  important  works  by  .Muriilo — the 
great  picture  of  the  Meeting  oj  Jacob  and  Lahan  (now 
at  (irosvenor  House)  and  the  Virgin  and  Si.  Joseph 
condiicling  the  Infant  Saviour — were  all  accpiired  and 
brought  to  luigland  in  1809  by  Mr.  Buchanan's  agent, 

Augustus  W'al- 
lis,  from  the 
palace  of  the 
.M  a  ri]  u  i  s  d  e 
.Santiago  at 
.Madrid.  The 
present  ]iic- 
tme  was  pur- 
chased by  1  ,ord 
IJerwick     for 

i\Iostof  Lady 
\Vantage's  pic- 
tures of  the 
English  School 
are  at  Lock- 
inge ;  but  there 
ate  a  few  e.\- 
auiples  of  great 
b  e  a  u  t  y  a  n  d 
merit  at  ( 'arl- 
ton  ( lard  ens. 
K Heller's  por- 
trait of  AUx- 
aihlir  I'ot'V  is 
ol  great  inter- 
est. Here  we 
ha\e  a  rr-pre- 
sentation  of  the 
poet  standing 
by  a  table  hold- 
ing in  his  light 
haml  a  manu- 
siri])t  rupv  of 
the  [Had  :  he 
is  w  ea  r  i  n  g  a 
loose  bio  w  n 
■'  ■■-  coat  lastenedat 

the  waist,  with  a  white  shirt  and  narrow  collar,  anil 
on  his  head  a  ilosi.-filting  blue  ca|)  ;  the  expression 
of  the  face  is  verv  characteristic.  Thomas  Hudson  is 
represeiilrd  bv  an  excellent  portrait  o\  Anne,  Countess 
of  Dinn/ries,  in  ln;r  coronation  robes  (this  laily  was 
till'   lali-   l.oril   Wantage's  great-grandmother). 


•  This  picture  is  mcnli'iinvl  liy  W.  i;iiiL;er  (M.  T.  ■fhorc), 
"  Tresors  d'Arl  eii  Aiit;lcterre  "  :  "  La  Madoiiiu;  a  l.raiicnii|i  ile 
nolilesse  dans  la  phy^ioii  miie  el  le  i-ara-lrre.  l,e  dc^siii  el  \v 
moilelL- sont  trcs  pjsilifs.      .     .      .      l,e  petit  Je>iH  est  ravis^aiil  ; 


les  deux  mains  (hiiis  le  sein  de  hi  \'i(  iL'e,  il  reloiirne  hi  hie  de 
face,  dans  I'atlitucie  lUi  Bambino  de  K.ipliael  apparlenaiit  a  Lord 
Cowpei,  Tonjoiir.s  la  robe  rose  canrelias,  iine  draperie  bliaie 
en  Iravers  sur  le  t;enoii.  Cesl  la  masjie  ile  la  couleiir  <pii  donne 
a  cetle  Mere  p"itant  son  Iriiit  rpielipie  tho^e  de  surnaluu]." 


Lady 


IVaiitage  '5 


Collection 


JOHN      OflE,       R.A.  I'OKTRAIT      C)l'       DK,     JOHNSON 

In  size  and  importance,  however,  the  first  place 
must  be  given  to  Gainsborough's  beautiful  full-length 
portrait  of  Lady  Eardley  a?id  her  infatit  daughter, 
Maria  Marion.  Lady  Karilley  is  dressed  in  a  dark 
pink  "  sacque  "  gown — the  child  wears  a  thin  while 
frock  with  a  blue  sash  and  a  close  fitting  white  ca[) : 


Jy{      IN.      liV      l^\      IN. 

llie  sky  is  clouded,  and  in  the  background  is  a 
landscape.  'I'he  fair  sitter  was  the  wife  of  Sampson, 
15aron  I^ardley ;  the  child  Maria  Marion  married,  in 
1794,  William,  eleventh  Baron  Saye  and  Sele,  of 
Broughton  Castle,  from  whence  the  picture  was  ])ur- 
chased  in  i8<S4,  and  was  sold  later  to  Lord  Wantage. 


Tlic    C  \)i/i/oissc/ir 


AnotliL-r  ])icture  by  Ciainsborough  is  the  charmiiiu 
landsc:i[)L'  E-'enin^,  painted  for  Mr.  Samuel  Kilderbee, 
of  Ipswich,  an  intimate  friend  of  the  great  painter. 
Here  we  see  Ciainsborough  at  his  best.  Thi-  simple 
wootlland  scejle  is  treated  with  [joetrv,  and  illumined 
with  the  sunset  glow  the  artist  loxcd  so  well.  This 
picture  was  |)ainted  at  Hath  in  1760.  and  was 
purchased    in    it>7<j   at    tlv-    sale   of  the   collection    ol 


of    Dr.    /olunoH    in    his    declining   years,    suggesting 
Tennyson's  lines — • 

"  A'i  when  n  jxiintt-'r,  porini;  on  a  face. 

Divinely,  lliro'  .t11  himlrance,  finds  the  man 
Behind  it.  and  so  jiaints  liini  that  his  face. 
Tile  shape  and  colour  of  a  mind  and  life, 
Lives  for  his  children,  ever  at  its  besl." 

The  irreat  doctor  wears  a   brown   coat  and   waistcoat, 


ANTOINi:      WATTKAC       (  \TT  U  H  :C  TFl  1      TO  ) 


I- 1  TI-:     rii  \^n'l  TKE 


S  '      IN.      V.\       111!-      IN. 


.Mr.  r.rniini  Wliitc.  It  w.is  r.\hil)Ued  at  thi- I  irosvenoi 
(;.illi-r\-  cxhihilion  of  the  works  uf  ( 'i.iinslxirough  in 
,885. 

I'loiii   the   brush    of  .Sir    bisliua    l<t  ynolds   ihrrc   is 
a   rrplii',1   of   the   w.-ll-knuun    /Av/,/v  of  .!ii:;i/s   in  ihr 


,uid  a  l.uge  grev  wig.  This  picture  has  sometimes  been 
ascribed  to  ( i.iinsborough.  biU  evidence  proves  it 
to  be  the  work  of  Hpie.  It  has  been  engraved  by 
lames  Heath  as  an  ovaf  with  the  following  inscription  : 
"  from  the  origin, il  painting  by  ( )pie  in  the  |)Ossession 


X.ilion.il    (iaifry      -  thev    .u.-    |)ortr.uts     in     diffe-rent  (jIM  r.  I  larri^oii.      The   sarcophagus   and   otiier   orna- 


pll^lllolls  (j|  I'l.iiiMs  Is.diell.i.  llir  biauliliil  d.iughti-r 
cif  l.iird  Willi. nil  (  lordon.  '1  Ins  pii  lure  dillers 
slightlv  in  si/e  and  shape  iroiii  the  National  (iallerx- 
example.        It    w.is    purehas.cl    at    tin-    (ir.ix-   Sale    in 

Oin-    of    liilm    (  )pi>-'s    iii.islcrpieirs   li.nigs   on    the 
walls  of  iho  stiidv  —his  p.ithetic  .ind  InucJiinL;    portrail 


nicntil  parts  designed  by  Mr.  R.  S  nirke,  London, 
i'lililislu'd  as  the  Act  directs,  March  \.\,  1786,  by 
Harrison  and  ( "o.,  No.   1  S,  Paternoster  Row.' 

This  picture  W.IS  in  \\v  collectiiin  of  Sir  lohn 
Si.  ,\\ibyn.  ami  was  sold  at  I.ime  (".rove  after  I.ady 
St.  .Xubvn's  death  in  iSs''-  ''  ^'■i'^  exhibited  at  the 
I'.rilish  inslimiiiin  in  1  .S::;  7  ,is  a  work  ol  (  i.iiiisboroiigh. 
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The    Connoisseur 


Lady  A\'antagc  is  lortiiiiatc  in  possessing  one  ol 
Thomas  Stothard's  best  works,  ihc  beautiful  JacvUs 
Dnam.      Tlic  artist  has  chosen  the  moment  when 

■•The  si-er  thai   in  the  desert  slept 
IV-lielcl  the  angels  fait 
A^cendm^'  and  descendiris^  still 
Upnn   the  ijulden  stair," 

and   adiiiirablv    has    Stolhard    rendered    the    subject, 

treating  it  with 

true     poe  t  i  e 

instinct.    An 

endeavour  was 

made   in    1.S42 

to  purchase  this 

picture  for  pre- 

sentation   to 

the  National 

("lallery,    which 

failed.  .Mr.  C. 
R.Leslie,  R..\.. 

in  a  letter    cm 

the  subject  in 
1S42  to  .Mr.  1). 
Tliomas  White, 

says  : — 

"  I  never  saw 

anv  work  In 
.S  t  o  t  ii  a  r  d  1 
should  be  more 
desirous  of  pos- 
sessing, anil  it 
is  my  earn<.-st 
wish  tliat  this 
e\(|uisite  pic- 
ttire  may  be  in- 
troduced into 
the  ('ollection 
that  belongs  to 
us  all.  The 
suljject  is  one 
of  the  greatest 
diflicultv,  yet 
it  was  one  for  which  the  genius  of  Stothard  was 
eminently  litlc  d.  Willi  him  the  supernatural  never 
becomes  the'  tmnatuial,  and  that  simple  and  modest 
grace,  which  his  iidmiralile  taste  never  permitted  him 
to  ove-rstep,  is  here  in  [leliecl  accoiilance  with  the 
suhlimitv  of  ihe  sulijeci.  Slotliard  was  condeiinied 
by  the  net;lect  of  tin-  professed  jialrons  of  Art  to  sell 
his  fine  mind,  fur  life,  to  the  booksellers,  and  was  thus 


ril'iMAs     STOTHAKD,     R..\. 


led  to  adopt  a  slight  and  sketchy  style,  which,  how- 
ever beautiful  in  his  small  drawings,  did  not  always 
satisfy  in  his  oil  pictures.  lUit  this  manner,  instead  ot 
being  a  defect,  appears  to  me,  in  the  Jacob's  Dream, 
to  constitute  one  of  its  greatest  charms;  for  a  hand 
like  Stothard's,  accustomed  to  a  slight  and  rapid  touch, 
would  alone  have  given  that  shadowy  look  proper  to 
the  subject,  and   which  is  in  this  instance  combined 

with     ex(iuisite 
colouring." 

This  picture 
has  been  en- 
graved in  NLick- 
lin's  liible,  and 
was  exhibited 
at  the  Royal 
.\  c  a  d  e  m  \  , 
1-1)2,  and  the 
Royal  .\cade- 
luy  Old  .Mas- 
ters, 1S71  and 
1894. 

MiihardCititr 
lie  Lion  rceeiv- 
/«;"  tlie  C /lurch's 
J-t/essini;  before 
lie  par  tin;::;  on 
tlie  Crusades  is 
also  bv  Stot- 
hard, and  is  a 
good  example 
of  the  artist's 
t  reat  m  ent  of 
historical  sub- 
j  e  c  t  s  :  the 
colouring  is 
specially  gooii. 
There  vet 
remains  to  be 
noticed  a  line 
landscape  by 
Richard  Wil- 
^oldeii  light,  and 


Jacob's    dki  \m 


IN. 


son,  I'iew  on   tlie    Tiber,   bathed   in 
showing  the   strong  inllueiice   ol   Claiule. 

Of  modern  painlc-rs,  Clarkson  Stanlield,  R.A.,  is 
represented  bv  two  pictures,  the  Kilelten  of  an  Inn 
at  Ainalf  and  Macaroni  Mill  at  Aiiialfi,  which  miait 
attention. 

In  following  articles  Lady  Wantage's  collection  of 
pictures  at    Lockinge   will   be  described. 


Pottery  atul 
Porcelai 


Old    Blue    Earthenware   with    Historic   American    Scenes 
Part    I,  By    N.  Hudson    Moore 


Wk  in  America  were  perhaps  a  little  lardy 
in  acquiring  the  collecting  habit,  but,  once  started, 
nothing  can  stop  us.  To  be  sure,  our  hobbies,  save 
for  those  great  collectors  who  buy  pictures  and  rare 
and  priceless  bibelots  like  fourteenth-century  jewels, 
jades  and  ivories,  are  rather  simple  —  far  simjiler 
than  those  which  engage  the  attention  of  our  English 
cousins.  Small  opjiortunities  come  our  way  for 
making  a  collection  of  such  rarities  as  Nantgarw  or 
Swansea  china,  or  "  Beeley's ''  roses  on  the  numerous 
wares  on  which  he  painted,  or  any  such  dainty 
objects  which  require  arduous  search. 

With  us,  when  we  want  a  thing  we  want  it  (]uickly, 
even  though  we  lose  the  excitement  of  the  long,  slow 
chase,  which  after  all,  to  the  genuine  collector,  is 
more  than  half  the  pleasure. 

But  though  you  may  excel  us  in  the  variety  and 
character   of   the   objects  you   choose   to   gather,   we 
have  an  advantage   in    still    being  so   near  our  early 
history    that    its 
relics  are  yet   to 

be  found.     At  a  ■  ' 

later  date,  when 
we  emerged 
from  the  colonial 
period,  there 
were  still  other 
objects  con- 
nected with  that 
struggle  w  li  i  c  h 
have  recently 
been  brought 
into  promin- 
ence. What 
has  particularly 
stimulated  the 
collection  of 
"Americana  "  is 
the  birth  and  ex- 
ceeding   growth 


rv^: 


No.     I. — C.^STLE    GAKDEN    .\NU    THE    BATTERY 
77 


ol  our  patriotic  societies,  such  as  "  I'he  Mayflower 
Society,"  "Colonial  Dames,"  "Sons  and  Daughters 
of  the  American  Revolution,"  etc.  Once  a  member 
of  such  a  society,  it  is  natural  to  look  about  for 
"antiques,"  heirlooms  or  otherwise,  as  a  sort  of 
patent  of  democracy,  or  at  anv  rate  as  showing 
an  interest  in  our  history.  As  did  you  ai'ross  the 
water,  so  have  we  worked  our  way  through  the  stages 
of  wooden  trenchers,  garnishes  of  pewter,  through 
earthenware,  to  porcelain.  When  at  last  we  stood 
in  the  position  of  independent  states,  we  became 
shortly  a  better  market  than  ever  before  for  goods 
from  the  British  Isles,  from  Holland  and  the 
(Continent,  and  even  from  the   Far   East. 

Our  experiences  were  so  new  and  astonishing  that 
we  liked  evidences  of  them  on  all  our  belongings. 
Whatever  rancour  existed  in  England  against  our 
deciding  to  stand  on  our  own  feet,  the  English  potter, 
particularly  him   of  Staffordshire,  felt  not  a  jot  of  it. 

Indeed,  he  found 
the  late  struggle 
ol  marketable 
value,  and  such 
well-known  i)0t- 
ters  as  Enoch 
Wood  and  .Sons, 
of  11  11  r  s  1  e  m  : 
K  a  1  p  h  a  n  d 
James  Clews  and 
Andrew  Steven- 
son, of  Cobridge: 
Ralph  Steven- 
son, also  of  Co- 
bridge ;  Joseph 
Stubbs,  of  Dale- 
hall  Work.s, 
Longport ;  W. 
&  J.  Ridgway, 
~A.:.j:i;  :,/•-•■  (jf    Ilanley;     T. 

BY  WOOD  Mayer,    Phillips, 


■r 


^^ 


llie    ( 'oiu:oisse/ir 
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W.  .\<ian)s  \-  Sdiis,  1.  ^V  J.  Jackson,  Rogers.  'I'liomas 
(nidwiri,  Faiii--,  Anderson  iV  Tams,  ( 'harles  Meigh, 
and  several  other  minor  firms,  all  produced  what  we 
now  call  "  Historic  (_)ld  Blue." 

On  dinner  and  tea-sets,  on  jugs  of  many  sizes,  ironi 
the  diminutive  creamer  to  those  holding  a  gallon,  on 
wash-bowls  and  eWers,  were  printed  in  blue  transfer 
such  scenes  in  our  hi^torv  as  would  be  popular  and 
attractive.  The  W'oiids,  the  largest  producers  of  all, 
made  more  than  lilty  views  of  our  scenery  and 
achievements,  from  sketches  and  prints,  many  of 
their  pieces  being  held  at  very  high  prices. 

I  shall  brave  the  re[)Utation  we  have  for  always 
telling  the  prices  of  things,  and  set  down  the  value  of 
much  of  this  old  blue,  for  since  it  is  English  ware, 
the  value  we  put  on  it  cannot  be  set  down  to  boastful- 
ness.  The  shell  border,  which  was  used  by  the 
Woods  on  many  of  their  English  views,  was  also 
euiployed  for  our  benefit.  No.  i.  shows  a  large 
platter  with  this  border,  the  view  in  the  centre  being 
"Castle  (iarden  and  the  Battery,"  at  New  \'ork. 
This  view  is  deservedlv  popular,  from  platters  to  the 
tiny  cup  plates.  Castle  Carden  was  a  grand  amuse- 
ment hall  in  its  day.  Here  La  Fayette  was  received 
in  i.Sj4  :  here  jenny  Lind  sang  and  many  notable 
entertainments  took  jjlace.  The  Battery  was  the 
sjiot  where,  as   carlv  as    i  fi  i  t.  the    first  1  )utch  settlers 


built  I'ort  Amsterdam.  It  was  the  citv's  [larade  ground, 
and.  as  you  can  see  on  the  platter  itself,  was  the 
popular  promenade.  N'ow  it  is  given  up  to  the 
emigrant,  and  is  covered  with  a  network  of  elevated 
railroad  tracks.  We  give  for  this  platter  .Siio 
{Ji.2  2  i8s.  ad.),  and  more,  for  a  line  s|jecimen  is 
rare,  and  it  has  become  an  historical  document. 

One  of  the  greatest  engineering  feats  in  our  earlv 
histor\- was  the  building  of  the  Erie  Canal,  connecting 
Lake  ImIc  with  the  Hudson  Ri\er  at  Albanv,  X.\'. 
The  canal  was  opened  on  October  :!6th,  1S25,  and 
much  historic  blue  crockery  was  m.ule  in  luiglaiid 
to  celebrate  the  occasion,  (ieneral  La  Layette  was 
visiting  here  at  the  time  as  the  nation's  guest,  and 
took  a  prominent  part  in  the  opening  ceremonies. 
Both  his  name  and  portrait  ap[iear  in  connection 
with  those  of  our  own  celebrities  who  forwarded  the 
construction  of  this  important  waterway. 

Xo.  ii.  shows  three  Erie  Canal  plates,  two  with 
lloral  borders  by  Wood,  one  by  an  unknown  maker, 
showing  medallions  of  packet-boats,  as  the  i)assenger 
boats,  which  rejoiced  in  such  names  as  "  Redbird,' 
were  called.  The  two  plates  showing  the  aqueducts 
at  Little  Falls  and  Rochester  are,  notwithstanding 
their  practical  nature,  very  jiretty.  'I'lie  colour  is 
rich,  the  printing  clear,  and  the  border  nnich  more 
artistic  and  graceful  than  the  one  with   shells.     Such 
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plates  as  these  are  valued  at  from  Sj;5  (^"7  5s.)  to  S50 
(^10  los.),  the  condition  ot  the  plate  governing  the 
price.  We  are  loth  to  lake  plates  which  are  greased, 
or  cracked  or  nicked  in  anv  way,  and  mended  ones 
are  sim])ly  refused  :  we  won't  li;tve  those  anyway. 

No.  iii.,  also  by  \\ood,  with  the  shell  border, 
showing  views  on  the  Hudson  River,  No.  iv.,  Lake 
George,  N.Y.,  and  Xo.  v.,  Albany,  N.V.,  are  every 
one  of  them  desiraljle  and  esteemed,  the  Lake 
tieorge    platter    in    16-inch    si/e   being   worth    about 

When,  ten  or  twelve  vears  ago,  attention  was  called 
to  the  collecting  of  this 
blue  printed  ware,  prices 
were  much  lower  than 
they  are  now.  Pieces 
which  were  highly  es- 
teemed at  first  have 
dropped  in  price,  the 
supply  of  them  turning 
out  to  be  large,  when 
housekeepers  all  over 
the  count  ry  hunted 
through  their  china- 
closets  and  brought 
forth  their  heirlooms. 
Among  those  pieces 
which  have  suffered  the 
greatest  depreciation 
are  the  Winter  View  oj 
Pittsfield  and  the  Land- 
ing of  La  Fayetle  \^-M.V!n  No.  V. 


by  (_'lcws,  showing  the  harbour  of  New  York  receiving 
r^a  k'ayette  in  1S24.  Clews  llrothers  must  ha\e  sent 
vast  quantities  of  earthenware  with  this  pattern  on  it 
over  here,  there  is  so  much  of  it  left. 

Scenes  with  the  beautiful  acorn  border  by  R.  Steven- 
son, and  with  the  eagle  border  by  Joseph  Stubbs,  are 
deservedly  popular,  and  some  of  them  are  exceedingly 
rare,  notably  the  7-inch  plate  by  Stubbs,  Hurl  C.ate 
(see  No.  vi.).  I  have  never  known  one  of  the  plates 
to  reach  the  auction  room,  such  as  there  are  being 
quickly  snapped  up  at  private  sale.  Park  Theatre, 
,K.,   with   the  eagle  border,   is  another  favourite,  the 

theatreitself  having  been 
long  since  pulled  down, 
and  its  place  hllcd  by 
office  buildings,  l-.ven 
the  little  plate  shown  in 
No.  vii.,  called  Nahant 
(an  early  watering-place 
in  New  England),  will 
bring   §16  (^3    5s.)  or 

S'«  (XS  15s-),  the 
excellent  |)rinting  and 
colour,  as  well  as  the 
quairit  building,  contri- 
buting to  its  interest. 

Joseph  Stubbs,  the 
maker  of  the  views  just 
mentioned,  r  e  c  e  i  \'  es 
small  attention  at  the 
hands  of  l-^nglish  writers, 
liv  woon  Shaw  in    his   history 
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llLRl.  G.\TE       I!V  STUBBS 


I'.XKK  TI1E.\TRE       ISV  STUBBS 


lueicly  mentions  that  he  had 
a  fine  residence  at  I.ongiiort. 
I  Ic  is  not  mentioned  at  all  in 
any  <il  the  following  books  : — 
ISuitoiVs  E?!g/is/i  Earthen- 
7fiire  (xiid  Stonev'ure,  Rhead's 
Slalh< id iliit  e  Pots  atid 
Pottos,  ("luil'fer's  jifarks  and 
J/i/n/'Xrcv/is,  I )  o  w  n  m  a  n '  s 
Ez/xdis/i  J\ittirv  and  Porce- 
lain, or  ( "  h  u  r  c  h '  s  iE'«!,'//j7/ 
l'.a>llhir,i.'a)c.  Hayden,in  his 
CJiats  un  Old  Earthenware. 
gives  his  name  and  the  date 
of  his  activities  as  being  from 
179.S  to  1829.  Judging  from 
his  .American  series,  Stubbs 


^^ 
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was  a  much  better  [lotter 
than  many  who  are  treated 
with  more  consideration. 

All  the  |iieces  showing 
views  t)f  our  colleges  are 
favourites.  There  is  quite  a 
respectable  number  of  them, 
three  of  Harvard  College  by 
Stevenson,  with  acorn  border 
(see  Nos.  viii.  and  ix.),  one 
bv  Ridgway  called  "Cam- 
bridge College,"  and  one  by 
an  unknown  maker,  marked 
Harvard.  I'here  are  four 
other  views  of  the  various 
buildings  at  Harvard  College 
in  other  colours  than    blue, 
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two  by  Jackson,  one  by 
Wood,  and  one  by  an 
unknown  maker. 

The  Harvard  plates, 
with  acorn  border,  are 
valuable,  §40  (  ^S  6s.  Sd.) 
not  being  considered  high 
for  a  perfect  specimen. 
Strange  are  the  rescues  of 
some  of  this  old  blue. 
I  often  see  one  of  the 
Harvard  plates,  which 
at  one  time  in  its  career 
travelled  as  the  cover  to 
a  butter-tub,  subjected  to 
the  vicissitudes  of  going 
each  week  from  farm  to 
market  in  a  springless 
cart.  That  there  is  some 
of  this  blue  ware  in  the 
British  Isles  I  know,  since 
within  the  last  year  I  have  received  from  (Uasgow 
three  of  the  Harvard  plates  with  the  figure  on  horse- 
back in  the  foreground. 

There  are  three  good  views  of  Columbia  College 
in  dark  blue,  also  by  Stevenson  (see  Nos.  .\.  and  xi.). 
This   college    was   founded    in    1756   in  New   York 
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City,  under  the  name  of 
King's  College.  After  the 
Revolution  its  name  was 
changed  to  Columbia 
College. 

Of  Yale  College, 
founded  in  1701,  the 
ne.\t  oldest  northern  col- 
lege to  Harvard,  which 
was  established  in  16^56, 
there  are  no  views  in 
dark  blue.  There  are 
two  in  colours,  one  by 
Jackson,  and  one  by 
Charles  .Meigh.  Of 
William  and  Mary  ('ol- 
lege  in  Virginia,  founded 
in  1688  on  a  royal 
foundation,  there  is  no 
view  at  all :  yet  this  would 
seem  to  have  been  one 
which  would  have  particularly  attracted  the  English 
potter.  The  remaining  college  views — the  University 
of  Maryland,  by  an  unknown  maker  ;  Academy  at 
West  Point,  by  Wood ;  Transylvania  University, 
Lexington,  Ky. — are  all  in  dark  blue,  rare,  desirable, 
and  eaijerlv  sought. 
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Ni'.   X\'.-    (hif  Of  the  /,7V  twavipitS  i/"  /'irsf  Fnipirc  7i'0rA\   in  -.rhUh  fhu'  oid  Oriental  iai.nur  :s  wouuteii.      The  classic  aecoration  cf  the 
mount  ;«  f:o  vay  aatfn  the  ;nt,r,st  oj  the  ini'piettil  tU^/^ta.  'u-h.-ih  {i/>/ea?-  tf   hamiomse  '.cah  ail  styles  o/' setting:. 
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Applied  to   Eighteenth 
Century  French 
Furniture  Part  II. 

By    Egan   Mew 


One  particular  style  of  old  Chinese  lacquer 
which  delighted  the  French  of  the  eighteenth  century, 
bv  reason  of  its  brilliant  colouring  and  cleverness, 
is  shown  in  illustration  No.  viii.  on  page  90.  This 
is  the  so-called  Coromandel  style,  which  is  a  form 
of  carved  lacquer  very  effective  in  the  result.  Of 
this  particular  branch  of  the  production  the  accom- 
plished connoisseur  and  writer,  M.  Jacquemart,  who, 
however,  was  led  into  a  mistake  or  two  in  regard  to 
the   Japanese   work,   said    that  ^  the    term    is  applied 


universally  yet  erroneously.  The  Coromandel  Coast 
had  long  been  the  chief  emporium  of  Oriental  goods. 
But  there  were  no  local  manufactures  e\ce])t  of 
objects  for  local  consumption.  Hence  the  current 
name  might  be  convenitntly  re|)laced  by  that  of 
champh've  lacquer,  although  that,  pel  haps,  covers 
too  wide  a  field,  and  would  leave  undetermined 
the  still  vexed  question  of  its  real  origin.  Some 
have  thought  that  the  brown  surface  of  the  jjlain 
lacquer  in  these  pieces  has  suggested   a  likeness   to 


No.  I.\.  —  An  el'i'ity  Cai'incC,  4  Jfet  in  luiglit,  zt'if/t  orf)fo/lt  nrounts  ana  ii  atbic  sUl'.  A  la^i^c  fanet 
0/  Hack  ami  t;oiii  Japanese  laojtter  a'fcoiaUx  tin-  Jtont.  The  tioof  encioses  a  dratvtr  ana  s'lei/. 
A  companion  piece  is  said  to  be  at  Windsor.  The  ityle  is  eatiy  Louis  A'l'/.,  and  the  example  is 
stamped  N.  retit.  But  the  individuality  oj  the  cra/tiwan  is  lather  ol'stuied./orlhefe  weie  six  master 
cabinet-makers  of'  this  name  in  I'aiis  in  the  Kif^htetnlh  Century,  three  0/ lohoin  u-cie  also  Xicotas. 


Tlie   Connoisseur 


( 'oidiiiaiiilrl  wouil,  and  thus  llu-  name  has  arisen, 
lint  tliis  bniwn  appearance  ol"  old  lacquer  is  due  very 
lar^elv  to  neglect  and  the  action  of  sunlight  and 
time.  It  can,  I  believe,  be  restoreil  1)\'  a  -ort  ot 
rest  cure  in  a  suitably  dark  and  damp  chamber,  bike 
the  best  cigars,  lacquer  is  a  li\inii  thing  ;  you  must 
not  dry  lire  lil'c  out  of  it  if  you  want  to  enjin  the 
full  pleasures  of  its  society,  and  you  must  consider 
its   peculiar  vegetative  (pialities. 

Writing  in  the  middle  of  the  last  century,  the  same 
authority  sa\'s  in  elf'ect  thai  at  the  time  when  ( 'hin.i 
and  lap.m  ix'gan  to  send  their  pri:cious  laci|iiers  to 
l'",iuope,  connoisseurs  were  ready  to  appreciate  their 
beaulv.  Some  formed  Sjiecial  collections,  others 
contented  themselves  with  choosing  the  I'mest  pieces 
to  exhibit  in  their  salons  togetiier  with  tlu-  porcelains 
and    other    objects    of   r)rienlal   art    then   so   nnich   in 


,,.'l'/V  <;*   .^'(>.   .\'//..  .('/-;'  /'(■/.'«;•;"«  1'  to  !hc  stun-  t'lu^oraU-  st'l . 

vogue  :  others  went  even  further,  and  desirc-d  that 
their  furniture  should  lie  incrusted  with  bapanncd 
plaques,  with  subjects  or  landscapes  in  gold  relief, 
such  as  those  shown  in  this  article.  The  number  of 
Oriental  pieces  which  the  cabinet-makers  must  have 
destroyed  in  order  to  satisf\-  this  fashion  is  incalculable 
from  the  period  of  Louis  Xl\'.  onwards.  We  find  a 
tew  rare  e.xaniples  associated  with  Boule  irarcnietry 
with  fairly  good  effect.  Under  Louis  XV.  the  vogue 
continues,  attaining  an  equal  height  during  the  reign 
ol    I .ouis  .W'L 

The  Lrench  artists,  says  M.  Jac(|uemart.  in  effect, 
were  too  intelligent  not  to  yield  to  the  movement  and 
take  advantage  of  it.  They  had  at  first  contented 
themselves  with  breaking  up  the  etageres,  boxes, 
and  folding  screens  to  use  them  lor  their  purjiose  : 
but   the   supply  of  these   manuf.u-tured   objects   being 
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.hi   Eiic<'!,^tui)f  in  si"i/t'/i/ii^  Ihi-  ^itiiif  in.itnitr  as   A>.  .\Y.,  /';</  txatcii  on  st:-eycr  /.■«<■ 
patit-l  is  front  thf  .sitinc  si/tooi  of  Ot  iotital  -oork  as  t'u-  one  inniicdiatrty  f'c/ore  it. 


Tltc  laitjtur 


insulluiciU  liir  iIil'  deniand,  they  Sint  their  woods  in 
A  [inj])ared  stale  In  the  Oriental  workshops,  where 
they  were  hn  qiiered,  and  on  their  return  the  pieces 
liad  onl\-  to  Lie  mounted.  It  was  this  constraint, 
the  delav  raiised  in  the  e.xeeiltion  ol'  work,  the 
auginentation  in  th''  ]irice,  owini;  to  the  doulilr 
voyage,  that  indiicetl  the  French  caliin -tinakers  to 
seek  some  means  of  replacing  <  )ririit:d  lac.  and 
produced  the  laiiioiis  work  of  the  M.iitins  and  thi' 
many  others  uho  lollowi  d  this  engaging  cialt.  lUil, 
of  course,  their  mi  tliods  were  totally  diffcrint  from 
the  original.  1  he  /\/iits  '.'cniinfcra  was  not  at  lluir 
command,  and,  m  fact,  the'  I'.iirope.in  .illempts  to 
produce  lacipier  were  for  a  long  while   like   oin  ellorts 


to  make  ("hinese  porcelain — very  clever,  \ery  charm- 
ing, something  alike  in  result,  but  totally  different 
in  composition.  Tcj  the  rococo  graces  of  Louis  X\  ., 
as  well  as  to  the  classic  lines  which  the  I'ompadour 
introduced  beforL-  she  died,  the  panels  of  Oriental 
lacipier  were  adapted  with  perfect  ease.  It  will  be 
seen  from  the  illustrations  that,  in  some  cases  under 
Louis  WL,  the  original  panels  .uc  rather  too  boldly 
o\erlaid  with  ormolu;  hut  the\ogue  of  the  Oriental 
lacquer  sur\i\ed,  .uid  still  added  a  beauty  to  the  ac- 
complished wtirk  of  the  id\.d  caliinet-makers — work 
which  may  lie  said  to  ha\  e  die.l  with  the  Re\olution 
and  the  eiifranchiseiuenl  of  the  people,  who  in  that 
generation,  at    l.;.isl,   were   the  enemies  of  all  art. 


SS 


No.    \lV.—  T/:is  i\ra»tfi/^  s/i07i's    an    unusual  comlnnation  oj    Bottle  it'orky  with  do&r  and  sUes  of  highly-iiecorattui  J, ipan(s€ 
lacquer.       Each  panel  is  surroitnded   by  borders  inlaid  with  brass  and  tvliHt  tnetat.       The  top  is   of  marble,  and  the  wood- 
work  appears   to  be  oJ  the  early  period  oJ   Louis  Xt'.,  but  the  moulding  0/  gilded  metal  is  much   later.      This   uncommon 
Piece^  with  its  union  0/  Boule  and  lacquer,  was  at  one  time  at  Stowe. 
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•'/  /''/(■  so-cai/fti  Coromnndcl.  or  c 
apl'Jti  ia.'t'</  hi    l-')i; 


>.tyU  of  Louis  .\l'.  dt'corntid  '.viih  Chines.e  loitpter 
ii^'c-n,  charactcy-,  tvhich  has  ahvays  been  ^reatiy 
)•/>!■,  atti^  /.I  fiozv  /•firig  rcpioiiiued. 


Nu.  XIII. -.-!  ConniiOiie  of  the  ifvif  of  l,ouis  MI.  stu  h  as  wa.s  m  use  tn  tht  />nla,es  of  prinees  sonicivhat  hejore  the  actual  date  >\f 
that  him:.  I'hree  elah,>y>ite  paneh  of  mt'-ed  hu./ifer  of  various  co/ours,  .wnutiv/es  called  hy  the  ftamt  of  Coromnndel  to  distinguish  the 
style  <'/  -.fori;  mther  than  to  iuggest  the  />late  of   its   /•toduition.  are  here  introduced.      V'/ie  rich  mounts  0/  gilded  l-ronze  add  a  Jurther 

hiilliatuy   to  the  lac^juer. 
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The  Gentle  Art  of  PicKing  Up         By  Mrs.  Willoughby  Hodgson 


There  is  no  more  engrossing  pastime  tlian 
that  of  hunting  about  for  antiques  in  old  houses, 
second-hand  shops,  and  out-of-the-way  corners.  It 
is  of  necessity  a  taste  which  grows,  for  when  the 
collector  has  satisfied  his  craving  in  one  direction, 
there  are  a  dozen  others  open  to  him. 

I  have  on  more  than  one  occasion  warned  my 
readers  against  this  habit,  for  in  spite  of  its  many 
persuasive  fascinations,  it  is  a  distinctly  dangerous 
hobby  for  the  ordinary 
individual.  Given  cer- 
tain qualifications,  how- 
ever, a  man  or  woman 
may  indulge  in  it  to  his 
or  her  heart's  content. 
The  first  of  these  is  an 
innate  knowledge  of  old 
things,  and  that  love  for 
the  antique  which  is 
born  in  some  people. 
Then  there  is  a  subtle 
sense  of  atmosphere 
which  a  select  few  can 
always  fee/  about  the 
genuine,  and  which  to 
them  is  as  conspicuous 
by  its  absence  in  the 
fake.  If  to  these  qualifications  we  add  a  knowledge 
born  of  intelligent  study,  then  the  pastime  may  not 
only  be  a  very  delightful  one,  but  it  may  well  become 
a  lucrative  one. 

There  is  one  class  of  collector  who  need  have 
no  fear  to  indulge  in  this  hobby— namely,  the  man 
who  likes  to  buy  his  experience,  and  who  has  a 
long  enough  purse  to  enable  him  to  do  so.  He 
will,  no  doubt,  get  knowledge,  and  if  he  can  afford 
to  pay  for  it,  we  must  at  lea.st  admire  his  sporting 
instincts.  He  may  not  trip  into  all  the  nets  spread 
for  the  unwary  ;  but  he  will  find  his  path  made 
pleasant  by  much  "  planting,"  and  he  will  gather 
by  the  wayside  a  goodly  store  of  those  things  carc- 
fullv  placed  there  for  his  pleasure.  And  here  let 
me  sav  that  the  reallv  fine  fake  is  not  to  be  entirely 
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despised.  I  sometimes  wonder  why  no  one  collects 
these  things.  We  hear  that  well-made  copies  of 
old  Chippendale  furniture  command  good  prices  at 
(Tiristie's,  and  it  seems  possible  that  copies  of  other 
antiques  may  also  have  their  day. 

Personally,  1  have  practised  the  gentle  art  of 
picking  u|)  almost  unintentionally,  not  by  a  deliberate 
setting  out  to  find  things,  but  by  keeping  my  eyes 
open   in  ordinary  every-day  circumstances.     'I'hus  it 

was  thai  1  bought  that 
early  and  characteristic 
little  ("he  1  sea  teapot 
(N'o.  i.)  from  a  London 
dealer,  who,  judging  by 
decoration  alone,  sokl  it 
to  me  for  two  shillings 
because  he  "did  not 
care  for  Japanese  stuff." 
Thus  it  was  also  that  I 
secured  the  little  cover 
which  found  its  vase 
after  eight  long  years  of 
separation.  It  was  in 
this  way.  Seeing  this 
cover  on  the  table  in  a 
>hop,  the  owner  of  which 
bought  all  and  everything 
at  local  sales,  I  recognised  a  piece  of  Chinese  porcelain 
of  which  I  desired  to  possess  a  specimen,  and  asketi 
for  the  vase  belonging  to  it.  The  man  replied  that 
it    was    "  somewhere    about  "   amongst    other    things 

which  he  had  bought  at   "  old   Mrs.   K s  sale." 

I  took  the  cover  home  on  the  understanding  that 
the  vase  should  follow.  Eight  years  passed,  during 
which  I  made  frequent  and  fruitless  enquiries.  The 
vase  never  came  to  light. 

Walking  one  day  in  the  street  of  a  neighbouring 
town,  I  sto[)ped  to  look  at  a  shop  window  in  which 
some  antiques  were  set  out.  In  the  very  centre  was 
a  Chinese  vase  exactly  similar  to  ]ny  cover,  but  with- 
out a  cover.  I  entered,  and,  after  a  talk  with  a  young 
woman,  was  allowed  to  take  the  vase  itome  to  keep  or 
return.      I  found,  to  my  joy,  that  my  little  cover  fitted 
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it  exactly,  'rwo 
(lays  lat(;r,\vlien 
I  received  an 
acloiowK'dg- 
m  e  lit  o f  111  V 
c  li  e  q  u  e ,  t  h  e 
vouiii;  woman 
wrote  that  her 
father  tlioiight 
I  niijiht  be  in- 
teresteil  to  hear 
that  he  hail 
bought  the  vase 
eight  years  pre- 
\  iotisly  in  the 
town  where  1 
had  loiind  the 
cover — "at  old  •  * 

Mrs.     K 's 

sale/ '  —  and 
she  added, 
"he  I-  (I  u  1  d 
h  a  \'  e  >  o  1  d  it 
nianv  limes  had 
the  cover  not 
been   missing.'' 

A  ("hinese  writer  ot 
the  sixteenth  century 
give-s  an  account  and 
ccpjoured  ilUlstratidn  ot 
a  vase  belonging  to  the 
celebrated  collection  of 
K'nu  (_"h'ing-lo,  who 
bought  it  for  litl\-  tacK 
without  the  cover.  Ii 
was  a  vase  ol  "cuiion 
green,''  of  tlu-  Sung 
dvnastv  (i)6o-i  2711  A.o. ). 
'I  hi-  writer  says  :  ■'  Tlv 
owner  ha|)|)ening  to  be 
one  day  on  a  fishing 
bo.it,  liiund  iheii-  b\ 
chaiK  e  a  eovri,  whirh 
had  been  pulli-d  up  bv 
thr-  net,  .ind  liought  it 
lor  ten  strings  of  rash. 
It     ])roved    to     be      till' 

original  cover,  and  he 
wrote  some  \crses  in 
comiiirmoration.  He 
a  (Ids:  "I  wa  s  o  11  ce 
sliown  the  pieie.  and 
still  remember  it,  al- 
though 111  iw  ('h'iiiL:  lo  is 
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dead,    1    know 
not  what  has 
become  of  it." 
Fine   exaiii- 

|)les  of  genuine 
old  oak  of  the 
.Stuart  ])eriod 
are  becoming 
rare,  but  the 
beautiful  cabi- 
net which  forms 
the  subject  of 
our  third  illus- 
tration was 
picked  ui)iiuite 
cheaply  a  few 
years  ago  in  a 
remote  country 
district.  It  had 
belonged  to  an 
oldfamily — the 

W 's,    of 

\V .    who 

had  1  i  \  ed  in 
those  jiarts  for 
genera  t  ions. 
( )wing  to  loss  ol  fortune, 
the  jiropertx'  was  sold, 
and  111  any  aiiti(|ues 
came  into  the  market. 
The  sale  was  not  well 
advertised  :  the  day  was 
one  of  snow  and  rain  ; 
few  p  e  O  p  1  e  attended, 
and  prices  were  conse- 
iiuentlvbad.  The  cabi- 
net was  sold  for  J-^.  14. 
It  bears  the  marks  of 
age  and  is  more  or  less 
ricketv — indeed,  il  one 
or  two  wooden  pegs 
were  removed  it  would 
fall  apart — but  the  shape 
of  the  panels,  thi-  beauti- 
ful loiueiitional  design 
.md  fine  workmanship, 
eomliini-  to  make  it  a 
unii|ue  specimen.  'I'he 
dati-  carved  ujion  it  is 
1650.  The  I'eH't  were  so 
worm  -eaten  that  they 
h.ive  had  to  be  re|ilaced  : 
this  was  done  by  a 
(  ountrv  cirpcnter  with  a 
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great  rt-putatinn  as  a  carver.  They  arc  not  currect. 
eitlicr  in  shape  or  desipi.  The  old  legs  had  been 
straight  :  in  fact,  a  continuation  of  the  line  of  carving 
down  each  side  of  the  cabinet.  I  lielie\e  it  would  be 
difti<ult  to  rel)lace  this  fine  old  example  of  seventeenth- 
Century  worknianslii|)  for  ,i£,6o  or  ^.70.  That  ancient 
Jacobean  chair  (illustration  No.  iv.)  was  foinid  in 
a  dilajiidated  condition  in  a  cottage  in  a  countrv 
village.  Only  traces  of  the 
cane-work  in  seat  and  back 
remained,  but  the  frame, 
though  sligluK'  worui-eaten 
and  a  good  dr.d  battered 
about,  was  intact.  I  think 
the  old  dame  who  owned 
it.  and  who  had  banished  it 
to  the  wash-house,  thought 
"the  (|uality"  had  gone 
stalk,  staring  mad  to  give 
her  2s.  6d.  for  "  that  old 
ruminage."  It  is  inti/resting 
to  note  that  this  chair  is 
almost  a  counterpart  of  the 
one  in  Mar\  (^)iieen  of 
Si'ots'  bedroom  at  Holv- 
loqd  I'alace. 

A  reallv  fine  example  of 
old  Chippendale  is  seen  in 
our  lifth  illustration.  This 
chair  was  pii  ke<l  up  in  a 
con  n  t  r  \  shop  for  eight 
shillings. and  two  \  cars  later 
the  owiii/r  Liiled  b\'  a  lew 
hours  til  sccun;  ils  pair, 
uliieh  was  sold  bv  a  small 
countrv  dealer  for  tliirtv- 
live  shillings.  H>r(_'  we  have 
( 'hippeiidale  at  its  best,  the 
design  and  carving  are  very 
handsome,  and  it  would  hardiv  be-  possible  to-dav  to 
liii\'  such  a  chair  for  ,/,  I5- 

1  would  much  like  to  know  the  earlv  history  of  the 
lovely  settee  and  arm-chair  which  form  the  subjects  of 
illiistr.uions  Nos.  \  i.  ami  vii.  These  surely  are  piercs 
which  ha\i'  an  alnidsphere.  They  seem  to  breathe  of 
iild  world  dignilv,  of  the  mansion,  |ierhaps  the  ball- 
room. Oui-  can  almost  picture  tin.'  row  of  stately 
daiiii-s  who  uccupird  that  settee,  whilst  llieir  sons  and 
daughters  "tnid  a  iin'.isure,"  or  engaged  m  the  grace- 
ful minuet.  Old  and  clilapidated,  chair  and  settee 
weie  Idiind  111  the  sauif  neighbourhood,  bill  not  at  the 
same  lime  or  pla' e,  I  low  had  tlir\-  filf-n  Iroiii  tlieir 
liigli  estate-  '  Was  it  in  the  e-arlv  \'ictorian  ei.i,  think 
you,  when  giacetiil  liiiis  and  i-legant  car\ing  no  longer 
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held  swaw  that  ihey  were  turneil  out  to  make  room 
for  things  of  newer  fashion  ?  However  this  may  be, 
the  settee  revealed  itself  through  the  open  door  of  a 
dirty  cottage  in  a  back  street  of  a  countrv  town.  Two 
legs  were  missing,  and  were  replaced  by  rough  pieces 
ot  wood.  One  end  had  gone,  but  the  remaining  five 
shield-shaped  backs  were  all  intact,  ("loser  inspection 
brought  to  light  renuiants  of  fine  yellow  brocade  still 
clinging  to  the  soiled  and 
tattered  seat.  The  settee 
was  used  as  chairs  and  as  a 
bed  in  the  cottage,  and  its 
owner  found  it  both  a  cum- 
bersome and  uncomfortable 
substitute  for  these  neces- 
sary articli-s.  Questioned 
about  the  missing  end,  the 
woman  said  :  "  Us  couldn't 
get  the  bles.sed  old  thing 
into  the  place,  so  us  cut  off 
the  end  a\'  et,  but,  la  bless 
e,  'twas  terruble  hard  work 
to  be  sure  :  when  us  tried 
to  liiirn  er  'twas  no  gued  : 
four  hours  us  tried,  so  us 
thrawed  en  away." 

A  gootl  sofa  bed  and  a 
sum  of  money  were  given 
in  exchange  for  the  settee, 
and  it  has  been  carefully 
restored. 

.V  col  lector,  who  h.id 
made  a  study  of  antique 
furniture,  once  told  me  that 
he  believed  the  shield- 
shaped  Hepplewhite  chair 
which  appears  in  our  illus- 
tration \o.  \iii.  was  one 
111'  those  carved  by  Hejiple- 
wliite  himsi'll.  ( 'ert.iinlv  it  is  a  masterpiece,  both  in 
shape  and  design.  The  tapering  wheat-ears,  with 
their  accomi)aiiving  waveil  grasses,  are  most  be.mti- 
hilly  car\ed  with  a  delicacv  and  finish  seldom  met  with. 
.Strange  to  relate,  this  chair  was  bought  for  its  legs, 
though  they  had  been  shorn  ot  their  ends  and  cut  short. 
It  was  discovered  in  a  servant V  Ijedroom  at  the  sale  ot 
the  belongings  of  a  maidt-n  ladv  who  had  died  at  the 
great  age  ol  nimtv-six.  The  hack  ol  the  chair  had 
been  stuffeil.  anil  wa^  c'overed  with  chintz,  which  was 
iiailid  III  round  the  top  and  ^ules,  thercbv  coineiling 
It  iiilii  a  little  e.isy-chair.  It  was  the  legs,  however, 
which  induced  the  purch.iser  to  bid  tor  it  to  the 
extent  ot  two  or  three  shillings  on  the  eh.ince  that 
the  removal  of  a  tew    iiaiK  mii:ht  re\eal  car\inu.      As 
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may  be  supposed,  the 
result  far  exceeded  liis 
most  sanguine  expecta- 
tions. As  a  specimen 
of  Hepplewhite  furniture 
this  chair  must  be  very 
valuable  ;  it  is  a  museum 
piece,  and  there  are  few 
like  it. 

It  is  not  every  da\ 
that  the  collector  gets  a 
chance  of  picking  up  a 
spinet  by  that  famous 
maker  Muzio  Cleraenti, 
vet  the  fascinating  instru- 
ment which  mav  be  seen 
in  Xo.  ix.  was  bought  for 
£.\  at  a  sale  of  odds  and 
ends,  articles  considered 
of  too  small  importance 
to  be  put  into  a  good  sale. 
It  has  a  double  row  o{ 
inlay  round  the  top,  and 
the  front  and  sides  are 
similarly  ornamented. 
The  inside  is  of  satin- 
wood,  beautifully  painted 
above  the  keyboard  with 
blue  convolvulus  and 
sweet  peas,  in  the  centre 
of  which  is  the  maker's 
name  with  the  address, 

"Cheapside,  London."  The  legs  of  this  spinet  seem 
to  me  its  weak  point,  but  I  am  told  that  at  the  time 
of  its  manufacture  turned  legs  were  just  coming  into 
fashion,  and  that  these  are  the  original  ones. 

Perhaps  there   is   only   one   sensation   nearly   akin 
to  that  of  the  joy  of  finding  and  possessing.     Tliis 
is  the   remem- 
brance of  those 
things   parted 
with  or  passed 
over    in    days 
of  ignorance — 
those  "  might       ' 
have  been  "  pos- 
sessicjns. 

.Such  a  remem- 
brance haunts 
me  since  the 
days  of  child- 
hood.    It  was  a  .\o.    1.\.-si'im:t 
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small   photograiiher's 
shop  in  the  waiting-room 
of    which    two  or  three 
bits  of  old  lace  anil  ihina 
were  disjilayed  for  sale 
at  a  few  shillings  apiece. 
A    young    brother   and 
myself  wished  to  buy  a 
present    for   a    relation 
who   had    expressed    a 
love  for  old  china.  There 
were  two  little  pieces  on 
the  table  that  tlay,  one  a 
howl  of  blue  and  whiter 
Chinese  porcelain   of 
small  value,  llie  other  a 
little    round    inkstand, 
adorned  with  tiny  sprays 
of  i)ainted  flowers,   and 
bearing  the  inscription, 
"Made  at  New  Canton." 
l'',ach  piece  was  marki:d 
two  shillings,     'i'lie  ink- 
stand   appealed    to    me 
strongly,    but    the    in- 
scription   bothered    us  ; 
1  hesitated,  and  was  lost. 
"  If  it   is  New  Canton, 
it    can't    be    old,"    said 
my  brother,  and,  taking 
up  the   bowl,   he  laid 
HEi'i'LEWHiTi-:    (  HAiK  down  two  shillings  and 

left  the  shop.  Thus  we  lost  a  rare  little  piece  ot 
Bow  porcelain,  rare  because  of  that  inscription. 
When  I  go  to  the  South  Is.ensington  Museum  and 
gaze  upon  its  counterpart  in  the  .Schrieber  Collec- 
tion, I  sigh  and  think  of  that  photographer  of  old, 
of  his  chamber  of  horrors,  of  the  screwed-up  head- 
rest  with  iron 
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grip,  of  the  spot 
on  the  wall  at 
which  one  had 
to  stare  till  eyes 
seemed  to  be 
falling  nut,  and 
last  of  all,  of 
that  horrid 
little  blue  and 
white  (Tlinese 
bowl,  which  still 
sur\  i\es  to  re- 
proach ine. 
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The  Conquest  of  the  Air.       Part  I.       By  Mrs.  F.  Nevill  JacKson 


The  Science  of  Aerostation,  as  the  most 
absorbing  topic  of  the  ctntury.  is  arousing  the 
acquisitive  instincts  of  a  large  number  of  collectors. 

Old  prints,  line-engravings,  mezzotints,  aquatints, 
and  lithographs,  or  sketches  of  early  flying-machines, 
whether  they  record  the  forms  of  practical  aiM'ial 
inventions  capable  of  "  getting  off  the  ground,"  or 
have  remained  as  propositions  on  pa]>er  only,  are 
eagerly  sought. 

Portraits  also  are  desirable  of  the  famous  pioneers 
in  aeronautics  :  of  the  first  passengers  to  brave  the 
dangers  in  the  many  reckless  e.xperiments :  of  the 
men  of  .science  who.  working  quietly  in  their  labora- 
tories, have  contributed  so  important  a  part  ;  and  the 
martyrs,  from  Pilatre  de  Rosier,  who  ha\e  laid  down 
their  lives  in  the  cause  of  ___^^^____^_«,_« 

this  most  exacting  science 
— all  these  are  valuable 
links  in  the  chain  of  evi- 
dence. 

Apart  from  their  intrin- 
sic value,  such  pictorial  re- 
cords cajinot  but  increase 
in  interest  as  the  evolution 
of  the  flying-machine  is 
worked  out.  As  we  see  in 
the  present  day,  so  from 
the  first  every  laborious 
stage  in  the  conquest  of 
the  air  has  had  its  critics, 
its  enthusiasts,  its  illus- 
trators, and,  alas  1  its 
victims  —  there  have  al- 
ways been  the  wiseacres 
who  e  .\ t o  1 1  e d  or  de- 
claimed the  novel  inven- 
tion, shrewd  thinkers 
whose  words  read  strangely 
])roplietic  judged  by  the 
work  since  done,  andcaruiy 
collectors  who  quietly 
grangerised  the  subject. 
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It  is  the  inevitable  cx])erience  of  all  who  are 
enthusiastic  to  promote  any  given  cause,  that  they 
\\.\w  to  work  for  years  under  the  discouragement  of 
barely  securing  serious  attention ;  and  then  there 
comes  a  time  when  the  public  suddenly  wakes  up 
and  begins  over-estimating  everything. 

It  is  extremely  useful  to  acquire  an  early  scrap- 
book  or  a  grangerised  |)amphlet  of  one  of  the  late 
eighteenth  century  or  early  nineteenth  century  aero- 
nauts, which,  though  \ery  rare,  are  occasionally  to  be 
found,  and  form  a  good  nucleus  for  a  collection. 

Such  a  one  formed  part  of  the  library  of  Mr. 
Frederick  Hendrick,  which  was  sold  in  November 
last.  It  contained  Lunardi's  Acioiint  of  the  First 
AirinI  I'oyax't'  in  Engianif,  with  autogra])li  signature 

ol  the  author,  newspajjer 
cuttings,  and  letters,  in- 
cluding one  from  Lady 
Elizabeth  Stuart  describ- 
ing the  fatal  accident  tu 
Madame  Blancliard  in 
1 8oi). 

The  Lunardi  pamphlet, 
of  which  we  give  the 
title-ixige,  was  published 
in  1784.  It  was  origin- 
allv  sold  for  is.  willi  a 
jjor trait  by  IJartolozzi, 
"  elegantly  engraved  and 
taken  from  the  life, 
which  alone  is  sold  at 
the  price  of  TS.  6d." — 
this  ])ortrait  was  not 
included  in  the  Hendrick 
scrap-book.  This  shilling 
|)amphlet   fetched  ^,S. 

Another  far  finer  col- 
lection was  sold  early  in 
1909  at  the  dis|)ersal  of 
the   Beaufoy  library. 

("aptain  Beaufoy  was 
himselfa  balloonist   of 
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some  distinction.  His  ascL-nt  uitli  ( '.raiiani  on  June 
17th,  1824,  is  mentioned  by  Turnor  as  an  instance 
ol  rcmari<ablL-  ra[)idity  in  asix-nding,  tlu-ir  hiijhest 
point,  11,711  feet,  havinji  hrm  attained  in  tliirty-two 
minutes.  A  curious  feature  of  this  ascent  is  noted 
ill  "  The  Xation,'' an  i-vening  paper  of  the  dav  :  '•  At 
4,216  feel  the  lialloonisls  heard  the  re[)ort  of  a 
cannon.  .\t  this  liei_;:ht  they  let  loose  a  pigeon,  which 
reached  White  Conduit 
House  at  I)  o'clock  the 
same  iNening,  two  hours 
before  tlie  Balloonists, 
who  had  alighted  at  ( 'lode- 
stone,  tweiuv  miles  from 
London. " 

in  the  collection  iif 
Captain  iieaufoy  there 
arehimdrtilsof  ne\VN[)aper 
cuttings  re  hit  i\  e  to  the 
fir.^t  efforts  of  the  .Mont- 
golfier  brothers,  the  earli- 
est tlated  .September  ijth, 
178,:;  (the  year  of  the 
fu'st  experiment)  :  ''  The 
iuillon  or  air-globe  dis- 
c-harged  before  the  gentle- 
men ol  the  Military  .Aca- 
demy ui  I'aris.''  Such  a 
globe  would  be  one  of  the 
early  .Montgolfier--,  with- 
out passengers  or  car. 
This  accoiuit  foreshadows 
the  possiliilitN  of  human 
Ireiglu.  '■  \'a  r  io  Us  a  re 
the  uses  which  they  ha\e 
already  in  imagination 
a[)I)lied  this  diseii\ery  to, 
the  one  most  iiinncdiate 
and  Mattering  m  the 
imagination  is  vXw  ,iei  of 
llvmg  or  rather  swunming  through  the  .lir  :  an.l  there 
has,  as  it  is  altirmed,  .ictu.db  been  an  offer  made 
by  soin.-  |)oiir  if'vil  lec  kiess  of  life,  and  hoping  for 
rew.nd  ul  his  Imdv  lor  the  fust  atli>m])l,  which, 
howewr,  was  rejected  till  ihev  .ni-  mtire  if rtain  of 
their   proi'eedings." 

I  he  t.ile  ,i|  ill,.-  arl  ol  avi.ition  is  also  unUilded  in 
a  lascinating  manner  in  this  ( nil, clion  by  uie.ms  of 
advertisements,  handbills,  manus(  rijits  -some  in  the 
handwriling  of  the  prim  ipal  balloonists  or  para- 
chutists -ti(-kils  for  ascents  ui  London  and  Paris, 
tor  inll.itions  hir  people  not  only  paid  to  see  the 
ballixin  ascend,  fiut  alsn  to  see  U  mad.-  ,iiid  inlhiled — 
•■  \'ei\'  sale  seats  .ctr-'s.  od.  each,  the  best  seats  ;s.  od.' 
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There  are  contemporary  accounts  of  the  ascents 
of  Montgolfier,  Lunardi,  Baldwin,  Hlanchard,  the  two 
Sadlers,  Barrett,  and  Creen  ;  descriptions  and  old 
prints  of  the  aerial  machine,  which  looks  so  strangely 
like  an  airshij)  of  tlie  present  day,  and  portraits  of 
Lunardi  by  ISarloloz/.i,  after  Cosway,  of  Sadler,  and 
other  early  flying  men  ;  caricatures  and  broadsheets 
showing     the     humorous    aspect.       There    are    also 

adyertisements  for  lost 
balloons,  for  the  sale  of 
the  great  Nassau  balloon  : 
licenses  for  "letting  them 
off";  comjiany  flotations 
for  building  tliem  ;  large 
offers  of  monev  for  as- 
cents: betting  trans- 
actions  :  e.xperiments  and 
ascents  in  Russia  and  Con- 
stantinople, in  America, 
in   India  and  in   Persia. 

.Ml  these  throw  inter- 
esting sidelights  on  the 
subject.  Eyeii  the  fash- 
ion gossip  of  the  period 
is  not  omitted,  and  the 
"  aeroplane  blue  "  of  this 
winter  fashion  (19011)  in 
Paris  looks  pale  beside 
the  "Colombe  de  Blanc- 
hard''  of  1784,  "a  beauti- 
ful shade  of  light  brown, 
fixed  on  by  our  lovely 
Princesses  as  the  fashion- 
able colour  for  the  satins 
and  ribbons  at  the  ap- 
proaching winli-r,''  so  says 
the  "  .Morning  Herald  "  of 
(  )ctober  J7th,  1784. 

In  1  )ec  e  m  her  of  the 
same  year  it  is  announced 
that  "the  balloon  bonnet  decorated  with  ]io|)py 
ribbon  is  much  the  ton,'  and  during  the  Uuore 
caused  by  the  adventures  of  the  handsome  ,ind 
daring  Lunardi,  "the  Ladies  wore  the  Lunardi 
ISonnetts  the  colour  of  the  lialloon,  and  various 
articles  of  dress.  Pastry,  etc.,  were  called  alter  the 
.\eronaut." 

.\mongst  the  pam])hlets  and  books  that  the  collector 
should  search  for,  perhaps  the  most  interesting  is 
Pi-sniMions  ,/V.f  Exfcyienca  dc  la  Machnic  Aero- 
stiitii/iti-  dt-  .)/.  df  MoHt;^oljiei\  etc.  ( Par  Faujas  de 
.Saint  h'onds,  I'aris,  171)3,  8vo).  If  in  original 
wrappers  and  uncut,  with  Ironlispiece  and  |ilates,  this 
book  Is  worth  .dmiil     /,  1  ^. 
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'Jilt-  His/o/y  (i)ui  Prai- 
lice  ol  .lc>-osla/!(>>!,  by 
'riburiu^  (_"avall(),  Lon- 
don, 17.S5,  Svu.  was  re- 
cently sold  for  ^{.'3.  In 
a  general  article  such  as 
this,  it  would  he  weari- 
some to  catalogue  every 
hook  on  the  subject — 
sutticieiit  t  o  sa V  t  hat 
copies  in  i;<)od  coiulitioii 
of  any  old  buok  cm  early 
llying-machines  are  worth 
ac(|uiring,  while  the  hunt 
through  old  nc-ws[ia])'r 
files  tor  articles  and  para- 
graphs on  the  suliject  well 
rewards  the  collector. 

While  on  such  a  i|uest, 
It  must  be  renieiiihered 
that  it  was  in  the  year 
1 7.S3  that  Montgollier  tirst 
a>t(inished  the  Parisians 
and  the  Court  of  Ver- 
sailles with  the  ascent  of  a 
balloon  hlled  with  hot  air. 
"  Cette  superbe  machine 
a  fond  d'a/. ur  a\ec  le 
chilfre  du  Roi  et  ili\ers 
ornenients  en  couleur 
d'or,"  Those  who  saw  the  line  reconstruction  of 
this  wonderhil  and  almost  pathetically  simple  little 
pioneer  in  the  Ex[)osition  Aeronautique  at  the  (Irand 
I'alais  in  the  Chamiis  Elysce  last  year  will  know  just 
how  that  "superbe  machine'"  appeared.  Woukl  tint 
the  enthusiasm  that  its  almost  uncanny  epoch-making 
ascent  excited  coulii  also  be  reconstructed  for  us  ' 

It  was  later  that  a  living  freight  was  sent  up.  not 
yet  human — that  came  in  17S;, — but  a  small  wicker 
basket  was  attached,  it  we  l)elie\e  the  quauit  con- 
tcmpoiary  print  (but,  as  is  more  likely,  a  small  wicker 
cage),  in  whi(  h  were  plai:ed  a  sheep,  a  <-ock.  and  a 
duck.  In  the  presence  of  their  .Majesties  l.ouis  W'l. 
and  his  i|uien,  .Marie  Antoinette,  and  the  other 
memljcrs  ol  ilie  Ro\al  lamib,  thiec  successi\e  salutes 
ol  a  cannon  .ninouneed  to  the  assembled  mnlliludes 
the  di-partuie  of  the  lialloon.  ".Much  to  lluir 
surprise,"  .m  old  account  n.uvelv  eontinues,  "u  rose 
aiajesticall),  .nid  alter  eight  niuuUes  in  tin-  air 
descended  genll\-  .it  N'aucresson,  wheie  the  slu  .  p 
was  found  grazing,  ihc  duck  was  also  unh.irmed,  but 
the  ciiik  had  suslainetl  a  frai  tured  leg.''  ()ur  illus 
tratiirns,  liom  i  (intemporary  ]:)rims,  show  the  ,isi  eiit 
and  the  alarm  of  the  [)easants  at  its  desceiU. 


\N  .\ni  i;.\ri.ooN  invented  ix  tue  seven  tkentu  c  intcks 
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liut  the  keen  collector 
must  look  for  allusions 
to  the  possibility  of  flying 
earlier  than  the  end  of 
the  eighteenth  century, 
and  the  clues  lor  linding 
collectors'  treasure  are 
best  given  bv  indicating 
a  few  of  the  land-marks  in 
the  story  of  aeronautics. 

The  contjuest  of  the  air 
has  always  fascinated  men 
of  science  from  Archytas, 
who  flew  a  pigeon-shapetl 
machine,  p.nth  by  mech- 
anism, partly  with  the  aid 
of  an  aura  or  gas-spirit, 
when  .\enophon  w.is  lead- 
ing his  warriors  to  the 
shores  of  the  black  Sea. 

There  was  a  flying  man 
in  the  d.iys  of  Xero  who 
llew  across  a  ri\er  :  there 
were  folks  in  medi;eval 
times  who,  St.  Kemigius 
ti-lls  us,  created  clouds 
which  rose  to  heaven  by 
means  of  a  ])0t  with  a 
little  im[)  enclosed.  Are 
there  not  still  "little  devil  " 
lireworks  ?  .Messrs.  iirock  could  doubtless  dispel  the 
witcliiraft  bv  giving  us  the  recipe  for  such  imps. 

Most  authorities  agree  in  attributing  the  discovery 
of  the  true  principles  of  aerostation  to  the  iMiglishman 
Rog.-r  bacon,  who,  in  the  thirteenth  century,  wrote 
of  the  possibilities  of  both  a  lighter  than-air  .uul 
a  heavier-than-air  machine.  Thus  he  describes  hi-- 
.lerial  vessel,  "  which  uiiisi  be  .1  large  hollow  globe  ol 
eopper  or  other  suitable  metal,  wrought  extremely 
thin  to  ha\e  it  as  light  as  possible.  It  iiuist  then  be 
filled  with  ethereal  air  or  li(iuid  lire,  when  it  will  lloal 
like  a  \essel  in  the  water."  Such  was  his  balloon. 
Here  is  his  conception  of  the  aeropl.me  ol  the  liiliire: 
"There  nia\"  be  m.ide  some  iKing  instrument  so  that 
.1  man  sitting  in  the  middle  ol  the  iiistnmienl  ,ind 
tmiiing  some  lueeh.inism  ma\  put  in  motion  some 
arlilicial  wings  which  may  beat  the  ,iir  like  a  bird 
living." 

I'hcre  was  considerable  danger  in  e\en  talking  of 
su(  h  unknown  wonders  in  ihose  larly  days;  Roger 
b.ieon's  theoiies  were  cut  short,  and  he  lost  the  UR'ans 
of  |imsuing  Ills  iin  estig.ilions  when  he  lell  iiiuler  llu- 
ban  of  thi-('hiuch.  Happily  he  w.is  not  tre.ititl  .is 
was    the   adviser    kroissart    tells   us    of,    who    in     13S3 
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assured  thu  Counl   dt; 
Bougogne  that  he  could 
convey  soldiers  into  a 
besieged  citadel  h\ 
means   of  the   air.      He 
was  looked    upon  as 
being  possessed   of  a 
devil  and  put  to  death. 
A  sketch   of  a   flying 
man  bv   Leonard!   da 
\"inci,    1495-   suggests  a 
parachute,    and   he    de- 
scribes  a   pavilion   of 
cloth  with  ropes  at  each 
corner.     The  same  idea 
is  borne  out  in  the  work 
of  Fauste  Veranzio,  pub- 
lished    in   ^'enice   in 
1617  ;  the  parachute  of 
the  great   Gamier   is 
foreshadowed,    and    the 
suggestion    that     "  witli 
such  an  instrument  a 
man   may   jump  from  a 
high  tower   and   alight 
gently  on  the  ground," 
brings  the  uses  of  the 
parachute  vividly  before 


"^^^ 

1 

T—.-^-^ 

"■     '          i     . 

ILLUSIR.\TION    FROM     "    M.\CUIN.T,     NOV.!! 
BV    F.\USTE    VER.^NZIO,    PUBLISHED    VENICE,     1617 


us,  for  it  was  first  used 
as  a  means  of  safety  in 
the  case  of  fire  or  col- 
lapse ol  the  early  bal- 
loon>. 

Though  it  was  in  ihe 
latter  half  of  the  eigh- 
teenth century  that 
tlmse  practical  e.xperi- 
ments  were  made  which 
c  u  1  m  i  n  a  t  e  d  in  t  h  e 
lau  nch  ing  of  globes 
filled  with  smoke  and 
hot  air  l)y  t'le  brothers 
josepii  and  I'^tienne 
Montgollier,  early  in  the 
seventeenth  centurv  the 
Jesuit  Father  Lana  had 
made  a  [)ro  posit  ion 
which  is  described  in  his 
book.  It  must  be  re- 
membered that  the  baro- 
meter,  by  means  of 
which  the  pressure  of 
the  air  isasceriained,  was 
discovered  in  1643. 

In    1766    .\Ir.    Henrv 
Cavendish  declared  that 
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"  intlapjiiKihle  m\"  was  nidrr  tliaii  st-ven  tiuns  as 
liuht  as  roiiuiioii  air,  and  shurtlx  after,  1  »r.  ISlack,  ul 
E(linl)nri;li,  assertud  that  if  a  sutliiii'iilly  light  bladder 
WL-rt-  lillrd  witii  inflainmabk-  air,  thi'  bladder  would 
necessarily  rise.  Unfortunately  his  other  studies  pre- 
vented his  continuing;  work  in  this  direction,  so  that 
it  is  (  "avallo,  an  Italian,  who  h.is  the  honour  ol  beini; 
the  first  practiial  e.\|ieriiiienter.  The  account  ol  his 
experiments  with  hvdrogen-l'iUed  soap-bubbles  was 
read  to  the  Royal  Society  on  June  joth,  17S2.  His 
dilhculty  lay  in  beint;  unable  to  obtain  a  sufficiently 
light  material  which  was  iin|)ervious  enough  to  prevent 
the  escape  of  so  xnl.itile  a  gas  as  hytlre)gen.       The  art 


ot  aerost.ition  w.is  thus  on  the  eve  of  discoveiv  in 
England  when  it  was  announced  from  an  unexpected 
i|uarter  in  France. 

There  are  several  stories  which  tell  of  the  simple 
means  which  leil  lo  the  idea  cirried  out  bv  the  great 
brothers  losephand  luienne  Montgollier.  Whether  it 
was  tile  li.dlooning  of  a  shirt  hung  out  to  drv  in  a 
strong  winil,  or  the  ascent  of  smoke  accidentally 
encloseel  in  a  |),iper  bag,  does  not  gre.ith  matter  ;  it 
is  sufficient  to  know  th.it,  as  in  the  case  of  the  appK' 
of  Newton,  some  homely  objects  were  instrumental  in 
revealing  to  a  thinking  man  that  whi<-h  a  long  series  of 
laboratory  experiments  had  lailei.1  to  make  practical. 
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■  As  a  matter  of  fact,  however,  there  was  verv 
good — or,  at  least,  very  real — reason  whv  Jeniicns 
could  not  produce  his  ])icture  without  iururrini;  .t 
.storm  of  damning  criticism  and  derision  from  his  im- 
placable opponents  :  for  Jennens  had  caused  Earlom 
to  "fake"  the  plate  bv  introducing  into  the  picture  an 
element  which  does  not  exist  there,  and  which  must 
undoubtedly  have  been  intended  to  strengthen  the 
spectator's  belief  in  it  as  a  portrait  of  Shakespeare. 
For  upon  the  background,  above  'the  head,  is  shown  a 
small  ribbon-scroll,  and  on  it  the  worcis  ut  ■  MA(;t;s. 
It  is  curious  to  observe  that  when  Boaden  went  to 
examine  the  picture  he  did  not  remark  ujjon  the 
absence  of  this  all-important  piece  of  testimony,  which 
had  been  copied  from  Earlom,  in  all  good  faith,  in 
the  mezzotints  of  Robert  Cooper  and  Charles  Turner,* 
and  had  been  cut  in  the  line-engraving  of  Thomas 
Wright  for  Wivell's  book,  but  was  removeii  before 
publication,  as  can  be  seen  from  traces  still  left  on  it. 
when  Wivell  satisfied  himself  as  to  lennens's  j)lavful 
"conceit.'' 

The  words  "  Ut  Magus  " — "  Like  a  Magician  " — • 
are  of  course  adopted  and  applied  to  Shakespeare  from 
Horace's  Epistle  to  Augustus  (Book  2,  Epistle  i) : — 

"  Ac  ne  forte  puies  me,  (|iia;  facere  ipse  recuseii: 
Cum  recte  tractent  alii,  laudcre  malignc 
Ille  per  estenlum  funem  mihi  posse  videtur 
Ire  poela  ;  ineuni  qui  pectus  inaniter  ani;;i:, 
Irritat,   muloet,  falsis  lerroribus  im|  lei, 
Ut  magus  ;  el  modo  me  Thebis,  m  nio  j>onil  .-Vthcnis  '' 

— -which  may  roughly  be  rendered  thus  : — 

"  As  I  might  be  thought  to  praise  tot)  little  a  style  in  which  I 

*  In  Boaden's  print,  however,  the  ribbon  and  inscription 
appear  in  the  margin  aix)ve  the  jjicture  itself,  as  if  he  iiad  some 
suspicion  that  something  was  wrong — or,  knowing  that  it  was 
wrong,  did  not  wish  entirely  to  discard  the  words,  whereby 
Karlom  and  the  picture  would  botli  have  i)een  brought,  by 
implication,  into  discredit. 


myself  have  not  chosen  to  work,  but  in  which  uthers  -ucceed, 
I  athrm  that  it  does  not  surj^rise  me  that  a  poet  who  tortures 
me  with  vain  imaginings,  who  angers  me,  soothes  me,  fills  me 
with  false  feais,  is  like  a  magician  ;  one  moment  he  carries 
me  to  Thebes,  a  moment  later  to  .Xthens." 

■|"he  application  of  the  words  to  Shakes])earo,  then, 
was  well  imagined,  for  he  is  the  ])oet  beyond  all 
others  who  has  completest  swav  over  his  hearers, 
and  can  transport  them  whither  he  would.  It  will 
be  recognised  thai  the  discoverv  thai  no  such  words 
were  upon  ihr  jiiclure  as  represeiiled,  anil  that 
leniicns  ii.ul  had  them  ]iiu  there  without  any  .sort 
of  justilication  or  exjilanation,  would  have  been  fatal 
to  his  character  for  honestv,  especially  in  that  age 
of  vitriolic  criticism  ;  so  that  here  we  have  am]tle 
motive  for  the  hitherto  une\|)lained  reticence  and 
discretion   of^  the    injudicious   owner. 

The  whole  circumstance  is  so  sus|)icious.  that  we 
cannot  help  asking  ourseKes  whether  the  mystery, 
if  sucli  there  be,  of  the  6  in  the  age  "  46  ''  is  wholly 
unconnected  with  Jennens's  "conceit":  whether  the 
conversion,  if  such  it  be,  from  40  to  46  was  not 
another  playful  addition  which  might  account  for  the 
author's  indisposition  to  confront  hi--  critics  with  the 
picture  thev  so  mercilesslv  assailed  and  st)  loudly 
demanded   to  see. 

I'his  e])i>ode  introduces  us  to  tile  i|Uestion  whether 
the  ])ictiire  was  intended  for  Shakespeare  after  all. 
Mr.  Lionel  Cust,  director  of  the  National  Portrait 
(lallerv,  unhesitatinglv  re])udiates  it  altogether;  and 
for  mv  own  part  I  find  but  one  im])ortant  argument 
whv  it  should  be  accepted.  Something  more  is  needed 
than  lennens's  i/>se  dixit  of  .in  unsupportcHl  l)eiief. 
and  Boaden's  enthusiastic  but  tingrt)unded  e.'tdoise- 
ment  of  tile  opinion.  l-!ven  if  the  6  in  the  figures 
'■  46  '  is  genuine,  it  might  l)e  held  to  prove  only 
that  another  geiitlem.in  besides  .'sh.ikespeare  was  born 
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ill     the     \car     1564.        'llu-    onr 

serious    ari;imiiiu     m    ils    lavimr 

is.    that    till-    \\i\.    lli-nrv    liurk- 

ston's     iiipv     (the     ''  I  luki-      ul 

Kingston's  "  piitiHL-)   was  known 

and    calleil    Shakoprari-    at    the 

bL-t;innin;4    of    thr     <■  i  ;_;h  t  r  ••  n  th 

<-cntin-y — that   is   to   sav,  within  a 

hiinthc-il     v(--ars     ol      thi-     poi.-t's 

<iL-ath.       This    point    will    In-   <-n- 

largrd    upon    in  a   rutaif    article. 

An   arginiii.-nt    lar    U-ss    conxinc- 

inu  is,  that    it    stroni^K'   ri-.riiil)|.-s 

in  tv]n-.  ti-alun-.  and   ron-.|iu(iion 

of  fare  and   lonhrad,    tin-    planter 

so-c.dlfd   ••  I  liMth    Ma->k,"    whirh. 

as     1     ^hall      --how      on     .motlur 

«i('casion.  has  no  niorr  solid  el. dm 

to    ri-eo^nitioii    dian    an    iinallisi.d    traililion    /•/V/f  .\\\ 

i-i|uallv  uiiaiuh'-iiiicatcd    insriiptidn  iiit   into   tin-   hark 

ol    the   plaster     -■■    ,     A"   I  )ni,    inih."    whirh    (if    itself 

j;enuini_-)  iiierelv  establishes  the  fact  that  some  geiitli-- 

nian  died   in  the   \i',ir    lOio.      If  we  i-ompare   it   with 

the     onK      two     portiails     ha\in^     an\      scjil     of     real 

aiilhoiitv       ihc    1  )i<M-,hi]|il    pnnl    and    tin:    luist    in    the 

Stratlord    monimicnl— we   hnd   ihat    11  corn'sponcK  on 

no  smi;li-    essential    poinl.   .ai  ept   in  the   heiuhl  ol    the 

lorehead.       d'he     fice 

and    skull    arc     longer 

and  narrower   than  m 

ihe    1  )roeshout    print  : 

the    c\  es,    which    are 

much  smaller  and  hall 

closeil.  are  sel  much 
farthe-r  hidow"  the 
hrows — that  is  to  sa\, 
helowihe  Mipia  111  hilal 
ridi^es.  and  the  pierc- 
ing; pupils  have  no 
rcM-nililancc  to  i  h  e 
lari;c-  \\\i\r  open  cdi  - 
Ilea:  of  the  pnnl  ;  the 
small  upper  liiK  are 
in  curious  conlr.isi 
with      those    in     I  h  e 

1  Jroeshollt    ;      the     e\i-. 

brows  are  ditfeient  : 
the  no-e  st  ra  lu  In  11 
and  mole  aiiuular.  the 
no4i  il  lar  siiialli  r  :  the 
iiioiilh.  much  dnnnei 
and  s t  r a  i;j  1 U  e  r ,  1  - 
lolalK-  differeni  m 
sliapi-  ;   the    upper    lip 


I-KKNCH.  Krti^rttreii  tn  line  l\v  Lattni> 
I'mni  a  lira'.vnig  /'V  Pf7-rria,  han'ii  on  llti' 
inezzotittt  hy  l\  t .  Coopit  ,  umi  f'lihihht'ii 
:n  "  liOn<\Z'ti/>/tii  InstrtmiTe ^'  l\tj;Kpux 
rafis:    and  ai^ahi  I'y  l^atilos,  t'aris. 


much  shorter  ;  the  cheekd)ones 
higlief  :  tlic  silliouette  outline  of 
the  face  less  indeniid  ;  the  chin 
more  pointed.  The  contrast 
with  ihi-  bust  is  -tronuer  still  : 
e verv  fea lu  re  in  t  h  e  one 
contradicts  the  other,  as  tlie 
delicate  and  j;racefiil  face,  in 
feature  and  outline,  is  the  verv 
polar  cont  ra  rv  1  o  t  he  robust 
ph.vsioL;noiu\- of  the  bullet  headed 
l)usi.  No  obs(i\,r  c  (luld  main- 
tain lor  a  moment  that  thev  all 
three  npresent  the  same  man  ; 
and  if  the  laiisM-n  is  to  bc- 
accepted  as  a  true  likeness,  the 
bust  and  tin  print  must  neces- 
sarily and  lorthwilh  be  rejected, 
and  .dioiil  ihal,  of  course,  there  must  bi-  some  hesi- 
tation. 

rile  fai't  is  that  the  t\pe  ol  head  is  l.u'  more  like 
that  of  .Shakespe.ne's  patron,  the  b.arl  of  Soulh.impton, 
as  we  see  bun  standing  in  \aii  Souier's  lulldeiiLith 
])icturL'  at  the  Shakespe.ire  Memori.il  <  iailery  in 
Sirallor<l.  and  in  that,  in  c.ulv  manhood,  in  the 
Hukc  ol  Tortlaiid's  .  (illecii.m  .it  Welbe.k  .Vbbev. 
In, Ire, I,    ih,-    Litter,    with    its    el, Mr   coinpliAion,    pink 

cheeks,  .ind  auburn 
hair  (as  rcconled  by 
.\lr.  .Sidney  1 -ee  ■  ), 
b,  ars  a  <uiious  and 
an  uiuloiibled  resem- 
blaiici-  ol  a  sort  lo 
our  ■■  laiiss,  n."  1  do 
not  posiul.il,'  that  it 
IS  ,ni  .iciual  portrait 
ul  Sou  1  h  a  lupl  on.  if 
enU  li,-i,ius,-  ihi-  b.arl 
was  tliirt\  siweii  at  the 
lime  lb,-  piciur,'  w.is 
paint,  (1  ;  but  m  type 
it  undoiibt,  dj\  bears 
a  strone  l.iiuiK  hke- 
n,ss  to  I  h  r  South- 
amnion  po  1  1 1  .1  i  I  s 
imnlioiii'd.  .\t  the 
s.mu'  lime.  11  -hould 
b,-  stali-d  ih.il  the 
powiaiul  painliiit;  ol 
lb,'  haul  b\  Mi,a\eldl 
iiilh,'  \al  mn.il  roiti.iil 


\'\    '"     ^•S^f^^" 


.\\i  a  e-I  la  \,  II.          f:ii^->,i7-t-ii     in    s(i/</>i,-    i'v  /.i>ni\     //(>/--t;*,n/    t'tr 

\\Htn-,y     A'-       '•/;,•      i^>n»;<iti<       //Vx/lv     ,'/  //'.     Shak^pcttre'     in 

luiud'  \'s     l-m  ••/>iuin     I.ll't  iiry,  \^,.yi. 
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liallcry    bears    no    rosem- 
blancc    to    the   others.     In 
the    preface    to    the    Cata- 
logue of    the   'I'ercentenarv 
Exhibition  of    Shakespeare 
Portrait>  at  Stratford  (i<S64) 
it  is  asserted  that  as  to  the 
[jortrait   of    the     I-', a  rl   of 
Arundel     by    ^'an    Somer. 
■■  we  ha\e'  it  "   [the  Janssen] 
■■  nearly  line  for  line,  excejn 
that  all  have  given  Shakes- 
peare a  quantity  of  hair  at 
the  back  of  the  head — the 
addition  probablv  being- 
given  thus  as  his  character- 
istic."    It  is   interesting, 
therefore,   that    Sir    John 
Ram-.den,   I   understand, 
once    suggested    that    the 
portrait   might    be   by    \'an 
.Somer:   but.  t'or  mv   part. 
I  know  no  work   by    that 
skilful   but   rather  heavy 
painter  anything  like   so    masterly,    so   delicate,    and 
spiritual   as  the  Janssen   Shakespeare.      Nor,   indeed, 
do   I  know  of  any  Janssen   quite   so   tine   in    qualitv 
of  tenderness   as    this  —  not    even    the    portrait    of   a 
lady  in  the  National  ( lallery.       But   in  the   National 
Portrait  Ciallery  there  is  a  portrait  of  IClizabeth,  (^ueen 
of    Bohemia   (si>trr    of 
King   Charles    I.), 
which,   painted  about 
1620,  is  from  the  hand 
of  .Mierveldt,  and   cor- 
responds in  many  main 
•ssentials  of  technique 
ind  quality  with   the 
Janssen  Shakespeare. 
It   is,   perha])s,    just 
possible   that   the  por- 
trait came  from  him — 
one  of  the   very  best 
of  the  five   thousand 
that   are  computed  to 
have  issued  from   his 
studio    and    picture- 
factory — for  he   is  .said 
to      have     accejJted 
commissions  wholesale 
to  manufacture  [jaint- 
ings  from  sketched 
or    limned    likenesses 
nd    miniattires   sent 


Kkknch.     Ensia-'td  I'y  FU.  lieiaimoy Jrom  a  dta-.ving 

/•Y  G.  Staat /or  '"La  Litti-ratiire  Anginise."    It  belongs 

to  the  class  &//oreisti  dishci'eUetl  Jattssens, 


out   to  h  1  m   for  that   pur- 
jjose. 

An  essential  and  inter- 
esting point  has  been 
raised  for  discussion  :  is  it 
possible  from  the  point  of 
view  of  dates  that  janssen 
could  have  painted  this 
port  rait — .Shakespe.ue  or 
no  Shakespeare?  It  was 
lornierly  believed  that  as 
the  fu'st  dated  ]iicture  by 
("ornelis  Janssen  van 
Keiilrri  (to  i;i\e  him  his 
full  name)  bears  the  \ear 
1618,  the  da t  e  o  f  h  i  s 
"  Milton  "  two  years  after 
Shakespeare's  death,  the 
artist  could  scarcely  have 
painted  tin-  poet  from  life. 
There  is  nothing  in  the 
argument  of  date  as  it 
stands,  as  Janssen  might 
ha\e  painted  inan\'  portraits 
before  he  had  the  need  or  desire  to  date  one  of 
them.  Edmond  Malone,  in  his  first  (1790)  edition 
of  Shakespeare's  Life  and  Works,  (pioled  and  ac- 
ce[ited  Granger's  error  ol  misquoting  Walpole  as  to 
Janssen  not  having  arrived  in  h^ngland  at  the  date 
of  the  picture  (1610)  ;  and  in  his  posthumous  edition, 

known  as  the  Third 
Variorums  he  declared 
that  he  possessed  a  por- 
trait by  Janssen  dated 
1  61  r,ljut  without  giving 
anv  reasons  for  believ- 
ing Janssen  to  be  the 
painti-r,and  without  sav- 
ing what  or  of  whom  the 
painting  was.  Wornum, 
in  a  note  in  Walpole's 
Auecdotes  of  Painting, 
asserts  on  the  faith  of 
N'ertueand  Immer/eel  ' 
that  J.mssen  was  born 
in  .\msterdam  in  159c 
lie    thus    reijudiates 


pggw-.-y  jgjfcwyy.'ga 


l-KKNCH.       Knip-aTiif  l<y  Caztrutve,   noiiiiiiatly  Jtoiit  the  /'itture, 

I'ut   apfiarenlly  /torn    Iloftwooit's    eitt;rai'iuf^,    iltent'iHi;    h(yiv    the 

firtrf'ortioiis    are  i/e/'artitig  /rout    aifuraey. 


■  Ediicil,  in  21  vols., 
1  iv  I  .1  111  u  s  15  o  s  w  e  II  I  he 
Vounf;er.  fro  in  nintciinLs 
left  liy  .Mnlone,  who  h;ul 
<lii'il  in    1S12  (l,S2i). 

(  I.eveiis  en  iVi  r/:eu  a'er 
Ili'lUtiithehe  en  l-'UiniiiSihe 
h'liiist.uhieli/ers,  by  Ininici- 
Zfi-1,  1S55. 
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SandrarlV  comlu.sivc 
i-vidL-nce.  which  goes 
hack  to  1675-1679 — 
that  is  ti)  say,  only 
ten  years  alter  the 
painter's  death,  and 
gives  a  ver\  clear 
acciiuiit  111  jans^'ii's 
origin,  and  ot  his 
de]),n'tiue  Imiii  V.wj,- 
land.  In  his  l-alin 
\ersion  (  16S  ;)  ol  ids 
Academut  Xohilisfiniu- 
.Irtis  J'it/i'riii-  he 
heads  ills  article  on 
lanssen  "  ( 'ornelius 
1  a  n  s(in  1 II  s  I  .un  d  i- 
nensis,"  /.<.,"  (  di  uelis 
Jan  s  sen  tile  I .  u  n- 
doner."  I 

H  e  sa  \  s  ;  "  I'll  e 
reason  win  he  niav  be 
rei  koned  among  the  l-leiiiish  is  becaitse  his  parents 
were  liurn  in  Spanish  M.niders,  who,  in  anv  case, 
owmn  to  niililar\   disliirliaiiei-s,  '    withdrew  to  Loinlon, 


'    Bo.idcn  (jiioles  it  .is  A'tuitnii,t  J'itlin\r  NohHis^  Capia   x\., 

I  Ii  is  inlercsling  to  i^i\e  tlu:  i)ii;4innl  text  : — "CCXXXII. 
BelL^is  |>roiileren  nniui- 
nicrari  polesi,  (|uia  Bar- 
enlcs  ejus  in  B.cj^ico 
Hispanico  nati  fiieiuni, 
el  oIj  tuinuUiis  salicin 
bellicos  Londinuin  Cdn- 
cesseiant,  utji  hunc 
deimie  ^eniure  riliiim. 
Uic  cum  ad  aiU-m  jiic- 
Iiiria  Ml  -esr  a[i|ilicuissel, 
iriiiiii.Hls  ]"iti>Miiuim  ei)ii- 
tidicndis  iipiraiii  dfdit  ; 
uiuie  in  scrviti.i  ('amli 
Stuarti  Regis  Ant^ii.u 
assunitiis.  Regis  alcjuc 
Regin.e,  luliusi|ue  aiil.e 
elegariles  elalntrabai 
ettigies.  Ortis  ante  111 
inter  Regein  iiune  alijue 
I'.arlaTnentuni  d  i  ss  i  diis, 
adeo(|UC  in  turlias  liasce 
involuia  1  111  a  .A  n  g  1  i  a. 
I  a  n  siMi  i  11  s  ndster  una 
lere  cum  (jmnilius  cele- 
brioribus  attilicilms  abis 
ex  Anglia  <Iiscedebal, 
Iranslatii  in  I  Inllaniliam 
tuni  tenip'iris  umni  felici- 
tatis  genere  aOluentem, 
tlumicihn:  ibidem(|ue  pusi- 
(piani  icimes  ctintei:isscl 
egregias  pluiimas,  tandem 
aruTi  l6()v  Amsteludaml 
ex  bar  niiseiiaruni  \alle 
emigiavil." 

X  Kxaclly  wh.il  these 
particubii  d  i  s  t  vu  I'aiices 
wtrre  has  been  dilieienll)" 
explained   as  (I)  tile   sack 


I.     L:tttOi:raph.      hivhaHy  tiu  /ronttspiac  to  the  Ofem  tt-.it  <>/ 
//.'.'     rul'iished  />)■  Lier  Frht-s,  Tlu  Hai;tn-.  {')  1S70;  tft-/>tini»^i; 
iltll /iitthrf  Ji  out   lite  or;:;iiiai. 


J.n:;rtifcii  lit  stipf-lc,  strettt^tlteHeii  i'v  iinf,  f'V  Cmriin 

<if'lir  [III-  Janssen  port'att ,  i'ti!  rintly  n/ter  no  lonieh 

/■•I    "  I'ltc  Lilcfary  Maga:.i»e"  l^•.^t..       il'iT-t'/!  mty.i  o 

"/   //.>/«■  //(-  it.   \eit^i/-,'i-   tl  /l^(ir,.(*v   no   titor. 

loS 


where  their  son  was 
.itterwards  born.  Here 
he  a]iplied  himself  to 
the  jjictorial  art.  and 
bestowed  his  main 
.ittention  on  jiainting 
portraits  ;  wherefor 
li''  was  taken  into 
the  service  of  ( 'harles 
Siu.irl,  King  of  h-ng- 
l.nid.  ,md  set  himself 
to  produce  careful  and 
eleg.mt  portraits  of  the 
King  and  (Jtieen,  and 
ol  thi.-  whole  (  ourt. 
litit  at  the  beginning 
of  the  dissensions 
between  tJie  King  and 
Parliament,  disorders 
so  great  tlwt  the  whole 
of  l^ngi.md  was  m- 
voKed  in  them,  our 
lanssen.  in  company  with  nearl\-  all  the  other  more 
distinguished  artists,  left  England,  anil  he  removed 
his  home  to  flolland.  which  .it  that  tiiin-  was  alioiind- 
ing  with  pros].ieritv  ;  and  there  he  went  on  |iroducing 
admirable  portraits  in  great  minibers  until  the  year 
1665.      At  Amsterdam  he  ipiitted  this  \ale  ot   te.irs." 

This  .iccount  is 
supported  bv  two 
document. ir\  pi  eces 
ol  strong  presumptive 
evidence,  I'he  fust 
Is  an  .irchisal  register 
of  Amsterdam — as.Mr. 
M. nil  ice  W  .  Brockwell 
li.is  reuiindeil  Us — 
d.iird  (;lli  of  l.inuarv, 
1(14(1.     Ill     which     the 


of  .\  n  t  w  e  I  ]i  by  t  h  e 
Spaniaids  (the  "  I'uiie 
Es|).ignole  "')  in  1570  ; 
and  (2)  the  fall  uf  ihe 
snnie  cily  be  lore  ihe 
Duke  of  rarina,  in  1585. 
Biilli  are  unlikely,  as  the 
dale  ol  baptism  of  ihe 
lirst  "  Cornells  lanssen.'' 
lecorded  in  the  Kegislel 
of  the  Uuich  I'luuch, 
.Austin  I'ri.iis,  i,  1572. 
The  wholesale  b.mish- 
ments  l)\-  the  I  lake  ot 
.Mb.i's  couiis  ol  heresy 
t  r  o  m  I  S'ld  o  n  w  .i  1  d  s. 
accounled  lor  ihe  pre- 
sence in  I'jigland  of  very 
many  ix-bigee  artists  and 
aiiilicfis. 


y.  itoiiiiititliy 
I'll'  o't^ittal, 

tt  U'tMii-:). 
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painter,  Cornclis  |i>n- 
son  of  London,"'' 
gives  his  age  as  liftv- 
two.  The  second  is 
the  Iruit  of  more  re- 
cent research  among 
the  registers,  alreadv 
mentioned,  of  the 
Dutch  Church,  Austin 
Friars,  I  which  eslab- 
hshes  the  fact  that 
a  m  o  n  g  numerous 
entries  c  o  n  c  e  r  n  i  n  g 
the  Janssen  family — 
or.  rather,  the  Janssen 
cLon,  for  the  Janssens 
were  a  numerous  tribe, 
bewildering  in  their 
relationships  —  under 
date  14th  of  October, 
1593,  in  the  list  of 
baptisms,  is  "  Cornelis  Jansz  t".  ("ornelis"  (the  "f" 
standing  for  "  the  son  of ").  An  earlier  Cornelis 
Janssen — perhaps  his  father — had  been  baptized  on 
the  14th  September,  1572  :  but  he  is  hardly  likely 
to  have  been  our  painter,  who,  we  know,  after  leaving 
England  and  li\ing  and  working  successively  at 
Middelburg,  Amster- 
dam, the  Hague,  and 
U  t  r  e  c  h  t ,  d  i  e  d  a  t 
Amsterdam  in  1665, 
painting  to  the  last. 
By  that  time  the  elder 
Janssen  would  have 
been  about  ninetv- 
three  vearsold.  More- 
over,  there   is  reason 


*  Corntlis  Jaiissen's  sur- 
name was  variously  spelt 
Iansen,Jan>sens,jai]sz()on, 
lonson,  and  Johnson.  1 le 
iiimself  would  sign  John- 
son or  Jonson,  adding 
'*  of  London."  Similarly 
Gen  aert  Jansen,tlie  sculp- 
tor of  .Slialsespeare's  Ijust 
in  Holy  Trinity  Church, 
SLral/ord-on-Avon,  was 
known  as  Gerard, 
Gerrard,  or  Garrett  Jon- 
son, or  Johnson. 

t  See  Foreign  Artists 
of  the  Reformed  Ktligion 
worhiiii^  in  Loudon  front 
aboitt  /^6o  to  1660^  by 
Lionel  Ciist,  .M.V.O., 
F.S..-\.,  1903.  Reprinted 
from  ihe  J'roeeedinxs  of 
she  Ihiguejiot  Society  oj 
f.ondon. 


KRtNCH.     l^itho^raph    i>y  Oiitttrnt,  nfur   a    liravitix    t'V  Gamier: 

aVo.  66  /«  f/:e  "  Galefie  Unh'trsttle,^'  published  by  BlaihOt.    Anatteinft: 

to  iiuiilanize  the  ^ipvteSf/lte  titisref'resentation  of  the  line  engraving; 

hy  Gartfner. 


to  bel  I  eve  that  our 
|)ainter  who  died,  as 
described,  in  i()65, 
was  the  husband  of 
F.li/abeth  Urkc  In 
the  register  of  tlie 
.-\ustin  h'riars  Church, 
under  date  i6th  July, 
1622,  we  find  :  "  (Cor- 
nells Janssen  v.  [van 
—  of]  i>onden  met 
I'",li/abeth  Heke  v. 
( 'olchester." 

When  Janssen 
wished  to  <iuit  luig- 
land  on  the  outbreak 
of  trouble,  he  had 
perforce  to  obtain  a 
■Spraker's  Warrant. 
T  he  11  o  u  s  e  o  1 
Commons  pass  for 
this  warrant  (incorrectly  dated  by  Walpole  and  by 
all  succeeding  writers  who  depiiidrd  upon  him) 
runs  as  follows: — ''Die  Martis  10.  ( )clobris,  I'u.v 
Ordered,  that  Cornelis  Johnson,  picture-drawer,  shall 
have  .Mr.  Speaker's  warrant  to  pass  beyond  seas 
with   Emanuel   Pass,   C.eorgL'   ILiwkins;  to  carry  with 

him  such  pit'tiues  and 
colours,  bedding, 
household  stuff,  ])ew- 
t e r,  a n tl  brass,  as 
belongs  unto  him- 
self." :" 

]an^sen  had  been 
not  onlv  I'rincijial 
l'ainter-in-(  )r<linary  to 
the  King,  but  had 
painted  at  the  ivirl 
of  Soiuha  m  pton's — 
an  interesting  link 
with  Shakes|)eare. 
But  there  is  another 
and  a  stronger  link — 
"  possible,"  if  n  ot 
probable  —  which,  so 
far   as    1    know,    has 


FKE.Nr.H.      Lithograph   hy    Mile.    J-orineniin,    ajter  a   tiraiving  by 
yarcisse,  partly  from  the  engraving  by  J .    I'ass^  but  mainly  from 
the  Dticarne-Oarnier  lithography  reversed.    Publiitied  by  Peetoiian, 
circa  1850. 


4:  Ilulicrt  Le  .Sueui, 
ihe  sculptor  of  the  slaUie 
of  Charles  L  at  Charing 
Cross,  was  among  the 
crowd  of  those  arlisls 
who  left  England  at  the 
same  lime,  in  conscijucnce 
of  the  political  upheaval 
and  the  Civil   War. 
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hitherto  i-scapi-d  atlL-mi<iii.  \\  hrii  in  the  yt-ar  1636 
N'amlvck's  Junius  cast  its  bliiihlinji  shadow  over  Jaiis- 
seii's  faiiiL',  Conirhs  witlKhrw  to  liriiluu  by  llarhaiii 
Down,  in  Kent,  .mil  hvnl  with  Sir  Arnold  l'>ra>.'ms,  a 
l-'lrnii^h  inerclumt  accordini;  to  sonit-,  according  to 
others  a  Dutch  retiigee.  About  a  mile  or  two  away  at 
Chilham  Castle  (accordinj;  lo  others  at  Digges  t'oun) 
lived  Sir  Dudley  Digges  ( 15.S3-1639),  judge  and  diplo- 
matist, whose  ])orlrait  janssen  |)ainted.  as  we'll  as 
others  ol'  his  I'amilv.  Sir  Dudley,  who  was  the  grand- 
son of  the  niatlvuiatieian  Leonard  Digges  (d.  1571), 
and  son  ol'  I'homas  Digges  (d.  1595),  was  brother  lo 
Leonard  Digges  { 15.S5-1635  ),  the  poet  and  translator, 
anil  the  passionate  admirer  of  Shakesjieare,  to  whom, 
it  will  be-  remembered,  he  addressed  the  not  loo- 
satisfactory  |>oem  signed  "L.D."  in  the  First  I'olio 
(of  1623).  As  [aiisseii  is  known  I  to  have  been  a 
]5rofessional  co[)vist,  might   he  not.  we  mav  ask,  ha\e 


"  1  le  was,  it  will  he  seen,  twenty-nne  M  the  time  of  .Shakes- 
pc.Tre's  (ienlii,  ami  tv\eiity-sevcri  seemingly  when  he  wrote  the 
poem  to  which  1  allude.  I  say  twenty-seven,  for  copies  of  ilie 
I'olio  have  lieen  known  with  the  date  i>n  ihe  im|iiini.  I(i2j. 

I    See  I  Jallaway's  ii'ite  in  //'rt/Z'^.V,  (>.  214. 


made  this  picture  trom  a  sketch  —  a  limning  or 
miniature  —  of  Shakespeare  in  Leonard  Digges's 
possession  ?  The  question  i.s  prompted  by  the  un- 
doubted fact  that  in  1610  the  Cornells  Janssen  now 
recognised  as  having  been  born  in  1593  was  but  a  lad 
of  seventeen,  whili:  the  picture  reveals  the  mastery  and 
power  ol   a  painter  of  years  and  experience. 

Other  links  with  Shakespeare  might  he  found  in 
Jansseivs  portrait  of  Ben  Jonson,  now  or  formerly 
at  \\'im|)ole,  and  in  the  large  family  ])icture  attributed 
to  him  of  Sir  Thomas  Lucy's  family — wife,  nurse,  and 
six  children — at  ("harlecote.  .\s  a  possible  example 
of  Janssen's  copies  (which  he  did  not  hesitate  to  sign 
as  if  thev  were  originals),  the  picture  of  Shake-speare 
might  stand  ;  but  even  if  acce[)ted  this  proposition 
still  leaves  open  the  unanswered  and  unanswerable 
question — is  the  portrait  meant  for  Shakespeare  after 
all  ?  It  has  certainlv  been  so  considereil  for  at  least 
two  hundred  years.  Whether  it  is  or  not,  there  is  no 
doubt  that  it  will  remain  for  ever  associated  with  the 
name  of  Shakespeare,  and  will  be  re-garded  as  the 
most  roni.mtic,  artistic,  elegant,  and  pleasing  of  all  the 
reputed  ]iortrails  of  the  poet. 
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"SPRING" 

FROM    A    PASTEL    BY    ROSALBA    CAURIEKA 
In  the  pusscssioii  of  Messrs.  Leny^oii  &  Co. 


"IM^'^ng'-^^^^—iiii^-r^ 


[T/h-  Editor  invila  the  assistance  of  readers  of 
The  Connoisseur  Macazine  who  may  he  able  to 
impart  the  information  rei/nired  />v   Correspondents.] 

RvKENs's  -'Scenes  from  the   Like  oi    Achilles." 
Dear    Sir, — I    have    two    pictures    designed    by 
Rubens,  Scenes  from  th^  Life  of  Achilles.     Who  is  the 
possessor  of  the  (I  beheve)  other  live  of  the  series  ? 

Vours  faithfully,  C   E.  Sew  i-;ll. 

Book  o\  Road  W'ackions,  etc. 
Sir, — Re  inquiry  in  The  Connoisseur  Ma(;azine 
for  November,  from  (leorge  Lansdown,  of  Road 
JVaggons,  etc.,  the  following  may  interest  this  gentle- 
man : — I  have  in  my  possession  an  old  print  of  the 
Rolling  Waggon,  being  drawn  by  eight  horses,  with 
general  directions  for  the  driver.  Made  by  James 
Sharp,  No.  15,  Leadenhall  Street,  London,  1773, 
according  to  Act  of  Parliament.  Size  9?,  in.  by  8.^  in.  : 
mounted  on  cardboard.  There  is  a  kind  of  hood  to 
this  waggon,  and  printed  on  the  outside  is  "  James 
Sharp,  Leadenhall  Street,  London,  Common  Stage." 
The  print  itself  would  appear  to  me  to  be  a  kind 
of  advertisement  of  the  period. 

Yours  faithfully,   W.   H.   Smiih. 

Book  on  Roah   \\'ac;i;ons,  etc. 
Sir, — Your   enquirer.    .Mr.    George    Lansdown    (in 
your  issue  of  November,    1909),    should   see    Early 
Carriages  and  Roads,  by  Sir  Walter  Gilbey  (Vinton  i\; 
Co.,  London),  as  I  think  it  would  help  him. 

\"ours  truly.  Josh.  Sim   Larli-. 

Ryland's  I'aintin(;  of  "  Cv.mo.v  and  Iphegenia." 
Dear  Sir, — In  your  i.ssue  of  February,  1907,  there 
is  an  enquiry  as  to  where  the  original  painting  was 
from  which  your  reproduction  of  Cymon  and  Iphegenia, 
by  \\'ynn  Ryiand,  was  made.  The  reproduction  took 
the  form  of  a  frontispiece  to  the  September  Number 
for  1905.  I  have  referred  back  to  this  and  find  it  is 
a  facsimile  of  a  42  in.  by  243  in.  painting  in  oil, 
which  has  been  in  the  possession  of  my  family  sincc 
1877.  Previous  to  this  it  belonged  to  a  very  old 
lawyer  of  good  family.  I  had  recently  seen  a  small 
picture  of  the  same  subject  in  the  Wallace  Collection 
bv  Richard  Westall.  and  thought  that  ours  mii:ht   be 


by  him.      li   i>  news  to  tind   it   is   by  Angi-lica  Kauf- 
mann.      Do  you  think  tliis  is  tiie  ra>e  ? 

There  are  three  small  liberties  which  have  been 
taken  by  the  engraver,  vi/,.  :  the  beads  round  the 
upper  arm  and  the  [daits  in  the  hair,  also  the  sandals. 
Otherwise  the  two  pictures  are  identical  as  far  as  the 
circle  goes. 

1  am,  yours  faithfully,  ('..  Ijiw.  Haikford. 

Ji'i;  i;v  Carie. 
Sir, — In  your  issue  of  .\ugust,  1902,  there  is  an 
account,  acconiijanied  bv  two  engravings,  of  a  hand- 
wrought,  eighteenth-century  jug  by  Carte.  It  will 
doubtless  interest  your  readers  to  know  that  I  iiave  a 
similar  jug,  which  I  bought  at  the  sale  of  the  effects  of 
a  .Mr.  Willis  nearly  twenty  years  since.  The  jug  bears 
the  name  "Jane  Cowling,  Toxford,"  for  whom  one  may 
presume  it  was  made.  'I'he  little  landscapes  do  not 
a|)pear,  and  on  the  front  there  is  a  scroll  of  ribbon 
sus|)ending  from  the  neck  of  the  figiu'c  a  (|uiver  full  of 
arrows  and  a  flaming  torch.  One  may  conclude  that 
Carte  was  a  true  artist,  and  did  not  content  himself 
with  making  a  replica. 

Faithfully  yours,  J.  W  .  Hernari),  Lieut.-Colonel. 

I'.MNtiNc;  \:\  R.  Pemhfkv. 
Dear  Sir, — With  reference  to  the  letter  of  .Mr. 
Edward  van  Speybrouck  in  "Notes  and  (jueries"  in 
the  October  issue  of  The  CoNNOissEfR  .Mai;a/;ine, 
I  have  no  hesitation  in  pronouncing  the  landscape  in 
question  to  be  the  work  of  my  beloved  grandfather. 
I  am  in  accord  with  your  worthy  correspondent  that 
Richard  IV-mbery — for  such  was  his  name — was  a 
painter  of  great  ability,  especially  in  landscape  works, 
his  excellent  choice  of  colours  and  minuteness  of 
detail  in  foliage  being  very  prominent  features,  and 
should  rank  him  among  the  best.  He  was  born,  1 
think,  in  the  year  1819,  and  died  at  the  age  of  74. 
His  father,  being  the  finest  herald  painter  of  the  tiay, 
I  have  always  been  at  a  loss  to  understand  why  his 
works  have  not  been  appreciated  before  this,  as  there 
must  be  a  good  nimiber  in  existence.  I  myself  am 
the  proud  possessor  of  some  of  his  best,  both  land- 
scapes and  marines.  I  may  mention  that  Cairncs 
Cathedral  at  Sunset,  Epping  Forest,  and  ./  Calm 
are  three  of  his   masterpieces,  and    contrarv  to  that 
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possessed  hv  Mr.  \:in  Speybrouck,  arc  in  excellent 
Dreservation,  and  nothing  \voul<l  i;ive  me  greater 
satisfaction  than  his  inclusion  to  the  ICnglish  School. 
.•\t  all  times  I  shall  he  pleased  to  give  Mr.  van  S[)ey- 
hroiick  any  further  information  it  may  interest  him  to 
know,  and  tender  him  mv  sincere  thanks  lor  his 
compliments  of  one  I  hold  so  dear. 

I  am  glad  the  discovery  of  facts  is  through  the 
medium  of  your  valuable  periodical. 

I  remain,  yours  faithtully, 

buiN     Ru  HAKIi     HuN'i      I'l-.MIU' US'. 

"  .\b  i\i  ^  I, IN  nt.u." 
Di.AK  Siu,  -It  is  not  improbable  that  this  is  a 
co])y  of  a  tairlv  well-known  [)icture  in  the  Windsor 
(  ollection,  entitled  The  Misi-rs,  painted  bv  'Juentin 
Matsys.  a  Flemish  artist  (1460-1529).  This  picture 
was  engraved,  and  a  duplicate  is  stated  to  have  been 
in  the  possession  of  Lord  I>yttelton.  As  a  copy  its 
value  would,  of  course,  be  trivial. 

\'ours  faithfully,    R.    L.\ncU'.urn   Ac,.\r. 

"rnRi--r  I'Ikmnm;  t\\\  Mi  1  utiiik." 
|)|-AK  .Sii;, —  Referring  to  Mr.  .\l.  V.  .Stephens's 
inquiry  n-  the  picture  Christ  /■'eo/i/i!;  the  Mit//i/ii,it\ 
this  piclmc  is  111  a  church  in  Spain,  which  was 
built  about  \  200.  I  presume  that  this  picture  will 
be  the  original,  and  Mr.  .'Stephens's  a  good  co])y. 
The  one  to  whii  h  I  refer  is  exceedingly  large, 
measiu-ing  about  u  ft.  b\-  10  ft.  high.  It  is  in 
a  carveil  wood  Iranie,  which  looks  like  fifteenth- 
century  work,  'The  [)icture  is  in  good  condition, 
("an  any  of  ycjiu-  readers  let  me  know  the  painter, 
or  the  school,  and  the  apjiroxiniate  \alue  of  this 
pictiiri-  ? 

In  the  same  chiin  li  there  is  also  a  \erv  fine 
paintin-  of  '/y/r  /-,ini\  Sii/>/^t-r,  about  3  ft.  by  2  ft. 
high,      ('mild  \'iiu  tell  me  the  artist  and  value  ?^ 

\ciuis  faithfully,   A.    I'.   'I'lio.MrsiiN. 

I'll  II  I'l  "V  rut  ''.MoxKV  I.knuku." 
l'i,.\k  Sj];,  — Ihis  picture  is  a  copy  or  a  replica  of 
',*uentin  iM,-ils)s's  woik,  known  as  /'//c  'Jivn  Ta.x 
Collcrfars,  in  the  Royal  Old  Pinakolhek  111  Munich. 
i5ut  in  ihe  latter  there  is  iw  I'irJ  on  a  |:ierch  in  the 
background,  and  the  man  to  the  left  has  a  jewelled 
omaiiient  in  his  cap.  In  place  nl  the  bird  tlicre 
IS  a  pair  ol  large  scisscjrs  hanging  Iroiu  a  hook  in 
the  shelf, 

II  Mr.  .Stephens's  picture  were  to  turn  out  a  genuine 
(,'ii(aitin  Matsys,  he  would  have  a  valuable  find  indeed. 
1)1  the  large  picture,  Chrisl  /-W./iiiK  thf  MiillitiiJ,-.  it 
IS    impossible    to    sav   anvlhing    from    a    mere    small 


photograph  ;  but_I  should  not  be  inclined  to  consider 
it  of  \alue.     There  are  scores;of  them  to  be  found. 

\'ours  truly,   E.  Simii  inc. 

I.AWKKNC  e's    PORTRAII     (it     CHAs.    W'm.     Hill.. 

Sir, — I  should  esteem  it  a  fa\our  if  ytiu  or  any  of 
your  readers  could  inform  me  where  the  original 
painting,  J'ortniit  of  C/ius.  U'm.  Bcil,  by  Sir  T. 
Lawrence  (which  was  engraved  by  W'm.  Whislon 
Barney),  is  at  present,  and  what  family  this  liell  is? 
^'ours  truly,  .Moniacu  1.    Morriv. 

1'ain  I  INC.  S|(;ni  h  II.  I.  S. 
Dear  Sir, — I  should  be  so  very  glad  if  you  could 
inlorm  me  who  the  painter  was  who  signed  his  name 
"  H.  |.  .S."  ?  The  subject  is  T/n-  Rea/'trs,  very 
brilliant  colouring  and  large.  The  canvas  does  not 
look  Tirv  old. 

\  ours  very  truly,  (Mrs.)  M.vfUK    I  )i(  kixsij.n. 

"Thk  Waikkmiii,,"  i;v   Hiiiii;km.\. 

Sir I  notice  in  the  account  of  Lady  Wantage's 

collection  of  pictures  in  the  December  number  of 
ThI''.  ( 'nN\oisM-;fR  AL\i;azink  an  illustration  of  T/ie 
WatcimilL  by  Meindert  Hobbema.  I  have  what 
a|)|iears  to  me  to  be  a  painting  of  the  same  subject 
taken  Iroiii  a  different  [loint  of  view.  It  formerly 
belonged  to  my  great  uncle,  'I  homas  Iheeii,  author 
of  Thi-  Diary  of  it  Lover  of  I.i/tra/iire.  etc.,  and  was 
ilescribetl  m  his  catalogue  as  puichased  bv  him  of 
I'hompson  Martin,  3rd  November,  icS2o.  'I'he  picture 
is  signed  "  llobliema"  in  the  right-hand  corner,  but 
there  is  no  initial  letter,  ('an  any  of  vour  readers 
tell  me  who  Thompson  Martin  was  —  whether  a 
picture-dealer  or  not  ? 

\'ours  faithfully,  W.   '!'.    Harii  i  r. 

Knockkr   iiv   Wiiiiwi    Kin  I. 

SiK. —  In  the  I  )ecember  mmilier,  ujot).  page  22(1, 
appeared  an  ilkistration  ol  the  door  knocker  at  Devon- 
shire House  in  Piccadilly.  In  the  accomiianying 
article  I  do  not  see  it  mentioned  that  this  beautiful 
specimen  was  designed  by  William  Kent.  .\s  I  thought 
this  might  be  of  interest,  I  call  .ittention  to  the  fact. 
The  mansion  was  built  by  William,  the  4th  I  luke,  and 
probably  11  was  owing  to  the  inlluenc'e  of  his  fathei- 
in-law  that  Kent,  who  was  then  living  with  his  ])atron 
at   liiiilin^Ion   I  louse,  was  eiiiplow  d. 

.•\s  is  well  known,  tlie  iron  gales  here  and  ihe 
suppoiiing  ]iillars  (the  latter  also  tiesigned  by  Kent) 
were  ieiiio\cd  Irniii  (hlswick,  an  esLile  which  passed 
to  the  ( '.iveiidish  laiiiilv  Irom  the  marriage  of  this 
.|th  Duke  to  llii-  daughter  and  heires.-,  of  the  h'.arl 
(if  I'linlimjlon.  \'ours  truly.    11.  1.in\(^('N. 
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The  early  English  porcelain  Victories  had  a  great 
ove  of  figures  of  children.     In  dainty  mincing  atti- 
tudes  and    clad    in  fanciful    costume, 
painted  in  all  the  enamel  colours  the 
potter  could  produce  from  his  palette, 
Chelseii  and  Derby  and  Bow  have  given  us  a  gallery 
of  children  at  play,  as  musicians  and  as  dancers,  who 
captivate  all  china  collectors,  and  win  admiration  for 


Two  Bow 
Figures 


their  simplicity  and  sprightliness.  The  two  Bow 
figures  we  illustrate,  formerly  in  the  Seago  collection, 
represent  two  boys.  One  is  modelled  as  playing  a 
drum,  and  the  other  holds  a  flute  to  his  lips  in 
Arcadian  fashion.  The  charm  of  all  such  figures  lies, 
ill  sjiite  of  the  clever  modelling,  in  the  beauty  of 
colour  harmonies.  The  modeller  has  artfully  followed 
the  laws   governing  the  te('hni(|ue  of   china   potting. 


BOW     FIGURE 


BOW     KIC.URE 


The    Coiii/oissc/tr 


I'hr  trck;->Uim|)  Mi|jp()rt.s  tlic 
weight  of  the  frail  day  in  tlie 
oven,  the  drum  is  pan  of  the 
inxlv,  and  the  uplifted  arm  is  not 
too  mucli  in  evii.lenee.  There 
are  good  reasons  for  this  :  a  ])ro- 
jeetingarm  adiK  to  the  dil'heully 
of  potting  sucressfiiUv,  and  as  a 
ehina  ornament  is  a  mistake, 
and  lialile  to  earlv  Iracture.  The 
twii  I'igures  are  a  ])leasing  pair, 
and  although  slightly  imperfeet, 
are   worth    about  X-5  ''■"■''•  '"' 

ISow  is  eagevK'  I'olleeted. 

()i.h   tea   caddies    havi'   c  ii- 
L;ai;ed   the  attention    of  some 

colli-ctors  to  the 

A   Rare                       ,      •  r      ii 

_       ^    ,  ,            exelusum  ot    all 

lea  Caddy  , 

else.     In  satinwoml  and   ivor\'  and   m 

rare  eondjmat ion  nl  exiiuisite  woods,  many  of  the  fuiest 
examples  exhibit  the  art  of  the  cabinet-maker  at  its 
highest.  Hut  it  is  e-X("eedinglv  rare  to  tlnd  a  tea  caddy 
of  glass  mount'/d  in  contemporary  silver  with  handle, 
esiaitcheon,  and  rims  in  chased  siher  of  the  time  ot 
Cieorge  II.  I  his  is  an  important  example,  as  a 
tea  caddv  in  this  lonu  is  unii|ue.  It  belongs  to  the 
davs  when  the  Ndung  I'retender  ( 'harles  Edward 
defeatetl  the  king's  troops  at  I're->tonpans,  and  when 
a  victorious  armv  in\aded  this  cnuntrv,  ami  pro- 
ceeded as  far  as  l)eibv.  Fielding  had  just  written  his 
/  (I  s  c  p  h  A  n- 
r//('?f'.v.l')Owhad 
commeliceil  to 
make  titii;  pur- 
ee lai  n  on  the 
banks  (j  t  the 
Lea.,  an  d  1  )r. 
Johnson  was  in 
the  midst  of  his 
Die li ona >■}-  : 
(  'live  h.id  ciiin- 
nieni  i.-d  to  l.i\ 
the  foundation 
</l  our  Indian 
1,  mpire,  and 
Wi.lfe  h.id  not 
wnn  his  \'ictorv 

at   IJUebec. 

Altogether 
such  a  t  1-  a 
caddv  as  this, 
be. Ming  the 
h.ill-iu.irk,  and 


Model  of 
a   Ship 
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being  indisputablv  of  so  rare  a 
chaiacter,  is  a  valuable  acquisi- 
tion, and  its  owner,  Major  E.  F. 
Coates,  is  to  be  c-ongratulated 
on   its  possession. 

'I'nis  beamil'ullv  made  model 
of  a  ship,  the  ])roperty  of  Mr. 
W  .  H.  Saunders. 
the  Curator  i>f  the 
Portsmouth  Mu 
scum,  was  m.ide  by  Fnnch 
pr  isime  is  in  i  8  i  ^^.  In  this 
vear  there  were  about  eighteen 
thousand  ])risoners  in  the 
locality  of  I'ortsmouth.  Though 
their  |)Osition  was  irksome,  the 
(jo\ernnient  did  all  thev  cciuld 
to  alleviate  th.-ir  situation  in 
being  deprived  of  their  libertv.  The  fortuin-  of  war 
alone  had  brought  them  amongst  us,  l)ut  thev  were 
kindly  treated,  despite  the  fact  that  Buonaparte  was 
never  tired  of  arousing  a  spirit  of  hatred  towards 
England  in  the  breasts  of  his  soldiers  liv  allusions 
to  this  subject.  In  his  address  to  his  troops 
before  the  battle  of  Waterloo  he  said,  ".Soldiers,  let 
those  amongst  you  who  ha\e  been  ])risoneis  iit  the 
luiglish  del.iil  to  you  the  hulks  and  the  frightful 
miseries  the\  have  suffered."  The  deft  hands  of  these 
French  prisoners  were  never  idle,  and  with  great  skill 
and    ingenuit\"  the\'  carved  bcaiitilul   models  ol    ships, 

chessMiL-n,  and 
o  t  h  e  r  articles 
out  of  the 
bones  of  the 
meat  ■'Upplied 
to  them  for 
food.  I  n  ad- 
d  1  I  1  o  n  t  h  e  \ 
111  ,1  (1  e  br.iided 
work-boxes  and 
dinner  mats 
from  dved  straw 
ser\  ed  out  t  o 
tlii;m    to    sleep 

o  11  .      V  r  o  111 

these  at  W'.-ekl\ 
sales  t  h  c  v 
e.irned  a  pit- 
lance  to  lighti.ai 
their  h.irdships 
,md  incnasethe 
lomlort  of  their 
conlineuiellt. 


1'  Kr  N<  II    i'l.;  isoni-:k-. 


Notes 


KrO.m  time  to  time  notices  liave  appealed  in  the  Press 
of  the  impending  sale  by  auction,  and   consequent  loss 
and  dispersal,  of  the  "  Gardner  collection." 


The  Gardner 
Collection 


What  is  the  Gardner  collection  that  the 
Press  should  show  concern  as  to  its  fate, 
may  be  asked  by  many  of  our  readers,  to  whom  it  is 
but  a  name. 

It  is  a  collection  of  prints  and  drawings,  but  of  prints 
and  tirawings  which  not  only  possess  their  appraisable 
and  intrinsic  value  as  rarities  and  works  of  art,  which 
cannot  be  taken  away  from  them  :  but,  what  is  of  far 
more  importance  and  beyond  any  price,  they  present  the 
most  astounding,  marvellous  and  unique  collection  of 
records  of  vanished  and  vanishing  London. 

The  collection  comjirises,  in  fact,  nearly  if  not  quite 
60,000  prints  and  drawings  illustrative  of  Old  London, 
its  history  and  topography,  its  streets  and  palaces  ; 
famous,  curious  and  interesting  houses  :  and  what  is 
more,  of  their  interiors,  architectural  details,  decoration, 
carving,  furniture,  and  the  portraits  of  celebrities  who 
lived  in  them.  To  realise  its  amazing  wealth  let  us 
compare  it,  for  a  moment,  with  the  famous  Grace  and 
Croll  collections  of  the  British  Museum.  To  begin  with, 
in  the  former  there  are  fewer  than  7,000  delineations 
against  the  60,000  of  the  Gardner  collection,  and,  more- 
over, it  is  destitute  of  the  interiors,  the  decorations,  the 
portraits,  and  all  the  "genre"  pictures  which  make  the 
"  Gardner  "  such  a  vivid  and  realistic  pictorial  epitome 
of  London's  past  ;  the  second  great  collection,  the  Croll, 
contains  but  5,500  illustrations. 

.\t  present  the  Gardner  c illection  still  reposes  in  the 
no  massive  portfolios  of  "royal"  size,  each  on  its 
appointed  shelf  in  the  long  gallery  or  library,  planned 
and  built  expressly  for  its  reception  by  the  far-sighted 
antiquary  and  artist  who  created  it.  The  gallery  lighted 
by  large  oriel  windows  of  carved  stone  filled  with  antique 
Swiss  and  German  painted  glass,  panelled  with  old  oak, 
and  appropriately  adorned  with  mediaeval  curios,  arms 
and  weapons,  was  a  fit  casket  for  such  a  treasure,  insured 
more  than  thirty  years  ago  for  ^20,000.  Its  value  to-day 
is  hard  to  estimate,  but  to  exhibit  it  36,000  feet,  or  not 
far  short  of  an  acre  of  wall  space,  would  be  needed. 
No  living  person  has  examined  it  all  through,  and  merely 
to  catalogue  it  for  sale  must  still  occupy  many  months. 

The  collection  excels  all  others  in  every  possible 
direction,  and  has  been  known,  though  imperfectly,  to 
writers  and  historians  as  l/ie  collection  of  London  par 
excellence.  Indeed,  the  experts  of  the  British  Museum 
have  habitually,  and  for  fifty  years,  referred  enquirers 
and  those  engaged  in  research  to  it  for  the  information 
they  are  unable  to  supply,  and  many  questions  as  to 
boundaries  and  sites  have  been  settled  through  access 
to  the  plans  and  delineations  locked  in  its  weighty 
portfolios. 

It  is  known  to  be  particularly  rich  in  rare  sixteenth- 
century  views  and  plans,  many  of  which  will  be  sought 
for  in  vain  amongst  our  national  treasures  in  the  British 
Museum.       In   our    relatively   casual    examination,    we 


came  on  a  carefully  detailed  and  peifectly  unique  vie« 
of  the  lovely  chapel  of  St.  Mary  Ronccval  on  the  site 
of  Northumberland  .Avenue,  before  the  powerful  Earl 
of  Northampton,  son  of  the  unfortunate  \\;\x\  of  Surrey, 
the  poet,  acquired  the  site  in  1600  for  the  noble  mansion, 
wliich  later  passed  by  marriage  to  Algernon  I'ercy,  tenth 
Earl  of  Northumberland  ;  also  a  large  Elizabethan 
picture — plan  of  the  manor  of  Hackney  on  vellum,  the 
Chelsea  of  the  north-cast  of  London,  long  the  residence 
of  the  noble  families  of  \ere.  Rich,  Zouch,  Brooke,  and 
Rowe  ;  and  another  wonderful  treasure,  the  long  pro- 
cession of  the  funeral  pageant  of  Sir  Philip  Sydney 
wending  its  way  through  the  Strand,  discovered  on  the 
walls  of  a  farm-house,  near  Penshurst,  a  century  or 
more  ago.  -X  portfolio  of  magnificent  drawings  by 
William  Capon  of  fine  media-val  decorations  and  tapes- 
tries of  the  old  royal  palaces  of  Westminster,  of  which 
Westminster  Hall  is  almost  the  sole  remaining  part, 
rivetted  our  attention.  This  surely  is  a  national  asset 
<if  unicjue  and  first-rate  importance.  These  interior 
\  lews,  of  which  no  replicas  exist,  are  of  chambers  which 
formed  integral  parts  of  the  Houses  of  Parliament,  as 
handed  o\cr  by  Tudor  Sovereigns,  and  would  alone 
lustify  both  political  parties  in  joining  hands  to  exhibit 
and  secure  them  for  the  nation. 

But  of  even  more  practical  interest  to  authors, 
historians,  artists,  and  actors  is  the  unrivalled  collection 
of  coloured  engravings  and  mezzotints  of  the  old  theatres, 
tea-gardens,  assembly-rooms,  and  places  of  general 
resort  presenting  vivid  contemporary  illustrations  of  the 
doings  at  Mary-le-bone  and  Spring  Gardens,  Kanelagh, 
Bagnigge  Wells,  the  Pantheon.  \'auxhall,  the  Mall,  and 
Hyde  Park  throughout  tlie  seventeenth  and  eighteenth 
centuries.  The  exquisite  mezzotints,  life-like  and  speak- 
ing in  their  realistic  beauty  and  subtlety,  for  which 
thous.inds  of  pounds  are  now  cheerfully  paid,  re-embody 
the  life  of  those  still  romantic  days  of  our  forefathers, 
which  we  love  to  dwell  on  and  try  to  realise.  The  old 
engraved  admission  cards  and  playbills — many  of  them 
\ery  artistic  productions — actually  used  by  the  very 
actors  in  these  scenes  and  revels  bring  them  very  near 
to  us.  No  less  convincing  evidence  of  the  modes  of 
life  and  the  pastimes  of  our  ancestors  are  the  pictures 
relating  to  museums  and  menageries,  exhibitions,  fetes, 
and  fairs,  notably  those  of  St.  Bartholomew  and  South- 
wark,  and  those  held  just  so  often  as  the  Thames  was 
frozen,  and  graphically  described  by  Evelyn  and  Pepys. 
The  old  trades  and  callings  are  well  seen  in  pictures  of 
streets  and  shops,  but  especially  in  the  street  cries — one 
perfect  set  of  which  will  fetch  a  thousand  pounds— of 
which  there  is  here  a  particularly  large  and  varied  series. 
These  taken  with  the  portraits  of  prominent  people 
connected  with  London,  and  what  famous  person  was 
not ;  (he  maps  and  plans  of  streets  and  districts  long 
swept  away,  of  palaces,  fortresses,  prisons,  and  great 
historic  mansions  ;  the  delineations  of  tragedies,  fires, 
riots,  punishments,  jjageants,  events,  and  monuments, 
of  many  of  which  no  other  pictorial  traces  exist,  provide 
an   absolutely   inexhaustible    mine   of   information   and 
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reference  for  artists,  atitliors,  stiideiu^i,  architects,  ami 
actors,  and  a  never-failing  source  of  instruction  and 
amusement  for  otliers  in  every  class  of  life. 

Should  this  collection  be  dispersed,  no  one.  not  e\en 
with  the  unlimited  resoinces  of  wealth  and  time,  could 
possibly  form  such  another.  There  are  societies  engaged 
in  measuring,  photographing,  and  describing  the  still 
remaining  vestiges  of  old  London  patronised  by  many 
men  of  light  and  leading,  like  Lord  Rosebery,  Mr. 
Balfour,  and  Mr.  Harcourt.  Hut  tifty  years  ago  our 
unwe.'uncd  antiquary  was  devoting  his  time  and  wealth 
to  this  very  obicct,  .uid  the  ( Gardner  I'lllcction  already 
contains  drawings  of  all  the  lanioiis,  curious,  and 
interesting  old  lii>u5es  that  exist,  as  well  as  of  those 
which  have  been  swept  .iw.iy,  often  made  lust  before 
their  demolition. 

Is  this  great  series  of  illustrated  archives  of  this  \ast 
and  wealthy  City  of  London,  the  focus  in  which  the  life 
of  the  Empire  has  concentrated — the  Court,  the  I'arlia- 
ment,  the  Church,  the  Law,  the  .Stage,  the  fashion,  the 
wealtliy — to  be  scattered  and  dispersed.''  Here  in  these 
very  streets  anil  lHiilduv..;s  were  the  momentous  decisions 
of  history  come  to,  and  here  the  triumphs  and  pomps, 
solemnities  and  tragedies  enacted.  Limdon  is  the  head 
that  planned,  the  neive  centre  that  directed  the  events 
that  have  built  u])  this  great  Lmpire,  and  in  these 
pictures  are  gathered  together  all  that  is  l;nown,  almost 
.ill  that  can  be  known,  of  the  .actual  life  and  appearance 
of  this  great  city  Inun  the  time  it  liccanie  the  Londinium 
of  Imperial  ]\ome  to  the  dying  out  of  the  Hanoverian 
dynasty.  Its  purchase  by  the  venerable  Corporation,  or 
by  the  London  County  Council,  whose  new  corridors 
and  public  rooms  would  alone  display  it,  is  a  public  duty. 
Let  it  be  State-aided  if  necessary — any  price  would  be  a 
liagatelle — so  that  we  escape  the  repioaches  of  ]:)osteritN' 
the   world  over. 


'I'hk  frontis|)iece  to  the  present  number  is  .i  repro- 
duction of  one   of  the  numerous  examples  of  the  work 

of  Sn  I'eter  Leiy,  preserved  ,it  Hampton 
Our  Plates  I'ourt.      For  many  years   it  was  believeil 

to  be  a  portrait  ol  Princess  Mary,  who 
espoused  the  Prince  of  Orange  m  1643,  .and  at  whose 
wedding  LeIy  was  presented  to  Charles  I.  The  official 
catalo-ue,  however,  st.ites  that  this  ]iictuie  is  not  a 
|iortrait  of  the  Princess  Mary,  ,is  it  has  been  called  for 
the  last  hundred  years  or  so,  as  is  evident  from  the 
contempiirai  y  iiKv/iitiiit  allci  il  b\'  A.  P.ioun,  which  is 
inscribed,  Madaiiw  Juiic'  Krlli-.i'.iv,  /'.  I.clv  /■'q?/es 
Pi/l.vit,  while,  nninovei,  it  be.iis  mi  resemblance  to 
other  likenesses  nf  her  at  this  tunc. 

riie  l'(»l)ait  i<J  L,uiy  M •I'kiiilasli,  b\'  .All.in  Ramsay, 
which  we  reproduce,  hangs  in  the  drawing-room  at 
Tasburgh  Hall,  in  com])any  with  thcise  of  Prince  James 
and  his  son  Prince  Ch.iilic,  illusn  ,ited  in  THE  CoN- 
Nol.ssKtiK  MAl■,.^/I^•|c  ul  .\piil,  19..,.  Lady  Mackintosh 
vvas'_thc  daughter  .if  b'lm  Kari|uh.irson,  of  ln\ercaulil. 
and    was    born'.'m     i7-'s.       'hi    ilie    i.)lh    lanuary.    1741. 


she  married  Sir  .-\ngus  Mackintosh,  twenty-second  chief 
of  Clan  Chattan,  and  an  officer  of  George  II.  in  the 
Black  Watch,  and  "  could  therefore  neither  be  untme  to 
his  salt,  nir  hght  for  his  convictions."  He  was  taken 
jirisoner  by  the  followers  of  Prince  Charles  Kdward,  and 
handed  over  t\\\  jiarole  to  the  custody  of  his  wife.  In 
1745  Lady  Mackintosh,  when  only  twenty  years  of  age, 
"  pitying  the  Prince  for  misfortunes  which  he  had  not 
brought  upon  himself,"  resolved  to  exert  all  her  influence 
on  his  behalf.  She  therefore  took  steps  soon  after  the 
ciimmencement  of  the  rising  to  embody  her  husband's 
clan.  This  she  did  by  raising  a  battalion  of  about  eight 
hundred  men,  who,  filled  with  a  spirit  of  affectionate 
regard  and  admiration,  dubbed  her  "  Colonel  .Vnne," 
a  title  which  she  held  throughout  "the '45."  Whether 
her  husband  knew  that  she  had  made  plans  for  raising 
a  body  of  men  is  not  known.  Sir  Walter  Scott  describes 
her  as  "a  g.illant  Amazon,'  .and  we  also  hear  of  her 
"figuring  largely"  at  the  battle  of  Falkirk,  riding  at 
the  head  of  her  men,  wearing  a  blue  bonnet  on  her 
head,  and  having  a  brace  of  pistols  in  her  holsters.  She 
was  not  the  awe-inspiring  female  monster  as  was  com- 
monly believed  by  the  English  soldiery,  but  as  will  be 
seen  from  the  portrait  a  pretty  though  somewhat  delicate- 
looking  girl,  with  a  high  forehead  and  sparkling  eyes. 
The  rumour  which  was  started  after  Culloden,  atfirming 
that  she  was  present  there,  is  entirely  fictitious.  .Xfier  that 
battle  she  was  |)laced  in  custody  by  onlrr  nf  the  Puke  ol 
Cumberland,  wwX  before  her  a(  tual  arrest  she  was  very 
badly  treated  and  insulted  by  the  soldiers,  Lieutenant- 
C.eneral  Hawley  even  saying  that  he  would  honour  her 
with  a  mahogany  !;;allows  and  a  silken  cord.  .She  was 
kept  untier  guard  in  her  own  ronm  for  six  weeks,  at  the 
end  of  which  |>ciiod,  having  given  her  parole,  she  was 
set  at  liberty.  In  174S  she  \isitcil  Lmulon.  and  "  w.is 
caressed  by  ladies  of  quality  of  the  same  way  of  thinking, 
was  even  intimate  with  the  Prince  of  Wales's  family,  and 
so  favourably  received  by  the  publick  that  she  never 
met  with  any  insult  on  account  of  her  principles.''  Her 
husband,  .Sir  .\ngus,  died  in  1770.  .She  herself  died  in 
Edinbuii^h,  childless,  on  March  ;nd,  1774,  regretted  and 
admireil  fiv  ,ill  «ho  knew  her. 


"  Kosaiha  (7:irrier.i,    lietler    knnwn    liy   her  ('hvistiaii    name 

.ilnne.     .     .  .'' 

"Knsallia  ill    till;    \'i.ar    1720   was  4:^,    ami    hail    iilwcv   heen 

pn-Ih'.      .      .  ." 

W'li.it  would  the  fascinating  ami  successful  Kosalba 
think  of  the  above  extracts  hi)m  her  life  in  a  modern 
biographical  dictionary?  Why  do  we  disregard  her 
surname — Carriera — and  think  of  lur  affectionately  as 
Kosalba.'  Why  docs  her  staid  biogra|iher  trouble  to 
note  such  trivialities  as  Rosalba's  looks,  and  the  fact 
that  she  is  better  known  by  her  Christian  name  alone  r 
Because  he  was  a  wise  biogr.ipher  and  understood  that 
it  is  lust  such  apparent  ephemcr.i  that  en.ables  the 
n'.nler  to  realise  personality  and  temiierament.  Kosalba 
made  the  dainty  ait  of  ji.istel  |)ortr.iils  iiojiular  m  Paris 
of    the    eighteenth    century,    not   only   because   she  was 
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extremely  accomplished  with  her  crayons,  but  also 
because  her  cleverness  was  backed  by  charm,  intuition 
and  camaraderie. 

Rosalba  did  not  trouble  about  searchini;  out  the  soul  ; 
she  did  not  study  a  sitter  with  seer-like  eyes  and  suggest 
on  the  canvas  depths  of  infamy  to  which  the  unfortunate 
person  might  one  day  descend,  a  gift  which  certain  great 
portrait  painters  of  oiu-  own  day  are  supposed  to  possess. 
Her  manner  was  rather  that  of  Hoppner's,  described 
some  years  later  by  a  contemporary ;  how  he  first 
painted  a  head  as  beautiful  as  he  could  make  it,  how 
he  then  titillated  it  down  until  it  became  something 
like  the  sitter:  at  that  he  would  leave  it,  a  compromise, 
pleasing  both  to  artist  and  sitter,  something  between 
the  ideal  and  the  real. 

When  Rosalba  was  painting  an  ideal  head  she  found 
It,  doubtless,  an  immense  relief  not  to  be  obliged  to 
trouble  about  the  likeness.  1  wonder  at  what  period  of 
her  career  she  made  the  four  charming  pastels  called 
SpH/iiT^  Sumiiu-r,  Autumn  and  Winter,  which  1  saw 
the  other  day  in  a  Georgian  house  in  Old  Burlington 
Street,  now  occupied  by  Messrs.  Lenygon  &  Co.  She 
may,  it  is  quite  possible,  have  known  Sir  James  Dash- 
wood,  who  brought  them  to  England  somewhere  about 
the  year  1740,  and  hung  them  at  Kirtlington  Hall, 
enclosing  them  in  frames  of  English  make  of  that 
date. 

Realism  was  the  last  thing  Rosalba  aimed  at— to  her, 
as  to  the  primitive  painters  whfen  they  introduced  their 
lovely  peeps  of  landscape,  natuie  was  always  in  a 
smiling  mood.  Each  of  her  Seasons  is  beautiful, 
decorative,  sumptuous,  and  the  changes  she  permits 
herself  are  merely  from  a  brunette  to  a  blonde  and  from 
a  blonde  to  a  brunette,  with  some  slight  differences  in 
the  hues  of  the  delicate  colours.  The  rounded  fingers 
of  her  Spring  lightly  touch  the  pretty  disarray  of  roses 
and  stocks,  and  there  are  flowers  in  her  dark  curling 
hair.  Her  mantle  is  blue,  and  a  blue  fillet— such  a  pretty 
note  of  colour— supports  so  much  of  the  muslin  chemi- 
sette as  still  protects  her  fair  bosom. 

The  episodes  of  Kosalba's  life,  which  was  a  pageant,  a 
course  of  recurring  triumphs,  are  well  known  ;  gleams 
of  it  may  be  found  m  the  diary  which  she  was  pleased 
to  write  during  her  stay  in  Paris  in  1720.  What  a 
brilliant  and  successful  career  it  was,  with  hardly  a  set- 
back until  the  age  of  seventy-two,  when  her  sight  failed. 
She  lived  ten  years  longer,  and  died,  an  old  woman  of 
eighty-two,  in  X'enice,  her  birth-place. 

Le  Vallon  is  a  reproduction  of  one  ol  the  finest 
examples  of  the  work  of  the  great  French  master, 
J.  H.  C.  Corot,  in  the  Louvre. 

The  plate  after  Lancret  is  one  of  a  series  of  four 
representing  the  A^es  0/  Man,  in  the  National  Gallery, 
the  other  three  representing  Infancy,   Youth  and  Age. 

The  plate  on  the  cover  is  a  facsimile  of  a  colour-print, 
77/1?  Travellers,  by  the  Japanese  master,  Kunisada,  and 
is  signed  Toyokuni.  The  landscape  in  the  back  round 
is  the  work  of  Hiroshige  II. 


.MKiiSRs.   Josi.Mi    Wkih.woou    ^V    So.ns   are   to   be 

congratulated  on   the  unc)ualiried  success  of  the  recent 

_,  exhibition   in  Conduit   Street.     It   has 

I  he  ,  r    ,  ,  . 

,„  J  .  been  of  the  greatest  educational  value  m 

Wedgwood  , 

p^.,,,,  .,. mslructmg  the  public  as  to  the    various 

classes  ot  ware  made  for  a  hundred  and 

lilty  years,  and  by  the  present  generation  of  the  same 

family  at   Etruria  on  the  old  lines. 

The  visitors'  books  show  over  four  thousand  two 
luindrt-d  names.  Among  distinguished  visitors  were 
Her  Royal  Highness  the  I'rincess  of  Wales,  Princess 
Henry  of  Battenberg,  .md  many  well-known  titled  per- 
sonages. For  twenty-three  days  a  constant  stream  of 
fashionable  and  cultured  visitors  inspected  the  treasures 
of  the  exhibition,  and  were  conducted  round  by  Mr. 
Fr.mk  H.  Wedgwood  and  Mr.  Cecil  Wedgwood,  who 
stood  as  worthy  representatives  of  their  great  ancestor, 
or  by  members  of  the  staff  at  Etruria,  who,  by  their 
obvious  love  and  appreciation  of  the  ware,  did  much  to 
excite  the  interest  of  visitors. 

On  two  evenings  lectures  were  given,  illustrated  by 
lantern  slides,  by  Mr.  Harry  Barnard,  the  London 
representative  of  the  firm.  The  lecturer  ably  passed 
in  review  the  life  work  of  the  great  Josiah,  and  pictures 
were  shown  of  the  works  at  Etruria,  and  the  old-world 
methods  still  being  pursued  with  vigour  by  a  trained 
band  of  artists  ami  craftsmen. 

The   subject    of   ruined  and   deserted  churches  is 
a   peculiarly   attractive   one    both    to   the   antiquarian 
and  the  general  reader.     The  ntiniber 
''Ruined  and       ^f  ^^^.■^   monuments,   in   this  country 
Deserted  ■    n  •  i  j      1  ' 

^,        .       „  .        especially,     is     very     large,    and     by 
Churches,     by      .  .     '  '         ^         '  .  ' 

,    x!   -a      .,  mvestigatnig    facts    concerning    their 

L.  b..  Becdham  ■  ,  ■ 

(Elliot  Stock)  ^'^'stence,  much  useful  historical  in- 
formation may  often  be  laid  bare. 
This  little  volume  contaiiLS  many  interesting  sketches 
ot  old  religious  houses  and  churches  in  England 
wliich  have  either  been  allowed  to  fall  into  decay, 
or  have  been  diverted  from  their  original  purpose; 
but  upon  the  whole  the  book  is  coldly  descriptive, 
and  lacks  that  undercurrent  of  feeling  which  one 
might  naturally  expect  a  writer  on  this  subject  to 
express.  The  authoress  is  surely  treating  her  theme 
from  a  wrong  point  of  view  when  she  writes 
positively  in  the  first  chapter :  "  .  .  .  that  the 
works  of  man,  especially  his  architectural  trimnphs, 
are  most  beautiful  in  old  age  and  decay,  who  will 
deny?"  The  whole  book  is  really  an  extension  of 
this  thought,  which  appears  to  lind  greater  pleasure 
in  a  ruin  for  its  present  picturesqueness  than  on 
account  of  the  traditions  with  whicli  it  is  immemorially 
associated.  Surely  a  thorough  sympathy  with  the 
people  of  byegone  days  and  tiieir  actions  is  an  essential 
|)reliminary  to  proper  appreciation  of  those  relics  of 
their  existence  which  have  come  down  to  us,  even 
though  they  be  in  the  l<irm  of  architectural  ruins  with 
a  claim  to  be  called  picllires(|iie. 
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A'ood  Scraiis.  \>y  V.  I!.  Bond,  1'.  K.  I.  H.  A.,  ami  Hev.  Doin  liiilc 
Canim,  l!).S.Ii..  2  v..ls.,  32s.  net  :  iit,at  PaiiiUts  0/  tin 
Ninelceiilli  CciUttiy,  by  l.ionei:  In-iudite,  "d.  net  : 
/\iii;;lilii>iidf;i  ami  /u/x'tn'ia,  liy  Y..  l;cre^lOId  CliaEicelloi, 
20^.  ncl  :  /lilts  tiiia'  I'ai-e.rm  «'/  Oi,i  l.oiuhn,  by  H.  C 
Shellev.  "s.  6d.  net.  (Sir  I>aai-  rilnian  &  Suns,  l,td.) 
A  H^'ol:  ot  Salyy^,  by  Aiisiin  Osniaii  Span',  2 Is.  m-!  :  (,i,>:'iiinii 
S,\i<ii,io,  by  Edward  llullnii,  l6s.  ncl  :  /'//<■  >■'",;'  "/ 
Sixfeiiit'  J'li/iiit-  /i<'ol\  by  Wahei  Cjaiie.  4^.  td.  iic;. 
(John   I.aiie.) 

7«e'  Tiiiio-  luiLsinnic  'fi.xli.  3  v..b.,  l>y  John  >.  larmci  ; 
Memliiic,  by  \V.  11.  J.  .V  J.  C.  Wcali-.  aTul  0'/;a/.;/'A',  l)y 
' '.  Lewis  Hind,  eacli  I-.  6d.  ntl  ;  cVii"  Chinese  Poiit'iiin, 
Old  Bo-u  China,  Royal  S,i-r,s  China.  \<y  Egan  Mew, 
each  2s.  6d.  nel  ;  Hiaiiti/iil  Children,  hniiwrhilised  by  the 
Masters,  by  C.  llaldane  M.ad.dl,  2  is.  nel:  Lee;ends  and 
Stories  01  Italy  for  Children,  liy  .Amy  Steednian,  ilbisirateil 
by  Katharine  Cnnieion,  7s.  6d.  nel  ;  Chelsea  ami  Chelsea- 
Verhv  China,  /afine'.e  I'oreelain,  llresden  China,  liy 
Egan  Mew,  ea<li  2s.  Od.  nel:  Sari^eiU,  by  T.  Marlin  \Vni)d, 
IS.  6d.  net  :  llaet'tirn,  by  janies  I..  Caw,  is.  61I.  nel. 
(T.  C.  .\:  E.  C.  .lack.) 

l'eni:e,  Paits  I.  &  III.  and  \nl.  [[.,  by  I'ompeo  Mobnenli, 
21^.  nel  :  /'he  .]/ediei,  2  vuls.,  by  Col.  C.  I-.  S'oung.  (.15., 
^6s.  net:  i  he  Ei'oliition  of  llalian  S,  iiiflin  e,  by  Loul 
Kalcarres,   2Is.    nil.      (John   Murray.; 

7 he  Ckiidien's  /><',>/■  ot  .Irt,  by  .Agnes  Ethel  Cunway  and 
Sir  Marlin  Conway,  0-.  nel  :  l\ashmir,  by  Sir  Eranris 
Vounghusbanil,  K.C.I.E.,  [-.ainte'l  by  .Major  Moly- 
neu\-.  n.S.O..  20s.  net:  i'liina,  b\'  .Moriinier  Menpes, 
text  by  Henry  Ailluu  lilaUe,  C.C.M.C...  5s.  net  :  Feef-s  at 
Many  I  and  tlenwaiiy,  by  Mi^.  .\llred  Sidgwick,  ilhls- 
uated  by  L.  li.ugleigh  Hill,  A.  C.  bell,  ami  Allan  Stcwari, 
Is.  6d.  nel;  The  800/:  of  the  Kaikoay,  by  C  E,  MiUon, 
illustrated  by  .Mian  Stewait,  6s.  nel  ;  Ei^yplian  Hir,ls,  by 
Charles  \Vhyni]«r,  20s.  nel  :  /:/.';;,  by  Christopher  Stone, 
illustraled  by  K.  I).  Hrinton.  7s.  6d.  nel  ;  The  Fioweis  and 
Gardens  of  Maa'eira.  by  E.  &  E.  DuCane,  7s.  6ii.  net: 
/sle  of  Man,  by  A.  11.  Cooper  and  \V.  K.  Hall  Cnine, 
7^.  od.  nel  :  A'lrvis  and  Streams  of  I-iir^lana',  b}'  .\.  I',. 
Hiadley,  illu-ti.ited  bv  Sulton  I'almer,  20s.  nel  :  //iin^aiy. 
by  Mr.  and  .Mts.  Adii  in  Moke-,  20s.  nel.    (A.  .V  C.  Black.) 

Kulhiiytit  of  Omar  Khayyam,  by  b.dwaid  I'il/geiald  and 
Reynold   .\lleyne   Nicholson,    M..\.,    ~^.   6d.   net. 

The  Deteelion  of  /-'oixeiy,  by  Douglas  lilackbinn  and  ("apiain 
Wailhman  Caddell.  ()^.  nel. 

Modtrn  Cabinet  ll'oil-,  /-nrnnnre,  and  Fitments,  by  W  elN 
and  Hooper,  i2s.  (jd.  net  ;  English  ftnnitine  ant 
Deeoration,  i6Sc  iSoo,  byC.  M.  IJls\o,.d,  25s.  nel  ;  Fiie 
Cro~,oth  ol  the  Fir^lish    llon.e.    by  J.    .\Uied   Colch,  7s.  od. 


bv    I.a 


\\'ea\-er,    25s.    nel. 


net  ;   Eni^n'ish    /a-ad:ooi 
(H.   T.    Halsl,,i<l. ) 
Willi, iw   //,\t;arth,   by    Ijlwaid    lluUoii,  5-.  nel  ;   (.'hats  on  Oai 
Sil.-ei ,   by   .Mrs.    l.owes.   5-.   nel;    Fii^^eite   /h\'a,roi-\.    /he 
lireat    En^llh     Ma.lers,     FrU:     /io,  hi,  ,     E.     .1/.     />.;•.<), 


each   5s.  net  :   Aitsittste  Foiiii.  by  (instave   l\ahn,    5s.   net. 

(T.  Eislier  L'nwiii.) 
The  A/erry  Past,  by  Kalph  Nevill,  12s.   6d.   nel:   /  iTes  of  the 

/British   Are/iiteets,  by  Bercsford  Chancellor,   7s.  6d.   net. 

(IJuckworth  &  Co.) 
/■/;,■    Forest   /.oreis,    by  Maurice    Hewlett,   and    illustraled    by 

A.    .S.    llartrick,    5s.   net  ;    The   Water- /iahies,    by  Charles 

Kingsley,    illustiaud   by   Warwick   Goble,    15s.    nel  ;   The 

/•leneh  Pastellists  of  the  Ei!;hteeiilh   Century,  by  llaldane 

Maclall.  42s.  net.     (Macndllan  &  Co.) 
Colour    FiehinL;,    by    Hugh     Talon.    3s.    6d.    nel.       (Simpkin, 

M.irshall,   Hamilton  .\:   Co.l 
Stories  0/ the  Fai'tjis,  by  Jack  M.  .Myers,  Is.  nel.     (Kegan  Paul, 

Trencii,  Trubner  &  Co. ) 
The  ll'atets  of  Arsyra,  liy  B.  Bin  ford    Kawlings,   3s.  6il.    nel  : 

/iooh-Priees   Current.  I'art  1\'.,  1909,    25s.  6d.  per  annum. 

(Elliot  Stock). 
Armour     and     It'eaFoiis,     by     Chas.     ttoulkes,     Os.     6d.     net. 

(Clarendon   Press.) 
The  National  Gallery:  Lewis   Fei/iiest,   by  M.  W.    Brockwell, 

5s.  nel.       (Geo.   Allen  &   Sons.) 
(>ne  /Inndied  .'\/aster!'ieees  of  Setii/'ture,  by  G.  E.  Hill,  los.  6d. 

net  ;    1  he  Mediieval  Hosfitals  of  Eiv^land,   by  Rolha  Mary 

Clay,  7s.  6d.  net:   Raphael,  by  Ailolf  Paul  Opl>e.  I  2-.  6d. 

nel.     (Melhuen  &  Co.) 
'The  Pieh-oiik   I'apeis.   2   vols.,    by    I'harles  Dickens,  21s.   net. 

(Chajiman  &    Hall.) 
Crimm's    /-'aiiy    Tales,    by    Mis.    Edgar   Lucas,    illustraled   by 

Ailliur   Kackhain,    15s.net;   //o^'arth's   /.ono'oii,  hy   11.    B. 

Wheailey,  K.S.A.,   21s.   net  ;    The   Feseiied   I'lllaxe,  illus- 
trated  by  \V.  Lee  Hankcy,  15s.  net.     (Constable  &  C.'.) 
/^oina   />oone,  by    K.    D.    Blackmore,   ilUisltated    by  Chas.    E. 

liriilain,  2Is.  nel.      (Sampson,  Low,  Maislon  i\:  Co.) 
An  Art  Stita'ent's   Remiiiiseeiiees  of  /'arts  in  the  /iixhiies,  by 

Shirley  Eo\,  K.B.A.,  los.  6d.  net.      (Mills  &  Boon.) 
/'he  A/aster  of  Game,  liy  Edioard,   .'•eeoiid   /hihe  of  )'or/:,   by 

Ed.  \V.  A.  &  E.  Baillic-l.hohnian,  --.  6d.  nel  :    /'ite  A/ind 

of   the    .Artist,    by    Mrs.    Laurence    Binyon,    3s.    od.    net. 

(Cliatio  &   Windus.) 
/iiistol   Chatters,     by    John    Lalimei,    7-.    6d.    nel.       (\V.    C. 

Hemmons,   Bristol.) 
Av    Sihmn.h,  by  Dr.  E.  Ba-sermann-Jordan,  5  Mks.  ;   Meister 

der     Graphi/e,     Part     IE,     by     .Ma\     Gei^beig,     iS     Mk>. 

(Klinkliardl  &    Biermann,   Lei|vic.) 
/'he   /al'les  of  ./-sop,   illusiiated  by  Edmund    Dulac,  42-.   ncl. 

(lloddei   ^V   Slnughton.) 
Reins  and  .Memorials  ol  /.onion  City,  by  J.  S.  (-"gil^y.  25^.  nel. 

(tu-o.  Koulledge  &  Sons.) 
Arts  and  Cialts  of  Amunt  ExX.ft,  by  W.  .M.  llmdei-   Petrie, 

D.C.L.,  E.R.S.,  eic,   js.  net.     iT.  N.  Eoulis.) 
//;;■  Setilf-tnres  of  Ch-.irties   Catheaial,  by  Maigarel  ;uid  Ivrnest 

Mariiage,    12s.  net.      iCambtidge  Cniversity  Press.) 
Manns,  ^  I  ft    and   /as,  rifiion     /.etteis,    by    Edwaid    Johnston, 

illuslr.iied   by  A.  E.  R.  l.iill,   3s.  od.  nel.      (John   Hogg.) 
/ohn    Hofrner.     R.A..     by    Win.    McKay    and    W.    Roberts. 

5  giis.       ((..   r.<dl   .\    Son-.  1 


LAIJV  MALI\l\r(jSll 

UY    ALLAN     RAMSAY 

(In  the  possession  of  P.  lierney  Fickliii.  I^sq.) 
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One  umi^uilly  imeiestiny  and  a  number  ot  minor 
picture  sales  were  held  during  December.    Two  occurred 

on  the  same  day  (2nd\ 
one  in  London,  which 
need  not  detain  us,  and 
the  other  at  tlie  resi- 
dence of  the  late  Mr. 
S.  Campbell  Cory,  J.  1'., 
of  Cranwells,  liath. 
under  the  auspices  of 
Messrs.  15  v  u  t  o  n  , 
k'nowles  &  Co.  The 
pictures  were  all  by 
modern  artists,  and  included  :  — E.  lilair  Leighton,  1,'oc/ 
Speed,  40  in.  by  60  in.,  signed  and  dated  1900,  in  which 
\ear  it  was  e.xhibited  at  the  Royal  .-Academy,  and  ot 
which  a  large  photo-engraving  was  published  in  1901, 
270  gns. — Mr.  Cory  is  said  to  have  paid  .£450  for  this 
picture  ;  T.  Faed,  Mor/uiii;;  28  in.  by  21  in.,  signed  and 
dated  1S88,  and  e.vhibited  at  the  Royal  Academy  of 
18S9,  74  gns.  ;  T.  Sidney  Cooper,  A  H'eis/i  Hillside  iiiut 
Sheep,  27  in.  by  19  in.,  signed  and  dated  1853,  88  gns.  ; 
C.  K.  Halle,  An  Invocation,  40  in.  by  48  in.,  ^57 — this 
is  said  to  have  cost  Mr.  Cory  ^300;  and  Henry  Woods, 
A  I'enetian  Scene,  27  in.  by  iS  in.,  signed  and  dated 
1877,  65  gns. 

Messrs.  Christie's  tirst  December  sale  (4th)  consisted 
of  the  collection  of  modern  pictures  of  the  Biitish  and 
Continental  Schools  of  the  late  Mr.  John  Dickinson, 
of  Park  House,  Sunderland,  among  which  were  tlie 
following  : — Two  by  R.  Beavis,  both  exhibited  .it  the 
Royal  Academy  of  1883,  and  each  inspired  by  incidents 
in  the  campaign  of  Sir  John  .Moore,  1808-9,  T/ie  lolh 
Hiissiirs  k'ecfiin!^  lite  Fords  of  Hie  Eslu,  94  gns.  ;  an<l 
The  Retreat  to  Coninna,  85  gns. — both  pictures  33  in. 
by  49  in. ;  V'icat  Cole,  The  South  Do-wns,  23  in.  by  37  in  , 
1833,  130  gns.  ;  T.  S.  Cooper,  A  Ciroiip  0/  Seven  Co'ws 
by  the  Eds^e  of  a  Stream,  29  in.  by  45  in.,  1875,  138  gns.  : 
three  by  Sir  John  dilbert,  The  Crusaders,  28  in.  by 
47  in.,  exhibited  at  the  Royal  .Xcademy  of  1S76,  1 10  gns.  ; 
The  Raiders,  35  in.  by  47  in.,  1S81,  180  gns.  ;  and  'The 
King's  liaiiner,  27  in.  by  36  in.,  1879,  '42  g'lS-  ;  J-  1' • 
Herring,  sen.,  A  Stable  Yard,  with  horses,  pigs,  and 
ducks,  21  in.  by  30  in.,  1846,  90  gns. ;  two  by  B  \V.  Leader, 
Streatlcv-on-Thiitnes,   26   in.   by  44  in.,   1882,   133   gns.; 


;ind  Sunset  after  Rain,  19  m.  by  29  m.,  1SS2,  1  13  gns.  : 
J.  Linnell,  sen.,  TIse  Piper,  27  in.  by  38  in.,  1S72, 
165  gns. — this  is  the  picture  mentioned  on  page  281 
of  the  second  volume  of  .-X.  T.  Story's  Life  of  John 
I.innell  as  one  for  which  Mr.  White,  the  picture-dealer, 
paid  the  artist  .^700;  D.  .Maclise,  The  Play  Scene  in 
flamlet,  19  in.  by  35  in.,  exhibited  at  tlie  Old  Masters, 
1S75,  130  gns.;  and  two  by  K.  N'erboeckhoven,  Ewes, 
Land's,  and  Goats  near  the  Coast,  28  in.  by  39  in..  1867, 
165  gns.  ;  and  Eices,  Lambs,  and  Dogs,  on  panel,  36  in. 
by  27  in.,  1864,  145  gns.  On  the  following  Monday 
(Dec.  6thj  a  set  of  eight  portraits  of  politicians,  by 
I'hil  May,  1902,  brought  48  gns.;  and  ;i  picture  by  Sir 
J.  E.  Millais,  Queen  Elgiva  torn  from  her  Attendants, 
47  in.  by  61  in.,  e.xhibited  at  the  Royal  .Academy,  1847, 
sold  for  10;  gns. — at  the  J.  H.  Mann  sale  of  1871  this 
realised    170  gns. 

.■\t  Messrs.  Foster's  on  December  8th  a  jiicture  by 
W.  \'an  Beyeren«,  Fruit,  Pie,  and  (tcnsils  on  a  Table, 
sold  tor  I  10  gns. 

The  chief  sale  of  the  month  consisted  of  the  collection 
of  family  poitr.iits  of  the  Early  English  School  and 
works  by  ( (Id  Masters,  the  property  of  the  late  Earl  oi 
Sheftield.  .Much  might  be  written  concerning  the  many 
interesting  features  of  this  sale,  and  of  the  keen  demand 
for  genuine  old  portraits  which  have  rem.ained  in  the 
family  ever  since  they  were  painted,  which,  in  some 
cases,  extends  to  over  three  cenir.rics.  The  first  Earl 
of  ShetVield — John  Baker  Holrojd — w.is  the  intimate 
friend  and  executor  of  Edward  Cibbon,  the  historian,  and 
the  third  Earl  dying  s.p.  the  title  passed  lo  l.oid  Stanley 
of  Alderley,  a  descendant  in  the  female  line  of  the  first 
Earl.  During  the  late  Earl's  lifetime  a  few  of  the  family 
portraits  had  been  sold — the  ReynoUis  portrait  ol  Cibbon 
w.is  bought  by  the  Earl  of  Rosebeiy.  whilst  Hoppner's 
portrait  of  (Jueen  Caroline,  and  Walton's  engi;ived  por- 
trait of  Gibbon,  were  sold  at  Christie's  in  June.  igo6. 
The  sale  comprised  f.imily  portraits  of  the  Bakers,  the 
.Spckes,  the  Norths  (E;irls  of  Guildford),  and  others  who 
bec.ime  connected  by  marriage  with  the  (an. ily  ennobled 
in  1781  In  the  person  of  Jolin  Baker  Molroyd. 

r.iken  in  the  ordei  of  sale  the  more  import.int  lots 
were  :— Dr.iwmgs  :y<)////,  /j/  Earl  of  She/field,  in  blue 
co.at,  butV  breeches,  white  vest  and  stockings,  small 
whole   length,  37   in.   by  2h   in.,   in   pastel,  probably  by 


Tlic    Coiiiioisi'Cio' 


K.  Cosway,  70  gn>.  ;  John  I'Dwniii^m,  Maria  Josepha 
and  Louisa  Dorothea  Holroyd,  (huijjlitcrs  of  llie  1st  Karl, 
wlien  chi  Iciien.  in  white  ch'esses  and  black  hats,  8i  in. 
by  7  in.,  1780,  290  i;ns.  :  and  l-'rederiik.  2>id  Earl  of 
Ciuildford,  in  dark  coat  with  white  slock,  S  in.  by  6A  in., 
i7<So,  48  gns.  ;  H.  Edridye,  Gcori^e,  2)id  F.arl  oj  Sheffield. 
•  ind  his  sister,  ./««-• /•Vc^/fv/iVf,  «hen  children,  seated  in 
.1  landscape,  13^  ni.  by  lo-J  in.,  1S09,  exhibited  at  the 
Royal  Academy,  iSio,  46  gns.  ;  P.  Casteels,  Poultry. 
Game  and  Wild  lUrds.  ;i  set  of  four  panels,  for  inur.i! 
decoration,  69  in.  by  71  in.,  250  gns.:  and  another  by 
the  same,  A  iiardcn  Scetie,  with  a  pcacntk,  pheasants, 
poultry  .md  dug,  51  in.  by  62  in.,  signed  and  dated  1736, 
55  K'ls. 

Portraits  Ijy  unknown  artists: — .^ir  Uc'ori.v  S/iel,c\  I't 
H:iyw(iod,  in  dark  dres,  and  cap,  with  white  ruff  and 
gold  chains,  on  panel.  l'>  in.  by  13  in.,  ihited  1563,  and 
inscribed  "a^tatis  sii:e  30,"  and  with  the  Speke  and 
Luttrell  :irnis  qu:irtered,  60  gns.  ;  Miss  Broughton.  of 
Owlbury,  when  a  child,  in  red  dress  with  white  sleeves, 
holding  a  pink,  red  cor:il  necklace,  and  wearing  a  cainco 
set  in  enamel  gold  bolder,  on  panel,  25  in.  by  iS  in., 
d.ited  1586,  250  gns.  :  .SV>-  George  Spekc,  creiited  K.l'>.  iit 
the  Coronation  of  hiines  I.,  July  25th,  1603,  in  rich  red 
and  white  dress  with  lace  coUarand  cuffs,  36  in.  b\'29in., 
90  gns.  :  Lady  .Speke  {nee  Philippa  Rowswell),  in  em- 
broidered bl.ick  and  white  dress,  large  lace  ruff,  jewelleil 
ch.iins,  holding  a  ring  and  book,  on  p:inel,  36  in.  by 
29  in.,  d.ited  1592,  240  gns. — this  portrait  is  prob:d)ly 
the  work  of  Is:uic  (lliver,  more  famous  :is  a  mini:iturist 
th;in  .IS  A  painter  in  oils  ;  two  of  George  .Spelce  (died 
2nd  January,  1753),  of  Dillington  and  While  Lackington, 
the  earlier  a  Lely-like  portrait  painted  :ibout  1700,  in 
blue  dress  :ind  wig,  resting  his  :irm  on  a  pedest;il, 
42  in.  by  39  in.,  95  gns.  ;  and  one  p:iintctl  about  1720-30, 
in  brown  gown  and  cap,  30  in.  by  22  in.,  75  gns.  ;  Mrs. 
Elizabeth  .Spel:e,  daughter  of  Robert  Pelham,  of  Compton 
\'alens,  and  second  wife  of  John  Speke,  in  blue  dress 
with  red  robe,  49  in.  by  3<;  in.,  95  gns.:  .Miss  Dorothy 
llitker.  afterwards  wile  of  Isaac  Holroyil,  in  blue  dress, 
49  in.  by  39  in.,  85  gns.  :  Isaae  Holroyd.  father  of  John, 
1st  Earl  of  Sheffield,  in  mau\e  co.il  with  gold  br.iid  and 
buttons,  ptjwdered  wig,  29  in.  by  24  in.,  130  gns. 

One  of  the  anonymous  portraits  was  by  many  con- 
sidered as  the  work  of  Gainsborough,  l-'raneis.  jst  Earl 
of  Guildjord.  m  red  coat  with  white  stork  and  wig, 
in  an  oval,  29  in.  by  24  in.,  440  gns.  ]iy  known 
artists  there  were:  Sir  W.  Beechey,  /.//■<  r,  Countess  oj 
Sheffield,  second  ivije  of  the  ist  Ji.irl,  in  white  dress 
with  yellow  sash,  49  in.  by  39  in.,  75  gns.;  .Sebastien 
Bourdon,  Jean  Haptisle  Colherl,  the  Celebrated  Freneh 
Minister  of  the  I'line  ol  Louis  .\'//'.,  h.iU-ligurr,  m 
bkii  k  \elvet  dress,  slee\cs  slashed  with  white,  falling 
white  lac:e  collar,  long  bkuk  h:iir,  40  in.  by  33  in.,  signed, 
exhibited  .it  the  I  Hd  .M.isters,  18S4.  ,is  by  Ph.  De 
Champagne,  520  giis.  :  V .  Cote-,  Ai'igail  II  ur.  first 
-wife  of  the  /st  Juiil  of  Sheliield.  111  blue  ilress  with 
yellow  sash,  st:incling  in  a  kindsi.ipe,  03  111.  by  57  in., 
470  gns.  ;  W.  Dobson,  a  p. ill  c)l  w  hole-li-ngths,  Charles  /., 
in    robes  tiiiimi'Mi    \\ilh    eiinine.   ;in(i    we.iiing   the   ( )rder 


of  the  (;:irter,  and  Henrietta  Maria,  in  crimson  dress 
with  jewels,  standing  by  a  table  on  which  are  her  crown 
and  a  vase  of  tlowers,  84  in.  b\'  50  in.,  640  gns.  : 
T.  Hickey,  John,  Jst  Earl  of  .'Sheffield,  in  pink  dress, 
resting  his  :irm  on  a  pedestal,  and  Colonel  Ridley,  in 
green  coat  wiih  black  hat,  holding  a  book,  two  whole- 
lengths  on  one  canvas,  93  m.  by  57  in.,  155  gns.;  two 
by  J.  Hoiipner,  Anne,  daughter  of  Fredericic,  Earl  oJ 
Guildford,  third  '.L'ife  of  JSt  Earl  of  Sheffield,  in  while 
dress  with  short  sleeves,  blue  riband  in  her  hair,  49  in. 
by  39  in.,  2.800  gns.  ;  and  Thomas.  2nd  F.arl  of 
Chichester,  in  blue  coat  with  brass  buttons,  30  in.  by 
25  in.,  180  gns.  :  T.  Hudson,  :i  conijianion  [lair  of 
portraits  of  Edward  Gibbon,  in  brown  dress  with  white 
I  ravat  and  wig,  and  Mrs.  F.d'ioard  Gibbon  (nee  Judith 
I'orten  },  in  white  dress  with  blue  bows,  holding  a  book, 
a  lamb  by  her  side,  49  in.  l.iy  39  in.,  120  gns.;  Anne, 
daughter  of  William  Peere  Wl/iams,  and  third  7oife  OJ 
George  .Spel-e,  of  Dillington,  in  white  satin  dress  with 
lewels  and  pink  bows,  ;o  in.  by  40  in.,  170  gns.  ;  :ind 
.Sarah.  daui^Iiter  of  Wiliiain  Elhcood,  ivife  oJ  Jolui 
f-folroyif  in  blue  dress,  49  in.  by  40  in.,  68  gns.  ;  John 
Jackson,  Harriet,  daughter  of  Henry.  Earl  of  Hare- 
\00od,  ■zoj'e  of  George,  2nd  Earl  of  Sheffield,  in  liiown 
dress  with  large  white  hat  and  lealheis,  36  in.  by  28  in., 
exhibited  at  the  Ro\al  Ac:idemy,  1S28,  and  engraved 
by  Dean,  230  gns.  ;  A.  Kaufmann,  John,  ist  F.arl  of 
Sheffiield,  in  slashed  doublet  with  \andyke  coll.ir  and 
large  hat,  holding  his  sword,  93  in.  by  56  in.,  engraved 
by  J.  R.  Smith,  1779,  165  gns.  ;  Sir  T.  Lawrence,  Franeis. 
4lh  Far/  of  Guildford,  in  dark  coat  and  white  vest, 
30  in.  by  2;  m.,  105  gns.  ;  and  another  of  the  same, 
m  blue  Coal  and  buff  breeches,  seated,  holding  a  snuff- 
box, so  in.  by  40  in.,  igo  gns.  ;  Lady  K.  .-X.  North,  L^ady 
Anne  .\orlh.  third  -wile  oJ  ist  F.iul  of  Shefiie/a',  in  pink 
dress,  sl;inding  in  a  landscape,  holding  a  basket  of 
flowers,  93  in.  by  59  in.,  signed  and  dated  1779.  1  10  gns. 
— this  signature  reveals  the  existence  of  :i  hitherto 
unknown  artist  e^i  the  Karly  Knglish  .School,  ;ind  one 
who  m:i\-  be  r.inked  with  Angelica  Kaufmann  :  N.  Maes, 
Pol Ij ait  of  a  Genlleinan.  in  brown  dress,  with  while 
slee\es  :ind  crimson  cloak,  long  wig,  right  li;ind  resting 
on  the  hc.ul  of  a  dog,  44  in.  liy  35  in.,  920  gns.  , 
F.  Pourbus,  a  ccimp;inion  ]);iir  of  jiorliails  of  a  gentk- 
m.in  in  gie\  dress,  with  gorget  and  lace  collar,  and  a 
kidy  m  ikiik  dress,  with  lace  nif'f  and  cuffs,  holding  her 
fan,  on  panel,  42  in.  by  31  in.,  ;8o  gns.  ;  A.  R:imsay, 
Anne,  Countess  of  Guildfoi d,  daughter  of  George  Speke, 
of  White  Loekington.  in  pink  dress  with  lace  fichu,  29  in. 
by  24  in.,  270  gns.  ;  three  by  Sir  J.  Reynolds,  John,  ist 
Earl  of  Sheffield,  m  robes  as  a  peer,  on  panel,  30  in. 
by  2;  111.,  exhibited  ;it  the  Roy;d  .Academy,  1788,  and 
engia\ed  b\  J.  Jones  and  S.  W.  Reynolds,  850  gns.; 
.Miss  .M arisen  et  l\iurc,  daughter  ol  Hemv  Faure.  and 
his  "idle  .Martiia  lial;e> .  in  blui-  dress  and  pink  cloak 
lined  with  eimine,  gaii/e  \(il.  ;iiul  stiings  of  jiearls, 
30  in.  by  2;  in.,  painted  in  i7;9-to,  520  gns.-  the  artist 
received  30  gns.  for  this  ].iortrait  ;  and  l-'rederiik.  2nd 
F.arl  of  Guildford,  in  reil  tlress  with  the  Kibai.d  iind 
Sl;ir  of  the   C  irter,    V  m.   bv   36   m.,   2o,    gns.;  two   b\' 
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George  Romney,  _/<>////,  /st  Earl  of  Sheffield,  in  led  coal 
and  green  vest,  30  in.  by  25  in.,  500  gns.— this  was  paintetl 
about  1776  ;  and  George,  jrd  Earl  of  Guildford,  in  red 
coat,  white  vest,  and  breeches,  holding  liis  hat  in  his 
hand,  50  in.  by  40  in.,  620  gns.  ;  P.  \'an  .Soiner,  Henry. 
Prince  of  Wales,  son  of  James  I.,  in  pink  dress 
embroidered  with  gold  braid,  lace  ruff,  and  cuffs,  50  in. 
by  43  in.,  210  gns.  ;  and  F.  /ucchcro.  Queen  Eli:abelli, 
in  richly  embroidered  wliitc  dress,  with  lace  ruff  and 
head-dress,  holding  her  fan  in  her  right  hand,  on  ]>.incl, 
43  in.  by  33  in.,  500  gns. 

The  126  lots  which  tonipiised  the  Sheflield  sale 
realised  a  total  of /l6,727  14s.  The  remaining  portion 
of  the  day's  bale  was  made  up  of  various  pro])erties, 
among  which  were  the  following  drawings  : — D.Gardner, 
Three  Children  playing  icilh  a  Dog,  pastel,  31  in.  by 
22  in.,  450  gns.  ;  and  J.  Russell,  Sir  Richard  Glode  of 
Orpington,  in  naval  uniform,  with  powdered  hair,  23  in. 
by  17  in.,  260  gns.  ;  and  the  following  pictures :— Dutch 
School  :  Portrait  of  a  Gentleman  (saitl  to  be  Richard 
Cromwell),  in  dark  cloak  with  white  lace  collar  ami 
flowing  hair,  on  panel,  28  in.  by  23  in.,  265  gns.;  .Sir  W. 
Beechey,  Fast  Friends,  a  little  girl  in  brown  frock  and 
large  grey  hat,  seated,  holding  a  pet  rabbit  on  her  lap, 
30  in.  by  25  in.,  270  gns. ;  Richard  Cosway,  J/ary  Anne, 
daughter  of  the  Hon.  John  Monckton,  and  wife  of  Sir 
George  Pigot,  jrd  Bart.,  m  wliite  dress  with  gold  sash, 
seated  at  a  table  on  wliich  are  some  books,  and  holding 
a  letter,  50  in.  by  40  in.,  140  gns.  ;  Sir  J.  Reynolds, 
George  Ashby,  of  Haselbeech,  Northamptonshire,  in  red 
coat,  vest  and  breeches,  carrying  his  hat  under  his  left 
arm,  50  in.  by  40  in.,  engraved  by  A.  N.  Saunders,  1876, 
650  gns.  ;  Sir  P.  Lel\-,  Miss  Hannah  Waring,  wife  of 
George  Ashby,  of  Quenby  Hall,  Leicestershire,  in  brown 
dress  with  blue  scarf,  seated  in  a  landscape,  50  in.  by 
40  in.,  190  gns.  ;  and  Rembrandt,  Portrait  of  an  Oriental 
Prince,  in  gold  brocaded  tunic,  grey  cloak  lined  with 
fur,  and  large  wliite  and  gold  ttnban  with  an  aigrette, 
59  in.  by  48  in.,  680  gns. 

.\  passing  reference  only  need  be  made  to  the  sale  of 
the  finished  and  unfinished  oil  paintings  of  the  late 
.Mr.  William  Powell  Frith,  \<..\.,  at  his  residence  (by 
Messrs.  Phillips,  Son  &  Neale)  on  December  13th.  The 
collection  of  modern  pictures  and  water-colour  drawings 
of  the  late  Mr.  Percy  .\rdcn,  of  the  .\lbany  and  Susse.x 
Square,  Brighton,  was  dis])ersed  at  Christie's  on  the 
same  day,  but  included  nothing  of  importance.  On  the 
Thursday  (Dec.  16th)  Messrs.  Robinson,  Fisher  Ov:  Co. 
sold,  from  the  Peel  collection.  Sir  T.  Lawrence's  three- 
quarter-length  portrait  of  Robert  Southey,  the  Poet,  in 
brown  coat,  with  white  collar  and  black  cravat,  seated  in 
an  open  landscape,  his  note-book  resting  on  a  ledge  by 
his  right  hand,  56  in.  by  44  in.,  780  gns.— this  portrait 
was  exhibited  at  the  Royal  Academy  of  1829,  and  again 
with  the  Peel  heirlooms  at  Messrs.  Graves's  Galleries, 
.May-July,  190S. 

The  concluding  Saturday  (Dec.  l8lh)  sale  of  the  yc.ir 
was  made  up  of  the  ancient  and  modern  pictures  of  Sir 
Charles  M.  Wolseley,  of  Wolseley  Hall,  Stafford,  of 
Mrs.  J^owning   Fullerton,  of  Purley  Park,  Reading,  and 


other  pr(>])erties.  The  firsl-nanied  collection  included 
a  pair  of  pastels  by  J.  Russell,  Sir  William  Wolseley, 
6th  Part.,  in  crimson  coal,  with  powdered  hair,  holding 
his  hat  in  his  right  hand,  and  Pady  Wolseley.  in  blue 
dress  with  lace  trimming,  holding  a  book,  34  in.  by  28  in., 
1778,  Soo  gns.  The  dilt'eient  properties  included  the 
following  dr.iwings  :— D.  G.  Rossetli,  Portrait  of  Mrs. 
Morris,  22  in.  by  17  in.,  chalk,  1874,  48  gns.;  G..  J. 
Pinwell, /}  Country  Walk,  15  in.  by  22  in.,  dated  1871, 
and  exhibited  at  the  Old  Water-Colour  Society,  1871-2, 
I  10  gns.  ;  and  two  by  J.  Downnian,  Portrait  of  Mrs.  tj . 
/..  Way.  in  white  dress  with  blue  sash  and  white  hc:id- 
dress,  8  in.  by  6^  in.,  180  gns. ;  and  the  companion 
Portrait  of  G.  L.  Way,  in  blue  coat  and  white  vest, 
38  gns.,  both  dated  1783.  The  pictures  included:  — 
E.  M.  Wimperis,  Tlie  Way  Across  the  Marsh,  23  in.  by 
35  in.,  1892,  88  gns.;  D.  Farquharson,  Aberfeldy, 
47  in.  by  71  in.,  1891-2,  iiogns.  ;  J.  Stark,  H'oody 
Landscape,  with  peasants  by  a  stream  in  the  foreground, 
tlour-mill  on  the  left,  36  in.  by  52  in.,  195  gns.  ;  Clouet, 
Francois  de  Coligny,  Seigneur  d'Andelet,  in  black  \eK'et 
dress  and  cap,  on  panel,  9}  in.  by  6[  in.,  100  gns.  ; 
Lucas  de  Hecre,  a  companion  pair  of  portraits  ot  Rene 
de  llatarnay,  Comte  de  Houchagc,  in  black  tunic  with 
«hite  sleeves  and  black  hat  wiih  feather,  aiul  Isabelle 
de  Savoye,  Comtcssc  de  Pouchage,  m  black  dress  with 
white  sleeves  and  black  head-dress,  a  pair,  on  panel, 
6i  in.  by  5]  in.,  490  gns.;  and  Karly  British  .School, 
I'orlrait  of  a  Lady,  in  white  dress  witli  pink  sash  and 
white  cap,  seated,  with  her  daughter  beside  her,  50  in. 
by  38  in.,  290  gns.  On  Monday,  December  20th,  only 
one  |)icture  reached  three  figures  :  .\.  \'an  der  Necr,  A 
Conflagration  in  a  Dutch  Town,  on  [lancl,  13  in.  by 
16  in.,   1 10  gns. 

KeI'KKRINC    again    to    .Messrs.    Sotheby's   sale   of 
November    1st,    it    is   strange    that    Charlotte    lirontc's 

Itible  of  1612,  con- 
taining her  autograph 
-.i;.4nature  on  the  lly- 
leaf,  should  have 
re;dised  no  more  than 
£•,  17s.  6d.  Perhaps 
it  was  thought  by 
some  that  the  signa- 
ture was  not  genuine, 
but  if  so,  they  were 
probably  misljiken, 
and  in  that  case  must  have  missed  much.  'I'lie  first 
edition  of  The  l/igoldsby  Legends,  3  vols.,  1S40-42-47, 
made  ^15  (orig.  cl.),  the  first  volume  belonging  to  the 
earliest  issue,  and  therefore  having  the  misprint  "K;ilph" 
for  "  Robert"  on  page  Sr,  and  page  236  blank,  a  point 
worth  remembering,  as  it  affects  the  value  considerably  ; 
Dorat's  Les  Raisers,  1770,  8vo,  the  earliest  issue  having 
the  faulty  i)agination  in  the  first  leaves  of  the '' I'oemc 
du  .Mois  de  Mai,"  realised  £lj  (mor.  ex.,  large  paper); 
La  Fontaine's  Contes  et  A'cuvelles  en  U'ers,  2  vols.,  1762, 
with  six  of  the  plates  decouvertes  ;i  most  uinisn;il 
number      /50    (mor.,    g.e.)  ;    and    the    Hef>tam,ron    of 
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Maigiu'iite  de  Navarre,  3  vdIs.,  Svo,  17S0-81,  witli  iIk- 
usual  imprint  "  lierne,  chcz  la  .\')iivelle  Socictu  typo- 
yraphiqiu-,"  £.i\  los.  (inur.,  y.c.)-  Collectors  of  books 
by  Oscar  WiKIe  iiia\'  be  interested  in  the  following; 
recital.  Each  voUiine  belonged  to  the  llrst  edition,  and 
was  "as  issued,"  clean  and  perfect:  —  Lord  Arlliui 
Sa~'iles  Crhiii\  1S91,  2 Is.  ;  7'//<'  Picture  0/  Ihnian  Gray, 
n.d.,  14s.,  and  another  copy  on  large  jiaper.  /,3  "s.  6d.  ; 
Intentions,  I1S91,  26s.;  I.iuiy  Windermere s  Fan,  1893. 
£.z  los.  ;  ."^a/oiite,  lh;uiie  en  un  Aete.  1893,  £2  12s.;  the 
first  ICngli-h  edition  of  the  same,  with  illustrations  1)\ 
lieardslcy,  1894,  ^,'4,  and  another  copy  on  Japanese 
paper,  ^5  5s.;  A  Woman  of  .\o  Importance,  1894,^2, 
anil  another  copy  on  huge  paper,  X,  2s.  od.  ;  /'<■ 
J'ro/nndis,  1905,  12s.,  and  another  copy  on  Japanese 
vellum,  £2  ;  'I'/ie  Important  of  Ih-ini;  Earnest,  1899, 
14s.,  and  another  copy  on  large  |iaper,  /,2  l6s.  ;  ./;/ 
lilea/  llusihind,  1 S99,  /'2  10s.;  'I'lie  Hallad  (<f  Reailiii^ 
Gaol,  a  presentation  copy  on  Japanese  vellum,  1S98, 
/ij  5s.  ;  The  Happy  I'liuie,  1888,  30s.;  and  another  copy 
on  large  p.ipei,  /,4  4s.  :  two  copies  ot  l\a','eniia,  the 
Newdigate  I'ri/e  I'oeui,  1878,  iSs.  ;  and  two  copies  ol 
Tlie  Harlot's  House,  1904,  oni-  belonging  to  the  I'Alition 
de  Luxe,  24s.,  and  the  other  to  the  l.tlition  tie  grand 
Luxe,  32s.  The  collected  edition  of  Wilder  works, 
14  vols.,  1908,  one  of  eight)'  coi)ies  nn  Ja|i,ine->e  \elluni, 
sold  for  ,{j8    los.  (veil.,  t.e.g.). 

Some  of  the  best  books  sold  during  the  earlier  p.ut 
ol  .November  i  oniprised  the  work  li\'  Anicius  I'loetluus, 
entitled  /V  Consolatione,  printed  at  Xureiiiberg  by 
Koberger  m  I47('>,  lolio,  _/,io  5s.  (old  nior.);  ('lold- 
snhth's  The  liood  Xa/incil  Man.  1st  edition,  1768,  8vii, 
with  the  half-title  and  epilugiie,  .{,38  (imbd.  and  entirely 
uncut,  hence  the  jiricc  paid  for  it)  ;  'Tlie  llns,  from 
vol.  iii.,  1861,  to  the  ninth  series,  vol.  ii.,  1908,  with 
Jubilee  .Supplement,  together  49  \ols.,  /2O  (hf.  iiiur.): 
iMasson's  Ca'oalieis  de  Napoleon,  1805,  4to,  a  l.ipane^e 
paper  copy  with  duplicate  pl.ttes  in  bistre, /16  los.  (mm. 
ex.);  Les  il-'.iivi es  de  Moliere,  6  vols.,  8\o,  177^,  £\'^ 
fold  cf.  ■:  ("lohKiiiilh's  I'icar  of  Wakefield,  the  fir>t  or 
Sali^bury  edition,  2  \o|s.,  1760,  8\ii,  /J05  (contenip.  ct., 
slightly  d.iiiip  stained);  Lord  l.ilfnid's  Tiids  of  the 
11) itish  htand\,  2nd  edition,  7  vols.,  1891-97,  1  uy,  8\o,  ^"46 
(111.  inor.,  platen  .iiul  text  mounteii  on  gu.irdsi;  I'.ooth'i 
Rotiiih  iXotes,  3  \(iN.,  1881-87,  •ltla^  4to,  ^'11  1;^.  \\\\. 
mor.)  ;  Kedoute's  Les  liases,  3  vols.,  8vo,  18^5,  £\o  5s. 
(hf.  mor.)  ;  and  an  extr.i  illustrated  i:opy  of  W'alpole's 
Anec<lotes  of  Tiiinlini;,  5  \ols.,  impl.  8\o,  1826-28,  fdc) 
(mor.). 

The  library  of  the  l.ite  Mr.  Kredeiick  Hendriks,  of 
\'icarage  (i.iti-,  Kensington,  sold  at  Sotheby's  on 
November  iith  .iu<l  I2lh,  was  clilelly  rem.irk.dile  for 
the  large  nuinber  ol  extra-illuslr.ited  books  comprised 
in  it.  The  piiies  lealiNed  for  these  were  not  high. 
interesting  though  many  of  the  works  uniloubtedly  were, 
the  reason  being  th.il  the  inserted  matter  was  rarely  of 
much  iiii|jiii  l.mce,  hnwevei  iNelul  it  may  have  been  to 
elucidate  the  text.  Thus,  the  extr.i-illn^lr.ited  copy  ol 
Tuer's  l!artolo:r.i  and  hi\  Woiks,  2  vols.,  1882,  realised 
but   /,8    lOs.,   although    tlieie   li.nl    been   .ulded    no   fewer 


th.an  ii'xj  examples  of  the  work  of  Ilartolozzi  and  his 
school,  as  well  as  a  number  of  autograph  letters.  There 
,ire,  of  course,  m.iny  prints  by  15artolozzi,  as  also  of 
his  inipds,  which  are  worth  singly  a  great  de.al  more 
than  /'8  io>.,  .md  it  will  be  apparent  that  the  collection 
lornied  by  Mr.  Hendriks  was  not  of  any  particular 
interest  Irom  ,a  coniiiiercial  point  of  view.  The  same 
remark  a])plies  to  Charles  B.ibbage's  Passui^es  from  the 
Life  of  a  Philosopher,  1S64,  8vo.  fortified  with  a  large 
number  of  autograph  letters,  ^"3  17s.  6d.,  to  the  Piblio- 
tlieca  ^lni;lo  -  Poetiea,  that  descriptive  ami  valuable 
catalogue  of  a  large  collection  of  Early  English  I'oetry, 
which  the  collector  of  the  present  day  sighs  for,  usually 
in  v.iin,  illustiateil  by  the  insertion  of  (lortraits,  specimen 
leaves  of  books,  autograph  letters,  .and  other  niiscellane.i, 
£G  5s.,  and  to  F.iulkner's  Tlistory  and  Antitjuities  of 
Kensinj^ton,  1820,  4to,  with  its  added  views  and  portraits 
.and  letters  of  Kensington  celebrities,  £^  (large  pajier, 
hf  mor.).  These  three  works  are  taken  at  random  from 
aiming  many  others  of  a  similar  character,  and  afibrd 
a  very  good  idea  of  their  gener.il  iin))ortance.  Even 
l/iimertoit's  Landscape,  extr.i  illusir.ited  with  original 
di.iwings  by  Claude  Lorr.iine,  1  la\  id  W'yck,  .md  other 
artists,  sold  for  no  more  than  £4  15s.  The  drawings 
were  distinctive  and  ap|Kirenily  genuine,  at  least  for 
the  mi  1st  p.ut,  but  i.f  little  or  no  comparative  interest. 
Kxtr.i  illustr.itmg,  or  "  grangerizing,"  as  it  is  sometimes 
called,  is  .a  seducti\e,  but  when  carried  to  its  logical 
conclusion,  a  |)riilonged  anil  costly  |)ursuit,  and  Mr. 
Hendriks  diti  well  to  hunt  his  activities.  I'lie  illustrated 
"Clarendon  and  ISurnet "  formetl  b\'  .Mr.  Sutherland, 
of  Cower  Street,  .md  now  in  the  Ilodlei.m  Library. 
01  t  Lipied  th.it  gentleman  for  .djoul  tmty  years,  and  is 
kniiwn  to  h.i\e  cost  at  least  ^12,000.  It  contains  nearly 
nineteen  thousand  drawings  and  piiiits.  Life  is  too 
short  for  such   enterprises  as  this. 

.■\mong  the  books  of  a  gener.d  char.icter  in  Mr. 
llendriks's  library  the  following  arc  most  prominent;  — 
J'he  Assurance  .\fai,^a:!ne,  vols.  1  to  33,  and  a  number  of 
odd  volumes  and  parts,  1831-98,  ^45;  the  Pevelaliones 
Sanclo'  Pliant, c.  printed  at  .Nuremberg  by  Koberger 
111  1521,  folio,  /'12  15s.  (mor.,  g.e.)  ;  Hiaun's  Ci'.-ilates 
Oil'is  'J'ci  raram,  \ii\i.  1  to  5,  Cologne,  1572-99,  folio, 
/j  I2s.  6d.  (mor.);  ll<ir,c  Peatu-  Maria-  \'iri;inis,  a 
hisaige  de  A\tntes{.\\m,\\\.\c\<.,  1  5  1  5-30  ,  with  small  [lainted 
capitals  and  four  woodcuts  inserted,  I'.iris,  Simon  \'ostre, 
8vo,  /13  js.  (oUl  cf )  ;  Lord  .Na|)ier's  /V.si7v///4)z/  of  the 
admirable  Table  01  Loi^arithmes,  1O18,  8vo,  ^13  10s. 
(oldcf.);  and  in  adilition  to  a  considerable  number  of 
Ti.icts  on  Trade  and  Ecimomics,  which  as  usual  realised 
good  prices.  Peek's  Pathewaye  to  Perfectness,  with  the 
portr.iil  mounted  ami  rep.ured,  1569,10110,//)  5s.  (old 
cf.  >.  'I'lie  lil.)i;iry  w;is  Ciitalogued  b\'  Messrs.  .Sotheby  in 
0:54  lots,  and  re.iliscd  the  subst.iiiti.il  sum  ol  ;{il,436. 
.Messrs.  I'lillii  k  Ox  Simpson's  s.ile  of  November  l8th  and 
I9lh  w.is  of  .dmost  ex.icth'  the  same  dimensions,  so  far 
.is  bulk  w.is  concerned,  but  the  lol.il  amount  re;iliseil 
w.is  much  less  (/!838).  The  mily  books  in  this  collection 
wliu  h  it  is  necessary  to  mention  are  'Phe  J'rOi;ress  of 
a   .Midshif'maii,   comprising    title   .md    7    large   coloured 
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etchings  by  George  Cniiksliank,  1S21,  4to,  ^24  (cf.) ; 
the  first  edition  of  T/ie  Brandevbiiig  I.ittirtiy,  '533,  and 
Catechisviiis  Oder  Kinder  Predig.,  1533,  the  two  bound 
together,  foho,  £\\  los.  (orig.  stamped  leather;  Lortl 
Amherst's  copy  in  n  odern  niorccco  realised  £iz  los.  in 
March  last)  ;  a  series  of  17  vols,  of  the  IVmks  of  Piranesi, 
Paris  and  Konian  impressions,  1761-83,  folio, /jS  ;  and 
Shelley's  St.  Irvy/ir,  isl  ed.,  i8ii,Svo,  £.2,0  (mor.  ex.). 
These  were  good  and  important  books  of  their  kind,  and 
the  same  may  be  said  of  a  number  of  olhers  sold  by 
Messrs.  Hodgson  &  Co.  on  November  24th  and  two 
following  days.  On  that  occasion  the  first  edition  of  the 
first  series  of  Scott's  J'a/es  of  my  Landlord,  4  vols.,  1816, 
realised  ^110  (orig.  bds.  with  labels);  Ars  Moriefidi, 
15  leaves,  small  4to,  1514,  ^19  los.  (modern  mcr.)  ; 
Cramer's  Populous  Exoliqiies.  5  vols.,  1779-91,  4to, 
/15  15s.  (old  cf.) ;  Dante's  Divina  Commcdio,  with 
Landino's  Commentary,  ^'enice,  1497,  folio,  ^17  (bds.)  ; 
Goldsmith's  T/w  Hauiiih  of  Venison,  ist  ed.,  1776,  and 
some  other  pieces  in  one  vohmie,  ^18  (hf.  bd.)  ;  Keats's 
Endymion,  1st  ed.,  1S18,  with  both  the  one  and  the 
five  line  leaves  of  errata,  /12  13s.  I'hf.  cf.^  ;  the  first 
1,000  numbers  of  the  London  Gazette  (the  first  40  were 
published  as  The  Oxford  Gazelle),  in  50  vols.,  small  folio, 
;^2l  los.  (hf.  cf.);  Marston's  Tragedies  and  Comedies, 
the  first  issue  of  the  first  edition,  1633,  i2mo,  ^13  (old 
cf.) ;  and  the  Sfectilum  Huviana:  Sak-alio?!is,  priiitrd 
at  Augsburg  in  1467,  folio,  /9S  los.  (russ.,  g.e.).  An 
illuminated  Book  0/ Hours,  \\h\ch  may  have  been  written 
for  Charles  VIII.  of  France,  sold  for  .£180,  and  another 
of  less  interest,  on  97  leaves  of  vellum,  for  /fo.  With 
regard  to  Tales  of  my  Landlord,  previously  mentioned, 
it  may  conveniently  be  pointed  out  that  it  is  only  the 
original  issue  of  the  JirsI  series  which  realises  a  large 
sum  like  that  named,  and  even  then  only  when  it  is  in 
the  original  boards  as  issued.  The  second  and  third 
series,  181 8- 19,  in  8  vols..  8\o,  bring  no  more  than  about 
21  s.,  and  the  fourth  series,  4  vols.,  1832,  about  tl-,e  same, 
even  when  all  are  in  the  original  boards  and  uncut. 

A  large  and  important  collection  of  works  illustrated 
by  Thomas  and  John  Bewick  fornifd  pait  of  the  library 
of  the  late  Mr.  J.  M.  Marshall,  of  Wallingford  ;  but,  as 
might  have  been  expected,  the  ])rices  lealised  were  not 
high.  The  fact  is  that  works  illustrated  by  the  liewicks 
have  been  steadily  declining  in  value  for  son  e  years. 
We  mention  a  few  of  the  prices  realised  at  Ihis  sale 
as  a  guide  to  the  general  position  of  afifairs :-  5c/c(7 
Fables,  1820,  imperial  paper,  /;  (orig.  bds.  wiili  the 
label)  ;  another  copy  on  royal  paper,  nearly  uncut, 
£\  IS.;  General  l/islory  of  Qiiadrtifeds,  ist  ed.,  179c, 
on  royal  paper,  /4  i8s.  (mor.  super  extra);  the  sane 
on  ordinary  paper,  £i,  (orig.  bds.,  uncut) ;  the  fourth 
edition  of  the  same  on  royal  paper,  1800,  8s.  (orig.  bds.)  ; 
the  fifth  edition  of  the  same  on  imperial  paper,  1807, 
l6s.  (orig.  bds.);  History  of  Britislt  Birds,  ist  ed.,  on 
imperial  paper,  2  vols.,  1 797- 1804,  ^4  17s.  (cf,  g.e.). 
Time  was  wlien  a  similar  copy  on  sniall  paper  would 
have  realised  as  much.  Mr.  Marshall's  library  was  a 
good  one,  despite  the  fall  in  ?on  e  of  ihe  piites,  tic 
317   lots    in    Ihe   catalogue    realising     /^94l.      Arolher 


collection,  catalogued  in  practically  the  sane  nundjcr  of 
lots,  realised  ^674  on  November  26th,  and  although  it 
was  not  of  the  same  importance,  a  number  of  interesting 
and  well-known  books  charged  hands.  Sir  J.  H.  Hurges's 
Birth  and  Triumph  of  l.c.e,  1796,  4to,  with  plates  from 
the  designs  of  the  Princess  Elizabeth,  realised  /;  5s. 
(mor.,  g.e.);  and  an  unusually  fine  copy  of  The  Vitar  of 
IVahefield,  with  coloured  plates  by  Kowlandson,  1817, 
roy.  Svo,  no  less  than  ^38  los.  This  co])y  was  in  the 
original  boards  as  issued,  and  as  clean  as  when  it  left 
Ackerniann's  warehouse  nearly  a  hundred  years  ago- 
.Among  other  good  prices  realised  were  the  following: — 
Havoll's  j\o/>lemen's  mid  Ccnllemen''s  Seals,  20  coloured 
a<iuatint  plates  only,  1815-23,  folio,  /!i7  (in  2  parts); 
Portraits  des  Giands  Ilommes,  Femmes  Illuslres  et 
Siijets  Mi'moraHes  de  France,  containing  191  portraits 
and  |ilaios  in  colours,  Paris,  1792,  410,  ^^30;  a  clean 
copy  of  Kowlandson's  Loyal  Volunlcet s  of  L.ondon  and 
F.n~'iro)ts,  with  87  coloured  plates.  1799,  4to,  /24  los., 
and  a  number  of  works  recently  issued  by  the  Roxburghe 
Club  to  its  members.  As  these  very  seldom  occur  for 
sale,  wo  give  a  list  of  thrni  for  future  guidance.  They 
weie,  in  order  of  date,  The  Buke  of  fohn  Maundeville, 
18S9,  /lo  15s.;  Memoirs  of  Thomas,  Karl  of  Aileshury, 
1  vols.,  1S90,  /5  ;  /(•  Pelerivagc  de  la  Vie  Ilumaine, 
1893,  /.('  Pelerinage  de  PAme,  1895,  and  L.e  Pelerinnge  de 
fesi/s  Christ,  1897,  together  3  vols.,  410.  all  edited  by  Dr. 
Stiir/inger  and  illustrated,  some  plates  being  in  gold  and 
colours,  ^33  los.  ;  The  Pilgrimage  of  the  Life  of  Man, 
190;,  ^3  los.  ;  Titus  and  Vespasian,  or  the  Desh  vclion  ot 
ferusalcm,  190;,  ^3  12s.;  and  K.indle  Holn  e's  Aeademy 
of  Armory,  vol.  ii.,  ico?,  /6  15s.  All  these  Foxburghe 
books  were  bought  by  Mr.  Quaritch. 

The  last  sale  of  November  was  held  at  Sotheby's  on 
the  29tli  and  joth,  and  from  th.-it  time  to  the  end  of 
the  working  part  of  December  a  vfry  large  number  of 
important  and  valuable  bo<)ks  change<l  hands.  On 
December  3rd  Messrs.  Hodgson  sold  what  some  of  the 
newspapers  have  called  a  "freak"  book — a  .Spanish 
edition  of  T>on  Quixote  in  2  vols.,  small  folio,  printed 
throughout  on  cork  in  Gothic  letter,  with  a  woodcut 
porti.ait  of  the  author,  and  son  e  of  the  large  initials 
illuminated  by  hand.  As  this  work  has  only  recently 
been  published  (i.e.,  in  1909),  it  may  be  regarded  as 
doubtful  whether  no  more  than  six  copies  were  printed, 
as  is  commonly  believed.  At  any  rate  this  one  realised 
but  .j^TO,  and  from  a  monetary  point  of  view,  considering 
also  the  modernity  of  the  work  and  the  risk  of  further 
copies  making  their  appearance  at  any  iron  ent.the  jirice 
realised  seems  to  have  been  high  enough.  'l"o  refei, 
however,  to  Messrs.  Sotheby's  sale  of  November  29th 
and  following  day,  which  comprised  "the  Library  of  a 
Baronet  "  and  other  properties,  the  first  thing  noticeable 
is  a  remarkable  collection  of  books  printed  by  or  relating 
to  Etienne  Dolet,  who  was  burnt  as  a  heretic  at  Lyons 
in  1546.  The  kite  Chancellor  Christie  wrote  his  history, 
and  also  compiled  a  bibliography  of  his  works.  This 
collection,  embracing  lots  94  to  138  in  the  catalogue, 
was  sold  en  bloc,  and  realised  £\  33,  though  many  other 
books  sold   proportionately   for    m\ich    larger   amounts. 
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'riiu5,  the  luihiihi-  of  .-ICsop,  printed  :it  Hasle  in  1501, 
folio,  fetched  l.y:,  10s.  (veil.  ;  25  \nls.,  Sso,  of  tlu- 
exploits  of  Aiiuuiis  de  Giuih\  printed  at  Paris  and 
Lyons  between  1557  and  1613,^29  (old  French  nior.)  ; 
liaifs  Qiiivres  en  Kime,  1572-3-  Svo,  £26  (mor.  ex.): 
Blarrorivo's  O/ms  de  Hello  .Xanceuaio,  1 518,  folio,  /;23 
(mor.  ex.)  ;  ("liampier  ;>  Cioiiiqiies  des  Hystoircs  dfs 
Royiuilmes  D'/Uistntsif,  printed  at  Lyons  about  1510, 
folio,  ^^56  ;  and  another  edition  printed  at  Paris  in 
1316,  folio,  ,/'34  (nior.,  j;-^'-'  ^  ■^-'■■*  (I'-H'c'res  d' Alain 
C!uirtie>\  1529,  small  Svo.  f.ya  10s.  old  mor.)  ;  Grin^ore's 
Lcs  Folia  l'.nlic/<rh,-s,  1 50;,  8\  o,  the  earliest  of  the 
two  issues  of  this  date,  £~o  1  nior.,  i;.e.) ;  and  the  s.imc 
author's  HeiDCi  dc  Xos/ir  Ihiiiu\  in  verse,  1323,  jto, 
£ji  (mor.  ex.;.  Tliis  list  will  ;.;i\e  some  itlea  of  the 
kind  of  books  formim.;  the  I'.aronet's  library,  and 
«hen  it  is  said  that  some  ,70  lots  realised  .about 
y[3, 000,  its  importance  will  be  .aceepled  witliout  niui  h 
ciueslion.  To  describe  this  sale  ])roperly,  ,is  it  de- 
serves, would  occupy  far  mure  space  th.m  is  available. 
.Subscribers  to  Art  ii^x  .Saii  Pkuis  will  fmd  it  set 
out  there. 

On  December  9lh  and  lolh  anolher  \ery  itnpoit.ani 
collection  of  books  w.is  ^oKl  .at  Soiheby's,  479  lots 
realising  on  this  occasion  £,},.'-,A').  an  amount  to  which 
a  number  of  illuminated  manuscripts  l,arL;ely  cnntrilnitiak 
So  far  .as  the  printed  books  weie  concerned  it  is 
necessary  to  mention  in  the  fust  place,  as  they  were 
by  far  the  most  important,  several  \cry  interesting  works 
classed  as  ^ «/(■;•;■(  (f//(;.  These  corn])rised  Edw.ard  Bland's 
/>/S('0'v>y  11/  A' (-71'  lUittauu-,  .a  snudl  4to  tract  of  12  ]iages 
printed  in  1631,  cont.iininL;  the  ficintis|>iece  of  "  hidian 
Wheat  ■'  and  ".An  Indi.m  Lay,"  and  also  the  extremely 
rare  folding  ma|)  of  "  X'irgini.i  disciivered  to  ye  LLills," 
_^2oo  (uul)d.i;  Saeghman's  I'd  siluyile  Oost-Iinlische 
I'oyiij^n'n.  both  the  p.nis,  with  t\\'o  engi-.i\ed  titles,  |ior- 
tr.iits  and  m.ips,  .\iiisteidam  ( i(i(')3-70i,  4(0, /"21  loldcf); 
'IV/r  /'f/insvl:'ii///i!  J'liili/  or  //w  Llc/iciiil  Ad:-n iistT. 
trom  January  2nd  to  iJecembei  29th,  178]  (five  numbers 
missing  ,  folio,  £~  tos.  (hf,  i  f.  :  I'le.auchamp  Plantage- 
net's  Dcs, ) ipiiitii  01  /lit'  I''iir.iiut  of  Aca'  Al/'lo/i,  164S. 
.)to,  .£125  unlid.,  stained'  ;  f.istell's  Sl/o/l  DlsiOT't-)  If  of 
till-  Coasli  and  Conthhiil  01  Aiiuruii,  1644.  4to,  /21  los, 
nnbd.'j;  ISidlnck's  ri/\;inlt'  liiifhvlially  l\x.iiithiiit.  f649. 
4to,  /22  lOs.  (unbil.!  ;  .S.i\age's  Anoiinl  cf  tlu-  la/,- 
Ai'tioH  01  ///<■  .\'(:,'  luii;landi'/ .••,  161/t,  410,  an  extreinels 
i.ire  p.im|)hlet  of  8  lea\cs,  ^8(1  (unluk,  soiled  ;  I'.dmer's 
I inftai/iiil  Aitaiin/ 0/  /III-  S/ii/<-  of  .\,'7l'  Jini^huid,  fOgo, 
4to,  .lud  a  nuudua  ol  others  of  comp.ir.iti\ely  little 
interest,  iiu  hiding  a  kirge  nmiiber  of  tracts  bound 
togetlu-r.  Lots  08  to  166  inclusi\c  comprised  a  collection 
ol  works  by  Dickens  belonging  to  ?dr.  C.  IC.  Siew.irt. 
This  was  soil!  ,-/i  /'/c,  ,ind  re.ilised  X140,  while  W'ords- 
woith's  lyiiial  Hallads.  171)8,  Svo,  m.ide  ,:;^'27  (orij, 
lids.);  Miss  llunicy's  Jiiui/na,  3  \ols.,  1778,  Svo,  ^20  los 
(hi.  cfi;  .ind  .Nichols's  /'/Is/oiv  oj  /.I'his/ri.slin i\  col.  3 
'only),  1800-4,  folio,  ,/'38  fos.  Hif.  cf).  This  ihinl 
volume  is  the  scarcest  of  the  four  which  make  up  the 
complete  work  (1793-181;  ..is  most  nf  ihe  copies  were 
deslroved    bv    fire 


Tll(il(;if   Messrs.  Christie.  .Manson&  Woods  opened 

their    rooms    for   the    jiresent  season  in   the   last   week 

in  November,  it  was  not  until  Decern- 
Miscellaneous      ,^^._.    ^^^,^    ^^^^^  ,^    _.^.^„^.   i,„j,Q,.,^„j    ^„,. 

lection  of  .art  objecis  appeared  for  sale,  the  collection 
consisting  of  old  Fretich  furniture,  the  projierty  of 
Mrs.  Dowaiing  FuUerton,  old  English  furniture,  the 
propeit\'  of  Mr.  H.  \V.  L.  Way,  and  some  tine  Chinese 
porcel.ain  an<l  art  obiects  from  other  sources.  Early  in 
the  sale  a  set  of  four  c)ld  Chinese  vases  and  covers  and 
,1  beaker  of  the  Ming  dynasty,  each  of  hexagonal  shape, 
enamelled  in  grten  on  a  yellow  .and  green  trellis-|)attern 
ground,  from  an  anon\inous  source,  realised  /,'2,6oo. 
The  following  lot  was  an  item  of  considerable  interest, 
consisting  of  an  o\al-enamelled  gold  locket,  Engli-h 
work,  tci}ip.  lames  I.  The  locket,  entirely  co\-crcd  with 
green  translucent  enamel,  contained  an  original  mini.a- 
tuie,  by  Peter  Oliver,  dated  f62i,and  after  some  spiiiied 
bidding  was  knoiketl  down  for  ,{8f>i.  .Several  tine 
pieces  of  furniture  were  sold,  the  e/c//  of  the  sale  being 
a  Louis  .WI.  suite  of  nine  jiieces  covered  wilh  (iobelins 
t.ipestiv,  which  made  ^^5,230.  This  suite  had  .an  .added 
interest  owing  to  the  fact  that  it  was  presented  by 
Marie  .\ntninette  to  .\nton\  Morris  Storcr,  Secretary  of 
Legation  at  the  l-'rench  Court  in  1783.  Mention,  too, 
must  be  made  of  a  Louis  W.  suite  of  nine  pieces 
covered  with  ,-\ubnsson  ta])estry,  at  one  time  the  jiroperty 
of  the  Marquis  of  Ailsa,  for  which  .£430   10s.  was  given. 

Sever.al  fine  pieces  of  Dresden  porcel.ain  ap|ieared  in 
.1  sale  held  at  Christie's  rooms  on  the  17th,  while  a 
Louis  .\\"1.  clock,  liy  Le]iine,  in  a  superb  ormolu  ca-e. 
went  for  ,{007  10s.  .-\mongst  the  Dresden  must  be 
noted  a  group  of  liAcrs  embi-.uing  with  a  harlecpiin  at 
their  feet  on  jilinth  encrusted  with  flowers,  fi  inches  high, 
which  realised  ^420,  antl  a  pair  of  o\al  tureens,  covers, 
and  stands,  finely  painted  with  l.iiidscapes  and  W'atte.iu 
figures,  for  which  £},V)  was  gi\en. 

.A  few  good  |>ieces  of  old  siKer  weie  sold  during  the 
month,  not.ilily  on  the  8th,  when  the  Hilton  Price 
collection  of  early  English  spoons  was  dis]iersed.  The 
high  price  of  820s.  an  ounce  w.is  given  for  ,a  small 
Commonwealth  goblet,  just  under  3  ounces  in  wa-ight, 
.111(1  lieaiing  the  hall-maik  for  f63o,  while  350s.  an  ounce 
was  paid  for  .1  Charles  1 1.  porringer  by  C.eorge  Cibson 
^■ork',  1080,  weighing  .(  n/.  11  dwt.  The  spoons  realised 
sums  \ar\ing  from  ,£'33  for  ,1  Coniuionwe.dlh  .\postle 
spomi  lo./'^  lor  ,a  seal-to]i  spoon  \\\\.\\  provincial  hall- 
111.11  k.  On  the  1  st  .1  ( 'omiiionweallh  br.-iker.  40/.  I  3  dwt., 
m.ade  5  u>,.  per  ounce. 

Messrs.  Sotheby's  rooms  were  occupied  for  three  days 
liming  1  tecember  with  the  sale  of  the  collei  lion  of  English 
coins  formed  b\-  the  late  Mi.  Ihom.is  W.dde\',  editor  of 
the  l.a)Ufl.  the  496  lots  realising  just  short  of  ,£3,000. 

.\t  .Messrs.  Glendining's  a  group  of  five  meil.ds  ami 
.lecor.afions  awariled  to  Colonel  Nicol.ay  made  £ht\  a 
Field  Officer's  gold  med.al  lor  the  camp.aign  in  l.iva, 
1811.  went  for  £.lo:  and  .a  med.il  for  Meeanee,  1S43, 
realised  £.\(^.  Mention,  too.  musi  be  made  of  a 
C.eorge  111.  med.d  to  Indian  warriors  a  medal  of  the 
highest   r.irily     for  which   .{47   was  given. 
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ORRESPONDENC 


BXAM   5M/VW 


Special     Notice 

Enquiries  should  be  made  upon  the  coupon  which  will  be  found  in  the  advertisement  pages.  While, 
owing  to  our  enormous  correspondence  and  the  fact  that  every  number  of  '1"he  Connoisskuu  MAf.AZiNE  is 
printed  a  month  in  advance,  it  is  impossible  for  us  to  guarantee  in  every  case  a  prompt  reply  in  these  columns, 
an  immediate  reply  will  be  sent  by  post  to  all  readers  who  desire  it,  upon  payment  of  a  nominal  fee.  hxpert 
opinions  and  valuations  can  be  supplied  when  objects  are  sent  to  our  offices  for  inspection,  and,  where 
necessary,  arrangements  can  be  made  for  an  expert  to  examine  single  objects  and  collections  in  the  country, 
and  give  advice,  the  fee  in  all  cases  to  be  arranged  beforehand.  Objects  sent  to  us  may  be  insured  whilst 
they  are  in  our  possession,  at  a  moderate  cost.  All  communications  and  goods  should  be  addressed  to  the 
"Manager  of  Enquiry  Dept.,  The  Connoisseur  M.\c.a7ine,  95,  Temple  Chambers,  Temple  Avenue,  l'..C." 


ANSWERS    TO    CORRESPONDENTS 


"Books.  — BeWs  "  Shakespeare."  -A  1,4-5  (W.nke 
field).  —  .Aiip.irenlly  ynu  li;ivi;  only  oiil-  vulunie,  in  which  cisc 
the  value  is  not  more  than  Is.  or  2-;. 

Audubon's  "Birds  of  America,"  1832.  —  .•\i, 409 
{M.inchL-ster).— The  vahie  of  c.icli  [ilatf  really  depends  upon 
how  much  of  the  work  you  possess.  If  you  have  ihe  original 
folio  edilion  with  an  incomplete  number  of  plates,  ihe  value 
would  be  roughly  lOs.  |)er  plate,  but  the  perfect  work  of  four 
volumes  is  of  considerably  more  value  in  proportion. 


Works  of   Sir   Walter  Scott. 

your  volumes  ol  .'si'ott  are  hrst  editions,  1 
from  your  description,  about  £7  or  £ii. 
Bible,    1824. —  A  1,956   (.Margate), 
possesses    any    distinctive    feature,    your 
eonrui''rri:il   value. 

"The  Law  of  Nature,"  1796,  et 

—  None  of  the  books,  of  whicli   you  sen 
are   of  any  special   value    to  a  colh-rtor. 


■A  1 .4 1 7 
hey  are 

—  I'nlei 
r.ible 

c— Ai 

I  copies 
.\s  re 


(.Vilborg).  -If 
worth,  judging 

»s  the  liinding 
is  really  ol    no 

,661  (Bombay). 
;  of  litle-pages, 
gards   your  old 


7  he    Connoisseur 


(ShcL-rness).  —  ^^ 
llian  /l    to   5o. 


ur  iTint   in  it<  present   •;\Ttc  i>  nor  worth  innre 
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china,  it  is  CLTtainly  impossible  to  jiulL^r  tlic  value  without  secini^ 
either  the  olijeeis  llieinselves  or,  al  least,  i;uoil  photographs  ol 
tluni. 

"Aesopics,"    1 668,  and   "The   Sergeon's  Mate," 

1639. —A;. 27J  (I'.nghion). — These  two  works  are  worth  alioiit 
/,  I  Is.  each.  Imt  the  other  volume  \du  mention  is  of  ver\' 
little  value. 

"  Expository  Notes  on  the  New  Testament,"  iSoq. 

—  .\l,620  Crhrajistonl.  —  liooks  of  this  class  are  almost  un^aU- 
ahle  ai  the  present  iia\-,  and  they  possess  little  or  no  value. 

Bibles,  1683  and  1781.— .^i,sio  (Ilford).— Your  ol.l 
Bibles  are  of  no  particular  interest.  The  former  is  proliably  not 
worth  more  than /l,  while  the  latter  is  (urly  ol  very  trilling  value. 

"The  Family  Hxpositor,"  6  vols.,  1761=2. — .■\i,5iS 

{  Hangalore).— ( )ut  leuiarks  in  iepl\'  to  .A  1.620  (Thraj^ton)  a)ii)l}' 
also  in  your  case,  and  although  )dur  /i.xposifor  is  evidently  a 
more  voluminous  work,  its  desiiableness  isnot  increaseil  thereby. 
U  is  |iractically  of  no  value. 

Bell's   "Weekly   Messenger."  —  A1.S69   (St.    lohnV 

Wood).  — ^"our  hagment  ot  this  old  newspapei  is  ol  no  value. 

Coins. —  Foreign.  — .A  I  52()  (Copdock).  —  \'our  nd)bing 
denotes  a  ba^e  sdver  coin  of  .Augustus  William,  Duke  of 
r.nni-^wicl.,    1714-^1.      It   is,  however,  of  no  value. 

Bank  of  England  Dollar,  1804.— Ai,s72  (Cirenceslei). 

—  This  coin  is  very  common.  .Specimens  can  be  obtainefl  from 
London  dealers  at  5s.  to  6s.  each. 

f^ngraf/n^'^. —  Bartolozzi  Prints.     Ai,55S  (fm 

don).-  it  I-  nri  ^---sai)-  to  see  youi  b.ntolo/zi  subjects  to  value 
them  delinilely,  but  we  give  the  following  atiproximate  prices 
o!  tine  impressions  for  your  giddance  :  —  Ceit^,  in  coloms,  ^12 
to  ;{,  15;  U'i^iiiv/i^  30>.  ;  /nnt\  Connfi'<\  of  llayrinj^tott^  and 
Chihlien,  in  brown,  £2^  to  /,'.50,  in  black  slightly  less;  l.oid 
'rhomai  ami  I->tir  Auiirth',  in  bnnvn,  /  ^,  The  remaining  piint 
is  of    vet  v  siii;dl   \.dn'-. 


Sporting  Prints  by  K.  U.  Reese,  after  li.  Aiken. 

—  .■\l,s59  (>outhlields). — So    far   as   we   can    judge   from    your 
veiy  vague  de-cription,  the  prints  arc  «oith  £">,  to  £a,  each. 


"  Childhood's     Companion  "      .ind      "  Bo>hood's 
Keserie,"    by   Samuel   Cousins,   after  Constable. - 

.■\i,4q;    { l-'orest     (iate).  —  Your 

siiectivelv 


., prints    are    the    last    slaie    re- 

of   the    well-known    engravings    of   Miss    /',-,l 


.Uiii/cr  /.am/'.'pii.     They  are  worth  about  /.2  each. 

"The   Chase"   and  "The  Death,"   by  Pollard.— 

.•\I,^;.'^  (St.  Helens).  —  Sour  colouied  spoiling  prints  shmild 
fetch  Ir  Mil  /.'t  to  /o  each.  The  drawing  is  of  a  cl.iss  t'or  wliich 
there  is  no  demand  now,  and  its  value  is  small. 

"The  Angler's  Repast"  and  "A  Party  Fishing," 
after  (i.  Morland.  — .-\i.SSS  (."shonlands).-  \'on  do  not  s.ay 
whether  \oui  pi  uits  aie  in  cidcmrs  or  plain  mezzotint.  Presuming 
them,  however,  to  Ik-  genuine  old  imjiiessicins  in  the  latter 
state,  the  value  of  tlie  jiair  is  roughly  about  £^0.  Of  course 
allowances  must  be  made  for  any  blemishes,  fainlness  of 
impression,  cut  margin,  or  other  faults,  and  this  is  why  inspection 
is  such  a  necessary  lueliniinary  to  valuation.  .\  fine  pair  of 
these  subjects,  in  colour^,  would  probably  realise  £1^0.  'I'lif 
Yi^iilhfnl  I  iUiii;i-'\  \'\  I'.aitolo/zi.  is  worth  alxMil  £\ , 

"(iriselda"  and  "  Sanrha  Panra,"  after  C.  R. 
Leslie. — Al,.S9i  (f.eversoa  Stieet).  —  Your  two  engravings  aie 
ot  ver\-  small  value. 

"  (ieneral  I-liott,  Baron  Heathfield  of  (ilbraltar," 
by  Harlom.  after  Sir  ,1.  Re\nolds,  and  "Sir  Hugh 
Palisser,"  by  J.  R.  Smith.— .Ai,S74(Naplcs).  — These  two 
poitrait-engravings  are  worth  al)out  30s.  apiece,  if  not  coloured. 
The  Matettiiil  1  ore,  in  lirown,  is  woith  £l  or  £.3,.  If  printed 
id  colour^,  however,  it  is  worth  considerably  moie. 

"A  Cottage  <jirl,"  by  E.  Bell,  after  R.  VVestall, 

R.A.  — A1.605  (.\buitiose).  —  If  yoiii  piint  i--  in  line  condition, 
it   is  woith  about    "^o^. 


-v.w^^."    •^'  V - At\sV:' ;  !».« 


.■^>^^^- J -^^^^^ 


"The 
tolozzi, 


Triumph   of    Virtue," 
after    the    Rev.    \\ . 


in   Colours,   bv   Bar- 
I'eter.-s,     R.A.  '  .\i,y\--, 
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^^nsic'cys    to    C  'orrcspondciifs 


Furniture. — 

Sheraton  Knife- 
Boxes.  —  Ai,;,S_;(Lam- 
boutn). —  The  pair  ol 
knife-boxes  acc*)rtiing  lo 
tlesign  enclosetl  shouUi 
fetch  about  six  guineas. 

Seventeenth  Cen- 
tury    Oak  Settee. — 

.\  1,564  (Bricilc)  II ill).— 
Vonr  oak  settee  is  con- 
temporary in  tlesiyn  wiili 
the  inscription,  bin  it  is 
impossible  to  say  if  it  is 
really  old  from  your 
sketch.  If  genuine  and 
in  good  condition,  it  is 
worth  from  15  to  20 
guineas. 

Jacobean  Chairs. 

— .-^1,563  (Bristol).  — It 
is  very  dilficult  lo  give 
an  opinion  without  a 
lihotogia))h  or  sketch, 
but  old  liigh  •  backed 
chairs  of  the  Jacobean 
]»eriod,  with  siuijjle  car- 
ving, are  worth  approxi- 
mately S  guineas  each. 
On  removing  the  leather 
ii|)hoisiery  you  would 
probably  find  the  cane 
seals  and  backs  intact, 
but  should  this  not  be 
so,  the  chairs  should  l)e 
restored  in  antiipie  style, 
that  is,  the  cane  work 
sliould  be  stained  to  give 
an  old  appearance. 

Furniture  Polish. 

— .A.1,572  (Notlinghani). 
—Old  oak  hu niiure  is 
usually  kept  in  ortler  b)' 
an  application  of  linseed 
oil  and  beeswax,  a  preiiaration  sold  by  most  furniture  dealers. 
There  are  numerous  good  pjlishes  lor  mahogany,  notably 
"  Adams."  Destroying  the  glazed  and  highly  polished  appear- 
ance of  furniture  acquired  by  the  constant  use  of  modern  polish 
is  a  more  dillicult  matter,  and  important  pieces  should  not  be 
treated  by  an  amateur.  The  surface  requires  exceptionally 
careful  and  skilled  treatment,  and  the  safest  plan  is  to  send 
such  a  piece  to  a 
proper  furniture 
restorer,  having 
tirst  satisfied  your- 
self that  he  is  used 
lo  dealing  with 
antiques. 

ItalianChair. 

— .^1,514  ;Jolian- 
nesbu  rg).  —  W'e 
have  seen  several 
chairs  similar  to 
yours  sold  in 
London  at  about 
5  gns.  each.  They 
are  usually  de- 
scril)ed  as  Italian, 
of  walnut  -  wood. 
There  is  a  p  par- 
ently  nothing  in 
the  photogra))h 
you  send  us  to 
suggest  thai  your 
chair  is  specially 
noteworthy,  or 
why  the  enormous 
sum   you  mention 


SIXTHE.N'TH 


CE.NTURV    PICTURE 
SEE    REPLY    TO 


shouhl  have  been  otTercil. 
(See  illustration  on  ['agi" 
132.)  The  value  of  tile 
Cn'is  of  l.oiiilon  de|)ends 
upon  the  slate,  if  they 
are  old  prints,  and  it  is 
impossible  lo  mention 
.my  delinilc  sum  without 
seeing  them.  .It  the 
present  lime,  however, 
lacsiinile  reproiluctions 
of  tile  old  Colour-prints 
are  offered  for  sale  in 
large  <piantilies  at  an 
average  price  of  2s.  6d. 
each. 

Hepplewhite 

Chairs.  —  A  1 ,  5  1  i 

(Ihulde.slield).  —  The 
chairs,  of  which  you 
send  photograph,  are  a 
typical  I  lepplewhite  pat- 
tern. They  are  worth 
about  5  or  6  guineas 
each. 

Rosewood  Settee. 

—  .■\  1,547  (Knl.eld).  — 
The  rosevvood  settee 
dates  probably  from  the 
early  pait  of  the  19th 
century.  At  the  present 
time  hirniture  of  this 
jieriod  is  not  in  demand, 
ami  the  piece  would  not 
lealise  more  than  a  lew 
pounds.  (.See  illustra- 
tion on  page  132.) 

,Old  Carvings.— 

A1.4.S3  (I>ciby).  — It  is 
I  m  jios  s  1  ble  to  value 
objects  of   this    descrii>- 

OF        THE    DE.^TH    OF    ST.  JOSI-:,..!"  ,  ■„„    f^,,,,,    |,h,-,,ographs. 

AI,6o3,   PAGE    132  So  much  depends  upon 

their  age.  They  are  ceitainly  unique  in  character,  and,  we 
should  say,  more  carious  than  valuable.  (.See  illustrations  on 
p.ige   130.) 

Objets   d'Art. —  Picture   on    (ilass.  —  Ai,565 

(Sandcrstead). — Ju  Iglng    by. -your     dcsciiption,    the    picture    is 


worth  abiut   ^; 


to  40s. 


CANTON    CARD    TRAY 


SEE    HEPLV    TO    At,6l,S,    PACIE    1 32 


Roman  Am- 
phora.  —  Ai,494 
(>.i  1  i  s  b  u  r  y  ) . — 
N'our  sketch  lepre- 
se  n  t  s  a  Roma  n 
amphora  similar 
Iti  others  found 
in  this  country. 
T  hey  are  not 
usually  saleable  at 
more  than  30s.  to 
£2.  \'our  book 
and  engravings 
a|ipcar  10  be  of 
little  value. 

Sevres  Plates. 

—.■\  1,484  (Sloane 
S(|  u  ate).  —  The 
fact  of  your  ])lales 
being  marked 
with  inler  1  aced 
Ps  affords  no  clue 
to  their  value. 

They  are  probably 
quite  modern, 
but,  of  course, 
il   is  necessary  to 
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sec  ill  cm  !'»  -;t\" 
ilennilLly. 

Sevres  Plaque 
with    Portraits. 

—  Ai,5t.6  (Wivcli- 
coiii  be).  -  \'oii  1 
plaque  is  evidently 
miiileiii,  :uiil  nl  no 
value  to  a  colleclni. 
As  f  11  r  II  i  1  u  1  e  It 
slioulil  leali-e  /,.| 
n,  £-:,.  Ti.e  .i.- 
>Cniitinu  111  yuiii 
patell  li'ix  su^i;esl-. 
.1  iiiiiderii  1-1  till- 1 1 
piece  I  It  at  won  111 
>cll  lor  aliiiul  2ss. 
The  Shellielil  smil- 
ler  a  ml  tray  a  i  e 
worth  aliout  /,' 1 . 

Henry    VIII. 
Cabinet. 

Al,4yi,i    (Wiiiilsor). 

—  Adveiii^e    )inir    caliinel    in    TiiK.    Conm  ilssiu'K   Klir.IsiKK. 
We  riiulil  ailvise   pmliahle  value   Innu   phiilo-iaphs. 

Canton  Card=Tray.  — Al,6iS  (llij;hain  lerrers).— The 
poicelaiii  laril-lray  of  whii'li  ynu  semi  phiitoeiaph  is  eviilenlly 
of  Canton  ori'^iu.  The  ipialily  is  appaiently  poor,  and  we 
sliiiuld  ronsidei  it  111  lie  ipiite  a  late  (/.!•.,  UJth  century)  piece. 
As  such  it  has  no  collerior's  interest,  and  the  metal  rim  of 
Kuiopeau  nianulacHire  i^  mil  an  improving  leature.  I'rolialily 
alioul   los.  or  Us.  would  he  the  \.due  as  liiinilure. 

"Pictures.         ^'wieenih    Century    Altar-piece, 


OLU    E.\G1-1S.I1     ROSliUOOD    SbTTEli 


si;e  kepi  V    111  .^1,547,   I'.m-.e     i  ii 


"  I  he   Deatli  of    St.  Josepli. 

I-  dllhcull  even  to  coireclU  I 
picluie  from  a  plmtoi^iapli,  lull 
iirs[iosal,  we  should  considei 
the  painting  of  /'//c  />,'a/it  oj 
S/.  /ou-pli,  which  you  helieve 
lohave  heenanold  allai-piece, 
lo  lie  the  luoduction  of  an  ai- 
lis!  of  the  Kith  century,  and 
prolialily  Sp.inish  in  oiigin. 
The  work,  however,  is  not  ex- 
actly .Spanish  in  type,  lint  is  a 
comliinalion  of  the  inlluencc 
lioth  of  the  cold,  haul  luaunei 
prevailing  in  ih.il  century  in 
flandcrv.  and  of  the  inon- 
inspired  .uid  more  generou-lc 
liuuian  spirit  o  I  Southern 
clmies.  It  is  pos^ilile  thai  the 
unknown  a  l  t  i  s  I  le.n  ned  lii^ 
ciait  in  the  lealisiic  scliooK  ot 
the  -Xoitli,  and  improved  -oi 
sought  to  ]iiiplo\e-dii^  m. in- 
ner li)'  ImtliL  1  St  iidic^  amuiig 
the  masleisiil  ll.ily.  The  |iic- 
tuie  manifests,  loo,  many  -ign- 
ot  Ihiriian  inllvlence,  cliiei1\'  in 
the  oul  w.iid  espies^ion  and  ac- 
ciimnl.ited  dclail  of  its  concep- 
tion and  arrangement.  There 
1-.  no  doiiljl  Ihal  ihe  p.iinlmg 
has  p.issed  llnough  a  ceil. tin 
amount  ol  reslor.alion,  hut  on 
the  whole  il  would  appear  lo 
he  in  generally  good  coiidilion. 

Potter t;  and  'Por= 
celain. —  "  I'ar.-ion  and 
Clerk"   (jroup.       .\i.s44 

(I  'ardill  .  --  >see  an-.wei  lo 
Al,477  (.Sallron  Waldcn). 
We  cannot  ailvi>e  \ou  wh.i! 
reserve  to  place  on  l  he  gioiip 
\\  itliout  si-ciiu;  1'.  1'  depends 
II  po  n  w  li  c  1  il  c  1  It  I  ^  a  II 
original.  Tilt  I  'iiNM  n  .-t  i'  i; 
l\i'.i;is  I  r.u  i^  a  gnod  niedium 
lor   private  sales. 


-.Ai.iiO;,   (New  N'oikl-  -  It 


leifect  menn^  at  oui 


1  I  \  I  I  \  .N    I  n  A  1  K 


Hartlienw  are 
Plates.  —  Ai,;o7 
(  Hurlorcl).  —  Your 
desciipl  i  on  is  not 
clear  enough  Kr  en- 
ahleustdjudjjewhal 
ihe-e  |)lalesare,  and 
:o  what  extent  they 
may  he  valualilc. 

New  Dinner 
Set.  --  A  1  ,  s  7  9 
;  Dor  chewier  ). — 
This  is  not  the  class 
rif  ware  in  dem.md 
hy  eolleclors  ;  and 
it  is  impossible  to 
mention  any  value 
as  \iiu  do  not  give 
t  h r-  n  u  lube  i  o  1 
pieces.  The  same 
lemaik  aiijilies  to 
the  other  i  t  e  in - 
you  describe. 

Oriental  Plate,  etc.- A  1.545  (liarbadoe-i.  \  ourcolomed 
sketch  mayrepreseni  a  plate  ol  riiiiiese  pouelain,  or  an  Knglish 
poiieiy  plaie  with  an  Oiienlal  design.  Il  is  not  likely  to  be  ol 
iiiueh  value,  and  It  would  be  1m>1  to  offer  the  two  plates  logelher 
if  you  can  get  in  touch  with  a  likely  purcll.l^el.  \'oiii  black  ware 
lea  pot  and  milk  jug  are  not  woitli  mme  ilian  .ilew  shillings  apiece. 
.As  regaids  ihe  two  link-  vases,  it  is  dillicult  to  form  an  opinion 
lioiu  your  si.elch  ;  luu  ihey  appear  to  lie  modern,  of  no  coUectois' 
interest. 

Toby  .lug.  -  Ai.5!j  (i:e\hill-oii-Sea).— An  old  Toby  jug 
lined  1707  uoiild  be  interesting  and  valuable  to  a  collector:  but 
we  should  piefiu'  lo  see  it  before  giving  an  o|)iniiin,  as  objects  ol 
this  kind  are  much  copied  at  the  piescnl  day.      Advertise  your 

bookcase  iiiTi I  kC'i  IN MUsst  11; 
Kivilsi  I  1;, or  send  il  to  a  local 


Staffordshire  (iroup  of 
Vicar  and  .Moses,  .\1.47r 
(Sallioii  W.ilileil).  —  I  liiginal 
examples  ol  this  i|uainl  old 
Slallordshiie  gioup  are  vahi- 
alile,  but  Ihey  musl  be  dislin- 
guished  from  oilier  specimens 
issued  at  different  ]ieriods 
subsequently.  These  vaiy  con- 
sideiably  in  value,  gener.illy 
counnanding  hom  about  /,2 
uimaids.  The  group  ol  a 
sailor  on  a  chest  ol  dollais  is 
worth   hum   50s.    upwaids. 

Stoneware    Plates.— 

A  1,(11  11 1  West  ^outhboinne).  - 
Lillle  value  allaches  lo  plates 
of  tins  desciiplioii,  which  weie 
ui.iile  ill  huge  quantities  by 
scM'ial     ol     llie     Slalloidshiu 

p.Clcls. 

Old    linijlish  .1  u  g:. 

Al.txxS  (I'oilsca).  \'our  old 
jug  IS  worth  about  £2   los. 

Oriental  Plate,  etc. 

Ai.7.;.S  (Hull).  Il  is  dillicult 
1,1  aiiivc  ai  an  opinion  lioin 
yiur  lihologiaph.  The  plate 
uiih  a  piece  broken  horn  the 
lim  is  Orienlal,  but  in  this 
condilion  unsaleable.  The 
octagonal  plaie  is  also  Oiiciil.il, 
bul  il  is  1101  line,  and  il  is  imI 
likelv  lo  exceed  lOs.  or  1  .'s. 
ill  value.  'I'lie  jug  aiul  two 
bolilesare  probably  of  l-deiiii_sh 
oiigiu.  and  wairth  about  /l. 
The  portion  of  a  tea-service 
is  I'.nglish.  but  not  of  special 
interest.      N'aliie  about    Jos. 
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Mr.  Lewis    Harcourt's   Collecti 
By    Percy    Bate,    F.S.A.    (Scot.) 

Therk  arc  lew  things  more  frail,  more  liable 
at  any  moment  to  absolute  destruction  from  a  variety 
of  causes,  than  works  of  art  executed  in  wax  :  and  it 
is  marvellous  that  (in  spite  of  all  the  risks  to  which 
they  umst  inevitably  have  been  exposed)  so  many 
should  have  survived  the  passage  of  the  vandal  years. 
Many  portraits  and  other  pieces  of  delicate  modelling 
may  still  be  found  which  were  executed  during  the 
eighteenth  century.  Of  the  century  before  there  are 
naturallv  not  so  nianv  relics  extant,  though  thev  can 


on   of   Waxes 


still  be  fouiul  ;  but  when  it  is  realised  thai  even 
fro:ti  the  cinijite  cento  some  wax  medallions  have  been 
preserved  through  the  perils  of  four  hundred  yi-ars, 
one  can  only  marvel  at  the  good  fortune  of  this 
generation,  and  rejoice  that  in  byegoiie  times  there 
have  existed  a  few  fine  spirits  who  have  set  them- 
selves the  task  of  cherishing  and  conserving  for  the 
delight  of  art  lovers  of  the  future  those  daiiUy  and 
exquisite  masterpieces  executed  bv  such  consiunmate 
craftsmen    as    .\iitonio    .\bondio   and    Leone    l.ioni, 
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ihc  Italians,  ( iiiillaunie  I  )iiprc  and  Antoint-  JScnoist, 
tlic  I'rcnchmen,  and  Isaac  (SossL-t,  Eley  CiL-orge 
Mountste])hen,  and  Joachim  Smith  among  our  own 
(  (uintryiiien. 

I  Silt  in  spite  of  every  care  and  every  endeavour 
(11  ])risei\c  them,  the  niunber  of  wax  portraits  and 
ulhi-r  plai]U(s  tliat  survi\e  must  lie  insignificant  in 
ciiniparisoii  with  those  that  have  at  various  tiiries 
liccn  produced  ;  lor  the  cralt  of  modelling  in  wax 
has  liei'n  a  favourite  one  with  aitists  from  the  earliest 
(lavs,  either  as  a  means  to  an  end — as  in  the  case 
(if  medallists  and  cameo  ciuters — or  as  an  end  in 
itsrll  ;  and  many  an  ac<(iiiiplished  i  raftsman  has 
rmploycil  It.  Indeed,  lor  whate\er  reason  |iractised, 
It  is  a  most  delightiul  UKiilr  of  aitistic  eN|iiession. 
No  material  is  so  imiiii-diatelv  lesponsiNe  as  wax 
t(i  the  Wdifei's  slightest  loiirh  ;  none  is  so  fluent 
and  s(i  ])lastic  imder  liis  hainK.  The  most  subtle 
and  exquisite  tlelicac)'  can  he  achieved  in  wax  ;  in 
it  can  l)e  sci/ed  ttie   most   evanescent    im]iression,  the 
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most  fleeting  of  momentai\'  imaginings  ;  wiiile,  on 
the  other  hand,  the  \igour  of  the  most  fiery  mind 
and  n^.ood  can  expiess  and  embody  itself  as  nobly 
and  impressively  in  wax  as  in  the  hardest  bronze, 
can  indeed  utter  its  message  with  fir  more  spontaneity 
and  magical  aitistrv  than  in  laboriously  carven  iitarble 
or  suavely  wrought  i\()ry. 

Of  a  tiiilh,  in  wax — so  long  as  it  survives — the 
artist's  (_\ei\  touch  is  in  moitalisiil  as  it  is  in  no 
other  U'attiial  :  and  no  tianslatoi.  no  less  gilted 
I  laftsu'an,  intenenes  brtween  him  ami  the  ultimate 
embodiment  of  his  ( iince|)tion.  W  diking  in  this 
kindlv  and  gracimis  medium,  the  modeller  may 
improvise,  may  capture  "  the  first  line  careless  rapture  " 
III  liis  insjiiration  as  readily  as  he  mav  (if  he  will) 
elaboiale  the  most  iiuoUed  and  inlricale  cuiiiposition, 
and,  whether  his  ideal  be  one  ot  |>assionate  simplicity 
(ir  of  e\(|uisite  <  (impUxitv,  there  is  no  method 
at  once  so  s\  iiipathetic  and  so  lull  of  the  highest 
potentialities. 


i. 
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POKTRAIT    OF    A    1-AOY 
AN    UNKNOWN    ITALIAN   MODELLER 


If  wax,  with  all 
its  transcendc-iit 
qualities  as  a 
medium  for  ailis- 
tic  achievement, 
could  but  be 
hardened  to  the 
consistency  of 
bronze,  or  even  to 
that  of  porcelain, 
and  if  but  one-half 
of  the  portraits 
executed  in  this 
charming  metJiod 
during  the  last  four 
hundred  years 
had  endured  to 
our  time,  how  much  richer  the  world  would  be 
in  the  possession  of  hundreds  of  ]:irecious  obiects 
instead  of  a  few  far-scattered 
specimens.  As  it  is,  ex- 
posed to  so  many  perils 
—  the  danger  of  even  a 
moderate  warmth  from  fire 
or  sunshine,  the  risk  of 
careless  handling,  the  possi- 
bility of  the  slightest  blow 
or  jar,  to  name  no  others — 
comparatively  few  of  these 
dainty  relics  of  the  past  have 
come  down  to  us,  while 
fewer  still  have  reached 
the  twentieth  centurv  intact 
and  perfect  :  even  the  natural 
shrinkage  of  tlie  material  in 
the  course  of  centuries  being  in  some  cases  sufficient 
to  mar   the   completeness   of  specimens  which  have 

otherwise  es- 
caped damage. 
It  is  prob- 
ably owing  to 
the  fact  that 
such  a  small 
number  of 
these  waxes 
( to  use  a  con- 
veniently brief 
and  colloquial 
t  e  r  m)  have 
survived,  thai 
so  f  e  w  c  o  1- 
lectors  have 
turned   their 
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them  ;  while 
as  yet  no 
authoritative 
|)ublicat  ion 
ii  a  s  bee  n 
compiled 
concerning 
what  is  lui- 
doubtedly  a 
very  fascinat- 
ing corner  of 
the  vast  field 
of  art.  I'ew 
records  exist 
of  the  m e n 
and  women 
of  talent 
who  devoted 
themselves  to 
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this  graceful  cralt.  In  manv 
cases  even  their  names  are 
forgotten  :  and  though  their 
fragile  work,  unsigned  and 
unidentitied.  still  remains, 
and  t  h  e  connoisseur  may 
recognise  the  technique  of 
such  a  one,  mav  distinguish 
the  characteristic  handling  of 
this  other,  there  is  a  touch 
of  pathos  in  the  thought  that 
of  the  vanished  craftsman 
himself  or  of  his  personality 
we  know  nothing.  We  are 
aware    that    he   existed,    be- 


cause we  liappen  to  possess  a 
few  frail  fragments  of  wax  subtly  touched  by  his  for- 
gotten genius  into  things  of  beauty,  and  that  is  all. 

To  those 
collectors, 
therefore, 
w ho  have 
busied 
themselves 
in  gathering 
together 
such  relics 
as  re m a i n 
of  a  very 
delicate 
and  disiin- 
g  u  i  s  h  e  d 
craft,  all 
lovers    of 

JULIUS,    DUKE    OF    BRUNSWICK    AND 

the  fine  arts        lunebero  modeller  unknown 
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owe  a  debt  ol  uratitiKlc.     With  rci;aMl  to  \va\cs  as  a 
wliole.  we  arc  (as  has  been   iiii|>he(l)  working  in  the 
dark  :    and   it    is   only   iiy   tlie   coaiparative   study   of 
existini:;   examples,   co.nbined    with    lareliil    research, 
tliat  we  can  hope  to  learn  more  ol   the  work  ot  bye- 
gone  modellers.      It   is  in  this  connection  that  such 
a  series  as  that  possessed  In   Mr.  Lewis   Harcourt  is 
so  valuable.      i-^Ktensiw  and  \.irit-d.  the  stud.'nt  who 
is    privileged    to    ex- 
amine  the   collection 
adorning  the  walls  ol 
14,    Berkeley   Square 
is  able  to  take  a  widr 
view  of  the  cralt,  and 
to   I  ol  low  its  man\ 
ramifications  :  lor  .Mr. 
1  larcomt  has  not  con 
lineiJ  his  atttntion  to 
one   phase  ol  the  ail. 
he  ajipreciates    it    In 
ever\-    aspei't.   .and  li> 
him    oni-    school    ol 
modellers   is   not  les-- 
interestini;    than    an- 
oilier.        Itali.ni.  (  iiT- 
in.ni.     French  ,    and 
l.nL;lish      all    are   re- 
presented  in   his  col- 
lection ;  and  ihe  coni 
l)arisons  thus   ma<le 
possible    between  the 
work   of    one     epoch 
.ind  another,  bi'tween 
til'-    craftsmanship  ol 
one   countrv    and    Us 
neii;hl>our.    are    ol 
i;reat     vnhie        I'he 
publication  ol  a  briel 
suuuuarv  of  the  prin- 
eipal  featiu'es  ol  such 
■  ni  uuporlant  series  ciiuiot  f.iil.  therelorc;,  to  be  uselul 
to  all  students  of  the  subjeci  ;   and  U  is  with  the  vic-u 
of    placing    certain     lacis     on     record,    and     possiblv 
eliciting  kulher  inloruMtion.  thai  this  article  li.w  been 

COIllpilecl. 

.Ml.  1  laicciurl's  colleclioii  naturallx'  falls  into  three; 
se-parate  groups — the  slatueltes.  the  portraits  in  various 
st\les,  and  the'  pl.ii|Ues  ol  ideal  and  f.inc-\'  subjects. 
( )l  the  last  named  space  will  not  peiiuit  much  to  be; 
written  at  present,  but  cv;  paaaiit  .iltention  mav  ii' 
directcHl  to  two  specimc-ns  which  ,ire  .ittiiljuied  to 
ll.ixman  (a  lo\ely  ci\al.  J  kJ^^iiiiiiI  of  J'aris.  full  cil 
the  classic  puiit\  which  111. irks  all  tht_-  work  ol  ih.u 
great   modeller,  and   a   lie.id   ol    Chopalra    Ihiii-^).  to 
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a  junel  in  low  relief,  The  l^rocession  of  tlii-  Dinniunf 
Flitch,  after  the  design  of  'I'homas  Stothard,  R.A., 
and  to  a  circular  plac]ae  commemorating  the  visit  of 
King  I  Ic-org'-  I\'.  to  Ireland,  probabh'  a  design  for 
a  medal.  .Associated  with  these  an  exquisite  piec'e 
of  work  bv  X'ove/.  in  the  lid  of  a  snuff-box  calls  tor 
notice,  and  (in  cpiite  another  style)  a  ver\  interesting 
colomc-cl   relief  of  k'renc  h   work,  circa  ^I'S},.  depic  ting 

1  lenri  11.  and  ( 'athe- 
rine  de  Medicis  in  a 
state  coach,  with  a 
background  ol  old 
I'.iris. 

In  the  first  group 
it  is  only  nc.-edful  to 
describe  two  works, 
but  thev  are  so  line 
as  to  be  noteworthv 
even  in  such  a  col- 
lection as  .Mr.  Har- 
court's.  'I'hese  are 
two  beautiful  st.itu- 
ettes  in  tinted  wax. 
figures  of  .Sir  I'eter 
and  Lad  v  'I'ea/le. 
The  kidv,  daintily 
eoiffured  and  pou- 
die-e.  is  habitc-d  in  ,i 
green  llowered  dress 
with  a  pink  train, 
much  lace  being  m 
evidence  ;  and  her 
husband,  (|iii//.ical  ol 
aspect,  stands  flowing 
with  extendi'd  siiiiff 
liox,  the  s.ilmon 
cole  iir  of  his  skirtc-d 
coat  contrasting  with 
his  blue  breeches 
and  his  embroidered 
waistc-ccat  ol  p.dest  green.  L^.ich  is  in  its  wa\  a  uniiiue 
achie\'eiiient,  charmingly  modelled,  and  redolent  ol 
that  sparkling  artifice  which  is  ap[)arent  in  so  much 
of  ihe  art  of  the  eighteenth  century — and  both,  alas! 
are  anoiniuoiis. 

'I'liming  now  to  what  is  prob.iblv  the  most  inteiesi- 
iii'j;  iiortioii  of  Mr.  Ilaicourts  collection,  the  long 
series  of  poilr.iits.  it  ma\  be  well,  belorc-  treating  ol 
the  iMiglish  work,  to  devote  some  attention  to  the 
superb  e\am|)les  by  foreign  craftsmen.  .\iul  fust 
among  these  must  be  noted  .111  excellent  portiait  ol  a 
l.ulv,  iiiodelK-il  in  natural  cciloiirs  and  adorned  with 
pearls,  which  is  enclosed  within  a  contemporary  gilt 
met.il  case  decorated  with  Renaissance  ornament,  the 
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whole  being  Italian  work  of  the  end  of  (lie  sixtecntli 
century.     Even  more  striking  is  the  miniature  pre- 
sentment   of  the   grim  features   of  Julius,  I)uke   of 
Brunswick  and  Luneburg,  anonymous  (as  is  the  prc- 
leding  one)  as  to  authorship,  but  full  of  character, 
and   instinct  with   that   realism   which    is  one  of  the 
notes  of  the  art  of  the  norlhern  races  at  this  period. 
P)Ut  most  remarkable  of  all  is  the  portrait  of  Jose])h 
Maurus  at  the  age  of 
twenty—  a   beautiful 
coloured  wax  litlv  en- 
shrined   in    a    gilt    re- 
pousse  case  of  extjui- 
site  quality,  with  panels 
of    figures    front    and 
back,    inside    the    lid 
being   engraved  an 
Italian    poem  of  eigh- 
teen   lines,    while    the 
whole  is  ])rotected  by 
a    contemporary   cuir- 
bouilli coxiix  with  richly 
foliated  ornament. 

Almost  a  century 
later  in  date  are  two 
magnificent  examples 
of  the  art  of  Antoine 
Benoist,  the  most  re- 
nowned modeller  of 
his  time.  Of  these 
two  profiles,  represent- 
ing Le  ("irand  Mon- 
arque  in  all  his  glory 
of  armour  and  perru- 
que,  and  his  not  less 
splendid  subject  l.e 
(Irand  ("onde,  it  is 
difficult  to  s])eak  too 
highlv.     ]t  is  true  that 

,-       .   ■       .  ,  I  OlEEN       MAKli;       .ANTOl.MiTTI 

distmction  rather  than 

character  has  been  the  aim  of  the  artist,  and  that 
he  has  not  indued  the  faces  of  his  sitters  with  over- 
much imlividuality  ;  but  so  graceful  in  conception 
are  these  reliefs,  so  decorative  in  design,  and  st/ 
satisfying  in  technique,  that  they  rank  as  veritable 
masterpieces.  ISetween  the  two  there  is  little  to 
choose  :  but  [lossibly  the  likeness  of  Le  Grand  Conde- 
is  the  finer.  In  this  the  fair  wig,  full  and  rich  in 
u'.odelling,  is  deftly  relieved  by  a  green  laurel  wreath, 
a  charming  note  of  colour,  and  sharjjly  contrasting 
with  this  and  the  delicate  Heshtints  is  the  brown 
breastplate  (the  shoulder-pieces  fringed  with  red 
leather)  which  affords  a  perfect  foil  for  the  daintily 
wrought   cravat   of  lace,    the   fur-lined   cloak  of  eold 


tissue,  anil  the  chain  anil  jewel  of  the  Ortler  of  the 
Golden  Meece.  The  portrait  of  the  king  is  very 
similar  in  design  and  handling  :  and  while  both  are 
broadly  treated  in  parts,  other  portions  (such  as  the 
reliefs  on  the  armour)  are  rendered  with  a  gem-like 
tlelicacy.  In  uach  the  colour  scheme,  though  rich 
and  \aried,  is  thoroughly  harmonious,  while  the 
modelling,  masterly  even  in  its  most  florid  |)assages, 

leaves    nothing    to    be 
desired. 

On  a  higher  plane 
even  than  the  two  i>ro- 
files  bv  Benoist  is  llu: 
wonderfully  preserved 
full-fare  ]K)r  trait  of 
K  ing  I  ames  I.  of 
ICnglaiul,  attribiUed  to 
.Messandro  Abondio 
the  \'ounger,  tile  junior 
member  of  a  famous 
family  of  wax  model- 
lers and  medallists, 
who  nourished  between 
A.n.  1550  and  a.d. 
1(150.  This  Alessan- 
dro  the  \'ounger  is  said 
to  ha\e  worked  at  the 
courts  of  Rudolf  II.  at 
Pragueand  Frederick  \'. 
of  Bohemia,  the  latter, 
of  course,  being  the 
son-in-law  of  James  I. 
Simply  conceived  and 
designed  with  some- 
thing approaching  to 
.nislcrity,  this  imicnie 
|)ortrait  —  this  tourii,-- 
Jarce  of  real  i  sa  t  i  on 
—  is  yet  far  from 
"'•    ^-    ■''•'"-'  being  a  piece  of  mere 

formalism;  for  though  the  "  lively  countenance  "  (in 
which  the  interest  of  the  work  is  naturally  focus.sed) 
is  modelled  with  trenchant  ])recision,  and  the  hair 
and  beard  are  nndered  in  searching  fashion,  the 
sober  brown  doublet  and  the  green  ribbon  bearing 
the  medal  are  unobtrusively  handled,  freely  and  de(tl\- 
touched,  while  the  ruff  is  carried  just  far  enough 
to  indicate  the  cpiality  of  the  lace.  Whoever  the 
modeller  of  this  bust  was,  he  was  a  most  accomplished 
artist,  and  he  would  indeed  be  a  supreme  master  wlm 
could  surpass  the  incisive  ciiaracterisation  of  such  a 
c/ief  d'liuvre,  such  a  veritable  human  dociunent,  or 
who  could  improve  on  the  frankness  and  perfected 
skill  of  its  technique. 
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From  the  pn-smt- 
iiicnt  of  a  sovereign 
of  (ireat  IJritain  l)v  an 
artist  who  niav  cN^n 
have  worked  in  this 
Couiitr\'  it  is  not  "a 
far  crv "  to  liic  work 
of  our  native  rralts- 
niL-n,  thoUL;h,  in  rr- 
V  ir  w  in,L;  M  r.  1 1  a  r- 
court's  colliTlion,  as 
soon  as  om/  takis  this 
step  one  is  fare  to  l.ue 
with  thr  a]iparintly 
niipcnelraiile  rloiul  ol 
•inonvniitv  to  whfli 
alhision  ha  s  all  r;i  d  \ 
btji-n  ni.iile.  I'he 
lirautiful  poitrail  ol  a 
l.id\'  in  roloins,  hire 
reproduced,  is  >\\\\\r  a 
work  of  ait,  to  whieh 
the  illustration  does 
but  scanty  justice.  It 
is  at  onci-  relined  mm\ 
dignilied  in  the  treat- 
ment of  the  |)ink  dress, 
the  powdered  hair, 
laci-  cap  and  feather  : 
and  ihoueli  ilie  coii:- 
])anion  poitr.iil  ol  a 
gentieman   is  not  i|',iite 

on    the     ^aille     l.\,-l    ol 

,.   ,  ,  I AO"!'     ti;azi  v. 

accouiphshiiient,  the-re 

is  nothin;,^  \inusual  in  th.it  —  it  is  not  difficult  to  call 
to  mind  more  p.iinter^  tlian  one  whose  presentiiii-nts 
of  women  .ue  Lir  more  acceptable  than  their  render- 
ings of  men.  IJiit  in  ilii-.  instance'  it  is  annoying  to 
realise  that  both  siainl  unnamed  and  unsigiietl,  and 
that  in  milher  is  there  anv  indication  whatever  of  the 
identity  of  the  arlis; — n  >  unskilful  workman — who  is 
responsifile  lor  this  (|uite  be.iutiliil  acliii-vement. 

liut  though  in  this  ca^e.  .is  in  others,  one  cannot 
.IS  vet  trace  the  ,Luilu)rship,  there  are  many  examples 
in  Ml.  1  larcoiiit's  series  fully  signeil  and  named.  Il\ 
lames  'lassie,  for  instance,  the  great  Scottish  modeller 
(who  was  one  of  the  niosl  prolific  and  most  skilU'd 
(aaftsmen  of  the  eighteenth  century),  there  are  sever.il 
portraits  in  which  his  nualities  o!  reticence  and 
subtli-ty  are  adiiniablv  exeinplili'-d.  Siicii  prolile^  ,is 
those  of  |eaii  .\d,nii.  I'l  niaiiiin  Bell,  thi'  surgeon, 
Home  'I'ooke,  the  di\in  ■  and  philologist,  Cieorge 
lollis,  ,iiid  Su  lleclor  Miiiiro  were  prepared  lor  the 
purpose    o'i    beaiii;    cisi     in     r.issie''s    famous    eiiaiiul 


jjaste  :  and  as  the  exi- 
gencies of  this  method 
did  not  admit  of  any 
undercutting,  the  artist 
was  compelled  to  dis- 
pense with  one  of  his 
most  useful  devices  for 
securing  emphasis  of 
outline  and  depth  of 
relieving  shallow.  And 
yet  in  spile  of  this 
severe  handicap,  how 
masculini',  unlaltering, 
and  forceful  is  all 
'lassie's   work. 

h.iler  in  date  th.m 
'I'assie  come  T.  Hag- 
bolt,  by  whom  is  a 
very  crisply  treated 
portrait  of  an  unknown 
gentleman  in  colours  : 
I'eter  Rouw,  and  his 
son  of  the  s.ime  name, 
by  one  of  whom  is  the 
simple  yet  boklly  h.iiul- 
le-d  profile  of  Willi, im 
I'itt  in  pink  w.in,  here 
illustrated,  as  well  as 
a  not  less  satisf.ictory 
prisentment  of  lien- 
jaiiun  H  ou  ard  ;  and 
G.  (h  .\dams.  whoso 
delicate  portrait  ol  a 
ladv  in  white  w.ix  is 
also  reproduced:  while  compar,itivelv  late  in  the  nine- 
tecntli  century— almost  the  last  of  the  long  succession 
<.)f  our  native  wax  modellers  -comes  R.  C.  Lucas. 
By  this  last  artist,  who  appears  to  have  worked  on  a 
somewh.it  larger  seal.-  th.in  most  of  his  predecessors 
(and  who  also  dispensed  with  the  background  of  glass 
or  slate  usual  at  an  earlier  date).  .Mr.  Harcourt  has 
a  long  series  of  mid-\'ictori.in  celebrities,  modelled 
with  unaffected  siinplicit\  and  consider.ible  teeling 
for  beauty,  though  perha])s  lacking  in  the  .ibsolutc' 
mastery  of  the  method  characteristic  ol  an  earlier 
gener.ition  ;  and  among  these  m,iv  be  noted  the 
portr.iits  of  l.aih'  I'almcrston,  Mrs.  Norton.  I.ord 
I'.inmure,  the  eleventh  1  >iike  of  Hamilton,  I.ord 
Anglesey  .\.  II.  l.ayard.  Lord  I  ,\  ndhiiist,  the  ^econd 
iManpiis  of  .Anglesev,  and  the  l'..irl  of  |)erb\,  together 
with  a  bust  in  the  round  ol  ( )'( "onnell,  the  "  Liberator." 
There  is  one  \-erv  tlistinguished  modeller,  S.  l'erc\', 
mention  of  whose  achievement  has  been  Icll  to  the 
last,  as   he   is   in   so  lie  wavs   the   most   l.ileiited   artist 
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in  wax  wiwin  England  has  produced.  Ho  was  a 
most  prolific  worker,  and  a  versatile — though  unequal 
— craftsman.  At  the  famous  dispersal  of  the  Alton 
Towers  treasures,  in  1S57,  more  than  a  hundred 
examples  of  his  skill  were  disposed  of;  and  from  time 
to  time  specimens  of  his  work  in  many  styles  come 
under  the  notice  of  the  student  of  the  subject.  Like 
other  masters  in  every  phase  of  art,  Percy  does  not 
always  do  himself  justice,  and  there  are  authentic  por- 
traits by  him  in  existence,  signed  and  dated,  which  are 
utterly  uninspired  and  perfunctory  performances  ;  but 
when  he  is  at  his  best,  his  work  is  uncom  iionly  line. 


Two  of  the  best  waxes  in  Mr.  llarcourt's  collection 
are  the  companion  busts  in  colours,  by  Percy,  of 
William  Pitt  and  Charles  James  Fox,  both  full  face 
and  in  very  high  relief,  which  were  formerly  in  the 
possession  of  Or.  Lumsden  Propert  ;  but  even  more 
remarkable  in  some  ways  than  these  admittedly 
powerful  works  is  the  coloured  profile  of  an  old 
gentleman,  a  somewhat  unsuccessful  reproduction  of 
which  is  included  among  the  illustrations  to  this 
article.  The  face,  full  of  a  (juaint  individuality,  is 
cleverly  and  vivaciously  treated,  the  wig  is  boldly 
modelled,  while  the  blue  coat  with  its  high  collar  and 
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ihc  rufnes  ddwii  llic  chcsl  are  haiulk-d  with  dcliracy 
and  directness.  It  is  cjuitc  a  little  ;^cm,  this  portrait 
cif  the  old  t;entleman  who  sat  to  i'rrcy.  and  who  found 
in  liim  such  a  sincere  and  syiniiathetic  interpieter  ol' 
a  whimsical  personality. 

t)f  the  wax  pictures  by  this  arti>t,  pictures  conipris- 
in;4  manv  Inures  in  lull  reliel,  modelled  with  the  utmost 
skill  and  delicacy,  .Mr.  Harcourl  has  no  examples  as 
Vet  ;  but  of  the  portraits  in  full  relief  in  white  wax  he 
possesses  a  lar^e  ninnber.  .\mcin;j,  these  iria\-  be 
obser\ed  the  hhliperoi-  N.ipnlcoil  anil  the  ICmpress 
|ose[)hine.  Kii\n  l.oui^  X\  III.,  and  (Jueeii  .Marie 
.\ntuinette,  the  .Xnhduke  ( 'harles  ol  Austria,  C'oimt 
I'latolV,  loseph  and  l,u<  ieii  l!on.i|)arte,  and  Marat  ; 
anil   thoiiuh   a   l,iri;e   mnnber  ol    the>e  (and   the  uther 


similar  historical  series  kntiwn  to  have  been  modelled 
by  him)  could  not  have  been  taken  from  life,  they  are 
one  and  all  vital  and  energetic  ])resentments  of  real 
men  and  women.  'I'he  fact  is  that  I'ercy  had  a 
genuine  grip  of  character  and  a  true  sense  of  beauty. 
He  was  a  thorough  master  of  his  method  ;  lie  knew 
its  resources  and  employed  them  all,  and  in  whate\"ci 
branch  of  it  he  chose  to  employ  himself  he  wa>  — 
di-spite  his  occasional  failures — worthy  to  rank  with 
the  nu)st  aci'omplishied.  It  w.is  but  in  a  liyway  of 
art  that  he  emplu\id  his  energies,  but  in  that  he  was 
unddubledlv  great  ;  and  it  is  time  that  he,  like  m.my 
another  umdrller  in  wax.  should  be  rescued  from  the 
imnierited  obli\ion  which  has  overtaken  his  n.iiiie 
and   his   wurk. 
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One  has 
the'  painful  hfe-stors 
worlil  at  large,  how 
-Mrs.  Jordan's  bio 
obscured  the 
truth.  To 
begin  with,  he 
ni  i  g  h  t  h  a  \-  e 
pleaded  on  her 
behalf  that  the 
code  of  ethics 
pursued  by 
the  players  of 
the  eighteenth 
century  was  a 
code  of  frank 
non  -  morality. 
But  his  hand 
was  probably 
stayed  b\-  the 
reflection  that 
a  few  actresses 
of  the  period, 
either  from 
coldness  of 
temperament 
or  strength  of 
character,  rose 
superior  to 
their  environ- 
ment. It  is 
not  without 
reason,  how- 
ever, that  one 
refers  to  this 
laxity  of  moral 
fibre  on  t h e 
part  of  the  old 


but  to  know  all  to  pardon  all  in 
■  of  Hoppner's  Comic  Muse.  'I'lie 
■ever,  knows  not  all,  for  Hoaden, 
graplier,    dealt     in    evasions    and 
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By   W.  J.  Lawrence 

players,  for  to  it  was  due  Mrs.  Jordan's  very  existence. 
Although  the  exact  circumstances  of  her  origin  have 
only  just  come  to  light,  it  is  none  the  le>s  true  that 
she   was   the   oft'spring   of  a   free   alliance    between 

jjarentsof  good 
family  —  Cap- 
lain  liland,  of 
Killurney,  and 
(Irace  Phillips, 
the  a  c  t  r  e  s  s. 
.\part  alto- 
gether from  the 
initial  stigma, 
it  must  b  e 
conceded  that 
the  moral  at- 
mosphere of  a 
i/u'iias^c  of  this 
order  is  not  cal- 
culated to  steel 
a  yoimg  girl 
to  withstand 
the  inevitable 
assaults  of  the 
world, the  flesh, 
and  the  devil. 
To  complete 
the  case  fur  the 
tli:fen  ce,  it  is 
only  necessary 
to  add  til  at 
.Mrs.  I  orda  n 
had  the  crown- 
ing misfortune 
in  her  nonage 
to  finish  ller 
histrionic  novi- 
tiate in  l)ublin 
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MRS.  JORDAN'  AS  NELL 
ENGRAVKD  I'.V  J.  ROGE 
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A     DRAWING    BY    STKEIJEN 


under  Richard  I  >aly,  the  most  scoundrelly  iiianaL;er  ol 
his  centiuv — that  reprolxttc  who  tau;j,ht  her  fcdterini; 
feet  to  tread  the  primrose  path  of  dalhance.  Few 
natures  .^tartini;  hie  under  su(  h  a  iiurden  hut  woul<l 
have  been  irretrievably  suliiner!4e<l.  Revent^e  against 
the  world  might  have  been  taken  in  kind,  the 
destroyed  beiuming  the  destroyer.  Rut  she  was  no 
wanton,  this  bright,  svmnv  woman  :  and  if  she  followed 
the  ethical  i  rrcil  of  her  fellows,  she  was  loyal  to  the 
partner  of  the  hour,  and  honest  within  her  limitations. 
It  is  saddening,  however,  to  think  that  this  delight- 
ful creature,  with  her  abounding  animal  spirits  and 
benefactory  laugh,  only  came  into  momentary  posses- 
sion of  lii-r  soul  while  living  the  objective,  phantasmal 
life  of  the  stage.  I'ormed  to  be  liappy  and  to  diffuse 
hai)piness,  she  had  but  transitory  gleams  of  sunshine, 
and  her  storv  is  .■di  compact  of  .Sisyphean  laliour, 
heavy  anxietv,   and   gilded   shame. 

Dora  Jordan  iiad  only  just  reached  her  majority 
when  her  wiiunng  personality  was  tirst  seen  in  London, 
at  I  )rury  Lane,  on  October  iSlh,  17S5,  as  I'eggy 
in  /'//(■  Ciniiitrv  (iirl.  Sht'  was  of  middle  heiglU, 
with  a  |ihmip,  wi-lj-uiouldcd  figme— that  sort  ol 
plumpness  whirh  invariably  develops  into  c:or|nilency 


with  the  i)assing  of  the  years.  Graceful  as  a  young 
fawn,  her  syiiuiielrical  contours  showed  to  great 
advantage  in  Peggy's  male  attire.  She  was  not  what 
would  be  called  nowadays  a  i)retty  woman  :  mere 
prettiness  had  no  chance  on  the  ill-lit  stage  of  the 
eighteenth  century.  But  her  not  unpleasing  features 
were  re[)lete  with  an  expressive  animation.  One 
recalls  liow  .Mrs.  Tickell  wrote  of  Mr-.  Jordan,  shortly 
after  her  London  di'iuit,  to  her  sister,  as  '"a  little 
actress — for  little  she  is,  and  yet  not  insignificant  in 
her  figure,  whicl),  though  short,  has  a  certain  roimd- 
ness  and  i-nihoupoint  which  is  very  gracelul." 

Mrs.  lordan,  having  laughed  her  way  with  ease  and 
alacritv  into  the  hearts  of  the  great  inililic,  was  soon 
to  find  herself  crowned  at  the  .Academy  by  Uoppner 
in  that  iejune  composition  representing  her  as  Tlie 
Comic  Muse,  SKpporkd  by  Euphrosyne,  wlio  /rpnssfs 
the  advaihy  of  a  Satyr.  Exhibited  in  1786,  this  was 
scraped  in  mezzotint  by  Park,  and  pid)lished  in 
August  of  the  following  year.  Possibly  lor  the  reason 
that  the  picture  was  formerly  at  Hampton  Court,  and 
now  reposes  at  liuckingham  I'alace,  it  has  been  said 
that  it  was  painted  for  the  Duke  of  Clarence  ;  but 
this  seems  unlikely,  seeing  that  His  Royal  Highness's 
connection  with  the  actress  did  not  begm  until  four 
years  later.  i'he  pose  of  the  Comic  .Muse  is  alfectcd 
and  imgraceful.  and  the   figure,  judged  by  the  height 
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of  the  original,   preposterously  tall.     In  a  word,  the 
composition  has  little  merit  beyond  the  excellence  of 
its  facial  faithfulness.     It  was  a  sheer  error  in  tactics 
for  Hoi)pner,  at  this  stage  of  his  career,  to  strive  to 
buttress   up  that  tottering  convention   of  the  sham 
anti<]ue  which  Reynolds  had  succeeded  in  imposing 
upon   a   none   too   fastidious   public.       Mrs.   Jordan, 
with  all  her  gifts,  had  the  worst  possible  personality 
for  exploitation  in  the  grandiose,   high-falutin   style. 
She  was  lacking  in  distinction,  and  had  none  of  the 
high-bred  air  which  was 
so  marked  a  character- 
istic of  Elizabeth  Farren. 
The  general  feeling  on 
this  score  was  adequately 
given  expression  to  in  a 
graphic  little    print  of 
Mrs.  Jordan,    entitled 
T/ie   Comic  Muse,    />y 
Goks.      It  is  not  with- 
out   reason    that    one 
dwells  on  these  iletails, 
it  having  been  recently 
stated  that  all  the  sub- 
sei|uent   severity   meted 
out  to  Hop[)ner's   work 
was   simply  owing  to  a 
misconception  arisi.ng 
from  its  begrimed  state, 
and    that,    now   it   has 
been    cleaned    by  the 
King's  order,  it  may  be 
expected   to  resume  its 
original  reputation.  This 
might  be  deemed  a  fair 
surmise  if  the  rude  rever- 
sal of  opinion  had  been 
based  on  prejudice  ;  but  it  would  rather  appear  that 
the  maturer  estimate  was  due  to  the  inevitable  revolt 
from  pseudo-classicism,  and  that  the  salt,  having  once 
lost  its  savour,  cannot  be  re-salted.     It  remains  to  be 
noted  that  Hoppner  was  to  some  extent  instrumental 
in  prolonging  the  existence  of  this  spurious  conven- 
tion, his  work  having  afforded  a  precedent  for  R.  K. 
Porter,    whose    picture    of   Mrs.  Jordan   as    Comedy 
([)ainted  area   1800)  was  engraved  by  Oadby  without 
having  been  exhibited. 

Profiting  by  his  error,  Hoppner  returned  to  the 
assault,  and  regained  lost  ground  by  his  portrait  of 
Mrs.  Jordan  in  the  character  of  Hypolita  in  "  She 
IFou/d  and  She  IVoii/d  Not"  a  work  of  superior  art 
and  immeasurably  superior  taste.  The  date  of  its 
execution  is  roughly  indicated  by  the  fact  that  Jones's 
fine  correlative  mezzotint  was  published  on  March  ist. 


.MRS.  JORDAN' 
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1791.  This  picture,  in  all  i)robability  the  painter's 
masterpiece,  was  shown  at  W'hitechapel  in  the  spring 
exhibition  of  1906,  by  Sir  Kdward  Stern.  One  takes 
it  that  a  frank  theatrical  portrait  should  smack  some- 
what of  the  footlights,  in  the  same  measure  that  the 
faithful  likeness  of  a  player  should  bear  subtle  indica- 
tions of  his  calling.  What  Cioya  achieved  in  the  one 
case  in  his  Portrait  of  Tirana,  Hoppner  achieved 
in  the  other.  In  the  Hypolita  picture  one  remarks 
that  the  cheeks  are  over-ruddy,  as  if  rouged  to  excess 

so  .is  to  be  in  keeping 
with  the  dim,  irreligious 
light  of  Drury  Lane. 
Little  forethought  has 
been  shown  by  certain 
critics,  who,  in  speaking 
of  this  sjiirited  portrait, 
have  characterised  it  as 
un-1  lopjitu'resque,  for 
the  reason  that  it  bears 
no  indication  of  the 
languor  so  typical  of  his 
women.  ("urious  that 
it  should  never  have 
dawned  upon  them  that 
the  Hypolita  !-->  not, 
strictly  si)eaking,  a  fe- 
male portrait.  It  is  the 
study  of  an  actress  in 
character,  disguised  in 
male  attire,  and  striving 
to  maintain  a  masculine 
])()rt. 

Much  less  known  than 
his  two  earlier  works  is 
EYGKOKc.ic  KOMNEY  HopiHicr's  Mrs.Jordon 

TER  SALE,  jcLY,  1909  as  Rosolind,  a  fact  that 

gives  some  colour  to  the  tradition  that  Jones's  mezzo- 
tint was  largely  suppressed.  The  jjoint  cannot  be 
exactly  determined,  but  the  painting  is  thought  to  have 
been  exhibited  at  the  Academy  in  1796.  It  shows 
the  actress  in  the  stereotyped,  painfully  theatrical 
Rosalind  garb  of  the  period,  with  rosettes  on  the 
dainty  shoes,  and  an  unmistakably  feminine  hat 
—an  exile,  as  it  were,  from  Watteau's  Arcadia. 
This  portrait  was  sold  at  Christie's  in  t8g4  for 
1,100  guineas.  Hoppner  also  painted  Mrs.  Jordan 
as  Matilda  in  P>urgoyne's  opera  of  Richard  Coiir 
de  Lion,  a  work  of  which  little  is  known  now  beyond 
the  fact  that  it  was  engraved  in  line  by  H.  Cook 
in   1832. 

Synchronising  with  Hoppner's  Comic  .\/iise  came 
Cainsborough's  Portrait  of  Mrs.  Jordan,  almtist  his 
swan-song,  a  striking  half-length  showing  the   actress 
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in  a  white  clre»,  with 
])owdered  hair,  rosy 
complexion,  and  trans- 
hicent  blue  eyes.  This 
was  last  exhibited  at 
South  K  ensi  nuton  in 
I.S68,  where  it  was  No. 
io8.  Sulisei|  uently  ii 
]iassed  into  the  late 
Lord  Xorthhriiok's  col- 
lection, and  was  repro 
diiced  in  I .ortl  Ronald 
(lower's  Hiilorictil  Gal- 
/eiit's  of  J\ii:^liiiid. 

( )ne  characteristic  ot 
Mrs.  Jordan,  caretullv 
noted  by  ( iainsborougli 
— the  poutini;  ujiper  lip 
— recurs  in  Morland's 
unsigned  and  undated 
[lortrait  ol  the  actress, 
now  HI  the  possession 
ol  Mrs.  F.  Abbiss 
I'hillips.  This  bears 
indication  ot  heinL;  .i 
very  late   .Morland,  and 


"THE      COMIC      MUSE.      BV      GOLES 
SKETCH      OF      MRS.     JORD.\N,      CiVcd     1/ 


may  be  safely  assigned 
to  the  period  of  iSoo 
or  thereabouts.  It  has 
been  reproduced  by  1  >r. 
Williamson  in  his  work 
on  the  painter. 

It  is  curiously  in  keep- 
ing with  the  mytho[)ieii; 
atnu)sphere  of  the  stage 
that  the  best -known 
portrait  of  a  famous 
player  is  seldom  the 
most  characteristic. 
I'osterity,  when  it 
desired  to  recall  the 
features  of  Mrs.  Jortlan, 
reverted  to  Romney, 
that  delightful  mannerist 
who  turned  all  things 
feminine  to  favour  and 
to  prettiness,  and  never 
deigned  to  descend  from 
the  peaks  to  the  humble 
level  of  his  sitter.  If 
Romney  was  not  ob- 
sessed  with    I'llake-like 
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visions,  he  was  at  least  haunted  by  the  disturbinj; 
beauty  of  Kmma  Hart,  and  found  difificulty  in  keeping 
her  face  from  peeping  out  of  his  every  canvas.  His 
jiortrait  of  Mrs.  Jordan  as  I'eggy  in  'J'he  Coiiiilry  Girl 
is  said  to  have  been  commissioned  by  the  Duke  of 
Clarence,  but  here,  again,  we  are  confronted  bv  the 
objection  that  the  original  was  painted  three  years 
before  t  h  e  actress's 
association  with  the 
coming  king.  Mrs. 
Jordan's  twelve  sit- 
tings for  the  picture 
were  given  between 
X  ove  m  ber,  17  Sfi, 
and  January  16th, 
1787.  Romney'sown 
account  of  the  origin 
of  the  pose  has  been 
preserved  for  us  by 
Sir  Henry  Russell,  in 
his  manuscript  notes. 
''For  some  time,"  we 
learn,  "they  could 
hit  upon  no  attitude 
that  pleased  them 
both  :  whatever  the 
one  proposed,  the 
other  rejected  ;  at 
last,  Mrs.  Jordan, 
])  r  e  t  e  n  d  i  n  g  to  l)c 
tired  and  to  be  going 
away,  sprang  out  of 
her  chair,  and  put- 
ting herself  into  an 
attitude,  and  using 
an  expression  belong- 
ing to  her  popular 
part  ill  The  Jiomp 
(Priscilla  Tomboy), 
she  said,  '  Well,  I'm 
a-going.'  Romney  instantly  exclaimed,  'That  will 
do ! '  and  in  that  attitude,  and  uttering  that  expres- 
sion, he  painted  her." 

According  to  this  statement,  Romney's  portrait  of 
the  actress  in  the  white  dress  and  blue  sash  really 
represents  her  as  Priscilla  Tomboy,  and  it  was  as 
The  Romp  that  Ogborne's  stipple  engraving  was  first 
inscribed,  when  issued  on  June  26th,  17 88.  After- 
wards, for  some  reason  not  apparent,  the  print  was 
reissued  as  The  Country  Girl,  an  inscription  by  which 
the  portrait  is  now  generally  known. 

Romney  painted  the  picture  in  triplicate,  and  the 
subsecjuent  ownerships  of  all  three  canvases  have  been 
partially,  almost  fully,  traced.     I'or  one  of  them,  said 
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to  liave  been  the  original,  the  Duke  of  Clarence  paiil 
70  guineas,  on  November  26tli,  1791,  or  a  few  weeks 
before  its  delivery.  Apparently,  this  was  the  portrait 
given  by  him  in  1830,  after  he  had  become 
William  IV'.,  to  his  natural  daughter,  Ladv  Amelia 
I'itzclarence,  on  her  marriage  with  Viscount  lalkland, 
and   still    preserve^l   in   the    I'alkland   collection.      It 

might  possibly  have 
been  the  canvas  con- 
cerning which  Mr. 
J.  H.  Siddons  relates 
the  following  pleasing 
anecdote  in  some 
reminisceni'es  contri- 
buted to  Temple  Jiar 
lor  .\ugust,  1879, 
tm  the  authorit\'  of 
1 .  o  r  il  F  r  e  d  e  r  i  c  k 
!•  il/clarence,  Mrs. 
Jordan's  son.  "  He 
told  me  at  that  lime 
that  (Jueen  Adelaide 
had  performed  a  \ery 
graceful  act  after 
her  marriage  with 
the  1  )Like.  There 
was  a  |)or trait  of 
Mrs.  Jordan  in  one 
of  the  apartments  at 
lUishey.  The  Duke 
had  directed  its  re- 
moval, as  he  did  not 
care  that  the  Duchess 
should  be  constantly 
reminded  of  his 
connection  with  the 
charming  actress. 
lUit  the  amiable 
consort  of  the  Duke 
would  not  hear  of  such 
a  thing.  Said  the  Duchess,  'She  was,  in  all  respects, 
as  good  as  a  wife  to  your  royal  highness,  and  did  her 
duty  as  a  mother — let  it  remain.'"  -And  remain  it  tlid. 
The  second  Romp  portrait,  formerly  the  projierty 
of  Mrs.  Jordan's  eldest  son  by  the  Duke,  Colonel 
I'itzclarence,  first  Earl  of  .Minister,  is  now  in  Miss  de 
Rothschild's  collection  at  \\  addesden.  The  third, 
of  whose  antecedents  little  is  known,  was  shown  by 
the  late  Sir  Charles  Tennant  at  the  (irafton  Galleries 
in  1894,  and  subsequently  reproduced  in  his  privately 
issued  catalogue. 

Romney  is  said  to  have  painted  at  least  live  other 
])ortraits  of  the  actress,  but  as  none  of  these  were 
engraved  in  her  lifetime,  and  as  the  Romney-Jordan 
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type  is  not  very  characteristic,  one  has  to  take  their 
authenticity  largely  on  trust.  Unfortunately  the 
normal  standards  of  jiidgnient  have  here  no  moral 
writ.  One  cannot  test  Romneys  save  by  Romneys. 
Tliis  fact  was  overlooked  hy  certain  sticklers  after 
accuracy  when  Sir  W.  Ciithbert  (,)uilter  sent  his 
cliarming  Mrs.  /i»du>i  to  tin-  Cirosvenor  Gallery  in 
1889.''  They  expressed 
what  appears  to  nie  uii 
necessary  doubts  about 
the  genuineness  of  the 
canvas  as  a  portrait  of 
the  actress,  failing  to 
see  that  to  disallow  it 
would  be  to  nullify  The 
Romf^.  which  it  so  much 
resembles.  Like  all  the 
Romneys,  it  shows  the 
actress  in  a  white  dress, 
but  distinguished  by  a 
broad  lose  -col  oured 
sash  iiiund  the  pliant 
waist.  I'erched  co(|Uet- 
tishly  on  her  abundant 
aul)urn  tresses  is  a  be- 
roniing  cap.  Iioni  which 
a  veil  flows  down  over 
the  shoulders.  A  re[)lica 
of  this  ]ioilrait,  appar- 
ently cut  down,  is  in 
Miss  Ismay's  collection. 
The  distinguishing 
crharac  te  r  i  s  t  i  c  ol  the 
Romnev  lordan  owned 
by  Lady  Xorthwick 
(canvas  24  bv  20)  lies 
ill  the  attitude.  The 
actress's  left  hand  is 
shown  passing  under 
the  chin  and  resting  on  the  right  shoulder.  Two 
other  Romneys,  long  in  the  possession  of  the 
.Mackenzie  family,  have  been  exhibited  separately 
within  the  last  score  of  years  by  Major-Cieiicral 
Mackenzie.  One  was  sent  to  the  (iiiel[)h  li.xhiljition 
of  1891,  where  it  was  No.  2S7.  In  this  half-length 
the  inevitaljle  white  dress  is  relie\ed  by  a  black 
girdle  holding  a  sprig  of  orangt-  blossom.  The 
second  and  smaller  canvas  was  shown  at  the  ('iralton 
Oalleries  in  the  l^xhibition  of  Tair  Women  in  1S94. 
Here  the  seated  three-(|uarter   figure  is  distinguished 
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by  a  blue  sash  and  the  long  tan  gloves  held  in  the 
left  hand  ;  a  marine  background  completes  the 
])icture.  In  the  Oarrick  ("lub  collection  is  a  portrait 
of  Mrs.  Jordan  (No.  370),  attributed  to  Romney,  and 
presented  to  the  Club  in  1887  by  Mrs.  Fitzgerald, 
of  Sharlestone  Manor,  Bucks.  IJefore  dismissing 
this  phase  of  my  subject,  attention  must  be  drawn  to 

the  fact  that  Chaloner 
Smith  and  other  authori- 
ties on  engraving  rashly 
describe  Roinney's 
])icture  of  Mirth  or 
I.' AI!t-\^ro  as  a  Jordan 
portrait.  Once  recog- 
nize that  Uunkai  ton's 
engraving  of  the  ])icture 
was  published  exactly 
eight  years  before  the 
actress  made  her  dchiit, 
at  a  period,  indeed, 
when  she  had  scarcely 
emerged  from  the 
nursery,  and  theabsurd- 
i  I  \  ol  t  h  i -,  become^ 
apparent. 

In  the  I'jse  of  a  cele- 
brity like  I'ora  Jordan, 
whose  face  and  figure 
altered  considerabi  y 
with  the  passing  of 
time,  it  is  idle  for  the 
portrait  inxestigator  to 
seek  lor  a  single  stand 
ard  of  identification,  a 
common  denominator 
as  it  were.  My  own 
standards  for  the  test- 
ing of  possible  Jordans 
have  been  Hoppner  for 
the  earlier  period,  and  Russell  and  Morland  for  the 
later.  Not  from  any  vain-gloriousness,  but  merely 
by  way  of  object-lesson,  I  take  leave  to  say  that  the 
doubt  instilled  in  one  jiartic  iilar  instance  through 
following  these  standards  led  to  my  discovery  ol  the 
spuri(uisness  of  an  accepted  Jordan  jiortrait.  'I'his 
life-size  painting,  now  reproduced,  was  exhibited  as  a 
liortrait  of  the  actress  by  Lawrence,  by  the  Rev. 
piseph  Thackeray,  at  South  Kensington  in  i8()8. 
when  it  was  No.  S41.  It  was  shown  again  under 
the  same  ascri|)tion  by  Mi.  Thomas  Turner,  at  the 
Dramatic  l''.xhibition  held  in  the  Ciralton  C.alleries 
in  1897,  wheie  it  was  No.  144.  .My  own  imiiression, 
on  seeing  the  picture  on  this  latter  occasion,  was 
that  it  was  neither  a  lordan  nor  a   Lawrence;  but  it 
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is  often  easier:  to 
arrive  at  the  truth 
than  it  is  to  prove 
it,  and  but  for  a 
chance  happening 
of  more  than  a 
decade  later,  I 
should  never  have 
k  n  o  w  n  o  f  the 
accuracy  o  f  ni  y 
divination.  Judge 
of  my  surprise, 
when  looking  over 
the  extensive  Joly 
collection  of  prints 
in  the  National 
Library  in  Dublin 
last  October,  to 
come  across  a 
char  m  i  n  g 
coloured  e  n  grav- 
ing  by  Cheesman 
of  this  very  pic- 
ture, and  to  find 
it  to  be  a  portrait 
of  the  Princess 
Elizabeth,  Land- 
gravine of  Hesse- 
H  o  m  b u  r  g ,  by 
Beechey  ! 

Nor  is  this  the 
only  spurious  por- 
trait of  the  famous 
actress  that  has  long  enjoyed  unquestioning  accept- 
ance. At  the  Dublin  Exhibition  of  1872  a  supposed 
Mrs.  Jordan,  by  Peters,  was  shown  by  Mr.  Phineas 
C.  Cockburne,  and  catalogued  as  No.  307.  If,  as  I 
take  it,  this  canvas  is  to  be  identified  with  that  now  in 
Mr.  ].  Pierpont  Morgan's  collection  and  reproduced  by 
Mr.  W.  Roberts  in  Thk  Connoisseur  AL^gazink  for 
February,  1907,  it  had  no  right  to  its  attribution.  \\\x\\ 
the  hope  of  explaining  away  the  discrepancy  which 
apparently  existed  between  the  two  in  the  ugly  gap  of 
twenty  years,  Mr.  Roberts  indulges  in  some  ingenious 
special  jjleading  to  indicate  how  the  supposed  Jordan 
came  to  be  painted,  lo)v:;o  intervallo,  as  a  companion 
picture  to  I'eters's  Miis  Kitly  Fisher.  But  hard  fact 
not  only  disallows  the  validity  of  his  argument,  but 
gives  the  verdict  irrevocably  against  the  portrait.  It 
will  sufifice  to  say  that  the  supposed  Jordan  was 
scraped  in  mezzotint  by  J.  R.  Smith,  after  Peters,  and 
published  as  Love  in  Her  Eye  sits  Playing,  in  May, 
1778.  It  was  not  until  November  in  the  following 
year  that  Miss  Francis,  the  future  Mrs.  Joidan,  made 
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her  first  appear- 
ance on  the  stage. 
She  was  the  veri- 
est slip  of  a  girl 
in  I  778,  and  bore 
no  resemblance 
then  to  the  ripe 
woman  of  Pelers's 
painting. 

Although  my 
own  doubts  as  to 
the  genuineness  of 
the  two  spurious 
jordans  arose 
primarily  from 
their  non  -  resem- 
l)lance  to  any  at- 
tested painting  of 
the  actress,  it 
would  be  idle  to 
say  (  w  it  h  the 
R  o  111  n  e  y  s  c  o  n  - 
ironting  us)  that 
unlikeness  to  type 
in  the  case  of  an 
unengravcd  por- 
trait api^ears  satis- 
lactory  disproof  of 
its  authenticity. 

While  on  the 
subject  of  bogus 
Jordans,  1  take  oc- 
casion to  ])oint  out 
that  ilealcrs  are  in  the  habit  of  cataloguing  Bartolozzi's 
coloured  stipple  engraving  after  Cipriani,  entitled  The 
Comic  Muse,  as  a  portrait  of  the  actress.  That  it  is 
nothing  of  the  sort  is  clearly  evidenced  by  the  fact 
that  it  was  issued  in  May,  1785,  or  five  months  before 
Dora  Jordan  appeared  in  London. 

Writing  in  his  Life  of  Charles  Kcan,  J.  \\'.  Cole 
(who  figured  on  the  stage  in  Mrs.  Jordan's  later 
period  under  the  name  of  Calcraft),  says,  "  Those  who 
have  never  seen  Mrs.  Jordan,  and  nearly  all  the  living 
generation  are  included  in  the  number,  would  obtain 
but  a  very  inadequate  impression  of  what  she  was, 
personally,  from  the  two  portraits  by  De  Wilde  in  the 
collection  of  the  (larrick  Club."  Here  we  have  a 
somewhat  gratuitous  impugnment  of  an  artist  of 
whom  Edward  Fitzgerald  once  wrote  that  he  "  never 
missed  likeness,  character  and  life,  even  when  reduced 
to  i6mo  engraving."  Cole  palpably  overlooked  the 
fact  that  there  was  an  earlier  and  much  less  corpulent 
lordan  than  the  over-ripe  actress  of  his  ac(|uaintance. 
The  De  Wilde  portraits  in  question  (Nos.  203  and  223) 
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rtrpresent  the  famous  comedienne  as  I'eggy  in  'J'/'n- 
C(nint>-\  Girl,  and  as  I'haedra  m  Ampliitryoii.  \Vc 
have  no  clue  lo  their  dates,  neither  havini;  been 
exhibited,  nor  can  any  trace  be  found  of  Mrs.  Jordan's 
appearance  in  Dryden's  seldom-revived  play. 

Some  idea  of  the  number  of  Jordan  portraits,  and 
of  the  vogue  (or  notoriety)  of  the  actress,  may  be 
gleaned  from  the  fact  that  thirty-one  [)rints  of  her  are 
said  to  have  been  issuetl  before  iS;;;.  I'ossibly  this 
estimate  includes  a  few  f)f  the  Ijlunt  caricatures  which, 
towards  the  close  of  the  eighteenth  century,  were 
launched  at  the  offending  heails  of  the  actress  and 
iier  royal  paramour,  one  of  the  most  presentable  of 
wliich  I  now  re|)r()duce.  iJut  viewing  the  number, 
it  gives  some  occasion  for  surprise  that  no  [niblic 
gallerv  in  the  United  Kingdom,  national  or  othi-rwise, 
jiossesses  a  portrait  of  the  famous  player. 

Chalmers's  portrait  of  Mrs.  Jordan  as  Sir  Harry 
W'lldair,  a  character  in  which  she  challenged  memories 
of  Peg  Wothngton,  was  not  exhibited  at  the  Royal 
Academy  until  lyno  (where  it  was  \o.  629).  although 
] tainted,  ami  engraxed  in  small,  considerably  over  a 
vear  earlier.  It  gives  a  viviiJ  impression  ol  her 
dapperness  in  "breeches  parts''  in  the  meridian  of 
her  career.  A  carious  half-length  drawing  of  the 
actress  bv  the  same  artist,  in  which  she  is  shown  in 
walking  costume  with  a  miniature  of  the  Duke  of 
f'larence  dangling  at  her  breast,  was  engraved  l)y 
R.  ("lump  in  171)2,  and  given  as  a  frontispiece  to 
(  arey's  Dupes  "/  I'aihv.  It  is  noteworthy  that  while 
portraits  of  her  continiieil  to  be  painted  after  she 
began  her  association  witli  the  1  )uke,  very  few  were 
exhibited.  Roberts,  who  had  been  official  portrait 
])ainter  to  his  Royal  llighness  from  1 784,  depicted 
her  in  the  quaint  male  disguise  assumed  by  Fidelia 
in  The  Plain  Deahr.  The  drawing  was  engraved  in 
small  by  .'\udinet,  and  published  b\-  I 'awthorn  in  a 
reprint  w[  \\'ycherle\'s  plav  in  July,  179I'). 

'  »f  the  two  pastel  poitraits  ol  Mis.  [ordan  executed 


by  Russell  one  has  been  lost,  but  its  main  charac- 
teristics have  been  preserved  to  us  in  the  very 
desirable  small  coloured  sti|)ple  print  engraved  by 
Heath,  and  issued  in  A|)ril.  1S02.  In  this  the  actress 
is  shown  playing  on  a  mandoline,  and  with  a  high 
frill  round  the  neck.  The  other  portrait  of  her  by 
the  genius,  who  to  his  artistic  accomplishments  united 
the  <]ualities  of  prig,  puritan,  and  star-ga/.er,  was  made 
in  1792,  and  when  last  heard  of  was  in  the  collection 
of  .M.  IJernstein,  of  Paris.  .\s  reproduced  in 
1  )r.  Williamson's  Pd/ui  Russell,  R.A..  it  presents  a 
genuinr  Jordan  trait,  the  humorous,  affectionate 
mouth,  with  the  slightly  protruding  up|)er  lip. 

Sufficient  emphasis  is  rarelv  laid  on  the  fact  that 
most  jjortraits  in  oil  or  pastel  lose  some  degree  of 
verisimilitude  in  the  process  of  engraving.  Perfect 
vision  and  sound  techniipie  in  this  department 
seldom  go  hand  in  hand  :  the  caparity  to  transliterate 
colour  into  line  is  the  prerogative  of  the  few.  For 
this  reason  those  who  know  of  the  external  charac- 
teristics of  some  bygone  celebrity  solely  through 
engravings  know  them  but  indifferently.  (Juriously 
enough,  however,  the  truth  is  occa.sionally  promulgated 
by  some  second-rate  engraver  working  after  some 
drawing  :  for  drawings  are  apt  to  suffer  least  in  the 
process  (]f  transference.  Thus  it  is  that  one  of  the 
best  of  the  later  likenesses  of  Mrs.  Jordan  is  an 
engraving  by  Rogers,  after  .Steeden,  issued  in  1S25. 
This  shows  her  as  Nell  in  the  once  perennial  farce 
of  /'//('  ]i)eril  lo  Fa\\  a  character  lirst  plaved  by  her 
in  the  metropolis  at  Drury  Lane  in  the  season  ol 
1788-81),  and  frequently  rejieated  in  town  and 
country  later.  The  portrait.  I  take  it.  is  of  about  the 
period  of  1800  or  thereabouts,  certainly  not  earlier. 

Miniatures  of  .Mis.  loid.in  are  singularb'  scarce. 
(  »nly  one  appears  to  have  been  e.\hibited,  the  ]xirtrait 
i>v  1,  T.  Parber,  sent  to  the  Academy  in  1790,  where 
it  was  Xo.  880.  It  was  engra\rd  by  Ridlev.  .md 
published   in    |)eci'Uiber,  1S04. 
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Colonel  Herbert  BrocK's  Collection  of   Earthenware  Jugs 
By  Arthur  Hayden 


The  china-shelf  is  something  more  than 
an  actual  conglomeration  of  like  objects,  either  the 
product  of  one  factory  or  of  a  group  of  factories. 
With  wider  knowledge  disseminated  on  English  china 
and  earthenware,  there  has  been  a  marked  tendency 
in  collectors  to  specialise.  To  one  his  cases  of  Bow, 
to  another  his  \\'orcester  porcelain,  or  even  to  sub- 
divide so  great  a  factory,  it  is  possible  to  devote  a 
considerable  portion  of  a  lifetime  to  the  study  ol 
Worcester  transfer-printed  china.  The  specialist  in 
the  hard  pastes  of  Plymouth  and  Bristol  and  New 
Hall  has  a  definite  idea  governing  his  selection. 
Another  may  take  the  \\'hieldon  school  in  earthen- 
ware and  trace  the  highest  and  best  that  the  Stafford- 
shire potters  ever  conceived  and  executed  until  the 
technique  and  the  natural  decoration  of  earthenware 
became  competitive  with  English  china  factories,  and 
its  national  character  was  lost  for  ever. 

A    collection   of  English   earthenware  jugs   of  the 
^eighteenth  and  of  the  early  nineteenth  centuries,  such 


as  here  illustrated  and  described,  has  a  story  to  tell. 
Owing  to  the  assiduity  and  patient  search  and  research 
of  their  owner,  Colonel  Brock,  who  has  collected  over 
seven  hundred  examples,  the  many  links  of  an  end- 
less chain  have  been  pieced  together,  illustrating  the 
develo|)ment  of  certain  forms  of  decoration,  the 
jjeculiarities  of  ornamentation  and  colouring,  and  the 
ripening  of  newer  impulses,  till  at  length  the  jug 
passes  out  of  the  realm  of  collecting  and  arrives  at 
that  stage  which,  with  a  passing  shrug  of  the  shoulders, 
is  contemptuously  termed  "  modern." 

This  assemblage  of  jugs  exhibits  that  vessel  in  all 
its  forms,  from  Gargantuan  creations  to  diminutive 
tov  and  cream  jugs,  of  which  latter  there  are  no  fewer 
than  fifty  examples.  I'"rom  the  early  forms  in  the  days 
of  Ceorge  II.,  in  middle  eighteenth  century  days,  to 
the  early  nineteenth  century  style — remini.scent  of 
Waterloo  and  Trafalgar  and  Xelson — the  collection 
stands  as  representative  of  ceramic  innovations  and 
of  historic  events.     .Ml  of  these  jugs,  collected  with  set 
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Group  I.— Staffordshire  EAitxiiKNWARE  jeos 

.MA.N'  WITH   HOUNDS  JUG  WITH   IMPRESSED  MARK,  WEDtiWOOD  A   MARRIAC.E  AT  liRET.NA  C.REEN 
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purpose,  illiislrate  a  ])oiiU  in  evolution  to  the  student 
of  English  pottery,  and  many  of  them  are  suggestive  of 
manners  and  customs,  of  ([uaint  costume,  of  popular 
heroes,  of  forgotten  men  of  action,  and  of  hygone 
scandals. 

I'ratt  jugs  have  come  as  a  new  nomenclature  in 
Staffordshire;  but  there  were  other  potters  than  I'ratt 
who  made  jugs  with  the  peculiar  decoration  \vhi(  h 
it  is  sought  to  attribute  solely  to  him.  In  group  i. 
we  illustrate  three  jugs  in  I'ratt  style  with  yellow 
and  blue  and  green  decoration,  and  the  acanthus 
ornamentation  at  base;  the  smaller  one  in  the  middle 


Another  interesting  group  (ii.)  is  that  of  the  three 
Leeds  jugs  decorated  in  blue  of  a  fine  quality.  The 
decorators  in  earthenware  in  the  last  quarter  of  the 
eighteenth  century  followed  the  Chinese  porcelain 
designs  as  slavishly  as  did  the  early  potters  of 
Worcester  and  Plymouth  and  Bow  porcelains.  In  all 
|)robability  the  Staffordshire  potters  drew  their  in- 
spiration second-hand  iVom  the  luiglish  porcelain. 
Of  the  two  outer  jugs,  the  left-hand  jug  is  surpris- 
ingly like  Lowestoft  in  the  character  of  its  broad 
adaptation  of  the  Oriental  design.  The  right-hand 
iug  is  Oriciit.d  in  background;  but  the  figure  of  the 
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has  the  maik  d  WcdiAWOoil  impressed.  'I'his  is  an 
important  fact,  antl  should  [jrevent  collectors  Irom 
too  hastily  assigning  this  type  of  jug  to  Pratt.  The 
left-jiaud  jug  has  for  its  subject  a  huntsman  and 
IkhukIs,  and  th'  right-hand  specimen  depicts  a 
marriage  cereiiinn\-  at  ( bxtna  (  ireen  (j\er  the  border 
1)V  the  wcll-kn<iwii  bhn  ksmith,  tn  whom  romantic 
lo\ers   sped    in   hot   hast'-   from   pursuing   parents. 

The  I'r.Ut  period  Iroiii  1775  to  iSio  is  idinculent 
with  much  \wn-  potting  by  oihci  Staffordshire  [Hitters. 
The  Iciding  characteristic  ol  the  /ig/ag  pattern  or 
pointc'd  borders  .it  top  and  bottom  is  not,  as  we 
have  shown,  confined  to  I'lalt.  'I'lic  statement  that 
"  I'ratt  m.iv  be  considered  to  be  the  only  potter  of  that 
period  who  rcm;uiicd  unintluenced  by  Wedgwood's 
methods  "  i^  curious  win  n  we  lind  th.il  similar  wau- 
ls stamped  Wedgwood.  It  uir^lil  c\e!i  be  possible 
there  were-  iiiaiiv  imilatois  ol  \\  i-dgwood,  and  ih.il 
I'ratt  bcjiidwcd  .-1  hull  or  two  Irom  fanuia. 


old  pedlar  in  knee-breeches  anil  with  pack  and  stafi 
IS  undeniably  English.  The  connection  between 
Leeds  decoration  and  Lowestoft  has  yet  to  be  estab- 
lished, though  it  is  certain  that  some  ol  the  Leeds 
ware  was  decorated  at  Lowestolt,  and  much  ol  it 
was  destined  for  a  continental  iiKirket.  'I'he  middle 
)ug  is  inscribi-d  "Lieut'  Henry  livng  E.si|" ,"  and  is 
d.itcd  17^5.  It  has  the  rhymed  lines,  ■' Mv  Malt  i-> 
good  M\  Li<|iior  too.  I  )rink  mv  friend  ,ind  I'll 
I  )rink  to  voii.  " 

This  jug,  with  its  date  i7''~>5,  w-as  potted  at  Leeds 
when  Warren  Hastings  came  home  liom  India,  was 
impeached  in  the  House  of  Commons,  and  suffered 
under  the  invectixe  of  liurke  and  Sheridan  and  l"'o\. 
b^spoused  by  the  King,  bv  popukir  opinion,  by  the 
I'^ast  India  Company,  by  all  Anglo- Indians,  by  I'itl 
and  the  miiiistrv,  the  struggle  waged  in  the  Commons, 
and  was  c;iiiied  to  the  Lords,  .'"ihciidan  attacked 
the    e.\-( '.ovcinoi  Cicneral    in    regard    to    his    financial 
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Group    III. — group   of   jugs 


TWO     FISELS-     MARBLF.D     JUGS     (176O-I780)     AND     JACKFIELD     JUG     WITlt 
BLACK     GLAZE     AND     FLORAL     PAINTING     IN     DULL     RED     AND    GREEN 


relations  with  the  Begums  of  Oude  in  the  linest 
speech  ever  uttered  in  the  House  of  Commons.  For 
ten  years  the  case  dragged  its  weary  length,  and  in 
1795,  owing  to  Burke's  violent  language  and  the  petty 
persecution  by  the  band  of  misguided  philanthropists, 
Hastings  was  acquitted. 

In  regard  to  colour,  apart  from  pictorial  or  other 
decoration,  the  fine  Jackfield  jug,  with  floral  painting 
in  dull  red  and  green,  and  the  two  finely  marbled  jugs 
in  date  from  1760  to  1780,  tell  their  own  story. 
Tackfield,  in  Shropshire,  was  one  of  the  oldest 
potteries  in  the  county.  The  early  Jackfield  pieces 
with  the  fine  black  glaze  and  painted  in  oil  on  the 


gla/.e  are  prized  by  collectors.  From  17 13,  under 
the  management  of  the  Thursfield  family,  until  1772, 
the  red  earth  covered  with  rich  black  glaze  was 
noteworthy,  and  in  1780,  when  John  Rose,  apprentice 
to  Turner  of  Caughley,  took  the  works  over,  the 
character  of  the  ware,  and  es|)ecially  its  decoration, 
became  renowned.  Subsei]uently  the  works  were 
removed  to  Coalport,  on  the  opposite  bank  of  the 
Severn. 

It  is  difficult  from  such  a  fine  collection  to  select 
examples  to  do  justice  to  the  catholicity  of  the  taste 
of  Colonel  ]5rock  :  but  the  illustrations  here  repro- 
duced indicate  the  lines  on  which  such  a  collection 
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may  be  formed.  The  china-shelf,  rightly  regarded  by 
collectors  of  more  than  usual  pcrsiiicacity.  is  a  reflec- 
tion of  the  popular  strifes  and  pulilic  happenings  in 
the  days  of  our  forefathers. 

Happily  many  of  the  Staffordshire  potters  were 
realists,  and  drew  their  inspiration  from  the  lam- 
poon and  the  ga/ette,  the  ale-house  gossip  and  the 
travellers'  tales  of  many  an  Uncle  Toby  back  from 
the  wars  in  the  Low  Countries.  The  eighteenth 
century  was  full  enough  of  strong  meat  for  the  popu- 
lar palate.  Xot  to  know  the  Newgate  Calendar  is 
not  to  realise  the  social  conditions.  Its  highway- 
men and  its  bullies,  its  beaus  and  card-sharpers,  its 
Barry  I.yndons,  its  Beau  Nashes,  its  Chevalier  d'Eons, 
and   it>  Cagliostros,    make   the  eighteenth  century  at 
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Divine  Ordinances 

Stale   Matters 

Healths 

Ouarreis 

111  Opinion 

Vice 

Llrievances 

Secrets 

Comparisons 

Bad  Company 

Long  Meals 

Wasrers 


These  rules  observed  will  obtain 
Thy  peace  and  everlasting  .sain. 
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once  as  [)ictiiresi}ue  in  a  minor  degree  as  the  pages 
of  Dumas.  Ti'iH  /mns  and  Amelia,  the  Inur  of 
IVake/it'/d,  and  the  scenes  of  the  Si/zon/  /</r  .Siti//,/ii/ 
and  S//I-  S/i'ii/'s  til  Coiii/iier  are  contemporary  records 
of  the  kaleidoscojiic  life  of  the  town  and  the  country- 
side. 

Readc.-rs  of  (loldsmith's  DcitrliJ  I'l'/Zuxi'  will 
remember  the  lines  in  his  description  (jf  a  village 
ale-house  : — 

•'The  whitewashed  wall,  ihe  nicely  sanded  tloor. 
The  varnished  clock  that  ticked  behind  the  door  : 
The  che>t  contiiv'd  a  iIohIjIc  debt  to  pay, 
A  bed  hy  nii^ht,  a  che.-.t  of  drawers  by  day. 
The  I'icttires  jilaced  for  ornament  and  ti^e, 
The  twelve  t;ood  rules,  the  nijal  i^aiiie  nf  t^oose." 

.\ii(l  liL-re  on  a  Newcastle  jug  in  ('(jloncl  llrock's 
collection    .ire    the    'I'wclve    (lood     Rules    fouiul    in 
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ither   side   of  this    Newcastle    iug    is   the 


On    the 

inscrifition 


"  Lite  is  an   Inn.      Think 
Man  this  truth  upon. 
Some  only  break   fast 
.\nd  are  <piickly  L;one. 
Others  to  dinner  slay 
.-\nd  are   full   fed. 
The  oldest   man  but  sups 
.■\nd  goes  to  bed. 
Large  is  his  ilebt  who 
Lingers  out  the  da)'  : 
Who  goes  the  soonest 
lias  the  least   to  l>ay.** 

The  sentiment  is  not  very  profound,  btit  there  is  a 
i]uaint  morality  about  the  inscription  worthy  of  notice, 
lis  tei  hnii|ue  in  \ersiticalion  ol'I'crs  as  little  dilTuiilly 
as  the  .|iiatrains  of  Fit/gerald's   Oiiiar  K/niyuun.      It 
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is  the  obvious  morality  of  the  dallicr  in  inns  and  the 
lover  of  jocund  and  merry  company. 

In  the  fifth  group  illustrated,  of  three  jugs,  the 
left-hand  jug  bears  the  inscription,  "  lohn  Barnes  . 
Chadlington  .  1769."  The  whilom  owner  has  gone 
the  way  of  all  flesh,  and  the  jug  has  found  its  place 
on  the  shelf  of  the  collector  as  a  memento  of  the 
work  of  the  Staffordshire  potter.  Music  finds  its 
place  on  some  of  the  ware.  The  musical  jug  on  the 
right  of  the  group  is  of  exceptional  interest.  It  is 
Leeds  ware,  and  has  the  recognized  Moral  decorations 
of  Lowestoft  on  both  sides.  There  are  two  men 
deijicted  drinking,  seated  at  a  table,  and  the  following 


and  blue.  The  panels  of  Howers  and  landscape  sug- 
gest the  decorative  effect  attempted  in  imitation  of 
the  li^nglish  china.  In  character  this  is  not  dissimilar 
to  the  earthenware  of  a  factory  at  ("oalport  bearing 
the  impressed  mark  and  contemporary  with  the  better 
known  china  factory  on  the  banks  of  the  Severn.  A 
pair  of  caniUesticks  is  known  witii  the  orange  and 
blue  decoration,  having  female  masks,  not  unlike  in 
effect  some  of  the  Rouen  ware,  bearing  the  impressed 
mark  Coalport. 

.\nother  group  of  interest  is  the  lustre  decorated 
jugs  with  the  sporting  subjects  (iv.).  The  centre  jug 
is  in  blue,  with  silver  lustre  as  a  background,  an  effect 
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verses  accompany  the  lines  of  music.  It  is  rare  in 
English  earthenware  to  find  music  forming  part  of  the 
decoration.  But  the  fertility  of  the  potter  embraced 
many  subjects  ; — 

"  The  jolly  buwl  does  i;lad  my  soul, 
The  flowing  Li<|iior  cheers  my  heart, 
I  rest  free  from  all  contiol, 
'Tis  this  that  docs  improve  all  art. 

■S-  A  -•:-- 

"The  Miser  may  be   pleased  with  gold. 
The  Sportive  Beau  with  pretty  Lass, 
But  I'm  test  ple.ised  when  I  behold 
The  Li<|iior  sparklins;  in   the  (Mass." 

A  very  pretty  sentiment,  redolent  of  eighteenth-cen- 
tury days,  recalling  the  nimble  wit  of  Dick  Sheridan 
and  the  "  three-bottle  men,"  but  sadly  out  of  keep- 
ing with  twentieth-century  traditions,  when  art  and 
literature  have  wedded  themselves  with  water-drinker^ 
and  vegetarians. 

The  middle  jug  in  this  group  is  decorated  with  the 
scale  pattern,  and  the  predominant  colours  are  orange 
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not  very  usual  atid  rather  effective.  The  gold  or 
purple  lustre  is  exemplified  in  the  right-hand  jug  with 
the  hounds  in  relief,  and  the  left-hand  jug  of  the 
group  shows  the  celebrated  vermiiclli  jiattern  in  lustre, 
which  is  always  a  favourite  one  with  collectors. 

An  important  group  is  that  with  the  Xelson  jug. 
inscribed  '"  Baron  Nelson  of  the  Nile  and  of  Burnham 
Thorpe  iti  the  County  of  Norfolk." 

"Nelson,  thy  name  from  shore  to  shore  shall   ring, 
joy  to  the  Nation,  joy  to  England's  King. 
Such  prowess  every  tribute  justly  craves, 
IC'en  Arabs  shout  '  liritarmia  rules  the  wave>.'  " 

The  verses  are  ridiculous,  as  Arabs  probably  never 
heard  of  i5rilannia  or  Nelson  ;  but  the  Staffordshire 
potter  and  the  Liverpool  printer  meant  well. 

On  the  reverse  is  a  shi])  in  full  sail  Hying  the 
American  Jla;^,?iX\A  having  the  inscription,  "Success 
10  Trade."  Patriotism  and  business  went  hand  in 
hand,  and  evidently  this  jug  was  shipped  from 
Liverpool  to  .America. 
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The  right-hand  jug  is  a  typical  Napoleonic:  carica- 
ture. It  is  marked  T.  Harley.  Lane  l''.nd.  It  represents 
Napoleon  riding  a  bear.  'Hie  in^ciiption  luiis: 
■•  lohn  Bull  showing  the  Corsican  Monkey.'"  John 
iiuU  is  represented  as  saying,  "  lor  a  ])articular 
account  of  lliis  wonderful  animal  see  my  advertise- 
ment on  the  other  side.'' 

On  the  reverse  is  the  following  : — "  My  friends  and 
neighhoius,  tliis  is  no  monkey  ol  the  common  order; 
he  is  a  verv  cholerick  little  gentleman,  I  assure  you. 
I  had  a  vast  deal  of  trouble  to  bring  him  to  any  sort 
of  obedience.  He  is  very  tond  of  |)laying  with 
t'llolies  and  Sceptres,  so.  as  you   may   perceive,  I  let 


how  ruthless  the  caricaturist  was  in  those  days,  not 
even  s])aring  royal  personages.  Party  feeling  ran 
high  in  the  late  eighteenth  and  early  nineteenth  cen- 
turies, and  the  personal  character  of  high  personages 
was  not  free  from  attack.  Here  it  is  interesting  to 
note  the  change  of  manners  consequent  on  the 
exemplary  court  of  the  late  Queen  Victoria,  when 
caricature  ceased,  and  the  sovereign  was  exempt  from 
association  with  political  parties. 

In  the  jugs  illustrated  in  group  \ii.,  the  left  hand  of 
which  represents  a  group  of  figures  in  Chinese  costume, 
the  dawn  of  the  modern  style  is  at  hand.  The  yellow, 
brilliant   green,    purple,    and    Indian   red   show   the 
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liiui  have  one  iil   each  made  of  gingerbread,  in  order 
til  amuse  him  in  a  strange  country.'' 

.s-uch  .1  jug  as  this  indicates  at  once  the  insular 
feeling  in  regard  to  the  greatest  of  modern  generals. 
1 1  was  within  the  bounds  of  jiossibility  that  the 
lloulogne  invasion  planned  by  Na[)oleon  would  have 
been  successful  :  and  it  is  not  so  many  years  ago 
that  a  secret  agent  of  the  govirnment  found  that  the 
vulnerable  points  of  the  I'.ristol  Channel,  with  all 
the  soundings  and  data  necessary  for  a  landing,  were 
in  the  possession  of  Na])oleon.  The  contemptuous 
regard  in  which  the  |)ossible  coni|ueror  was  held  is 
indicated  in  this  caricature  jug.  The  lesson  may  be 
apjilied  to-day  that  it  is  not  overwise  to  underestimate 
the  strength  of  one's  likely  adversaries. 

I'he  third  jug  in  the  group  refers  to  a  social  scandal 
of  the  court.  The  Velocipede  with  its  riders,  labelled 
'■  .\  Kide  from  Kii  hiiiond  to  Carlton  House,"  is  a 
pointed  allusion  tu  the  amatory  adventures  of  the 
Duke  of  Clarence  (afterwards  ^\'illiam  I\'.)  and  a 
c^ertani  ladv  at  Kichmuntl.     It  is  interesting  as  showing 
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emulation  by  the  Staffordshire  potter  of  the  Chinese 
models  which  had  long  served  the  English  china 
factories.  Spode,  for  instance,  was  at  once  a  maker 
of  china  and  of  earthenware,  and  on  both  he  put 
designs  borrowed  from  the  East,  which  were  in- 
appropriate to  English  earthenware.  The  W'hieldon 
traditions  were  dead.  National  feeling  and  national 
idiosyncrasies  were  subservient  to  the  models  of 
|a|>an  and  of  ( 'hina.  There  was  no  Toft  to  em- 
body (|uaint  designs  of  exceptional  originality;  the 
diction  and  versifying  of  the  illiterate  Staffordshire 
potter  came  to  an  abru[it  enil.  The  1-^ast  had  in  a 
measure  coiK|uered  the  West.  The  jug  illustrated  is 
an  example  of  the  result.  'I'he  centre  jug  of  the  same 
group  is  of  the  last  year  of  the  eighteenth  century. 
It  bears  the  inscri[)tion,  "' Hojje  and  Happiness  in 
every  State  of  Life,  "  and  is  by  Turner,  and  dated  iSoo. 
I'he  right-hand  jug  is  composite  of  several  moribund 
tastes.  Its  bonier  of  jiainted  convolvulus  in  blue 
would  never  have  come  into  existence  had  it  not 
been  for  I'laxman's  designs  on  the  painted  ^Vedgwood 
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Group   VIII. — cabinet   oi-'    i-ine   lustre   mason    and   other   jugs 


Queen's  ware  ;  the  landscape  painted  in  red  is 
essentially  English.  It  betrays  a  slight  sponging  in 
its  foliage,  and  stands  almost  as  the  last  type  of 
landscape  decoration  on  English  earthenware.  Print- 
ing had  long  been  known  and  employed,  but  this 
landscape  evidently  stood  for  something  more  original 
and  less  mechanical  than  the  transfer  ware  then 
beginning  to  come  so  largely  into  vogue. 

Lustre  ware  is  so  much  collected,  and  is  so 
popular,  that  it  is  pleasant  to  fmd  it  worthily  repre- 
sented in  this  collection.  The  cabinet  illustrated 
contains  enough  specimens  to  arouse  the  envy  of 
the  most  frigid  collector.  The  middle  shelves  are 
glowing  with  remarkable  examples  of  the  rare  and 
beautiful  canary-coloured  lustre  ware.  Some  of  the 
specimens  are  decorated  with  red  transfer  panels,  and 
others  have  landscapes  painted  in  red  and  green 
colours.  The  top  shelf  exhibits  a  row  of  the  rich 
dark    blue   gilded   ware  of   Mason   so   much   sought 


after.  The  jugs  arc  of  various  shapes,  from  the  usual 
hexagonal  form  with  the  snake  handle  to  miniature 
examples  of  equal   brilliancy  ot  colour. 

The  group  of  large  jugs  on  the  top  of  the  cabinet 
is  eijually  interesting.  On  the  extreme  right  is  a  fine 
Leeds  example  with  a  transfer  printed  Hogarthian 
scene.  On  the  left  at  the  back  is  an  Adams  jug, 
finely  potted  and  decorated.  Another  jug  is  marked 
Wedgwood,  and  inscribed  "  Robert  and  Sarah  (Jould 
1812." 

Altogether  this  collection  of  jugs  extends  over  a 
most  important  period,  and  Colonel  Brock  is  to  be 
congratulated  on  having  acquired  so  many  fine  exam- 
ples typifying  the  evolution  of  decoration  and  design 
in  earthenware.  He  has  rightly  eschewed  English 
porcelam,  and  confined  his  collection  to  earthenware 
as  exemplifying  national  character,  insular  prejudice, 
social  custom,  and  the  idiosyncrasies  peculiar  to  the 
English  potter  during  a  period  of  great  activity. 
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The    Rise    of    the  Aquatint 

As  lung  ago  as  itii^  il  was  predicted  by  a 
famous  artist  that  the  connoisseur  of  the  future  would 
come  to  contemplate  a  fine  a(|uatinta  print  with  the 
same  reverent  delight  as  is  inspired  by  a  woodcut 
of  Albert  Diirer,  or  an  etching  by  Hollar.  It  has 
taken  nearly  a  century  to  bring  this  forecast  within 
measurable  distance  of  fulfilment  :  but  unquestionably 
there  are  accumulating  signs  that  the  aquatint  is  at 
last  about  to  come  into  its  kingdom.  From  time  to 
time  within  recent  years,  first  paragraphs,  then  lengthy 
chapters,  have  been  devoted  to  the  topic  in  books 
about  prints,  and 
an  e  la  b  o  ra  t  e 
monograph  there- 
on, written  by  a 
distinguished  lady 
who  has  dedicated 
years  to  its  patient 
elucidation,  has 
just  appeared. 
While  last,  though 
by  no  means  least, 
an  attractive  and 
much  patronised 
exhibition  of 
aquatint  work, 
the  first  of  its 
kind  on  record, 
was,  early  in  the 
past  year,  held 
at  the  Walker 
Galleries  in  Bond 
Street, thereby  |)ro- 
viding  print  lovers 
with  precisely  the 
kind  of  object- 
lesson  they  most 
desired.  Turning 
from  the  artistic 
to  the  commercial 
side,  the  evidence 
is  no  less  signifi- 
cant.    Only  a  few  uonokk   o.^briel    mikabeau 


By    Sidney   L.  Phipson 

years  since  a  copy  o(  DanieU's  famou>  I'dYai^e  Rouuii 
Great  Britain,  illustrated  in  coloured  aquatint,  could 
be  purchased  for  some  ^^lo  or  j£.\2.  Two  years 
ago  the  price  had  risen  to  jQ20  or  jQi^-  <v>uite 
recently,  however,  in  a  London  sale-room,  a  coi)y 
was  bid  up  to  X4°  5  ''""'  ^^'"^  ^'^'^  ^'V  ''">'  "'^ans 
complete  the  cost  to  the  purchaser,  for  a  further 
substantial  sum  had  to  be  disbursed  as  commission. 
Other  scarce  books,  such  as  Ackenuann's  Thames, 
Nattes's  Bath,  and  Saras's  Paris  have  experienced  a 
similar  ajipreciation  :   though  in  England,  it   is  true, 

w'e  have  known  as 
yet  nothing  com- 
parable to  the 
sensational  rise 
from  a  few  francs 
to  some  ^300, 
which  marked 
the  career  of  one 
of  Debucourt's 
masterpieces. 

The  invention 
of  aquatint  en- 
graving, so  called 
from  the  aqua 
fortit,  or  nitric 
acid,  employed, 
is  usually  ascribed 
to  Jean  B  a  p- 
tisle  l.e  Prince 
(1734-1  7  Si),  a 
I'lench  painter 
and  engraver,  who 
was  a  pupil  of 
/  Boucher.     His 

first  ])late  in  this 
luediuni  was  |)ro- 
duced  in  1750, 
but  afterwards  he 
sold  the  English 
r  i  g  Ir  t  s  in  li  i  s 
secret  to  the  Hon. 
BY   i>.  M.  Ai.ix,   AiTEK    I Chatles     {'ireville. 
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friend  and  early  patron  nf  the  heautilul  Lady 
Hamilton,  who  in  turn  comnuniicated  it  to  the  artist 
Paul  Sandby  (i  725-1809),  by  whom  aquatints  were 
[jublished  in  England  as  early  as  1775.  The  peculiar- 
ity of  the  process  lay  in  the  re^in  ''ground''  with 
which  the  copper  plate  was  lirst  prepared.  This,  in 
the  French  or  "dry"  method,  was  formed  by  the 
plate  being  inserted  into  a  box  partly  filled  with 
Inielv    |)owdered    resin   set    in    motion   bv  a   fan,   and 


again  might  be  ap|)lietl  cither  wholly  by  jjrinting,  or 
partly  1)\'  printing  and  partly  by  hand.  Most  of  the 
French  ct)lour-work  was  wholly  printed,  separate 
[ilates,  often  to  the  number  of  eight  or  ten,  being 
used  for  the  different  pigments,  and  accuracy  of 
register  (ren/nc)  being  Secured  by  pins  placed  at  the 
top  and  bottom  of  the  plates,  and  in  the  larger  ones 
at  the  sides  as  well.  The  minute  perforations,  or 
rrLiister  marks,  so  caused,  are  always  distinctly  visible 
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gradually  allowi/d  to  settle  so  as  to  form  a  peifectly 
even  surfai  e.  'i'he  plate  was  then  withdrawn  and 
heated  just  sufficiently  lor  the  dust  to  adhere  to  the 
copper,  alter  which  the  acid  was  applied  hitmg  the 
cojiper  in  the  uncovered  spaces.  The  plate  was  then 
cleaned,  and  printing-ink  applied,  graduations  of  tone 
being  obtaini-d  bv  successive  bitings,  and  the  parts 
intended  t<i  appear  lighter  being  stopped  oiU  with 
varnish.  In  the  iMiglish  or  fluid  ])rocess  the  same 
effect  was  produced  by  covering  the  plate  with  a 
solution  of  resin  dissolved  in  spirits  of  wine,  which, 
ll[)on  eva|><iratii>n,  left  the  icsin  e\enly  spn-ad  upon 
the  jjlate. 

.'\i|ualint  engravings  wiie  piinled  either  in  black 
and  white,  sepia,  or  colours,  the  last-named  being  of 
course  the  most  valuable,  by  reason  of  the  additional 
time,  care,  and  artistic  skill  drnianded.      The  colours 


in  plates  genuinely  printed  in  this  fashion.  'I'he 
iMiglish  coloiued  aijuatints,  on  the  oilier  hand,  were 
usually  ])riiiti  d  in  two,  or  at  the  most  three,  <~olours 
inked  upon  a  single  plate,  t.A'.,  brown  for  the  fore- 
ground, green  lor  foliage,  and  blue  for  the  sky,  the 
plate  being  afterwards  finished  by  hand,  and  the  name 
of  the  colourist  being  in  some  cases  given  as  well  as 
that  ot  the  engraver.  No  register  marks  appear,  of 
course,  on  plates  ]irepared  by  the  ICnglish  process. 
'I'urner,  (nrtin,  and  several  other  eminent  artists  lirst 
graduated  as  colotu'  fmishers  of  ai|uatinl  plates,  and 
a  small  but  highly  trained  staff  of  colourists  was 
])ermanently  retained  by  some  of  the  great  publishers 
of  this  class  ol  work,  such  as  .\ckermann,  liowyer, 
and  Orme.  One  further  point  is  noticeable  about 
the  hand-finished  a(|uatint.  No  two  imjiressions  of 
a  given    subject    are   ever   quite   alike,   since,    though 
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the  same  general 
colour  scheme  was 
of  course  pre- 
served, the  details 
would  \arv  with 
the  jiersonal  equa- 
tion of  the  colour- 
ist. 

At  the  present 
d  a  V  ,  however. 
a(|uatint  engravini; 
may  he  regarded  as 
an  extinct  art.  A 
short  span  ol  liitli 
more  than  fift\ 
vears,  from  aliout 
1  7S0  to  1S30,  sa" 
its  rise,  zenith,  and 
wane.  As  a  pro 
cess  indeed,  it  was 
not  only  costly, 
some  of  the  most 
beautiful  work  he 
in:;  produced  at  an 
actual  loss,  but  was 
also  in  a  high  de- 
gree complex  and 
uncertain.  In  very 
hot  or  very  cold 
weather  the  resin 
refused  to  granu- 
late ;  while,  if  the 
acid  were  too  strong  or  allowed  to  bile  t()o  much 
or  too  little,  disaster  followed.  .\nd  so,  like  much 
other  fine  hand-work,  it  was  soon  killed  by  cheaper 
and  more  mechanical  effects.  But  art's  extremity 
is  the  collector's  oi)portunily,  and  in  the  present 
instance  he  may,  perhaps,  all  the  more  safely  step  in, 
since  fraudulent  reproduction,  that  bugbear  of  the 
it'gnusicnti,  has.  save  in  the  rarest  cases,  not  yet  been 
alteui|)ted.  'J'en  vi-ars  hence,  ]>erhaps,  a  difl'erent 
tale  may  have  to  Ik-  told  ;  but  so  also  may  a  different 
record  of  prices.  In  the  meantinii-  the  discerning, 
as  is  their  wont,  have  begun  to  make  hay  while  the 
sun  shines. 

Alter  some  acciuaintancr  with  the  teehni'iui'  of 
aipLctinl,  the  nr\t  material  step  is  to  master  th>'  marks 
by  which  it  ma\  be  distinguished  Irom  kindred  media, 
such  as  stipple  and  nR/zotint.  ll  is  lure,  indeed, 
thai  the  interest  ol  ihr  novice  is  firsl  likelv  to 
aw.iken  ;  for  not  until  he  can  disc  riniinale  all  thri^' 
miihods  confidently  and  al  si^hl  can  he  know  aught 
ol  that  disturbing  /est  which  prompts  to  virtuosity 
and  collei  lion.     Willi  slipple  effects,  indeed,  he  should 
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experience    little 
difficulty.     If  a 
plate  executed   in 
this  medium  be 
carefully  scruti- 
nised,   it    will    re- 
\eal  a  groundwork 
of  m i nu t e   Jots  : 
while,    should   it 
also  be   coloured, 
the   eye,  at   all 
events  if  aided  by 
an   ordinary   mag- 
nifying  glass,   will 
detect  two  further 
classes  ol   effect-- 
(a)  where  the  plate 
is    wholly    friiiUd 
in     loiour,    the 
dots  onlv   will    be 
coloured,   but   the 
spaces    between 
them  be  left  white: 
while  (/')  if   the 
plate  has   been 
coloured   by  huiid, 
there    will    be    no 
white  spaces  at  all, 
for   the  colour, 
being   applied   by 
a  brush,  will  have 
impregnated    dots 
and    spaces    indilferently.      The    constituents    ol    an 
ai|ualinl  grounil,  being  finer,  are  not  quite  so  apparent. 
If.  however,  a  glass  be  employed,  the  plate  will  exhibit 
a   number   of  irregular   loo])S,   not    isolated    like    the 
sli|>ple   dots,   liul   joined  together  like  the   meshes  ol 
a   net.      It   is   rather  more  dil'fi<ult   to  distinguish   the 
aquatint  ground  from  the  mezzotint.      But  through  a 
glass  the  latn-r  will  ])resent  the  appearance  of  a  woolly 
surface  speckled,  more  or  less   densely,  with  blai^ker 
dots,  while  in  general  effect  even  the  unassisted  eye 
will   soon   learn   to  distinguish   the   rich    and    velvety, 
ihnugh  often   slightly  clouded,  effect  of  the  coloured 
me//olint  from  the  dainty  li(|uidity  of  its  suaver  ri\al. 
■file    colour-test    lor    print    and    h.md-work    remains, 
howe\'er.   the   same   lor  all   thri;e   niedi.i. 

furnished  with  this  niodcst  equipmeiil.  attenlioii 
\\\  IV  now  be  directe-d  to  aquatint  prints  iii/t-r  sc  :  and 
here,  it  is  needless  to  remark,  the  eye  should  be 
trained  to  ret'ognise  the  haiidicralt  of  the  masters. 
.\bout  these  accordingly  it  is  time  to  say  a  word. 

In  JMance  the  artistic,  if  not  the  actual,  father  of  the 
coloured  aquatint  was    f'rani.ois   Janinel  ( 1  732-iSi_^). 
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He  executed 
numerous  fine 
portraits  in  this 
m  e  d  i  u  \\\  , 
amongst  others 
those  of  Henri 
IV.  and  ("labri- 
elle  D'l'-strees, 
his  c/ii/  d'a'iivre, 
however,  being 
an  e\(|uisite  oval 
of  Marie  Antoin- 
ette, pubhshed 
in  1777.  This 
has  a  delicate 
background  of 
faded  blue,  and 
is  usually  seen 
in  a  richly  orna- 
mented ni  o  u  n  t 
specially  de- 
signed by  the 
])ublishers  for 
the  print  in 
question.  He 
also  produced 
several  delightful 
eslampes  galmi- 
/cj",  those  entitled 
La  Comparaiso)i, 
L  In  discretion. 
and  L'  Ave  u 
difficile  being  among  the  gems  of  the  art,  as  well  as 
some  interesting  views  of  old  Paris  and  plates  re- 
lating to  Swiss  scenery.  Contemporary  in  date,  but 
still  higher,  perhaps,  in  executive  merit,  stands  Louis 
Philibert  Debucourt  (1755-1832).  His  two  famous 
plates,  La  Promenade  Piil>li<]ue  and  La  Promenade  de 
la  Galerie  du  Palais-Royal,  not  only  reach  perfection 
in  this  medium,  but  also  chronicle  with  amazing  verve 
the  final  flutters  of  the  ancien  regime.  True  pictures 
of  the  time,  these  memoirs  of  the  brush  are  worth  a 
whole  library  of  historical  dissertation.  To  the  same 
source  we  also  owe  many  grotesque  and  sjxirting 
plates,  especially  a  .series  after  Carle  Vernet,  as  well 
as  some  valuable  prints  of  the  galante  type,  such  as 
Les  deux  Haisers,  La  Croisie,  Le  Afenuet  de  la  Marice 
and  La  .Xoce  an  Chaleau.  Other  stars  in  the  same 
galaxy,  though  perhaps  of  slightly  lesser  magnitude, 
are  Descourtis,  Alix,  Morret,  and  Sergent.  C.  M. 
Descourtis  (i 753-1 S20),  who  was  a  pupil  of  Janinet, 
has,  amongst  other  fine  works,  left  four  masterpieces, 
companion  prints  after  Taunay,  named  resi)ectively 
La  Xoce  de    Village,  La   Foire  de    Village,  La  Ri.xe. 
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and  I.e  Tambou- 
rin.  These 
])  r  i  n  t  s  are  o  f 
great  po|)ularity 
and  high  value, 
and  are  e(|ual  to 
anything  ever 
attempted  in 
the  domain  of 
colour-  [)rinting. 
r.  .M  .  Alix 
{ 1762  -  1S17)  is 
chiefly  renowned 
for  his  superb 
series  of  por- 
traits, mostly  in 
oval  medallion, 
of  celebrated 
literary  and  re- 
volutionary cha- 
racters. I'romi- 
]ient  here  are 
those  protagon- 
ists o  f  modern 
enfranchise- 
ment, X'oltaire 
and  Rousseau  ; 
the  encyclopied- 
i  s  t  s  Diderot, 
l)'Alembert,and 
Helvetius  ;  revo- 
lutionaiies  like 
.Mirabcau,  .Marat,  and  Corday,  with  sedate  but  en- 
lightened minister  Franklin,  s])eclacles  on  nose,  and 
in  those  days  spectacles  justified  their  name.  Finest 
of  all,  however,  is  the  portrait  of  .Marie  Antoinette, 
which,  as  in  the  case  of  Janinet,  seems  to  have 
called  forth  the  highest  efforts  of  the  engraver. 
Unfortunately,  during  the  Terror,  Alix  was  obliged 
to  destroy  all  his  plates  and  copies  of  this  print. 
A  complete  set  of  the  above  portraits  is  now  hardly 
ever  to  be  met  with,  and  the  value  of  individual 
examples  is  always  in  the  ascendant.  J.  1>.  iMorret's 
masterpiece  is  a  revolutionary  print  entitled,  in  con- 
tem])orary  spelling,  Caffie  des  palriotes,  which  was 
published  in  1792.  Groups  of  politicians  are  here 
seen  vigorously  di.scussing  the  events  of  the  day  or 
sip]jing  refreshments  at  side  tables,  while  dim  faces 
peer  in  through  the  windows.  Two  grenadiers  are 
prominent  figures  to  the  left  upon  whom  the  con- 
noisseur must  keep  his  eye.  In  the  first  state  of  this 
print  they  are  wearing  fur  caps  of  sugar-loaf  pattern  : 
in  the  second,  as  these  symbols  might  have  endangered 
the    engraver,    they    discreetly    appear    in    a    ca|)    of 
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liberty  and  helmet.  Morrel  worked  successfully  not 
only  in  portraiture  and  j;e»>r,  but  also  in  landscape, 
as  his  charming  plate  of  old  Westminster  Bridge, 
dated  i<So2,  sufficiently  attests.  A.  L.  F.  Sergent 
(1751-1847),  like  his  great  rival  Ali\,  has  becjueathed 
us  a  notable  gallery  of  French  celebrities,  Poitrails 
iiis g/a/iJs  /ii>»i»ies,  ftiiintes  i//itsf>is,  <7  siii(/s  meinor- 
al'les  (if   Franct.',    printed   in   coloured   a<|ualinl,  and 


identified  will  help  to  explain  the  e.xtraordinary  vogue 
of  the  aquatint  at  the  close  of  the  (Georgian  era.  In 
France,  it  may  be  remarked,  aquatint  as  a  medium  of 
book-illustration  was  comparatively  rare,  the  ])rocess 
of  superimposed  plates  proving  too  costly  and  cum- 
bersome to  find  wide  accejitance  ;  but  in  England,  the 
process  being  simpler,  beautiful  effects  could  more 
readily    be    achieved,   and    it    is    in    book-illustration, 
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I)ublished  in  three  volumes  (Blin,  Paris,  i7.SO-()2). 
ro|)ies  of  this  work,  with  the  full  series  of  portraits 
an<l  incidents  (ninety-si.\  of  each),  are  very  rare,  that 
in  the  British  Museum  c-ontaining  one  hundred  and 
eightv-two  plates  only.  In  addiiiim  tu  thi>,  ."^ergent 
executed  some  admirable  single  porlraUs — that  ol  his 
biotherin-law,  the  gallant  young  Cicneral  Maneau. 
iiiiniuilalised  by  Byron,  bring  his  ,7/<;/  d'lrin're. 

In  laigland  also  there  llourislied  a  considerable 
group  ol  ai|uatinters  who  attained  to  high  r.ink, 
thoML'h  .It  a  somewhat  later  |)eri(Kl.  The  best  known 
are  Malton,  .Stadler.  Illuik,  Sutlierl.nul,  jukes,  Kee\e, 
and  1  )uboing,  with  more  th.ui  one  si  ion  ol  the  well- 
known  engraving  and  ])\il>lisliing  housi'>  nl  |),iniell 
and  lla\ell.  The  great  eliarui  and  exiellenee  ol  the 
famous    <oloin-b(ioks    with    which    these    nanu-s    are 


therefore,  that  the  ai|uatint  ioimd  in  this  country 
its  chief,  though  by  no  means  its  only,  otitlet  and 
apjilication.  Bihliojihiles  will  hardly  neetl  to  be 
reminded  that  Malton's  Diililin,  Ackermann's  I'lih'cr- 
sities,  Piiblic  Schools,  and  River  Thames,  Saman's 
Seine,  Tlie  Microcosm  of  London,  Nattes's  J^ath  ami 
Paris,  .Sanis's  J\iris,  Havell's  London  and  A'oldemen's 
Seats,  and  I'vne's  A'oval  Ivesidenees,  are  all  books 
of  ahiiliiiL;  arlistK  jov,  of  inireasing  rarity,  and  ol 
enntiiiiiallv  apprei'iating   pecuniary  value. 

rill-  leading  publishers  who  specialised  in  this 
blanch  of  colour-work  were  lioydell,  Bowyer,  A<ker- 
mann,  (.>rme,  the  Daniells,  and  the  Havells,  wiih, 
amongst  those  who  adventured  less  often,  .Sams, 
I'ielding,  and  McLean.  The  books  themselves  were 
usualK'   issued    in   iiuarto  or    folio   size,  and    in  large 
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and  small  paper  respectively,  the  large-paper  copies, 
by  reason  of  their  being  first  impressions,  executed  with 
greater  care  and  in  lesser  numbers  (usually  only  50  as 
against  750  of  the  small  paper  editions),  commanding 
correspondingly  higher  prices.  These  large  -  |)apcr 
copies,  then,  especially  if  retaining  their  primitive 
wrappers  or  boards,  and  uncut,  are,  of  course,  the 
most  sought  after  bv  collei'tors  :  though,  failing  these, 


master.  With  regard  to  portraiture,  the  honours  may 
fairly  be  said  to  be  divided  ;  for  while  in  pure  black 
and  white  the  aquatint  made  no  attempt  to  rival  the 
superb  elTects  achieved  by  mezzotint  at  its  zenith, 
on  the  other  hand,  both  mezzotint  and  stipple  must 
easily  yield  precedence  to  their  compeer  wherever 
colour  has  been  employed — witness  especially  the 
triumphs  in  this  connection  of  jaiiinet  aiid  .Mix.     No 


I'I.EET      I'KISOX 


liY      STADI.ER,      .\FTEK      KOWl.ANDSON      AND      I'UGIX 


small-paper  impressions  are  still  often  very  valuable, 
particularly  when  uncut,  and  in  boards  or  wrapper  state. 
It  remains  to  enquire  what  special  claims  the 
aquatint  can  assert  as  an  art-interpreter,  not  merely 
per  se,  but  relatively  to  kindred  processes.  First, 
then,  it  has  no  rival  whatever  in  the  reproduction  of 
water-colour  effects,  especially  as  ajiplied  to  landscape 
and  architecture,  paramount  proof  of  which  is  pro- 
vided by  the  fact  that  David  Cox,  Prout,  and  others, 
invariably  chose  this  medium  in  which  to  convev 
their  lessons  in  a(]uarelle.  The  plates  in  David  Cox's 
Treatise  07i  Landscape  /'iiiiiilu:;  and  Effect  in  Water- 
Colours  (1814),  to  take  only  a  single  instance,  are  so 
admirably  executed  that  it  is  difficult,  at  first  sight, 
to   distinguish    them    from    the   original  work  of  the 


doubt  in  certain  departments  of  genre,  particularly  in 
the  jiseudo-classical  studies  of  Angelica  Kaufmann, 
the  process  of  stipple,  guided  by  the  drawing-room 
art  of  Bartolozzi,  will  always  hold  its  own.  And  yet 
for  topics  of  wider  ap()eal,  what  medium  could  so 
splendidly  convey  the  vim  and  charm  of  Debucourt's 
J'roinenade  J'ulh'i(/iie,  or  Descourtis's  La  A'ixe,  as 
aijuatint  handled  by  the  great  colour-printers  of  the 
eighteenth  century  ?  Beyt)nd  and  above  all  this, 
however,  the  acjuatint  has  one  cardinal  claim  to  our 
gratitude,  for  in  this  medium,  more  vividly  and 
variously  than  in  any  other,  are  enshrined  the  manners 
and  customs,  the  faces  and  fashions,  the  exploits  and 
extravagances  of  the  ever-memorable  Georgian  ami 
Revolutionary  days. 
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Baxter  and   Baxter  Prints 

( 'iii.i.Kcroks  of  Baxter  prints  art-  increasing 
in  number  day  by  day,  and  the  prices  of  these  "dear 
dowdv  things,"  as  someone  termed  them  in  playful 
disparagement,  grow  correspondingly.  A  print  for 
which  Baxter  charged  perhaps  a  shilling  or  eighteen- 
pence  may  to-day  be  valued  at  thirty  or  forty  times 
as  much.  Indeed,  for  perfect  impressions  of  the  rarer 
varieties,  we  might  often,  by  substituting  pounds  for 
the  number  of  pence  originally  demanded,  arrive  at 
the  current  market  price.  His  art  is,  however,  so 
remote  from  what  is  generally  acceptable  at  the 
present  day,  that  it  is  hardly  surjirising  to  find  modern 
critics  differing  widely  in  their  estimate  of  its  value. 
His  ardent  admirers  would  have  us  believe  that  he 
was  a  genius  of  the  first  water,  while  others  aver  that 
his  productions  show  no  trace  of  artistry  and  that  the 
most  that  can  be  said  of  him  is  that  he  was  a  skil- 
ful printer  and  a  ca[)able  craftsman,  and  that  this 
new-born  cra/.e  of  collecting  Baxter  prints  is  destined 
to  perish  as  swiftly  as  it 
sprang   up. 

Baxter  has  been  dead  for 
over  iorty  years,  and  though 

he  was  far  from  being  un-  ;^ 

recognised  daring  his  life, 
it  is  only  oi  late  that  he 
has  been,  so  to  s])eak,  ex- 
humed, and  placed  on  an 
exalted  pinnacle.  Certainly 
to-day  his  merits  are  ap- 
praised at  their  full  worth 
—  in  all  probability  ton 
higlily.  And  this  belated 
triumph  is  not  a  little  re- 
markable seeing  that  the 
modern  nielhii(K  ul  colour 
])rinting  have  arliie\  ed  sik  h 
wide  pojuilarity. 

In  his  lifetime  Baxter  re- 
ceived encouragement  and 
commissions  Iromtlu-  Eng- 
lish (_"ourt,   patronage  hom 
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foreign  royalties.  Honourable  Mention  at  the  (".reat 
Exhibition  in  London,  and  medals  for  his  exhibits 
at  the  New  York  and  Paris  Exhibitions  in  1853 
and  1855,  besides  numberless  commissions  from 
publishers,  but  he  apparently  did  not  derive  wealth 
from  his  labours,  or  at  any  rate  he  was  not  of  a  saving 
turn  of  mind  — the  artistic  temperament  is  not  always 
accompanied  by  good  business  qualities— and  in  1867 
he  died  a  poor  man.  According  to  one  authority,  up 
to  the  date  when  his  patent  expired,  he  had  expended 
more  than  _£8,ooo  upon  his  different  experiments. 
After  its  renewal,  he  secured  similar  rights  in  Austria, 
France  and  Belgium,  and  perhaps  in  other  continental 
countries  and  in  America.  Not  much  is  known  of 
the  actual  value  of  these  rights,  except  that  in  1S50 
Baxter  demanded  /?:;,ooo  for  the  sale  of  his  French 
patent.  About  the  same  period  he  started  granting 
licences  to  work  the  process,  and  charged,  or  perhaps 
tried  to  charge,  two  hundred  guineas  for  a  licence  in 
Cireat  Britain,  and  i,j6o 
francs  in  certain  foreign 
countries,  with  a  further 
fee  of  252  francs  for  in- 
struction. Several  firms 
are  also  said  to  have  |)aid 

him  ,{,5°  '^  y-''^""  '^'"'  ^^""^ 
privilege  of  using  his  in- 
vention. 

Very  little  is  known  of 
Baxter's  life  story.  There 
are  no  contemporary  bio- 
graphies of  the  printer,  and 
he  left  no  diaries  or  busi- 
ness books  to  assist  the 
diligent  searcher  of  the 
present  day.  He  is  only 
mentioned  incidentally  in 
the  llutionarx  ,if  Xational 
lyio;^>-aphy  as  the  son  of 
lohn  liaxter,  the  first 
printer  to  use  the  inking 
roller.      .Some  int'ormatioii. 
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however,  aticuit  his  career  is  to  be  found  in  the  three 
numbers  of  the  Baxter  S,>ii,/y  Journal  published  111 
ISirminsrham  in  iSiJS,  in  various  articles  in  the  Ari 
lotirnal  of  1.S51,  and  other  magazines,  and  in  tlie 
catalogue  of  the  Uaxter  sale  in  i860.  Of  recent 
years  also,  two  volumes  have  appeared  dealing  with 
his  life  and  work,  one  by  Mr.  ( '.  F.  Bullock  (ic)oi) 
and  the  other  by  Mr.  C.  T.  Courtney  Lewis  (190S). 
lioth  authors  have  expended  much  time  and  troulile 
in  collecting  and  sifting  the  available  material,  with 
the  result  that  they  have  made  accessible  to  ISaxter 
lovers  and  collectors  all  that  is  at  present  known 
about  this  nolaljle  printer.  l!ut,  though  we  may 
welcome  their  contributions  to  biographical  literature, 
we  need  not  follow  them  in  their  enthusiastic  esti- 
mate of  ISaxter's  merits.  .\  craftsman,  however  skilful, 
is  not  necessarily  a  genius. 

( u'orge  Ikixter  was  born  at  I, ewes  in  1804.  He 
was  the  second  son  ol  John  liaxter,  who  at  the  date 
of  his  son's  birth  was  carrying;  mi  a  successful  printing 
and  publisliing  jjusiness  in  that  town.  After  leaving 
the  high  school  al  Si,  Anns,  Lewes,  where,  according 
to  Mr.  (".  i''.  i'.ullock,  he  lie^aii  to  show  a  decided 
taste  and  indefatigable  ]iatieiii-c  in  the  execution  of 
minute  drawings,  he  served  a  lew  years'  apiirenticeship 


at  wood  engraving.  Subsequently  he  was  employed 
for  a  time  in  a  book  shop  at  ISrighton.  Later  on  we 
hnd  him  assisting  in  the  paternal  business,  making 
drawings,  engravings  and  lithographs  for  Horsfield's 
Historv  oj  Leaves  and  Silect  Sketches  in  Brighton,  two 
of  his  father's  publications,  but  history  is  silent  as  to 
whom  he  was  apprenticed,  or  how  or  when  he  attained 
anv  proficiency  in  these  arts. 

In  1827,  after  marrying  Mary  Harrild,  he  left 
f.ewes  and  settled  with  his  wife  in  London,  for  the 
first  few  years  earning  his  living  as  a  wood  engraver, 
chietfy  for  black  and  white  book-illustrations.  With 
the  possible  exception  of  a  small  colour  print,  said  to 
have  been  produced  by  him  in  1827  for  a  book 
published  by  his  father,  he  seems  not  to  have  at- 
tempted colour  till  1829.  During  the  next  five  years 
he  continued  doing  black  and  white  work,  though  he 
probably  varied  the  monotony  by  experimenting  in 
colour,  for  between  1834  and  1S40  he  illustrated 
some  fifteen  books  in  colour  for  Robert  Mudie, 
amongst  others  the  four  volumes  on  Spring,  Summer, 
Autumn  and  Winter,  Man  in  his  Relations  to  Society, 
and  The  Feathered  Tribes  of  the  British  Isles.  Several 
of  these  C(jnlain  interesting  prefaces  dealing  with 
Baxter's  illustrations  and  methods.  Thus  in  the  pre- 
face to  Mudie's  British  Birds  the  following  reference 
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Baxter   ami  Baxter   Brii/ts 


is  made  to  Baxter^s  work  :— "  I  should  mention  that 
the  vignettes  on  the  title  pages  are  novelties,  being 
the  first  successful  specimens  of  what  may  be  termed 
polychromatic  printing  in  many  colours  from  wooden 
blocks.  By  this  method  every  shade  of  colour,  every 
breadth  of  tint,  every  delicacy  of  hatching,  and  every 
degree  of  evanescence  in  the  outline  can  be  obtained. 
In  these  vignettes  Mr.  Baxter  had  no  coloured  copy, 
but  the  birds  are  from  nature.  I  made  him  work 
from  mere  scratches  in  outline  in  order  to  test  his 
mettle  and  I  feel  confident  that  the  public  will  agree 
with  me  in  thinking  it  sterling.  In  carrying  this  very 
beautiful  branch  of  the  typographical  art  successfully 
into  effect,  Baxter  has  completed  what  was  the  last 
project  of  the  great  Bewick,  but  which  that  truly 
original  and  admirable  genius  did  not  live  to  accom- 
plish." 

In  1S37,  Harrison  Weir,  also  a  native  of  Lewes, 
was  bound  apprentice  to  him.  In  the  same  year 
Baxter  began  his  well-known  series  of  colour  illustra- 
tions for  missionary  works,  at  first  (1837-1843)  in 
collaboration  with  Snow,  the  publisher  for  the  London 
Missionary  Society.  One  of  the  earliest  of  this  series 
was  the  full  length  nude  portrait  of  the  tattooed  Te  Po, 
a  chief  of  Rarotonga.  For  the  same  publisher  he 
also   executed    several    portraits    of   the    Rev.    John 
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Williams,  the  South  Sea  martyr,  the  first  of  them 
being  his  earliest  attempt  at  a  portrait  in  colour. 
Many  of  the  missionary  illustrations  were  published 
in  sejiia  as  well  as  in  colours,  and  some,  like  the  rare 
Departure  of  the  Camden  (pub).  183S),  and  the 
portrait  of  Mr.  Williams  were  issued  as  separate 
pictures.  In  1843  Baxter  quarrelled  with  Snow  and 
ceased  working  for  him,  though  he  still  continued 
to  execute  missionary  portraits  and  other  prints 
illustrating  missionary  enterprises. 

Up  to  the  year  1853,  Baxter  devoted  the  greater 
part  of  his  time  to  book  illustration,  and  he  appears 
to  have  worked  for  a  large  number  of  publishing 
firms.  One  of  his  most  important  productions  in  this 
branch  of  art  was  the  J'ictorial  Album  or  Cabinet  o) 
I'aintini^s,  issued  in  1837,  which  ran  into  a  second 
edition.  It  contained  eleven  prints,  which  in  point 
of  ([uality  are  at  least  equal  to  any  of  iiis  later  per- 
formances. Mention  should  also  be  made  of  the 
e.xceilent  illustrations  to  Sir  Harris  Nicolas's  Historv 
of  the  Orders  of  Knii^hthood,  published  in  1842,  though 
Baxter  is  not  responsible  for  the  few  lithographs 
included  in  these  four  volumes.  In  addition  to  the 
frontispiece,  a  carefully  drawn  portrait  of  (^)ueen 
Victoria,  the  books  contain  about  twenty  pictures  of 
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the  ribands,  badges,  stars,  collars,  and  other  para- 
phernalia of  the  chief  orders  of  knighthood,  including 
the  Charter,  Thistle,  St.  Patrick  and  Bath.  A  large 
proportion  of  the  books  illustrated  by  Baxter  contain 
one  picture  only,  usually  the  frontispiece,  and  so  great 
was  the  novelty  of  colour  [irints  in  those  days  that  the 
same  print  fre(|uently  was  made  to  do  duty  in  two  or 
more  different  volumes. 

ISesides  illustrating  books,  Baxter  also  produced  a 
number  of  colour  prints  for  the  embellishment  of  pieces 
of  music,  albums,  and  needle-boxes.  Hut  after  1S53  he 
practically  abandoned  this  class  of  work  and  applied 
himself  almost  exclusively  to  the  reproduction  in  colour 
of  paintings,  and  he  seems  to  have  felt  no  scruj)les  in 
making  occasional  variations  from  the  originals. 

His  class  of  subjects  was  by  no  means  limited. 
Still  life,  portraits,  landscapes,  interiors  and  genre, 
were  all  treated  in  turn  ;  sometimes  he  used  his  own 
original  designs,  and  sometimes  he  reproduced  the 
work  of  others.  In  the  majority  the  level  of  technical 
accom[)lishmi'nt  is  undoubtedly  high. 

His  colour  prints  were  issued  in  many  different 
sizes  and  styles,  the  printed  surface  varying  in  dimen- 
sions from  two  square  inches  or  even  less  to  nearly 
four  sijuare  feet.     Ten  or  twelve  of  the  smaller  ones 


were  often  printed  together  on  the  same  sheet  of 
paper,  and  some  were  surrounded  by  an  ornamental 
border.  But  as  a  rule  his  pictures  were  printed  on 
stout  paper  and  then  mounted  on  cards,  with  his 
name  and  address  and  the  title  of  the  print  embossed 
beneath.  In  certain  cases  a  coat  of  varnish  seems  to 
have  been  applied  on  top  of  the  colours,  which  has 
the  effect  of  making  the  ])rints  resemble  oil  paintings, 
the  resemblance  being  emphasized  if  in  course  of  time 
the  varnish  has  become  cracked.  This  has  happened 
noticeablv  in  the  case  of  the  |irint  Suiinncr — Gathering 
Roses,  in  the  British  Museum  collection. 

Baxter  obtained  his  patent  just  about  the  tmie  when 
Owen  lones  was  endeavouring  to  produce  similar 
results  by  means  of  successive  colour  printings  from 
litho  stones  or  zinc  plates.  For  about  twenty-five  years 
both  methods  were  being  developed  side  by  side,  but 
eventually  the  more  modern  types  of  chromo- 
lithography  prevailed,  and  since  then  Baxter's  process 
has  never  been  revived. 

In  igoi  a  member  of  the  inventor's  family  pre- 
sented to  the  trustees  of  the  liritish  Museum  a 
representative  though  not  quite  complete  collection 
of  the  prints. 

[Prints  kindly  lent  by    Mr.  Theodeire   Lumlcy.] 
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Uanikl  MAkoT  was  perhaps  the  most  talented 
of  the  many  architectural  decorators  who  Hourishetl 
in  Northern  Europe  during  the  reign  of  Louis  XIV. 
Owing  to  force  of  ciri:umstances  which  compelled  him 
to  leave  his  native  France  in  early  manhood,  he 
practised  his  abilities  mainly  for  the  benefit  of  the 
Dutch,  at  the  same  time,  as  the  events  of  his  life 
will  show,  exercising  a 
certain  influence  over 
the  arts  of  England  in 
the  early  eighteenth 
century.  Records  of 
his  life  are  few,  obscure 
and  conflicting.  He  is 
said  to  have  been  born 
in  Paris  in  1653  or  1655 
and  to  have  been  the 
son  of  Jean  Marot,  the 
famous  French  architect 
and  engraver.  He 
started  life  by  studying 
architecture  and  engrav- 
ing under  his  father,  but, 
at  the  same  time,  was 
considerably  influenced 
by  Jean  Lepautre.  Un- 
fortunately for  France 
Daniel  Marot  was  a 
Protestant,  and  at  the 
outset  of  his  career  was 
compelled  to  flee  the 
country  by  the  Revoca- 
tion of  the  Edict  of 
Nantes.  This  measure, 
originally  granted  by 
Henry  IV.  to  allow 
toleration  of  worshij)  to 
his  subjects,  was  revoked  design   for   a   ued 


in  1685  by  the  aggressive  jwlicy  of  Louis  XIV..  and 
thousands  of  Protestants,  thus  forced  to  abandon  their 
homes,  settled  in  neighbouring  countries,  [larticularly 
in  Holland  and  England.  Among  them  were  numbers 
of  skilled  workmen  in  various  trades.  The  talents 
and  the  knowledge  of  these  exiles  were  thus  di-voted 
to  the  countries  of  their  adoption,  and  the  foundation 

in  I'.ngland  of  theSpital- 
firlds  silk  industry  is  but 
one  (if  many  results  of 
Louis  .XIV.'s  drastic 
action.  Daniel  Marot 
sought  shelter  at  the 
Hague,  where  employ- 
ment was  found  for  him 
by  William,  Prince  of 
Orange.  The  Audience 
Chamber  at  the  Hague 
was  built  after  his  de- 
signs, and  tin-  designs 
fur  the  market  ])laces  at 
.Xnisterdam  and  at  the 
Hague  are  also  attri- 
buted to  him.  He  en- 
graved in  1686  a  repre- 
sentation of  the  Great 
Ban(|uet  given  at  the 
Hague  in  honour  of  the 
Prince  of  Orange. 

Much  of  his  energy, 
however,  seems  to  iia\e 
been  devoted  to  |)ubli,sh- 
ing  engra\ed  designs  for 
all  kinds  of  interior 
decoration  and  furniture. 
It  was  characteristic  of 
the  Dutch  jjeople  to 
BY   DANIEL   MAROT  lavish   attention   on   llie 
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interior  of  a  liuililin,^  rather  than  concern   themselves 

with   its  external  appearance,  and  the  flexible  genius 

of   Daniel    Marot    readily  adapli.l    it>elf  to  conditions 

demanded    bv    the   climate  ol    die    country  an<l    the 

temperament  ol    its   inhabitants.       His  designs   cover 

the  whole  field  of  the  interior  decoration  of  the  house. 

Among  them  can    be    lound 

suggestions    for    complete 

rooms,   sections  ol  panelling. 

chi  mney-  pieces,   ceilings, 

frie/es,    cornices.    beiUteads. 

tables,  chairs,  ^toob.  mirrors, 

sconces,    picture    tr.mies. 

clocks.      personal      jewellery. 

snuff  b(.)xes.   painted   panels. 

tapestries,    wall     hangings, 

damasks  ;   in   fact,   no  object 

of   domestic     ulilitv    w.is  too 

tri\i,il  lor  his  fertile   imagina- 
tion  to  embellish. 

At   times   his  l.niev   wnuld 

lead  him   to  the   planning  ol 

gardiais  where   lawns,    paths. 

and  beds  .M  rang."  th.aiisidves. 

on  paper,  int(j  ingenious  ,uid 

.ilmosi  lniinoi-ous  patterns. 
.\t  oth'.-r  lim.-s  he  sL-ems  to 
ha\e  amUM-d  himself  li\'  de- 
signing tombs  Icir  lamous 
pers<ins,  om-  most  magnifi- 
cent exani]>le,  ne\-er  presum- 
abl\e\i-euied,  being  iiUi'lided 
loi"  his  patron,  the  I'l'inee  ol 
Orange.  He  iscredited,  more- 
over, with  the'  arrangi/nient  of 
the-  firework  dispkiy  gi\en  in 
1702  on  the  eelebialion  ol  tin- 
\  ictories  of  the  .\lhed  f  orees 
o\  la-  branee  ■,{\-v\  Siiain. 


Hampton  Court  was  the  one  English  building  in 
the  improvement  of  which  William  seems  to  have 
been  much  interested.  As  far  as  possible,  he-  made 
Hampton  Court  the  centre  of  both  his  public  and  his 
|iri\.ite  lilc  ;  and  the  superintendence  of  the  building 
opi.-rations  then  in  ai-ti\e  progress  pro\ided  him  with 
a  certain  relaxation  from 
strenuous  alTairs  of  .State.  It 
would  be  natural,  therefore, 
to  e\pect  that  Daniel  Marot, 
ha\ing  followed  him  to  Eng- 
land, would  be  employed  in 
the  embellishnie'iit  o'"  the 
adililion.il  buiklings.  which 
Sir  Christopher  \\'ri-n  was  at 
that  time  grafting  on  to  the 
old  structure  of  Cardinal 
Wolsev,  But  allhougli  the 
names  are  known  of  m.my 
of  the  craftsmen  who  worked 
under  Wren.  .Marot's  does 
not  a|ipear  tt)  be  recorded. 
Still,  some  of  the  f'e.itures  of 
the  interior  decoration  of  the 
new  |ialace  are  strongly 
markeil  with  the  characteris- 
tics of  his  St  \  le.  Corner 
chimney-pieces,  rare  in  Eng- 
l.ind  at  this  period,  exist  both 
.It  I  lampton  <  'oiirt  and  in 
.Maiot's  engravings,  and  there 
are  in  the  palace  cither 
chimney-pieces  inset  with 
mirrois  which  resi'inble  his 
di-si^iis  in  proportion, 
.1  ir,i  ngem.'nt  and  general 
character.  .\g.iiii,  those 
,1  b  n  01  111  a  I  I  \  I  ol  t  \  bed  s. 
crowned    with     pi  u  m  es   and 


Whi-n  Williaiii  w,is  in\it.'d         English  ch.\ik  in  the  stvle  of  daniel  m,\kot         testooned   with    hangings, 

FROM    THE    OLD    P.\L.^CE,    RICHMOND 


to    sh.ir,'    with    his    wile    the 


moreexaggeratedat  Hampton 


throne  of  I'hinland.    Daniel    M.irot    accompanied    biiii  Court    itian    i-lsew  ln.-re,    \\d\c    the    same    qualities    of 


.icross  the  chaniii'l.      The  title  ,,l  ,\icliiieia  to  the  King 
of  ( Ireat    britaiii    w. is  then    coiileiied    on   him.      If    is 


lant.istic   e\tr.i\-.ig,ince   which    Daniel  M.irol   delighted 
t(.i   siinnest    111    his   desii^iis.       And   certain   decorative 


doiiblhil,  liowe\,i,  if  William  was. u  aiiv  time  prompted         f'e.itures  t\pical   of  his   manin-r  can  be  found  on  other 


b\  a  desire  tci  impiii\e  the  comlilion  of  tin.-  arts  in 
b.iiglan.l,  and  .Marot's  iiuil.ilion  to  accomp.inv  hiin 
was  probably  din-  to  the  lact  that  the  King  pnierred 
to  siiiroiiiid  hiiiiscll  with  lamiliar  I. ices,  never  out- 
living    his    deep-rooteil     IllisHllst     ol     llle     lillglish.         Ilis 

policv,  moreover,  in  accepimg  die  lliiom-  w.is  not  so 
iiiuch    to   hirther   die    interests   ol    llritain   as  to  assure 


furniture  at  Hampton  Court.  Tlieri-  is,  tor  iiist.ince, 
,1  set  ol  i^ilt  furniture  inclmlinL;  ,1  t.ible.  .1  screen,  stooks 
and  landlesl.inds.  oriMinenied  with  arraiigements  of 
scrolls  cnrichi-d  with  ae.mthus  loliage,  pi-ndants  of 
husks,  and,  here  and  there,  a  female  mask,  all  of 
which  .III-  motives  ol  ornaineiii  almost  inv.iri.ibly 
emplo\.-il   b\     Daniel     M.irol  :    and   tin-   excellence  of 


her   alii. line   wilh     Holland    a'.;ainst     Louis    .\  1  \  .    and  ik-sign   and    workmanship  in    these   i-\ainples,  in  e\ery 


thus   presi-r\e   the    b.ilance   u\    power    in    l-airo|ie 


respei-t    more    ti-chnic,ill\-    p(-rlect    than    the    work    ol 
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DiDiicl  Marot 


English  designers  of  this 
period,  lends  colour  to 
the  theory  of  Marot's 
possible  authorship.  One 
of  his  garden  designs, 
moreover,  is  signed 
"Parterre  d'Amton- 
Court,  invente  par  D. 
Marot."  All  things  con- 
sidered, therefore,  it  is 
not  unreasonable  to  sup- 
pose that  Marot  may 
have  sup[)lied  ideas, 
offered  suggestions,  per- 
haps furnished  sketches 
for  the  interior  decora- 
tion and  furniture  of  the 
palace  which  his  royal 
master  was  endeavouring 
to  make  a  rival  of  \'er- 
sailles. 

In  many  of  his  de- 
signs Marot  introduced 
the  Royal  Arms  of 
England  or  the  cipher 
of  William  III.,  and 
sometimes  signified  by 
depicted   was   intended 


DESIGN    FOR    A    CHIMNEV-PIEC- 

inscription    that    the    object 
for    the    kina;    of    England. 


Such,  for  instance,  is  the 
engraving  of  a  carriage 
inscribed  ""  Manefiecke 
("aross  van  syn  majestayt 
van  C'.root  Hrelagne  ge- 
mackt  in  de  Hacgh.  <ie 
20  |ulv  i6i)S."  The 
Roval  Arms  of  England 
occur  on  a  series  ol 
tapestries  as  well  as  on 
horse  -  trappings,  fire  - 
backs  and  on  other  de- 
signs which  his  unfet- 
tered imagination  was 
devoted  to  ])roducing. 

In  171  2  the- re  was 
published  at  Amsterdam 
■•  Oeuvres  du  Sieur  1). 
Marot,  architecle  de 
Guillaume  III.,  roy  de 
la  Cirande  Bretagne,  con- 
tenant  plusieurs  pensde.s 
utilles  aux  architectes, 
peintres,  sculjjteurs, 
orfevres,  jard  iniers  et 
autres."  This  collection 
ol  engravings  gives  the  best  idea  of  the  characteristics 
of   his    stvle  as  well  as  the   versatility  of  bis  genius. 
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DESIGN      FOR 


BY      DANIEL       MAROT 


The  countlr^s  vnricty  ul  objcrls  hi;re  de])icted  arc 
adiiiirablL-  siuclicN  in  design,  ii(h  in  display  ul 
ornamt'iu  \rt  untrammelled  by  superfluous  detail, 
shewing  \von<lerful  fertility  (il  inxention  combined 
with  remarkable  restraint  in  appliration.  It  is  not 
improbable  that  towards  the  middle  of  the  eighteenth 
(  enturv  this  wurk  came  into  die  hands  ot  Kent, 
(rhippeniUdi-,  and  other  English  hirniture  designers. 
Ingenious  iirnauii-ntal  devici-s  whi(  h  thev  from  time 
to  time  made  usi-  of  hail  been  gi\en  to  the  world 
b\  Mariit  iwi  nt\  ur  thiitv  years  earlier.  Marot 
designed  a  (  hinese-  room  rcpiiiplete  in  detail,  having 
]ranelled  walls  painted  with  Chinese  figure  subjects, 
and  ihimne\-pie(  e  of  Chinese  tlesign  elaborated  with 
a  multitude  (if  small  >liel\i-s  bearing  pots  of  \aii(iiis 
shapes.  Several  \ears  afteiwards  Chippendale,  in 
.|iiest  of  novi'lt\',  tamiliarisi-d  die  I'.ritish  public  with 
just  such  a  SI  lienie  ol  de((iration.  And  Kent's 
familiar  designs    wlieri-   die   faci'  of   a    woman   stands 


out  from  scrolls  ,ind  festoons,  seem  to  carry  a  dull 
echo  of  Daniel  Marut  without  the  true  ring  of  the 
original. 

The  later  years  of  the  life  of  this  somewhat 
neglected  genius  are  wrapped  in  absolute  obscurity. 
There  is  reason,  however,  for  supposing  that  he  was 
still  alive  in  the  year  1718,  Living  as  an  exile  from 
his  native  land,  treated  no  doubt  as  a  foreigner  by 
the  Dutch,  and  apjiarently  more  or  less  surreptitiously 
smuggled  into  this  country,  i  )aniel  Marot  is  the 
pro])ertv  of  no  nation  and  has,  therefore,  escaped  the 
biographers  of  France,  Holland,  and  England.  Yet 
his  influence  was  great.  Throughout  his  career  he 
tarried  on  the  traditions  of  the  school  of  brilliant 
I'renchmen  among  whom  he  had  been  educated, 
.iiid,  bv  means  of  the  Dutch  c  hannel,  siiread  abroad 
(ountless  models  of  study  which,  in  their  display  of 
brilliant  (pialitie.s,  have  never  before  nor  since  been 
rivalled. 
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HISPANO-MALRESOLE    CAkl'Hl 

In  the  possession  of  Messrs.   Lciiygoti  l'^  Co. 


French  Art  of  the  Eighteenth  Century  in  the  Berlin  Royal 
Academy  By  Charles  Rudy 


French  art  of  the  days  of  the  I'ompailour 
and  Du  Barry  has  a  peculiar  charm  of  its  own  that 
must  appeal  to  the  most  insular  of  connoisseurs.  It 
is  the  age  of  the  court  s[)lendours  of  a  Louis  X\'. 
and  XVI.,  of  the  Sii-r/es  ;;(;/<;«/«  at  Versailles  and 
the  Tuileries,  of  the  liis-toires  scandakuses  that 
inspired  engravers,  and  of  the  sarcastic  e[)igrams  of 
men  like  \'oltaire.  It  is  the  epoch  par  exccllenci: 
of  aristocratic  art.  The  sensuousiiess  of  the  brush 
is  not  lewd  ;  the  irony  of  etchers  not  insulting.  Yet 
both  are  at  times  terse  in  their  mode  of  e.\pression  ; 
and  in  many  of  the  portraits  of  the  epoch  is  to  be 


seen,  behind  the  plastic  exterior  of  the  model,  the 
artist's  own  scepticism  as  regards  the  purity  of  that 
model's  soul.  lUit,  ever  and  without  exception,  the 
art  creations  of  the  period  were  wrought  with  a 
view  to  interest  and  appeal  to  the  courtiers  and 
courtisans,  to  the  connoisseur,  and  not  to  the 
masses.  'There  is  nothing  democratic  either  about 
the  subject  chosen,  its  pose  or  the  colours  that 
portray  it  :  and  the  whole,  when  we  come  to  examine 
it,  resembles  more  a  miniatun-  (ii  ^rami  llian  a  canvas 
according  to  our  modern  ideas  of  such. 
These  are  the  impressions  conveyed  most  powerlully 
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to  the  mind  of  the  visitors  spenchn.u  a  morninL;  m 
the  lierhn  Royal  Aradciiiy,  where-,  under  the  patron- 
of  the  Kaiser,  a  uni(]ue  rollretion  of  eighteenth 


ane 


century   l-'reiich   canvases   is    now    on    \  iew.      i'rivale 
"alleries  in   h" ranee,  Cernianx,  and  Austria  ha\e   U-nt 
their  treasures,  and  forcniosl  amongst  the  exhibitors 
is  the  Kaiser  him- 
self,  whose   works 
hv  Watte. in  and 
I'atcr,  to  sa\-  iioih- 
ing    of   those    by 
Nattier   and    Lan- 
cret.    are    among 
the  most  character- 
istic genre  [pictures 
of    the     epoch. 
1  )on    Jaime,    the 
I'retender    to    the 
Spanish  throne,  is 
the    [iro[)rietor    ol 
X'anloo's    masterly 
portrait    of    I.ouii 
XV.  as  a  C/n7d, 
done   in   his    very 
best    st\  1  e,   a  nd 
among    other    pic- 
tures,   Karon    dc 
Rothschibl    ex- 
hibits   Boucher's 
striking  i>ortrait  ol 
the  Pompatiour 
and   his  no  less 
delightful  C///7  n/i 
a  Sofa.    Thi'  l.itter 
is  one  ol  the  gems 
of  the   exhibition. 
It  is  so  thorougliK 
I'riiich   in   e\irv 
detail,  in   the  ( ou- 
tlast of  a  red  skirt 
against    .i    b  1  u  c 
backgroimd,  in  the 
maste-rlv    renderin 


THE    D.^NCER    CAMAKllO    (DETAIL) 
OE    THE    C.EKMAN     EMI'EROK 


of  liglit  and  shadow  on  i  loth 
textme,  in  the  im|)ertinent  display  ol  two  d.iint\ 
naked  le-ct,  and  in  liie  sensuous  /iiissc'z-aller  ol  lln; 
pose.  .\cc<irding  tu  the  catalogue  the  model  w.is  the 
not  unknown  .Miss  ()'.\Iurphy  of  the  pe'riod  ;  but 
wliale\er  her  nationality,  the  i),iinter  w.is  hrench.  and 
thorou;4hly  I'reneh. 

The  pictmes  are  admii,ibl\  Iiuul;  mider  an  even 
light,  an(_l  \\\u  rooms  are  lull  ol  etchings,  sketches 
and  engravmgs  of  the  pi-nod.  Kococo  geuis,  lans. 
watches,  etc.,  in  \ilrines  gi\"i'  a  |ieculiar  far-away  charni 
to  the  atmosplii.Te,  as  do   bron/e  .md    marlile   i-locks 


and  bust--,  foremost  among  the  latter  being  beyond 
(luestion  Houdon's  Voltaire  (Royal  Academy  of 
Sciences,  lierlin),  about  which  it  is  difficult  to  decide 
whether  it  is  the  caricature  of  a  man  or  the  portrait 
ol  some  demon  di.sguised  as  such.  It  is  a  marvellous 
piece    ol    work,    but    douljtless    the    models    striking 

])ersonality  helped 
the  art  i  s  t   in   his 
task.      In   .mother 
room    a  r  e    t  h  e 
Oobelins.  the  fam- 
ous tajjcstries  be- 
longing   to   t  h  e 
French    Republic, 
and    representing 
in  pale  tonalities 
(whites,  "washed" 
yellows     a  n  d 
Tiiauves)    the   his- 
tory of  listher. 
They  are  ex(iuisite 
in    their   shades, 
but   can  they  be 
compared  with  the 
Gobelin  s  in  the 
Roval    1 '.three  at 
Madrid,  or  with 
those  |)urelv  Span- 
ish tapestries  ot 
Santa  liarbara,  the 
cartoons  of  which 
were    p.iinted — or 
at  least   many  ot 
them  —  by  ( io\a  ? 
There  are  several 
jileasanl    surprises 
ui    stori-   for   the 
\isitor    to    the    ex- 
hibition, and    it  is 
to  these  thai  1  wish 
more  p.irticularly 
to  refer.    The  con- 
ventional park  and  gaiden  scenes  of  W'atteau,  Paler, and 
Lanciet  are  too  well  known  to  rei|uire  special  mention; 
and  two  of  the  best,  in  the  K.iisei's  possession,  are  here 
repro(lu(  ed.      Iragonard  is  deserving  of  more  than  a 
iVw  words  oiiK,  es|ieci.ill\'  in  two  pictures.  The  Pasha 
( 1  )r.  ( "haicot,  r.nis)aiiil  I'eiiiis  at  the  ToitetiW.  Peyli-l. 
I'aris)  ;    the    loinier    is    llooded    with   a    pale   ;uid   yet 
hnlliant  \ell(iw  lighl.  in  which   the   white   figure  of  the 
I'asha  seems  to  be  petriliecl.       In  the  second  are  to  be 
observed  the  realism  of  the  nude,  (|uite  different  from 
the  cxipiisite  and  delicate  nudes  ol  the  periotl.  and  tht. 
roughand  leadv   \\.i\-  m  which   the  ('u|iiiK  ha\i-   been 
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FrencJi  Art  of  the  JLigltfccntli  Cciittn-y 


painted.  These  two  pictures  show  Fragonard  to  have 
been  one  of  the  most  genial  artists  of  his  day,  and 
one  of  France's  first  impressionists. 

Cireuze  offers  another  pleasant  surprise.  We  are 
accustomed  to  him  as  the  painter  of  sentimental  girls' 
heads,   as,    for   instance,    his    Girl  Listening  (Clriifui 


and  the  dark,  e.\pressi\e  Portrait  cj  a  />Vr  (Baroness 
de  Rothschild,  Paris). 

There  is  one  portrait,  however,  that  seems  to  rise 
up  and  above  those  exposed  in  the  salon,  and  t<>  take 
its  place  among  the  greatest  of  all  times.  I  refer  to 
Watteau's  portrait  oi Elisabeth  Desfoiitaine  (M.  Reyre. 


VENCS,  MERCCRV  .\ND  CUPID 


BY  BOUCHER 


Harrach,  Berlin),  but  here  we  find  him  represented  by 
a  portrait,  the  engraver  VVille  (M.  Andre,  Paris),  that 
is  full  of  vigour  and  energy,  with  no  lingering  echo  of 
softness  either  in  the  use  of  colour  or  in  the  lines. 

'I'he  number  of  [)ortraits  exhibited  does  credit  to 
the  painters  of  the  courts  of  the  three  Louis's. 
Lebrun's  Marie  Antoinette  (.M.  Kraemer,  Paris)  has 
a  place  of  honour  in  the  first  room.  Nattier  has 
several  beautiful  ladies'  faces,  foremost  among  them 
being  his  famous  Lady  with  a  Pink  (Baroness  de 
Rothschild,  Paris),  and  Drouais  four  or  five  of  his 
portraits  of  children,  such  as  The  Viscount  de  Beau- 
harnais,  in  rich,  warm  colours  (.M.  Fit/.henry,  Paris), 


IN    THE    COLUECTION    OF    THE    C.KRM.\N    EMPEROR 
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Paris) — -an  elderly  lady  who  must  have  been  beauti- 
ful when  she  was  young,  but  whose  face  is  full  ot 
remarkable  expression,  with  a  lace  Xalcnciennes  scarf 
falling  gently  around  her  head.  This  scarf  is  in  its 
turn  framed  by  a  black  silk  shawl,  dropping  in  grace- 
ful folds  to  the  shoulders.  The  low  neck  dress  is 
adorned  with  a  big  black  bow.  The  composition,  as 
will  be  seen  from  the  above  description,  is  in  every 
way  simple  and  harmonious  ;  as  for  the  execution, 
rarely — and  perhaps  more  rarely  in  the  French  art  of 
the  period — has  the  painter  put  more  ex|)ression  into 
a  face.  It  is  one  of  those  faces  that  live,  thai,  having 
been  seen  once,  can  never  be  forgotten. 


i.S^ 
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There  arc  also  two  it)nii)aiiicin  ijiclurcs,  L Enseigiie, 
belonging  to  the  Kaiser  and  attributed  in  the  cata- 
logue to  Watteau.  A  big  interrogation  point  ought 
to  follow  the  painter's  name,  however,  as  there  is 
hariilv  a  doubt  existing  to-day  that  these  two  pictures 
are  a  ('opy,  cut  in  twii,  ot'  Watteau's  famous  .SY:,';; 
for  a  J'a!/!/e/'s  S/iop.  linished  in  eight  days  for  his 
friend  Cicrsaint.  The  original  jiainting — of  which 
I'ater  made  a  faithful  co|)y,  now  in  the  collection  of 
M.  I'^dgar  Stern — was  likewise  cut  in  two  in  order  to 
make  companion  pictures.  One  of  these  has  been 
lost  ;  the  other  (the  left  half)  is  in  the  possession  of 
M.  Leon  MichelT.evv.  and  unfortunately  does  not 
in\d  a  place  in  the  salon  beside  the  Kaiser's  co[)y. 
The  comparison  would  be  interesting  :  as  far  as  I 
can  personally  remember,  the  Michel-Levy  painting  is 
warmer,  softer,  and  the  figures  more  life-like,  with  a 
peculiarly  half-impressionist  lure  that  is  totally  absent 
in  the  Kaiser's  canwis,  the  figures  of  which  are  colder 
and  stiffer.  Nor  is  the  heliotrope  gown  of  the  lady 
in  the  foreground  so  pronouncedly  "  W'atteau-Uke  "  in 
the  last-named   picture. 

An  artist  about  whom  no  mention  has  as  vet  been 


made  is  Chardin.  He  has  a  room  almost  to  himself, 
and  were  the  exhibition  to  be  limited  to  this  alone, 
it  woukl  still  be  worth  visiting.  As  a  painter  of  still 
life  Chardin  must  take  a  high  place  in  the  history  of 
Art.  There  are  certain  reminiscences  of  1  )utch  and 
Flemish  |)ictures  in  his  technique,  but  we  forget  this 
when  standing  in  front  of  his  Deaii  Pariridge  (drand 
Duke  of  Kaden)  ;  hi>  Cook  Peeling  a  Lemon,  and  its 
companion  picture.  Cook  Peeling  a  Turnip,  l)oth  in 
the  possession  of  L-Juke  Johann  von  and  /u  Liech- 
tenstein, \'ienna.  His  genre  scenes,  such  as  Be/ore 
doing  to  School,  and  the  companion  jjicture.  Coming 
Jloiiie  from  the  Market,  which  belong  to  the  same 
owner  as  the  last  two,  are  so  quiet,  and  such  precision 
is  gi\en  to  smaller  details,  that  we  would  hardly  be 
sinning  were  we  to  catakigue  them  as  still-life  pic- 
tures. .\s  a  portraitist  he  does  not  appeal  so  much, 
though  light  and  shadow  are  admirably  caught,  in 
almost  an  impressionist  way,  in  his  Portrait  of  SeJaine 
(Count  Gerard  de  Ganay,  Paris).  The  Kaiser  is  also 
the  owner  of  a  characteristic  Chardin  which  has  been 
exhibited  likewise  —  namelv.  the  well-known  genre 
picture   entitled   Sealing  a   /.etter. 
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Notes   and 
Queries 

[  The  Editor  invites 
the  assistance  of  leaders 
of  The  Connoisseur 
Magazine  who  may  be 
able  to  impart  the  in- 
formation required  by 
Correspondents^ 

Portrait  of  General 
Washington. 

Dear  Sir,  —  I  am 
enclosing  a  photograph 
of  the  oil  painting  ol' 
General  ^\'ashi^gton 
to  be  produced  in 
The  Connoisseur 
Magazine.  The  paint- 
ing seems  much  darker 
in  the  background.  It 
was  sent  over  to  Eng- 
land in  1784,  and  has 
been  in  our  family  ever 
since. 

Yours  truly, 

J.  E.  Richmond. 

Unidentified  Painting. 

Dear  Sir, — I  would  be  much  obliged  if  you  would 
kindly  insert  in  your  enquiry  column  a  copy  of  the 
enclosed  photograph  of  a  picture  in  my  possession. 
I  should  be  grateful  for  any  suggestion  that  might  be 
made  as  to  the  identitv  of  the  painter.  The  picture 
has  been  in  my  family  for  upwards  of  forty  years.  I 
know  nothing  of 
its  previous  his- 
tory. It  measures 
48  in.  by  36  in., 
and,  so  far  as  I 
have  been  able 
to  discover,  i> 
unsigned. 
\'ours  faithfull). 

J.  Sefton 

Sewii.i.. 

Pori'kait    of 
Ha.n.nah 

LiGHTIOOT. 

Sir, — I  shoul<l 
be  glad  if  any  of 
your  readers 
could  tell  me  if 
there  has  ever 
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been  a  picture  in  the 
Royal  Academy,  or  any 
other  London  gallery, 
representing  the  first 
sight  or  meeting  of 
Hannah  Lightfoot,  the 
Fair  Quaker,  by  the 
Prince  of  Wales,  after- 
wards George  III.  I 
seem  to  recall  such  a 
])iclurc,  but  cannot  re- 
member when  or  where 
I  saw  it.  The  subject 
certainly  lenils  itself  for 
treatment. 

I  .should  also  be  very 
glad  if  anvone  could  tell 
me  anything  about  the 
])  or  trait  of  The  Fair 
Quaker  at  Knole  Park. 
It  is  slated  in  the  cata- 
logues to  be  by  Sir  Joshua 
K e y n o Ids,  but  is  not 
mentioned,  I  believe,  in 
any  list  of  his  works. 
I'aithfully  yours, 

.Mary  L.   I'endered. 

l;V     PaUI,    SANDliV. 


I'NIDENTIFICD     I'AINTIM 


Dear  Sir,— Referring  to  the  letter  of  entjuiry  ap- 
pearing in  the  December  Number,  I  have  an  original 
drawing  by  Paul  Sandby,  R.A.,  of  Wartvick  Castle.  It 
was  painted  in  body  colours  for  my  great-aunt,  Cathe- 
rine Gravatl,  in  1803.  Paul  Sandby  used,  I  believe, 
to  give  drawing  lessons  at  the  Royal  Military  College, 

Woolwich,  and 
my  great  -  uncle, 
Col.  Gravatt,  was, 
I  believe,  Com- 
mandant there  at 
the  same  time  : 
hence,  no  doubt, 
the  association. 
Sandbv  painted 
two  other  pictures 
for  Col.  Gravatt, 
which  I  have — 
one  in  1794  ol 
TheEa;^le  To7cer, 
Caernarvon 
Castle,  and  the 
other  in  iSo;;,  of 
Con7cay  Castle. 
Yours  faithfully, 
I„  S.    Hakrup. 
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Ol'  late  a  ciin>idnal>l<'  niiiiilHrnl  rare  ami  curtly  bunks 
ami   oci'asiimally    whole    lilirarirs    lia\r   l)cen   sent    tnini 

till-  L'niied  States  to 
Lnminii  tnr  Sale,  pre- 
^iiniahl)'  in  tin-  licliel 
that  lietter  [irices  are 
|i,iul  here  than  there. 
ilnue\  er  that  ni.iy  Ije, 
there  is  no  ilnnlit  of 
the  tendency,  the  latest 
instance  haviny  refer- 
ence to  the  import. lilt 
lilir.ir)-  of  the  late  Mr. 
WiIImiii  Wheeler  Smith,  wlmh  Me-.Ms.  Sotheb\  miKI  on 
December  131I1  anil  thn  e  lollowm;.;  d.iys.  This  libr.ii  y 
had  been  despatched  from  New  \  ork,  .iiid  there  cm  be 
very  little  doiilit  that  the  transfer  on  the  ]iart  of  the 
e\eCtlto]-^  w.i^  a  wi^e  one.  for  althoii;_;h  many  ot  tlie 
book^  were  of  woilil-w  ide  intere-.t,  otlier>.  on  the  con- 
trary, were  e-iSenti.dh"  En-lish  in  their  i  har.icter.  This 
collection  was  cat.ilou;iied  in  i,li21  lots,  and  realised 
X5oi3'  'i  lar.L;e  ^mii,  which,  however,  is  reduced  very 
consider. ibly,  on  a  ;_;en(i.il  \uw  ol  the  hbi.iry  as  a  whole, 
when  i^l.Sjo,  the  [nnv  p.iid  for  /,<;  AV/'/c  Hvston'iiux. 
an  illuminated  l-'rench  M.S.  on  \elhim,  is  taken  into 
consideration.  hlij^  w,is  .1  finely  written  .md  splendidh' 
ilhimin.ited  iiMiuiNcri])!,  1  ontaiiiiic.;  no  less  th.m  312 
sciii.are  iiiini.itures,  remarkable  lor  their  accurate  deline.i- 
tioii  of  ilie  costume  ecclesi.istical,  ci\  il  .md  milit.iiy 
■  ir' hiteitiire.  and  domestic  manners  aii<l  c  ustom^  of  the 
fifteenth  leiituiy.  .\iiotliei-  m.inii^i  ript  c  cint.uniiiu;  174 
stpiari-  iiiimatuii'^,  .ihiiost  ^■ljllall\■  n'lu.irk.ible  lor  the  same 
reason,  sold  lor  X470.  I  his  w.is  Lcs  'J'rois  J'e/eriiiugt:':  : 
,/,-  l<i  I'/r  Ihniiaiiir,  i/r  PAiiu-  ti  i/,-  Jc-si/s  Christ,  ot 
(  iiiillaiiiiie  de  ( iuille\ille,  also  as.  iibeil  to  the  rilteenth 
century,  and  well  known  111  its  printed  form  (e.jjr.,  the 
jiublication  issued  by  tin-  KoNburi;he  Club,  ICS93-7)  for 
its  supposed  (onneition  with  the  I'ih^iiiii's  P/'Oi^iess. 
It  will  be  seen  tli.it  these  two  m.iiuiscripts  re.dised  con 
sidei.dil\'  more  than  a  third  ol  the  sum-total  obtained 
lor   llie   entile   lil)r.ir\\ 

till  lookiii;;  o\ci-  (he  .al.doi^ue.  the  first  thiii^  tostiike 
the  e\e  is  a  louj^  list  of  editions  ol  the  lOnl'lanala  ol 
.Andreas  .Mciatlis,  none  ot  which,  lio\\e\er,  realised 
\'ery  iiitii  h.  A  cop)-  ol  the  first  edition  ol  .ill,  i  ^31,  small 
.S\o,   sold    for    />   5s.   (old  \cll.';   the   .-Mdme   edition,   the 


only  one  from  that  press,  \\\(\.  small  .S\c>,  ^7   js.  (mor. 
e\.    ;  the   first   edition  in    Itali.in.    1349,  !Svo,   £.\    18s.  (cf. 
e\.'  :   and    the    first    edition    in     I-"  relic  h,    i  ontainin;,'    llj 
cuts,   s.iiil   ii,  Ik-  by  Joll.it.    I  vV'.   sin, ill  S\ci,   £\z   (mor. 
e\.).      .Ml     the     rest     were    coinp.ii.itively    tinini])ortant. 
scver.d.   indeed,   realising   no  more  than   a   ivw   shillings 
each.      Ne\t   comes  a   lon;^    list    of  books   printed   by    the 
Hibliophile  .Society  of  New  York   for  its  members,  cliiet 
among  which  were  the  Latin  text  of  the  Odt's  and Epodes 
of  Hor(iLi\  i.Scji.  /|2  (russ.  ex.    ;  Major  Andre' s JoiiriiaL 
1    \cils.     K)03,    £\\    (\ell.,    xilt    ;    and    Cliarh'S    Lamb's 
I.cttos.  5  \ols.,  1906,  /6  15s.  (orit;.  bds.).    The  catalo.yue 
of    Mr.    Smith's    library    was    arranL;ed    in    alph.ibetical 
order    thrciii,u;liout.    .is    all    s.de    cataloi;ues    ou:.4lit    to    lie 
whencwei   possible  ;  and  as  the  entries  can  be  conveniently 
followed    as    they  occur,  we  come    next    to    Boccaccio's 
De  la  Gencalonie  dcs  Diaix,  printed  by  .\nthoine  \'erard 
in  1408.    Though  this  copy  had  the  first  leaf  in  facsimile, 
it  sold  for  ^89  (mor.^ — a  tremendous  adv. nice  on  the  old 
prices.      In     l8i;i    a    sound    ccipy    ol    tins   i-dilicni   re.dised 
^^34   los.  (cf.).  and   two  )ears   later  another  realisetl   but 
/'lo.      Since   then   nothini^  has  been  seen  of  the  book  in 
the  .lucticin  rooms.     An  e.iily  and  r.ire  edition  of  Ciesar's 
Comiiic7ilai ics   m    French,    i  ;oj,    410,    sold    for    /J14   lOs. 
(mor.,  g.e.  1  ;  .md  then  we   have-    I  linden's  Polyclirpnicon, 
printed  by  Caxton   in    14S2,   folio,   /J65   (mor.),  of  which 
only  three   pcalect  copies  are  known   to  exist.     This  one 
li.icl  Jc)4  t^emiine  li-a\es,  .md  ilie   price-  ]iaid  lor  it  cannot 
be  i:onsidercd  lii;.^h   sceiiiL^   ih.it   a   sinc;le   le.if  prinu-d   b\ 
("axton  may  be   worth  aiiylhinu  up  to  {,2  or  ^,3,  .md  an\' 
book    b\'    him.    iH'rfect   or   not.    is   c-ertain    ol    substantial 
recoL;nitioii.     The    most    e\tensi\e   collection   ol  editions 
of    the    /hi/hf   of    Pea//i    we    remember    to    h,i\e    seen 
cciinc-s    iiesl     ill    Older.      It    cu-cu|iiecl    ten    closely-|>rinted 
p,i;.;es    of    the-    c.ilalo;.;iie,    while    .i    list    of    books    by    or 
icl.itiiii;  to  the-  c  elc  br.ited   Dr.  Dibdiii  -   •■l'oi;i;y  Dibdin" 
.IS    he    W.IS    somewhat    irreverently    c.dleil      monopolised 
nearly    se\en.       The-    prices    realised    for   both    lliese   col- 
lections (sold  in    detail)   were    disajipomtm;.;,    the    l.iiL;esl 
sums    obiaini-d     bein^    £,\~     15s.    tor    the     first     French 
edition  of /.(-.t  /n/ages  de  la  Mart.  1547,  small   8\cii_nior., 
aiilicpic),  .md    ^9  for    Tlic  Street  Companion,  said   to  be 
by  the  "  Ke\.  Tom  Foi^^y  Drilible,'  1825  >  lit",  mor.).     I  he 
hst  of  books  by  Dibdin  is  very  iiistrucli\c-.  sonic-  ol   them 
bc-mu;    ciui    ol    ihe   w.iy   ,ind    rarcl\    mc-t    with.      Il  is  c  Ic-ar. 
houc-\er,    lh.it    Dibchn's    pc-daiuii:    .md    oracul.ir   style    ol 
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writiny  docs  not  appeal  to  this  ycneiaiion,  and  tliat 
bibliography  as  it  was  viewed  in  the  rosy  light  of  a 
hundred  years  ago  is  practically  dead. 

Mr.  Wheeler  Smith  had  also  formed  an  e.xtensive 
collection  of  books  issued  by  the  tlrolier  Club  of  New 
York,  but  here  again  the  prices  realised  were  small,  the 
highest  being  but  ^3  14s.,  obtained  for  the  Cata/oi^iii- 
of  Original  and  Early  Editions  of  English  U'riters. 
1893,  of  wliich  400  copies  were  printed  on  Holland 
paper.  The  single  leaf  from  the  Cat/wlicon  of  Balljus 
of  Genoa,  printed  by  Gutenberg  at  Mayencc  in  1460,  was 
really  more  important  from  a  bibliographical  point  ol 
view  than  any  of  these  Grolier  .Society  books,  and.  more- 
over, it  realised  the  substantial  sum  of  ^10  5s.  1  Iain's 
Repcriorium  Bibliograpliiciim,  4  \ols.,  1S26-38,  and 
Dr.  Copingers  Supplement,  in  3  vols.,  1895-1902,  together 
7  vols.,  brought  ^12  15s.  (hf.  mor.  and  cl.)  ;  St.  Jerome's 
Epistolce,  as  revised  by  Joannes  .Vndrea.  2  vols.,  147O-9, 
folio,  ^19  15s.  (modern  imitation  monastic  binding); 
Historic  and  Artistic  Bookbindings  from  the  Library 
of  Robert  Hoe,  2  vols.,  1895,  folio,  f.\i,  fhf  mor.),  and  a 
number  of  very  scarce  early  sixteenth-century  Books 
of  Hours,  among  which  the  following  are  especially 
noticeable  : — Hone  ad  iisiiin  Romanuni,  printed  at  Paris 
by  Kerver  in  1502,  8vo,  £12  (orig.  French  oak  bds.): 
a  similar  book,  also  printed  by  Kerver  in  1502,  but  a 
larger-sized  8vo  containing  29  lines  to  a  full  page,  ^45 
I'modern  mor.) :  Kerver's  edition  of  the  same  work 
printed  in  1504,  j{^io  (modern  mor.,  short  copy>  :  the 
Horce  ad  usum  Romanuni,  printed  by  Simon  Vostre 
in  1508,  small  4to,  ^55  ,(old  French  mor.),  and  another 
edition  printed  by  the  same  in  1506,  £2^  'modern 
mor.) ;  Godard's  Hone  of  1515,  small  4to,  ^34  (repaired, 
modern  mor.);  and  three  similar  works  printed  by 
Hardouyn,  without  date  but  according  to  the  calendars 
in  1513,  1524,  and  1526.  These  were  in  modern  bindings, 
and  realised  /25,  ^35,  and  £"/  respectively,  this  last 
for  an  imperfect  copy.  It  is  worthy  of  note  that  many 
of  these  service  books  had  their  woodcuts  illuminated, 
thus  resembling  to  some  extent,  at  any  rate,  the  .mcient 
manuscripts  they  had  supplanted. 

Xot  wishing  to  enter  into  the  details  of  this  sale  at 
inordinate  length,  it  may  just  be  stated  that  a  copy  of  the 
first  edition  of  Lloyd's  History  of  Cambria,  1584,  small 
4to,  realised  £20  (finely  bound  by  Roger  Payne) ; 
Missale  Secundum  Ritunt  Casinensis  Congregationis. 
1506,  folio,  £21  los.  (mor.  ex.);  Nash's  Mansions  of 
England,  the  four  series  complete,  104  plates  mounted 
and  coloured  like  drawings,  1 839-49,  folio,  £y)  (in  four 
portfolios)  ;  Petrarch's  Sonetti,  Canzoni  e  Triomphi,  the 
first  edition,  printed  at  \'cnice  in  1470,  folio,  ^85  old 
veil.,  some  leaves  inlaid  and  others  mended) ;  an  ex- 
tensively illustrated  copy  of  Pilkington's  Dictionarv  of 
Painters,  extended  to  8  vols..  4to,  1801,  £(10  (mor.  ex.); 
a  large  number  of  works  by  Piranesi,  all  with  original 
Roman  impressions  of  the  plates,  the  most  noticeable 
being  Le  Antichita  Romane,  ;  vols.,  1784,  folio,  £\'J 
(russ.,  g.c.) ;  and  Vedute  di  Roma,  2  vols.,  n.d.,  folio,  ^44 
(russ.  ex.)  ;  the  original  edition  of  Plutarch's  Vitie 
Parallela-  Latinie,  printed  at   Rome   about    1470,   folio, 


£^2  lold  russ.);  the  third  edition  of  (Ji/een  Elizabellfs 
Prayer-Book,  1590,  small  4to,  ^25  (mor.,  g.e.) ;  Shake- 
speare's Comedies,  Histories,  and  Tragedies,  the  second 
folio,  1632,  with  title  and  verses  opposite  in  facsimile, 
/^42  (mor.  ex.) ;  a  copy  of  the  fourth  folio  of  1685,  /^47 
(old  cf.,  some  leaves  stained)  ;  and  the  Lucubraliones  of 
Robert  Whittington,  ^26  (mor.,  g.e.).  This  scarce,  small 
4to  volume  was  printed,  without  date,  by  Wynkyn  de 
Worde,  and  has  his  Caxton  device,  consisting  of  a  sun. 
two  planets,  and  18  stars,  at  the  enil. 

The  remainder  of  the  month  of  Deceuiber,  as  also 
the  whole  c)f  January  in  this  present  year,  were  s])ent 
uni>rofitably  so  far  as  the  .sale  of  books  is  concerned, 
there  being  no  activity  whatever  in  the  face  of  the 
Christmas  festivities  and  the  election  excitement  whicli 
inmiediately  followed  their  close.  On  December  15th 
and  16th  Messrs.  Puttick  &  Simpson  held  a  miscel- 
laneous sale,  and  at  this  the  "  National  edition "  of 
Dickens's  Works,  40  vols.,  8vo,  1907,  realised  £\2  15s. 
(cl.)  ;  Goldsmith's  Retaliation,  a  Poem,  the  ist  edition 
of  1774,  bound  up  with  other  pieces,  ^18  'old  cf )  ;  The 
Houghton  Gallery,  2  vols.,  atlas  folio,  1788,  ^22  10s. 
(mor.)  ;  WMchmis,  Description  of  Virginia,  I'ennsylvania, 
Maryland,  and  North  Carolina.  1 778,  8\o,  ^(9  (orig. 
bds.,  with  label);  Pyne's  Royal  Residences,  3  vols.,  1S19, 
£\},  los.  (hf  mor.  ex.);  and  a  complete  set  of  original 
editions  of  the  works  of  Charles  Lever,  comprising 
53  vols.,  all  in  the  original  cloth  or  boards  as  issued,  /62, 
this  being  the  most  comprehensive  collection  met  with  for 
a  long  time.  Messrs.  Sotheby's  sale  of  December  17th 
consisted  mainly  of  books  in  '"  parcels,"  though  here 
and  there  an  occasional  work  of  more  importance  is 
observable,  as,  for  instance,  Harris's  Portraits  of  the 
Game  and  IVild  Animals  of  Southern  Africa,  2  vols., 
impl.  folio,  1840,  containing  30  fine  coloured  plates, 
£[j  15s.  (hf  mor.)  ;  and  the  Edition  de  Luxe  of  George 
Meredith's  Works,  32  vols.,  1896-8,  ;£i3  (buckram,  un- 
cut). There  was,  however,  little  to  attract  attention  in 
this  collection,  and  the  same  may  be  said  of  the  books 
sold  liy  the  same  firm  on  December  20th  -the  last  sale 
of  the  Near  1909.  .\s  these  partly  belonged  to  the 
executors  of  the  late  Mr.  J.  11.  .Shorthouse,  the  author 
of  /()///;  fnglesant,  an  interest  attaches  to  them  apart 
altogether  from  their  price  in  the  market,  and  just  a  few 
words  may  be  said  about  the  character  ol  tlic  library 
formed  by  this  masterly  writer,  whose  chief  work  has 
become  a  classic. 

This  library  occupied  but  fifteen  pages  of  the  cata- 
logue, and  consisted  mainly  of  the  works  of  modern 
writers,  chiefiy  poets  and  essayists,  or  of  modern  editions 
of  the  works  of  old  authors,  as,  for  example,  Samuel 
lUitler,  Defoe,  Goldsmith,  George  Herbert,  Robert 
Burton,  Bacon,  and  Sir  Philip  Sidney.  It  was,  in  tact, 
a  good  general  small  libr.iry  such  as  any  man  of  letters 
might  be  expected  to  form  at  the  present  day,  with  a  fe« 
books  on  special  subjects  .added.  These  consisted  ni.iinly 
of  works  treating  of  magic  and  witchcraft,  and  several 
books  written  by  .Mr.  Shorthouse  himself,  in<:Uiding  the 
proof-sheets  o{  fohn  Inglesant  with  the  usual  manuscript 
corrections  and  alterations,  /!32,  and  a  presentation  copy. 
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with  inscri|)tii)n.  ot  tin-  Eclilioii  de  Luxe  ot  iho  >anu- 
novel,  3  vols..  1902.  £1  14s.  (as  issued).  Tlie  whole 
library,  excluding  a  number  of  toloured  and  other 
engravings,  sold  for  but  a  little  more  than  ^200,  which, 
of  course,  is  nothing  at  all  in  these  days  of  inflated 
prices  often  paid  for  liooks  of  a  certain  very  special 
hind,  as,  for  instance,  the  original  and  extremely  rare 
edition  of  GravV  Oiie  on  a  Distant  Prospect  of  Ktoit 
Colleo;t\  whith  Dodsley  published  in  1747  at  the  price 
of  sixpence.  During  the  last  twenty-five  years  no  co|)y 
of  this  four-leaved  ]>amphlet  has  been  seen  in  the  London 
s.de-roonis.  .mil  the  one  sold  by  Messrs.  Hodgson  on 
Januarv  iitli  ior  /^jo  los.  may  fiirh  lie  rcgardeil  in  the 
light  of  a  ver\  ini|iorlant  literary  curiositv.  The  p.irtictilar 
co])y  was  unbound,  ami  had  the  edges  soiled  and 
repaired,  but.  as  in  coinpensation  lor  these  detects,  was 
uncut,  or  ajipeared  to  be  m  that  condition,  as  it  measured 
some  13  in.  by  8i  in.  The  rt-ason  of  scarcity  of  tin- 
original  editions  of  this  ode  is  dependent  upon  se\eral 
factors,  Being  issued  at  a  cheap  rate,  it  would,  no  doubt, 
be  regarded  by  those  who  bought  it  as  an  eplieiner.il 
publication  not  worthy  of  any  si^ecial  care  ;  and,  secondh  , 
its  large  and  inconvenient  size  would  add  greatly  to  that 
risk  of  destruction  which  seems  to  threaten  the  existence 
of  all  early  literarx  efibrts,  tor  this  was  Gray's  first 
venture  on  classic  ground. 

The  remainder  of  the  month  of  Jann.iry  was  productive 
of  very  little.  iJn  the  13th,  Messrs.  Tullick  iV  .Simpson 
sold  a  miscellaneous  collection,  the  644  lots  in  the  cata- 
logue realising  .£898  ;  and  on  the  26th,  Messrs.  Christie. 
.Manson  &  Woods  entered  the  licld  uith  ,i  number  of 
books,  the  |]i-opert\  of  Mrs.  Hartm.mn,  renuned  from 
White  Lodge,  Richmond   Park.       Messrs.  Hodgson  held 


a  two  da\b'  sale,  commencing  also  on  the  26th.  Among 
the  l)ooks  sold  on  these  occasions,  the  following  are 
worthv  of  special  notice.  The  very  fine  collection  of 
Sir  William  Fraser's  Family  Histories,  sold  at  Pultick's, 
comprising  The  Red  Book  of  Grantitt/y,  2  vols.,  1S68,  £6  ; 
T/te  Annatiitalt-  Family  Book,  2  vols.,  1894,  ^10  los. ; 
TJw  Jutr/s  of  Croniartif,  2  vols.,  1876,  £6  los.  ; 
Memorials  of  Ihe  Montgomcrics.  2  vols.,  1859,  £t  10s,; 
The  Frasers  of  Philorth,  3  vols.,  1879,  £b  15s.;  The 
Chiefs  of  Grant,  3  vols.,  1883,  ^12  5s.;  The  Lennox, 
2  vols.,  1874,  £(:>  5s.  ;  The  Carnegies,  2  vols.,  1S67,  £\o; 
The  Maxwells  of  Pollok.  2  vols..  1868,  £(1  10s.:  The 
Stirlings  of  Keir,  185S,  /il  5s.:  The Elphinstone  Family 
Book,  2  \ols.,  1897,^6  tos.  ;  'The  Book  of  Carlaverock, 
2  \ols..  1873,  £\\  IDS.;  The  Scotts  of  Biicelei/ih,  2  vols., 
1S7S,  £\  I  5s.  ;  The  Ke<l  Book  of  Menleith,  2  \ols.,  1886, 
£\o\  The  Douglas  Book,  4  vols.,  1S85,  ^18;  The 
Melvilles.  3  vols.,  1890, /6  los.  ;  and  Memorials  of  the 
Farls  of  Haddington,  2  vols..  1889,  £-,  5s.  All  these 
books  were  bound  in  morocco  with  edges  gilt,  and  pre- 
sented an  imposing  appearance.  The  31  etchings  ol  Jliill 
Fis;hting,  ascribed  to  Goya  l.ucientes,  1813,  folio,  sold 
for  /50  (hf  mor.);  Woodwards  Caricature  Magazine, 
containing  143  coloured  caricatures  by  Rowlandson  and 
others.  2  vols.,  folio,  1821,  ^16  (orig.,  hf  mor.);  Cathn's 
North  American  Indian  Portfolio,  25  large  coloured 
plates,  1844,  folio,  £15  tos.  ;  The  Cambrian  Arclueologi- 
cal  Association's  Journal,  from  the  commencement  in 
1S46  to  1899,  together  53  vols.,  Svo,  /14  5s.  al.  and  hf )  : 
,ind  two  volumes  by  George  Meredith,  each  with  iiisi  rip- 
tion,  "  H.  1).  Traill  from  his  friend  George  ^L'  These 
were  Poems,  1892,  and  Ballads  and  Poems  of  Tragic  Life, 
[887,   the   amount   re.ilised    being   £?>   in    each    inst.mce. 
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Posset  Pots 


On  looking  over  some  back  numbers  of  Thk.  Con- 
xoissEUK.  Magazixe  (January,  1905)  I  cauic  upon 
an  interesting  article  on  "  Pottery  and 
Porcelain,"  by  Wm.  'J'urner.  Among 
various  illustrations  the  writer  shows  (example  ix., 
p.  49)  a  posset  pot  of  "  brown  salt-glaze  Crich  ware." 

As  I  happen  to  have  a  posset  pot  which  I  take 
to  be  of  the  same  make,  though  of  a  much  later 
date,  it  may  be  of  interest  to  your  readers.  iMy 
example,  as  well  as  being  dated,  gives  the  owner's 
name,  address,  and  occupation,  and  is  certainly  more 
ornate  than  the  pot  previously  illustrated  dated  1717. 

Round  the  lip  is  a  very  artistic  design  of  vine 
scrolling,  and  on  either  side  of  the  bowl  are  shown 
allegorical  groups  of  figures,  which  probably  some 
expert  can  name.  The  handles  are  also  ornamented. 
Under  the  vine  scroll  is  the  following  inscription  : — 
"  Henry  Watson,  Blacksmith,  Fair  Meld,  Nr.  Buxton, 
1844."  It  is  nine  inches  high  and  eleven  inches 
across   at  the  handles.     I  purchased  it  a  few   years 


ago  at  Fairfield.  I  was  informed  by  the  vendor  that 
in  the  locality  it  was  a  great  ambition  to  [)ossess  one 
of  these  named  and  dated  pots.  .-Xt  Christmas  and 
other  state  occasions  posset  mugs  were  filled  with  ale 
or  wine  and  cakes,  which  were  handed  round  to  the 
family  and  visitors. 

I  was  told  that  this  pot  was  made  at  Crich.    I  cannot 
fuid  any  makers  mark  upon  it. 

TiiK  s]X)on  here  illustrated  has  a  perforated  bowl 

and    a  spiked   end.      It   is  silver,  and  the  hall-mark 

gives  the  date  as  1750.     Dr.  Johnson 
An  Early  ^^^^    ^^    ^j^.^^    ^^^    ^^.^^     ,-j.^j     ^^^^.j    j^^ 

1 easpoon 

England  m   1666,    but  it  was  at  least 

another   century    before    it   came    into   general    use. 

Sonic  advocated  its  use,  others  roundly  condemned 

it.     .Mr.  Henry  Saville  writes  to  his  uncle.  Secretary 

Coventry,  in  disparagement  of  some  of  his  friends  who 

have  fallen  into  "  the  base,  unworthy  Indian  practice 

of  calling  for  tea  after  dinner  in  place  of   pipe  and 


t/ 


E'OSSET    POT    (I'RONT     VIEW) 


I'OSSET     I'OT     (BACK     VIEW) 
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AN       !:.\KrV      TEASPOON 


bottle.  '      riu-  fiiemics  o\  the  new  l.iNhion  attackrd   it 
as    an    innocent    preti-xt    lor    liriiiLiinj;    together     the 
wicked    of    both    sexes,   and    ladies   were   accusi-d   of 
slipping  out  of 
a  niorning  ^ 

-I'o   Mrs.  •-      ■- 

rh.iddy's  _      ,' 

To  chea[)en  tea  ' '   ■^ 

without  a 
bodice.'' 


r.^.^. 


'>( 


'i'he  early  tea- 
pots were  made 
without  strain- 
ers in  the  spout, 
so  til  at  the 
l.idv  presiding 
poured  the  tea 
into  each  cup 
through  the 
p  e  r  I  o  r  a  t  e  d 
bowl,  which 
acted  as  a  strainer.  .Sliuuld  the  spout  become  choked, 
the  spiked  end  ol  the  s|)oon  coiiUi  be  thrust  down 
to  clear  it.  A  lew  years  ago  1  s.iw  at  ,i  shop  in  the 
(_'itv  a  case  containing  si\  ordinar\-  teaspoons  and 
one  in  the  foi  m  of  the  illustration.       ThcN'  Wi.re  all  in 

lilii;ree  win  k,  ,nid  d.ited 
about  1750.  I  am 
aware  that  thesespoons 
are  sometimes  called 
olive  and  mulbeirx' 
spoons,  but  I  lail  lo 
see  what  u  sc  a  per- 
loiated  bowl  would 
be  lor  eating  the-  IruUs 
named. 


No.      1. — FCKNJTCUE     .SlU't'ORTS     OK     IIIVATORS 


Furniture   Supports 
or   Elevators 

'l'ni„-.i-;  stands,  I  be- 
lic\e,  ha\e  gone  entire- 
Iv  out   ol   Use,  and  are 
NO.    II. — icuNrrcuB   ■^ciM'our        larely  to   be   met   with. 


t^i^Tp^p 


The  object  in  using  them  was  to  raise  a  i)iece  of  furni- 
ture a  few  inches  from  the  ground,  so  that  the  good 
housewife  could  remove  the  dust  from  underneath. 

(Xo.  i.)  A 
man's  head  in 
bold  reli<;f.  It 
is  5.'.  in.  high, 
to  rest  ^  in.,  at 
base  4  in.  by 
4  in.  Of  these 
I  h  a  V  e  a  lull 
set  of  f  o  u  r . 
They  are  made 
in  dark  glazed 
earthenware.  I 
procured  them 
about  ten  years 
ago  t  r  o  111  a 
curio  dealer  in 
("■reatBerkham- 
sted,  H  erts.  : 
he  had  recently 
got  them  Iroui  an  old  lad\-  residing  in  the  alms- 
houses there. 

(No.  ii.)  .\  m. Ill's  head  and  nei  k.     It  is  47'.  in.  liigii,  to 
rest  3  in.,  at  base  ;;  in.  by  2.'.  in.     in  whue  china.     1  have 
oiiK'  one  of  this  set.     It  c.ime  I'idiu  Ashbourne,  I  Icrby- 
shire.      It  is  highly  coloured  in  led,  blue,  ,uid  green. 
(No.  iii.)  A  woman's 

I, ice  in  lustre  w, in-.    It  is  

^.'.  in.  high,  to  rest  2.'.  in.,  -.        »,  ■>  ^fev 

at  base  j;  |  in.  bv  -'  in.  I 
lia\eoiily  oneol  thisset. 

It  is  jirobable  that  the  ^  * 

dwarl  legs  for  furniture 
now  in  vogue  were  not 
in  use  in  loriiur  days, 
but  that  .1  plinth  was 
brought  down  lo  llie 
ground.  l'erlia|is  the 
exhibition  ol  these  ex- 
amples may  iiiiiig  fur- 
ther inlorm.ition  Irom 
some  ol  vour  reailers.  .No.   III. — m-knitckk  sci-roRT 
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Notes 


W'k  are  told  that,  aftL-r  the  death  of  Reynolds  and 
Ciainsboroiigh,   Hoppncr,  "  the  most  daring  plagiarist 
of  Reynolds,"  divided  the  town  with 
A  Monument        Lawrence.     So  Reynolds,  aforetime, 
to  John  ^^^  divided  the  town  with  Romnev. 

Hoppner,  ,,„  ,       ,     r  •  i      i  i 

R  A  '      Bv  standard  of  portraiture  had  sunk 

C.  Lewis  Hind  ''i  '^''"^  Lawrence-Hopjiner  days  if 
the  standard  of  generosity  had  risen. 
Reynolds  was  certainly  ungenerous  to  Romney,  "the 
man  in  Cavendish  Square  "  ;  but  Lawrence  did  not 
hesitate  to  praise  his  rival.  After  Hoppner's  death  he 
wrote  :  "  I  sincerely  feel  the  loss  of  a  brother  artist, 
from  whose  works  I  have  gained  instruction,  and  who 
has  gone  bv  my  side  in  the  race  these  eighteen  years.'' 
That  was  in  iSio,  the  year  that  Hoppner's  successful 
life  ended.  His  death,  by-thc-bye,  was  chronicled  in 
the  briefest  possible  manner  by  the  newspapers  of 
the  day.  Allan  Cunningham's  biography  was  pub^ 
lished  twenty  years  afterwards,  but  a  long  time 
passed  before  Hoppner  received  the  recognition  that 
is  the  due  of  this  versatile  man  and  conscientious 
painter  whose  place  in  the  hierarchy  of  eighteenth 
century  portrait  painting  is  something  between  Rom- 
ney and  Lawrence. 

He  had  not  Romney's  art  of  exquisite  pattern- 
making,  of  setting  a  figure  in  the  canvas,  and  he  had 
not  Lawrence's  firm  facility  for  depicting  smiling, 
bright-eyed  beauties  ;  but  there  is  more  variety  in  his 
type  of  the  eternal  feminine  than  in  Lawrence's  pro- 
cession of  lustrous,  ringleted  ladies.  Hoppner  was 
a  man  of  considerable  talent,  infinitely  superior  to 
the  Beechey,  Owen,  Shee  crowd  that  followed  him, 
although  Shee  could  paint  a  fine  portrait  on  occasion  : 
witness  his  own  portrait  in  the  National  Portrait 
Gallery.  Hoppner  was  a  man  of  parts.  Northcote 
considered  that  he  would  have  made  an  excellrnl 
lawyer.  He  was  certainly  a  capable  writer  and  critic, 
and  as  in  his  boyhood  he  was  one  of  the  choristers 
in  the  Chapel  Royal,  music  must  be  added  to  his 
other  accomplishments.  It  may  be  that  he  took  to 
painting  as  the  line  of  least  resistance,  sure  of  the 
patronage  of  the  court.  The  patronage  followed  as 
we  know,  supporting  the  statement,  as  to  the  truth  of 
which  there  seems  to  be  no  doubt,  that  he  was  a 
natural  son  of  George  HI.  He  enjoyed  thirty  years 
of  successful  painting,. and  he  produced  some  charm- 
ing pictures  and  many  commonplace  ones.  One 
recalls  his  Frankland  Sisters,  the  Douglas  Children, 
and  that  lovely  lady  for  which  Mr.  C.  Wertheimer 
paid  so  great  a  price  at   Christie's   in   1905. 

Hoppner  we  are  told  was  irritable.    Samuel  Rogers 


*  John  l/oj'/'iui;  K..I.    I'.y  William  McKay  and  \V.  Roberts. 
(P.  and  D.  Colnaghi  &  Co.  and  C.  Bell  &  Sons.     5  guineas.) 


said  that  he  had  "an  awful  temper — the  most  spiteful 
person  I  ever  knew.  "  Truly  ho  had  not  the  nobihty 
of  Sir  Joshua  of  the  Discourses.  Like  Gainsborough 
he  believed  that  he  would  shape  into  a  great  land- 
scape painter  if  the  world  would  only  encourage  him, 
and  his  attitude  towards  portrait  painting  would  seem 
to  have  been  as  weariful  as  that  of  (iainsborough  and 
Romney,  but  there  was  probably  more  of  fatigue  in 
that  attitude  than  real  distaste  for  the  work. 

The  following  passage,  emanating  from  Korthcote, 
is  a  striking  piece  of  self-revelation  as  to  the  methods 
no|)pner  adopted  in  the  business  of  portrait  painting. 
'■lU)p|)ner  frequently  remarked  that  iii  jjainting 
ladies'  portraits  he  used  to  make  as  beautiful  a  face 
as  he  could,  then  give  it  a  likeness  to  the  sitter, 
working  down  from  this  licautiful  state  luuil  tlie 
bystanders  should  cry  out,  'Oh!  I  see  a  likeness 
coming  ! '  whereupon  he  stopped,  and  never  ventured 
to  make  it  more  like." 

I'crhaps  it  was  this  cavalier  way  of  treating  his  art, 
this  lack  of  sincerity,  that  induced  a  Puritanic  but 
penetrating  modern  critic  to  refer  to  him  as  "  Hopp- 
ner, that  slop  of  a  jiainter,"  but  as  another,  a  more 
worldly  but  an  equally  penetrating  modern  critic,  has 
called  llop[)ner  "a  man  of  genius,"  the  choir-boy 
who  became  a  Royal  Academician,  and  whose  best 
portraits  to  dav  fetch  such  enormous  jirices  at  auction, 
may  rest  quietly  in  his  grave. 

Hojjpner  is  very  poorly  representetl  in  the  national 
collections,  hut  there  stands  now  to  his  honour  the 
monument  of  this  magnificent  volume.  It  is  no 
exaggeration  to  say  that  no  writer  on  eighteenth 
century  art  or  social  subjects,  no  collector,  no  art 
library  can  disregard  this  cataloi^ue  raisonn,',  which 
has  taken  eight  years  to  compile,  and  which  has  been 
done  as  thoroughly  as  the  volume  on  Romney,  pub- 
lished by  Messrs.  Agnew  a  few  years  ago.  It  contains 
a  life  of  the  painter,  sixty-four  carefully  chosen  portraits, 
a  record  of  his  exhibits  at  the  Royal  Academy,  of  the 
Hoppner  .sales  of  1810  and  1.82;,,  and  a  Catalogue 
Raisonui,  ali)habetically  arranged,  extending  to  over 
three  hundred  pages.  The  research,  the  labour  of 
identifying  the  sitters,  must  have  been  enormous, 
owing  to  the  practice  until  1798  of  suppressing  in 
the  Royal  Academy  catalogues  the  names  of  the 
personages  other  than  royal  under  such  entries  as 
"  portrait  of  a  lady,"  "  portrait  of  a  gentleman,''  and 
so  forth. 

Hoppner's  fame  cannot  but  be  increased  by  this 
edifice  of  industry  and  expert  knowledge,  as  all 
doubtful  jjictures  and  that  mass  of  sale  room  "  by 
or  attributed  to  Hoppner  "  canvases  have  been  ex- 
cluded. Apart  from  its  interest  to  students  of  art, 
the  volume  forms  a  sort  of  literary  "  Who's  Who  "  of 
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those  who  were  sufticiLMitly  eiiiineiit  or  beautiful  to 
be  hmned  by  the  current  fashionable  portrait  painter. 
Some  of  the  notes  to  the  biographies,  extracted 
t'rom  contemporary  criticisms,  are  amusing  reading. 
That  from  the  Afo/yiins;  Herald  of  May  3rd,  1785, 
for  e.xample,  beginning  :  ''  The  colouring  of  the 
gentleman  is  delightful,"  and  that  from  the  same 
journal  on  Hoppner's  "Jupiter  and  lo " — "This 
performance  has  great  merit,  the  idea  of  annexing 
the  features  of  the  deity  to  the  cloud  originated,  no 
doubt,  in  Correggio — but  in  justice  we  must  add  that 
the  rapture  of  lo  is  described  by  Hoppner  with  the 
fullest  evidence  of  human  expression." 

The  modern  world  is  quite  agreed  to  permit  the 
Fancy  and  Heroic  subjects  of  Hop])ner,  as  of  Rom- 
nev,  to  rest  in  limbo.  His  pietly  women,  his  i)retty 
children,  are  what  we  like.  At  the  present  moment 
seductive  Mrs.  WiHianis  in  a  mob  cap  floods  the 
print  shojis,  and  some  of  us  have  a  soft  place  in  our 
hearts  for  Mrs.  Michael  Angela  Taylar  (what  a  name  !) 
as  Miranda,  for  little  Miss  Papendiek,  and  for  little 
Princess  Mary,  thirteenth  child  of  deorge  HI.,  whose 
wild  rose  freshness  brightens  one  of  the  solemn  rooms 
of  \\'indsor  Castle. 

Of  Nicolaes  Maes,  the  painter  of  the  plate  Par  as 
Archer,  reproduced  in  the  present  number,  little  is 
known.  One  of  the  best  of  the  iHUcli 
genre  painters,  he  was  born  at  Dor- 
drecht in  1I13--  ••'■"1  studied  undir  Rembrandt.  His 
figures  are  flnelx'  drawn  and  their  action  is  perfect,  as 
will  be  seen  in  the  painting  reproduced.  Several  fuie 
examples  from  his  biush  are  in  the  National  Ciallery, 
while  others  arc  at  \\\<-  Ryks  Museum,  Amsterdam 
(where  he  dieil  in  U}');,),  Berlin,  Brussels,  Dresden, 
St.  Petersburg,  and  numert)us  private  collections. 

The  portrait  of  .  /  Prince  of  France  is  a  typical  ex- 
ample of  the  Work  of  j.  M.  Nattier,  in  the  Prado,  Madrid. 

In  the  household  of  the  Middle  Ages  the  carpet  was 

simply  a  covering,  whether  it  was  for  a  table,  bench, 

wall,    cupboard,   or  floor — in    the    last 

A  Spanish         |..,^j.   j[   ^^..j^,    uenerally    described    as    a 

Carpet  .,  r   .     ••  \        1.      .1  ■  1  1 

^  f(>t(;      car[)et.      ISy   tlie  evidence  de- 

rived from  pictures,  ilhmiinatif)ns,  and  inventories, 
carpets  for  the  greater  part  were  imported  Irom  the 
East  or  I'opied  fiom  ICastem  models.  Lists  ot  loyal 
furniture,  such  as  the  inventory  of  the  effects  of  King 
Henry  VHI.,  show  what  a  vast  proportion  of  these 
cari)ets  were  of  liaslern  origin,  wlicther  Turkish  or 
Venetian  (whii  h  w.is  ihe  term  used  to  describe  the 
Persian  1  arpels  imported  through  \'enii-e).  Henry 
\'III.  had  a  fair  collection  of  cai])ets  of  "  luiglish 
making,"  and  also  .Spanish  rugs  or  carpets.     'I'he  craft 


Our  Plates 


of  carpet  weaving  in  S|)ain  was  doubtless  a  legacy  from 
the  Moors,  who  had  famous  manufactories  at  Granada, 
etc.,  while  the  Spanish  wool  was  of  e.xcellent  quality, 
being  in  demand  for  making  tapestries  in  Flanders  in 
the  sixteenth  century. 

The  history  of  Spanish  carpet  weaving  has  yet  to  be 
written,  and  an  efficient  classification  of  the  different 
types  of  car[>ets  accom[)lished.  .Some  appear  to  show 
companitixely  slight  traces  of  .Moorish  influence, 
notablv  those  of  the  eighteenth  Century,  and  the 
"  wreath  "  car[)ets  ;  others  again  are  nothing  but  direct 
imitations  o( 'I"urkish  carjiets  :  while  in  a  third  class, 
although  the  l-^astern  influence  is  predominant,  there 
is  no  doubt  for  a  moment  of  the  Spanish  origin,  with 
a  suggestion  of  the  weavers  being  Mahommedans 
lixing  in  .Spain. 

In  this  class  may  be  included  a  magnificent 
siiecimen  of  Spanish  weaving  which  belongs  to  a 
remarkable  collection  of  carpets  at  .51,  Old  Burlington 
Street,  W .,  measuring  about  22  It.  by  over  16  ft.  This 
carpet  is  of  a  rare  type,  and  one  not  represented  in 
our  national  museums.  Upon  a  ground  of  deep  blue 
the  designer  has  placed  curious  geometrical  features 
anil  strictiv  conventional  floral  forms,  using  for  the 
greater  pan  a  "  lo/cenge  "  framework,  which,  however, 
is  cle\erly  liroken  after  a  repeat  or  two  by  a  red 
interval  crossed  bv  vertical  features  which  unite 
the  diamond  shapes.  A  simple  border  frames  the 
design,  and  being  in  a  lighter  scheme  of  colour,  throws 
up  the  effect  of  the  inner  portion. 

The  colour  is  well  balanced  in  tones  of  blue,  red, 
green,  and  yellow,  while  white  and  brown  are  used 
more  sparingly.  When  the  car[)et  is  spread  on  the 
floor  these  colours  become  lighter,  richer,  and  more 
harmonious.  The  condition  of  the  carpet,  considering 
its  age  and  wear,  is  very  good  :  ihe  pile  is  still  long, 
and  the  colours  but  little  faded. 

The   Salting  Collection 

A  LEXGTiiv  illustrated  article  on  the  magnificent 
collection  bequeathed  to  the  nation  by  the  late  Mr. 
Cieorge  Sailing  will  be  jiublished  in  our  next  number. 
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Enquiries  should  be  made  upon  tlie  coupon  which  will  he  found  in  the  advertisement  pages.  While, 
owing  to  our  enormous  correspondence  and  the  fact  that  every  number  of  The  Connoisseur  Macazine  is 
printed  a  month  in  advance,  it  is  impossible  for  us  to  guarantee  in  every  case  a  prompt  reply  in  these  columns, 
an  immediate  reply  will  be  sent  by  post  to  all  readers  who  desire  it,  upon  payment  of  a  nominal  fee.  Expert 
opinions  and  valuations  can  be  supplied  when  objects  are  sent  to  our  offices  for  inspection,  and,  where 
necessary,  arrangements  can  he  made  for  an  expert  to  examine  single  objects  and  collections  in  the  country, 
and  give  advice,  the  fee  in  all  cases  to  be  arranged  beforehand.  Objects  sent  to  us  may  be  insured  wliilst 
they  are  in  our  possession,  at  a  moderate  cost.  All  communications  and  goods  should  be  addressed  to  the 
"Manager  of  Enquiry  Dept.,  The  Connoisseur  Magazine,  95,  Temple  Chambers,  Temple  Avenue,  E.G." 


Clocks.— a  rand- 
father   Clocks. —Ai.sSi 

(\Va<lluir-^t).  —  Semi  photo- 
grajihs  of  your  old  gmnd- 
father  clocks. 


Engravings. 

"Almeria,"  engraNed 
in  mezzotint  by  J.  R. 
Smith,  after  J.  Opie.— 

.\l  ,S93((irasmcre).  — This  is 
a  portmit  of  Mrs.  Elizabeth 
Meymot,  daughter  of  Mr. 
Bunn,  (]ei>uty  for  Porlsoken 
Ward.  Mr.  Meymot  was  a 
surveyor. 

"Lord  Harwood," 
after  .Sir  T  li  o  m  a  s 
Lawrence,   b>     I'homas 

Lupton.  —  .^1,327  (('aiii- 
hridge,  .S.  A.).  —  We  would 
suggest  that  there  must  be 
some  mistake  in  the  descrip- 
tion given  of  the  ]irint. 
There  is  no  mention  in  any 
of  our  I>ooks  of  reference  of 
a  Lord  Harwood,  and  we 
can  find  no  record  of  such 
a  portrait  as  described  of 
the  Ilarewood,  Ilarcourt,  or 
IlardwicUe  families.  There 
is  a  quarto  me/zotinl  of  the 
third  I'.arl  of  Hardwickc,  by 
Giller,  after  Sir  T.  Lawrence. 
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"Transit  of  Venus," 
after  Ford  Madox 
H  ro  \v  n  ,  by  (i.  W. 
Rhcad.~.\l,94}>  (Chelten- 
ham). —  The  best  medium 
we  can  recommend  for  the 
disposal  of  sundry  objects  of 
art  is  the  Register  column  of 
TiU';  CoN.NOissiujit  Maca- 
/INK.  \' o  u  will  fmd  full 
particulars  of  same  in  our 
advertising  pages.  We  are 
afraid  that  the  small  en- 
graving is  really  of  no 
particular  value,  but  you 
should  be  able  to  dispose  of 
the  book  of  sketches  to  some 
admirer  of  I*'ord  Madox 
Brown's  art.  The  letter  of 
Irving  should  also  meet  with 
a  purchaser  easily. 

"  Sea   Views,"    after 
I)  a  \  ill    Cox,    Copley 
I  ieldin};.    etc.,    pub 
lislicd  by  the  .Art  Union. 

-  A  I  ,0411  It'  r  oy  don). — 
These  prints  have  no  recog- 
nised commercial  value  at 
the  present  lime. 

"Princess  Al  a  r  i  a 
Charlotte  T  h  c  res  a," 
after  Charles  Dubois, 
by  Valentine   (ireen.— 

.■\i,994   (liable). —The  mez- 
zotint  yon   liescribe   is  cpiile 
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unknown  to  us,  and  we 
surmise  that  it  is  one  of 
\'alentine  Grfcn's  rarer  and 
little-inct-wilh  «nrl:s.  \\'e 
ronlii  value  it  ujiiMi  inspec- 
tion. 

"Queen  Charlotte," 
e  n  jc  r a  %•  e  d  by  Joseph 
Collyer.  -At, 945  ilieiiu  i, 

Ihis  piiut  is  not  worlii 
more  than  los. 

"(jardiner  coniiiiR  to 
seize  C'atlierine  I'arr  is 
reprosed  b\  tlie  Kinir 
for  his  ol('ii.ioiisiiess," 
after  1.  5tothard,  bj  .1. 
Jones. — Ai.oju  Criieale). 
— The  old  jirint  )'ou  <lescii!>e 
would  fetch  between  17s.  fnl. 
and  £\. 

•'  1  he  l.ass  of  (iow- 
rie,"  and  "  Alj  Pretty 
Jane."  —  Ai,ii_;4  (\\  esi..n- 
super-Mare). — The  two  liltle 
Scottish  prints,  thoUi;h  in- 
terestini;  peril  a  ps  locafl)-, 
are  of  very  linle  value  in 
the  general  market.  \'oui 
water-colour,  also,  does  not 
ajijiear  from  the  description 
to  he  of  a  very  saleahle 
character,  hut  we  could  not 
venture  to  v. due  ii  witlnml 
ins]>ection. 

"  Master  l.ambton," 
engraved  by  S.  Cousins.  iouikmi     \ttkii.i  ti  u 

—  A  1,9 1 4  (Bros ley).  —  This 

niez/otint  is  not  entliavetl  after  a  j)ictuie  liy  Sii  jushua  l\e\"nol(U, 
Imt  the  painter  nl  the  orii;inal  was  Sir  Thomas  Lawrence.  A 
repriKluction    frnm    the    actual    paintini;    apjieared   in    a    recent 


>Levt. 


•n\. 


-Til 


Bourne.     -At, 641 

douhtcdl)-  \el\"  ^hiall. 

"  Ihe  Fox  Hunter's   lOast,"  en 


issue  of  Tin;  CoNNOissi-.tiR 
Mac.azinb.  The  value  of 
the  print  depends  ujwn  the 
state,  of  which  there  are 
several.  .\  fine  early  im- 
pression might  realise  from 
£y>  to  £,\(Xj.  'I'lu  Giai;- 
Digs;ers,  engraved  by  J. 
liromley,  is  a  print  of  no 
value. 

"The  Noble  Terrace 
\\  alk.NOrk,"  and  "  I  he 
.South  I'  r  o  s  p e  c  t  of 
I)(>\er  in  the  County  of 

Kent."— .At, 910  (York).— 
These  two  old  Englisli  views 
are  worth  about  /^\  each, 
ami  Ihe  coloured  print  of 
/■/;<■  I  slant!  of  Sf.  Helena 
about  £2.  The  remaining 
piinl  described  in  \'our  letter 
is  of  very  sniall  value. 

"  The  Squire's  Door," 
after  A\orland,  in  lol- 
ours.  -.Al,(>42  (l.nicoln'^ 
Inn). — judging  by  your  de- 
^cri])lion,  your  print  is  either 
an  old  copy  or  a  modern 
leproduction  of  the  well- 
known  colour  print  after 
Morland,  and  in  either  case 
it  i*  of  no  value.  It  is  evi- 
denth'  not  an  original. 

"  Ihe  Pambourine." 
published  bj  \\  .  ,1. 
Poxe,   engraved   by   H. 

\-alue  ol    this   piinl    is   \\\\- 


rraved  b\    lliomas 


sixri-:i;NTii-<  i-NTtKs     n 


,\j,i;: 


roKru.MT   A  1  I  uir.r  i  in  to 
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yl nsivers   to    Correspondents 


DRESDEN     TEA     AND     COEIEE     SKKVK'E 


Lupton,  etc.— 

A  1,5117  (li  rock- 
ley). — If  you  have 
just  l)egun  to  col- 
lect, we  are  afraid 
you  have  made 
the  mist  a  ke  of 
buying  the  wrong 
class  of  i>rint,  as 
there  is  no  item 
ilescrilieil  in  your 
list  of  any  value. 
It  is  a  good  plan 
for  an  amateur  to 
Iniy  one  or  two 
good  prints  at 
intervals  rather 
than  to  acquire 
frequently  those 
that  cost  little  and 
very  oft  en  are 
worth  very  little 
artistically.  Kead 
thevariousarlicles 
on  the  subject  of 
collecting  engrav- 
ings that  have 
appeared  in  The 
C  o  N  N  o  I  s  s  E  t;  K 
Mag\7,ine,  and 
also  one  t)f  the 
collectors'  handbooks  wliich  are  now  obtainable  from  many 
publishers  at  c|uite  cheap  rates.  As  you  have  plenty  of  time 
to  spare,  it  would  be  a  good  plan  then  to  go  to  the  Briti^h 
Museum  and  study  the  prints  themselves,  according  to  some 
plan  suggested  by  your  reading. 

"The  Fern  Gatherers." — Ai,5So  (Chatham). — This  is 
almost  the  rarest  of  the  prints  after  Morland,  and  the  one  most 
frequently  met  with  in  the  reproduction  state.  If  youis  is  an 
original  impression,  it  may  Ijp  worth  about  £^0,  or  even  more, 
but  we  can  express  no  opinion  without  seeing  it. 

"  Miscellaneous  British  Scenery,"  by  Hassell, 
after  Walmsley.  —  Ai,887  (Okehampton).  —  The  prints 
you  describe  are  worth  at  the  most  only   105.    or    12s.    apiece. 

"Roman  Charity," 
by  Bartolozzi.  —  -A  1,320 
(Bath).  —  Vout  old  print  is 
not  worth  more  than  17s.  6d. 

Baxter  Prints. — Ai,5S6 
(llri-tol).  —  If  your  Ba.ster 
print  of  Lord  Nelson  meas- 
ures i,\  in.  by  3  in.,  and 
was  publisheil  in  1S53,  it  is 
worth  about  ^'3.  The  print 
of  Sir  Robert  Peel  with  the 
margin  cut  is  worth  only  a 
few  shillings.  Le  Blond 
prints  are  only  of  small 
value.  It  is  necessary  to 
see  your  water  -  colour  to 
value  it,  as  each  work  varies 
in  price  according  to  its  own 
particular  qualities. 

"Save  d,"  by  S  . 
Cousin,  after  Sir  E. 
La  n  d  s  e  e  r. — A  1,998 
(Portsmouth).  —  The  value 
of  this  engraving  docs  not 
exceed  25s.,  and  of  the 
Napoleonic  subject   15s. 

Coloured  F£ngraving, 
"  Em  i  I  e    l.assalle." 

Al,97i  (N'ork).  —  We  cannot 
tell  from  your  description  to 
what  engraving  you  refer, 
and  we  must  ask  you  to  send 


us  the  print  itself 
before  vve  can  give 
an  oj>ini-in. 

F  u  r  n  i  = 

ture.  Hep- 
pi  e  \\   h  i  t  e 

Chairs. —A  1,5 1 1 

(lluildet>licM). — 
The  chairs,  of 
which  you  senii 
lihotograjih,  are  a 
typical      Ilepple- 


while 
Tl.cy 
about 
cacli. 

19S. 


pattern. 

are    worth 

5  or  6  gns. 

See    page 


and   when    soUl 
furnitiue. 


they  are    more    ofien 


Musical 
I  n  s  t  r  u  = 
merits. — <>id 

Inlaid     Spinet. 

~Ai,537  (li.illy- 
money).  —  These 
old  spinets  are  not 
valuable.  In  fact, 
there  i  s  no  de- 
mand for  them  by 
collectors  of  musi- 
cal insirmnents, 
converted    into  ordinary 


ObjetS  d'/lr^  Oriental  Coffee  Pot.  A  1,742 
(Kast  Dereham). — The  so-called  pewter  cotiee-|)ot,  an  illustra- 
tion of  which  from  your  jtholograph  appears  on  this  ]>age,  is  not 
Chinese,  and  it  is  by  no  means  the  same  substance  as  the  metal 
known  in  this  country  as  pewter.  It  is  a  mixeii  metal,  and  is 
more  probably  Burmese  in  origin.  .As  an  C)rienlal  cuiio,  you 
would  probably  gel  about  30s.  for  it. 

Pictures.— Old  Biblical  Panels.— At, 504  (Milford 
Haven). — Whether  your  painiing»  are  likely  to  be  valuable  it 
is  {[uite  impossible  to  say  from  the  very  indistinct  photographs 
you  send  us.     Certainly  this  style  of  work,  unless  by  a  great 

master,  has  little  chance  of 
fetching  high  prices  under 
pre>ent-day  co  11  il  i  t  io  ns  of 
pi  ijuiliir  taslr. 

Unknown    Portrait 
attributed  to  Dance.— 

.\i,7.|3  (H.ilh).  — Portraits  of 
about  the  beginning  of  the 
igih  century,  unless  of  par- 
ticularly notable  personages, 
are  only  known,  as  a  rule, 
locally,  and  we  regret  that 
we  cannot  recognize  the  sit- 
ter in  the  present.  Possibly, 
however,  one  of  our  readers 
may  be  able  lo  do  so  from 
the  reproduction  of  your 
photograjih  which  we  have 
inserted  on  page  196.  So 
far  as  we  can  judge  from  the 
material  available,  it  may  lie 
the  work  of  Dance,  but  we 
shoulil  not  judge  the  value 
lo  be  more   than    /'40. 

Portrait  attributed  to 
Sir  Peter  Leiy.— -^2,022 

( Lincoln).  —  See  reproduction 
on  page  196.  This  portrait, 
judging  from  your  photo- 
graph, is  not  the  work  of 
Sir  Peler  Lely,  but  is  much 
more  like  the  work  of  Kobert 
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SEE     A  1,74  2 


Walker,    a    good    painter  ol 
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I'arliameiUarlan  times.  If  ihi;  tialc  on 
it  is  a  correct  one,  however,  as  to 
which  we  are  o|iei)  to  douht,  not  having 
seen  ihe  actual  ])iclure,  it  is  sonic  years 
later  than  that  iisiinlly  t;iven  as  the 
ilate  of  Walker's  deatli,  and  it  may, 
therefore,  have  been  painted  hya  |nii)il 
of  that  artist.  The  value  does  lun 
appear    to    he   more   than   .^20. 

Karly  Sixteentli-Century  Por= 
trait.s."  -Aj,i7;  (Canilindge).— Most 
inieresiing  as  the-e  ap|iear  to  he,  it  is 
not  ]iossiliIe  from  the  jihotograph  you 
send  to  decide  who  is  the  artist,  or 
even  with  any  authority  to  asciibe 
them  to  a  defmite  school.  The  iiorirail 
of  a  woman,  which  we  have  reproduced 
on  page  iq6,  is  evidently  by  a  good 
painter  of  the  first  half  of  the  sixleentli 
century  :  ami  in  spite  of  it  being  badly 
cracked,  parts  of  it  are  apparently  in 
very  good  condition.  Both  works  should 
|Hove  lo  be  of  considerable  value. 

Portrait    of   a    Lady.  —  A2,Jii 

(llarlesden,   N.  W. ).  — It  is  not   pussible 
to  give  a  defmite  idea  of  the  painter  ol 
a  picture    without    seeing  the  oiiginal 
itself.      Your   portrait  appears  hom  the 
photograph  to  be  well  jiainted,  and  in 
various  ways  to   be  inteiesting.       Il   is 
[irobably  by  a  Continental   painter  of  the  lir^t  half  of  the  nine- 
teenth century,   but  on  both  points  aloiit  which    you  enquire, 
viz.,  the  painter  and  the  subject,  we  are  ahaid  we  can  at  present 
aft'ord    you     no    assistance. 
Probably  one  of  our  readers 
may  be  able  to  identify  the 

sitter  fr<»m   the  re|>rotluclioti  v^^'^^l 

whicli  we  have  inserted  on 
jiage  195,  ami  as  regards 
the  painter  and  the  market 
value  of  the  work,  we  could, 
of  course,  give  )ou  a  defmite 
ojiinion  if  the  work  were  sent 
here  for  inspection. 

Tottery  andVor- 

celain. —  BuIIUoks 

Head.  —  .\i, 63a  (liishopV 
Stortford).  —  We  cannot 
value  this  without  seeing  it. 
It  was  probably  made  simjily 
as  an  ornament. 

Toby    J  u  g.  —  A 1 ,647 

(Hasiiigstoke).  —  \'our  Toby 
jug  is  probably  a  modern 
reproduction.  The  name 
".Mleston"  is  not  recrjrded 
in  any  list  ol  old  Knglish 
]iotters. 

Brown  Cadojjaii  Tea- 
pot.—  Al,()7  ;(Ingatesl.ine). 
— This  is  worth  only  about 
7s.  6d.  t(.)  los.,  as  specimens 
aie  vei  \'  ri  immon. 

Oriental  -  Pattern 
Plate.  —  Ai,6S5  (Cuil.l- 
lord).  —  \'our  plate  is  prob- 
al)ly  a  modern  European 
imitation  of  Japanese  ware, 
worth  at  Ihe  most  alioiil  5s. 

Chine.se    V  a  s  e  .s. 

Al.oifid'arnhaiu).  lii'yond 
the  lad  that  )■  o  u  r  \*  a  s  e  s 
are    jtrobabiy   t'liiiiese,   it    is 
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inrpossible  to  give  ymi  any  infi>rnration 
irom  the  very  meagre  description  in 
your  enquirv. 

I)e.>;.sert  Service  of  Opaque 
(iranite  China.- — .Ai,66S  (Chester). 
— Your  dessert  service  is  apparently 
of  nineteenth -century  Knglish  make. 
It  is  hardly  interesting  enough  for 
collectors,  and  the  value  is  therefore 
small.  .Sen<i  your  Japanese  j^rints  ior 
inspection. 

Dresden  Tea  and  Coffee  Ser= 

vice.— .\2, 057  iN'ew  Zealaiul).  —  We 
have  little  doubt  from  the  photographs 
sent  us  that  the  tea  and  coffee  service 
is  Dresden,  although  it  is  true  that 
the  Worcester  pollers  sometimes  used 
the  Dresden  mark.  The  forms  of 
many  of  the  pieces  point  to  a  Con- 
tinental, not  linglish,  origin.  The  most 
]irobable  description  would  be  a  Dres- 
den service  of  the  latter  ]>art  of  the 
eighteenth  century,  and  the  value  from 
/^o°  '"  £iS-  The  jug,  of  which  you 
send  photogra])h,  is  a  very  interesting 
piece  of  Latiibeth  Delft,  and  is  worth 
about  ^30.  There  is  a  very  similar 
specimen  in  the  British  Museum, 
London.  See  photographs  on  page  197 
and   igS. 

Fulham  Mugs. — A2,20i  (Bideford). — .Apparently  hom 
your  sketch  you  |)Ossess  an  interesting  set  of  mugs  made  at 
Fulham  in  the  time  of  l^ueen  Anne.     We  presume  Ihe  rims  are 

not  marked,  in  which  case 
Ihe  value  is  about  .^12.  If 
the  silver  is  dated  of  l^lueen 
.Anne's  time,  they  are  worth 
about  ;^40. 

Wedgwood.  -  .\2,t5o 
( S  c  h  e  V  e  n  i  n  g  e  n ).  —  The 
values  of  the  \\'edgwood 
articles,  judging  by  your 
sketches,  are  roughly: — (I) 
Fr  u  i  t -Via  skel,   £1     los.  ; 

(2)  Nui  -  Ivisket,    £:    5s.  ; 

(3)  .S  a  1  a  d  i  e  r  e  {cracked ), 
7s.  61I.  ;  (4)  .Soup  tureen 
(apparently    no    lid),     los.  ; 

(5)  Stjawberry  basket,  £1  ; 

(6)  Cup  and  saucer  (cracked), 
7s.  6il.  ;  (7)  Biscuit  teajHit, 
£i    los. 

Davenport  Dessert 

Service.  .\2, III  (Stam- 
loril). — As  every  piece  in 
the  service  you  describe  is 
marked,  we  presume  it  is 
a  goo<i  example  of  Daven- 
l>ort,  although  this  maker 
produced  both  inferior  and 
good  (]ualit)'  ware.  The  set 
is  prob.ably  worth  .^10  lo 
/,  12.  Your  toy  service  of 
l.ei'ds  ware  i--  worth  roughly 
£i  lo  /"4- 


Silver old  Tank- 
ard. Ai,5So(Brackley). 
\  .1111  tankard  is  worth 
roughly  about  /6  or  £7  an 
oz.  s<i  far  as  we  can  judge 
hom  description  :  but  it 
should  be  subndtted  for 
inspection  if  you  wish  for  a 
dillnile  v.iluatinn. 
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"Pictures. — Thomas  Faed.— AijSg  (Cape  Town).— 
The  picture  of  which  you  send  photograph,  see  reproduction 
above,  appears  to  be  a  very  charming  and  original  work  by 
Thomas  Faed.  Vou  do  not  say  v.'helher  it  is  in  oils  or  water- 
colours,  but  if  the  former,  the  value  in  the  London  market 
would  be  about  /'60. 


ObjetS  d  'Art.—"  Virgin  Lamp."— Ai,846  (Wil- 
lesden).  —  \Vc  are  not  (juite  tlear  as  lo  the  tj'pe  of  lamp  that 
is  ineant.  Greek  and  Roman  lamps  in  teira  cotta  are  very 
common,  and  are   worth  only   2s.  6d.   to  5*-  eacli. 

Regimental  Bugle.— Ai, 772  (Bangor,  Co.  Down). — This 
bugle  ol  the  uKi  irisli  \'olunteers  or  ^'eomanry  would  be  of  some 
value  lo  collectors  of  Irish  curios,  and  would  jirobably  fetch 
about  £8  to  /'lO. 

Snuff  Box.— Ai. 734  (Ebford).— It  is  ilifl'icult  10  form  an 
opinion  from  your  rubbing.      Could  you  semi  a  photograph  ? 


Pottery  and  Porcelain.     "Dresden"  Vase. 

— .\2,uS6  (>ealurih^.  A'our  va^e  marked  with  '*  Dresden  "  and 
a  star  w.as  probably  not  made  at  the  celebrated  German  factory, 
and  we  should  judge  it  to  be  a  modern  [jiece  of  no  collector's 
value.  The  issue  of  The  Connoisskuk  .Magazine  in  which 
the  article  on  Pratt  ware  appeared  is  September,  1909,  p.  35. 


Sevres  Plaques. —A  1,857  (Cork).— Your  two  porcelain 
pl.iques  may  hi-  of  .Sevres  manufacture,  but  they  are  evidently 
inH  of  the  early  pciiod.     Tliey  are  worth  roughly  /^i   each. 

Moore's  China. —.^11,786  (Ualstnn  Lane).— Moore  &  Co. 
were  potters  at  Soutliwirk,  near  Sunderland,  from  1S03,  and 
there  was  lecently  a  firm  of  Moore  Hrothers  at  Longton,  Staffs. 
\'ou  do  irot  state  what  is  the  precise  object  of  your  enquiry. 
We  presume,  however,  it  has  not  been  dictated  by  the  fact  that 
you  possess  a  mug  with  "Abraham  Moore  "on  it.  These  mugs 
are  very  often  attributed  to  Lowestoft,  but  there  is  much  dis[>ute 
about  tlieir  origin. 

Derby  Cup  and  Saucer.- Ai,774  (llarpenden).  — The 
mark  on  your  '.:up  and  saucer  is  that  of  the  Hloor  period,  after 
1S32.      The  value  is  about  17s.  6il.,  and  of  the  bowl  about  25s. 


Bust  of  .Alexander  I.  of  Russia,  hy  Wood  and  Cald- 
well.— .^1,730  (Highbury  Grove). — The  inscription  on  the 
Slallordsliiie  bust  is  usually  "  Alexr.  1st.  Autocrat  of  all  the 
Ktissias,  born  Deer.  23rd,  1 777  : — Moscow,  burnt,  .Sept.  14, 
1812.  I'aris  entered  .March  31SI,  1S14.  Kuro|)e  preserved." 
It  is  worth  about  45^.  to  505.      See  reply  to  .•\l,655. 

Paris  Flower-pots. — .•\i,7i6(Karningham).-  Vourtlowei- 
pots  are  from  the  factory  of  Jacob  Petit,  I'aris,  prolably  early 
last  century.     Value  about  jCi  ''"^  pair. 
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PORTRAIT    OF    MISS    SINGLETON 

By  Thomas  Gainsborough 
'      't>  the  Salting  Collection,  National  Gallery 


April,    19I0. 
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Part    I.     Pictures 


By   W.  Roberts 


The  munificent  bequest  ot  the  kite  Mr. 
George  Salting — who,  it  is  interesting  to  note,  was  a 
Dane  born  in  an  English  colony — forms  a  fitting 
epilogue  to  a  career  of  which  the  one  and  all-absorbing 
passion  was  collecting.  Like  Balzac's  "Cousin  Pons" 
he  collected  "  laboriously,"  and,  like  that  famous  and 
well  -  defined  character, 
he  had  "  the  stag's  un- 
wearied legs,  an  idler's 
leisure,  a  Jew's  patience." 
Cousin  Pons,  however, 
"  admitted  no  acquisition 
which  cost  more  than 
one  hundred  francs," 
whilst  Mr.  Salting  was 
always  striving  to  obtain 
only  the  finest  examples 
in  the  many  sections  of 
art  to  which  he  devoted 
his  attention.  Price 
was  no  consideration,  or 
only  a  minor  one,  when 
he  had  set  his  mind  on 
something  of  first-rate 
order. 

In  the  course  of  forty 
years'  active  collecting, 
Mr.  Salting  made  many 
purchases  which  time 
had  shown  him  to  be 
unworthy  of  his  notice, 
and  a  considerable 
number  of  these  were 
weeded  out  from  time 
to  time.     A  little  more 


Tilii     LATE     MK.    (iEORGE 


weeding  would  perhaps  have  been  beneficial,  but  Mr. 
Salting  possessed  all  the  gcnuim:  collector's  dislike 
to  parting  with  an  object  after  il  had  once  passed  into 
his  possession.  Again,  like  all  other  collectors,  he 
parted  with  a  few  things  which  he  afterwards  regretted. 
He  exchanged  a  Pater  drawing  of  the  highest  quality, 

and  so  keen  was  his 
regret  that  he  could 
never  be  induced  to 
ct)llect  pictures  of  the 
Watteau,  Lancret,  and 
Pater  period  ;  he-  also  ex- 
changed an  old  master, 
which  he  had  purchased 
at  a  comparatively  small 
price,  and  this  was 
almost  immediately 
bought  by  one  of  the 
most  eminent  ICurojJean 
experts  and  critics  at 
many  times  the  price 
[laid  by  Mr.  Salting. 
Such  things,  however  un- 
pleasant, lend  a  species 
of  excitement  to  collect- 
ing as  a  hobby,  and 
serve  to  prove  that  col- 
lectors, in  common  with 
less  favoured  m  o  r  t  a  I  s, 
are  apt  to  make  mistakes 
of  commission  as  of 
omission. 

Mr.  Salting,  as  is  well 
known,  was  a  disciple  of 
the  late  Mr.  I.ouis  Hulh 
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in  the  matter  of  art  collecting,  and  he  could  have  had 
no  more  competent  a  mentor.  Mr.  Huth  had  for  the 
most  part  formed  his  splendid  collection — dispersed 
wthin  recent  years — before  the  pupil  had  seriously 
entered  into  the  pursuit  of  objects  of  art.  Hut  Mr. 
Huth  had  not  acquired  all  the  good  things,  and  the 
cycle  of  art  sales  which  began  in  the  seventies  of  the 
last  century,  and  has  continued  up  to  the  presL-nl 
time,  affordeil  Mr.  Salting  ample  opportunities  for 
the  exercise   of  his  judgment  and  his  wealth. 


liobbemas  is  the  small  example  iif  the  master  from  the 
famous  Hope  of  Deepdene  collection.  The  .seven 
examples  of  Jacob  Ruysdael  selected  by  the  Trustees, 
added  to  the  dozen  already  in  the  Ciallery,  at  once 
place  the  National  ("lallery  at  the  head  of  all  other 
l)uhlic  institutions  in  quality  and  interest  ;  they  include 
not  only  a  view  near  Haarlem,  but  a  country  scene 
with  a  castle,  a  landscape  with  river  and  hill,  forest 
scenes,  a  river  scene,  and  a  stormy  seapie<  e. 

Six  examples  by  Jan  Steen  are  all  welcome  additions 
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THE     WILLOWS 


He  began  to  collect  pictures  by  Dutch  and  I'lemish 
masters  as  far  back  as  1874,  and  this  section  of  his 
collection  remains  more  extensive  than  any  other. 
Through  this  befjuest  the  National  Gallery  is  enriched 
in  this  section  by  about  eighty  examples,  all  very  de- 
sirable, many  of  the  highest  importance,  and  others  by 
artists  unrepresented,  or  but  indifferently  represented, 
in  our  National  Collection.  The  two  liobbemas  are 
ma.sterpieces.  The  superb  landscape.  The  Path 
through  the  Wood,  with  a  central  groui)  of  peasants 
shaking  hands,  is  a  typical  work  of  the  master,  in  which, 
as  Smith  points  out,  "  the  gray  hues  of  a  cool  atmos- 
phere are  relieved  by  a  transient  gleam  of  sunshine." 
Its  first  recorded  owner  of  recent  times  was  the  Hon. 
Long  ^\■ellesley,  who  was  living  at  Brussels  when  Smith 
described  the  picture  in  1842.     The  second  of  the  two 
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to  the  Naliuiial  ("■.ilk-'ry,  where  there  are  already  three 
examples,  one  of  which  came  with  the  Peel  collection, 
and  another  from  that  of  Mr.  Adrian  Hope.  They 
are  described  in  Dr.  Hofstede  de  Groot's  Catalogue 
Raisoime  ;  the  history  of  The  Oyster  Feast  goes  back 
to  the  earlier  half  of  the  eighteenth  century,  and  its 
successive  owners  are  duly  stated  by  I  )r.  de  Cirool, 
down  to  the  time  of  Sir  H.  H.  Campbell,  from 
whose  collection  it  passed  in  1894  into  that  ol  Mr. 
Salting.  Grace  before  Meat  is  one  of  Steen's 
many  pictures  of  this  subject ;  it  is  signed  in  lull, 
and  was  at  one  time  in  the  collection  of  Prince 
Eugene  at  Munich.  Two  "little  marvels,"  as  a 
Times  leader-writer  calls  them,  came  from  the  .\sh- 
burton  collection.  The  recorded  history  of  one, 
The  Skittle  Players,  goes  back  to  about  1706,  and  is 
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one  ot  the  mcuiy  tine  lliiiii^s  which  loraied  ])art  ol 
Alexander  Baring's  collection,  formed  during  the 
earlier  years  of  the  last  century.  Two  other  little 
gems  by  Steen  are  Merry-AIakcrs  and  The  Pedlar, 
each  about  lo  in.  by  8  in.  The  .single  example 
of  Pieter  de  Hooch,  called  Refusing  the  Glass,  is, 
as  de  Groot  points  out,  strongly  reminiscent  of 
Vermeer  of  Delft ;  it  is  described  by  Charles  Ulanc 
in  Le  Tresor  de  la  Curiosite ;  at  the  Pierre  le  (Irand 
Pr^  sale  in   Paris  in    1809   it   sold   for   1,103    'r-iiK'^. 


passed  through  the  Rudolph  Kann  and  other  famous 
collections,  ;md  among  the  same  number  by  Van 
("loyen  there  are  two  dated  1645,  a  Winter  Scene  and 
a  Canal  Scene,  as  well  as  a  Seapiecc  and  a  Windmill 
with  figures — three  of  these  were  at  one  time  in  the 
R.  P.  Roupell  collection.  A  magnificent  com()anion 
pair  of  portraits  by  Frans  Hals  ;  two  Rembrandts,  a 
Portrait  of  a  Man,  ■:vith  a  Cap,  and  a  Landscape,  with 
Diana  bathing  ;  a  fully  signed  and  authenticated  ex- 
ample of  Pieter  Codde — hitherto  unrepresented  in  the 
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but  apparently  nothing  is  known  of  the  collections  in 
which  it  has  figured  during  the  last  century.  Of  the 
two  by  Metsu,  only  one  was  known  to  de  Ciroot, 
The  Blacksmith's  Shop,  and  this  Mr.  Salting  secured 
as  far  back  as  1886.  The  .second,  which  we  illus- 
trate, is  a  little  picture  of  an  old  lady  reading.  By 
Johannes  Vermeer  of  Delft  there  is  a  characteristic 
specimen  of  this  rare  master,  A  Young  Lady  seated 
at  a  Spinet,  which  was  lent  to  the  Old  Masters  in 
1894.  This  makes  the  second  Vermeer  of  Dellt 
from  the  Thore  Burger  collection  —  at  an  interval 
of  eighteen  years — to  find  a  final  home  in  our 
National  Gallery. 

By  Aart  Van  der  N'eer  there  are  three  works  ;  the 
Winter  Scene  came  from  Lord  Haldon's  collection 
(189 1).       Of    the     four    ( "uyp.s,    the    Herd    of   Co7t>s 


National  ( lallery — a  Lady  holding  a  Mirror  ;  a  good 
sjiecimen  of  .\drien  Brauwer,  Three  Boors  Drinking ; 
three  exani])les  of  J.  Van  der  Capella  ;  four  examples 
of  Adrieii  \an  Ostade ;  a  Paul  Potter,  Cattle  in  a 
Landscape  :  an  example  of  J.  Ochterveldt,  A  Lady  at 
her  Toilet ;  two  by  Palamedes,  one  by  J.  Saenredam, 
and  others  by  W'ynants,  Teniers,  and  W'ouvermann — 
these  with  others  serve  to  place  the  National  Gallery, 
ill  res[)ect  of  the  Dutch  and  l''lemish  schools  of 
|)aiiiling,  second  to  no  other  ])ublic  collection.  If  all 
the  pictures  are  not  of  the  highest  <iualilv,  all  at  least 
are  interesting  examples  of  the  several  artists  ;  nearly 
all  have  been  at  one  time  or  another  in  some  celi- 
brated  collection,  and  the  nation  cannot  too  protbundly 
respect  the  memory  of  the  man  who  has  added  st) 
manv   splendid   pictures   lo  our   National   Gallerv. 
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Altogclhrr  tin:  (  l.illn)  iMirli.-r  b\  alumt  185  pii  tuirs, 
bv  far  tliij  urcalcr  porlion  of  wliiili  consists  ol  works 
bv  Diitih  anil  j'lciiiish  artists.  'I'lu.-rc  arc  a  lew 
|ii(  tiircs,  all  ol  llir  hiiillcst  ilUclcst  anil  iuipoitatirr, 
wliiih  niav  hr  roULililv  rlassnl  as  "  ])riiiiilivcs  "  of  tin- 
\aiioiis  SI  luiols  of  iMaiirc,  I'lanilors,  anil  ('.irina?iy 
In  onr  instani  I-,  a  I'orti  ait  uf  u  lady  as  Mary  Mai^dalen 
iiiiglu  bi-  assi;;niil  to  litlirr  tli.'  larly  I'liin  li  or 
MiMiiish  school.  ()nr  of  lln-  most  ])rri  ions  and 
aocr|ilablL-   i\aiii|ili-s    of   ihrsi-    vi-ry   early    |iiiturrs   is 
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the  tri|il\i  li  pro\isionally  asrribiil  to  llillis  \an 
Coninxloo,  and  exhibited  at  Bruges  in  1902  by 
M.  Som/.ee  as  by  an  unknown  artist  of  about  1530  : 
it  is  here  reproihueil,  the  eentre  panel  containing 
on  one  side  a  bishol),  and  on  the  other  St.  'rhomas  : 
the  hack  of  the  wings  containing  figures  of  .St.  James 
the  Oreater  and  St.  .\nthony  of  i'adiia.  Another 
pii  luie  exhibilcd  at  liruges  in  iyo2  (and  also  at  the 
(  )ld  Masters  of  the  s.iine  year)  is  the  sjileildid  Meiii- 
linc   I'artrait  oj  the  Duke  oj  C/eres.  a  small  bust  oi 
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a  young    man  with  hands    joined   in  the  attitude   ol  Maitre    lie 


prayer  over  an  open  book,  which  Hes  on  a  ledge  in 
front  of  him.  The  Peter  Cristus,  Portrait  of  a  Young 
Man,  is  familiar  to  visitors  to  the  National  ( ".allery, 
where  it  has  been  on  loan  since  1895,  after  being  for 
many  years  in  the  Baring  and  Xorthbrook  collections. 
A  Dierick  Bouts  Mado?ina  and  Child  awA  a  Portrait  of 
a  Man  by  Amberger  are  likewise  among  tht;  welcome 
additions.  Even  more  welcome  are  the  four  absorb- 
ingly interesting  pictures,  first  the  Pori7-ait  of  Mary 
Tudor,  wife  fir.st  of  Louis  .XII.  of  France,  and  secondly 
of  Charles  Brandon,  Duke  of  Suffolk,  a  small  half- 
length  figure  in  rich  costume  of  gold  brocade — this 
beautiful  little  portrait  was  successively  in  the  Magniac 
and  the  W'ickham  Flower  collections  :  it  was  lent  by 
Mr.  Salting  to  the  Burlington  Fine  Arts  Club  I'Lxhibi- 
tion  of  Early  English  Portraiture,  1909,  and  was  then 
generally  accepted  as  the  work  of  Jehan  Perreal,  court 
painter  to  Louis  XIL,  who  visited  Ivngland  in  15 14 
to  design  the  dresses  for  Mary  I'udor's  approaching 
marriage.       Secondly,   the   little    master|)iece    by   the 
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lemalle,  the  Madonna  and  Child  —  a 
picture  which  excited  a  great  amount  of  interest  and 
discussion ;  thirdly,  the  St.  Clement  and  Donor  by 
the  .Maitre  de  Jehan  Perreal  ;  and  fourthly,  the 
Madonna  and  Child  with  Donor  by  the  Master  of  the 
Death  of  Mary — who  is  now  regarded  as  Joos  van 
Cleef  the  Elder — whose  works  are  so  familiar  to  art 
visitors  in  the  North  Cerman  galleries.  The  second 
of  these  pictures  was  exhibited  at  Les  Primitifs 
I''ran(^;ais  held  in  Paris  in  1904  (No.  31),  and  a 
remarkable  fact  was  then  discovered,  namely,  that  the 
ecran  d'osier  in  this  picture  is  absolutely  similar  to 
one  which  appears  behind  the  Due  de  Berri  in  the 
miniature  initial  of  the  MS.  "  Tres  Riches  Heures  " 
at  Chantilly  :  this  peculiarity,  "  jointe  aux  nimbes 
radiants,  au  pay.sage  aperiju  [)ar  la  penetre  ouverte, 
note  line  descendance  indiscutable  entre  les  artistes 
du  due  et  le  maitre  de  l'"lemalle,  ijiii  vivre  dans  I'.Artois 
entre  1425  et  1450." 

In   these   three   sections   of   French,    Flemish,   and 
Cierman  "primitives"  there  are  several  other  interesting 
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wiirks  :  k>r  instanct',  (icrard  David's  Si.  Jerome,  his 
pupil  Adrian  Vsenbrandt's  St.  Man'  iVIagda/en,  and 
the  Hartlidlomcw  Bruyn  Poitrait  of  Dr.  Fiischiiis,  a 
small  half-length  of  which  the  identity  has  apparently 
onlv  been  discovered  within  recent  years.  'Die  two 
portraits  by  Corneille  de  Lyon  include  one  of  Antoine 
de    Bourbon,    of   whom    a    number    of   portraits   are 


is  of  Conslanza  W  Medici :  wliilst  the  third  is  a  portrait 
of  a  young  Florentine  nobleman.  'I'he  l''ran<ia  l''or- 
trait  of  a  Poef,\\\<i  Ercole  de'  Roberti  Cotuert  (\s\(w\\, 
when  on  loan  at  the  Burlington  I'ine  Arts  (;iub  in 
1894,  was  bv  some  regarded  as  an  early  work  of 
Costa),  are  of  the  first  order  of  importance.  The 
Correggio  Magdalen  is  a  well-known  picture,  of  which 
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recorded  in  Houchot's  invaluable  work,  Les  Portraits 
ai/.x  Crayons,  as  being  in  the  Bibliotheque  Nationale. 
Out  of  nearly  fifty  Italian  pictures — among  which 
eleven  are  by  F.  (iuardi — quite  a  dozen  are  remark- 
able, and  among  the  most  important  is  the  line  early 
and  dated  example  of  Sebastian  del  I'iombo, 
Herodias.  'I'he  finest  of  the  three  by  Cihirlandaio  is 
the  Portrait  of  Girolamo  Benivieni,  the  ]K)et,  1453-1542 
(a  great  friend  of  I-oren/.o  di  Credi,  and  mentioned  by 
\asari).  which  was  lent  to  the  Old  Masters  in  1902  : 
it  is  a  Jialf-figure  of  an  old  man,  in  black  dress  and 
caj).  Another  portrait  by  this  master — and  one  which 
has  not  escaped  unscathed  from  the  effects  of  time — 


all  traces  were  lost  for  a  quarter  of  a  century,  and  was 
only  discovered  within  ipiitc  recent  years  in  the  col- 
lection of  a  well-known  Paris  expert  who  long  held  a 
responsible  position  in  the  Louvre  ;  this  is  generally 
accepted  as  the  original  of  the  old  c()py  now  in  the 
Uffizi.  The  Cariani  Portrait  of  a  Xol<leman.  and 
the  .Scllaio  Virgin  and  Child,  are  both  acceptable 
additions  to  the   National  collection. 

The  examples  of  the  Harbi/on  .school  are  all.  or 
nearly  all,  from  the  famous  collection  *)f  the  late 
Alexander  Young.  Their  appearance  in  Mr.  Sailings 
collection  demonstrates  the  extraordinary  versatility 
of   his    taste.      There    are    seven    by   Corot,   four    by 
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Daubigny,  two  by  Diaz, 
one  earh  by  I )  up  re, 
\iillrt,  anil  Rousseau. 
I'hev  are  all  of  the 
hi,L;hest  i|ualit\,  ami  as 
nearly  all  have  been'on 
loan  at  the  (lallery 
since  thev  were  ac- 
i|uired  bv  .\ir.  .Salting, 
.111(1  as  reproilui  tions  of 
most  ol  thi-ni  appear 
lu' re  with,  little  or 
iKitliing  IS  nil  essary 
in  the  wav  of  desrrip- 
tioii. 

(_'on  sidi-  ralilr  .ulili- 
tiuiis  have  h.rn  iiiaile 
through  this  hii|uist  to 
the  already  line  .ind  re- 
presentative riilli  rliun  of 
works  by  early  luiglish 
artists.  Of  the  beautiful 
example  ot  R.irliuin. 
/i,'i/r  Dalrvmf'ic,  a  re- 
prodiietion  is  here  gi\en. 
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Two  (Gainsborough  por- 
traits, including  the  very 
interesting  one  of  Miss 
Elizabeth  Singleton,  si.\- 
teen^vorks  by  cronstable, 
four. by  David  Co.x,  three 
by  C  r  o  m  e,  three  by 
Morland,  two  by  Wilson, 
and  one  by  ]5onington — 
even  these  do  not  ex- 
haust the  very  long  list 
of  the  Salting  bequest, 
for  which,  it  is  hoped, 
Mr.  M.  W.  Brockwell 
mav  be  induced  to  coni- 
]iile  a  special  volume  on 
the  same  ]ilan  as  that  ol 
his  recent  book  on  the 
Lewis  bequest. 

[  //'('  arc  i/icie/'ttd  to 
Messrs.  Thos.Agncw  c~" 
Son  for  the  generous 
selection  of  illustrations 
reprodueed  in  this 
article  A 
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The    Small    Collector 


By   Mrs.   F.   Nevill  JacKson 


The  successful  collector  of  antiques  .should 
know  something  about  everything  and  everything 
about  something — that  is,  he  should  have  sufticicnt 
knowledge  of  china  to  enable  him  to  pick  up  a 
Chelsea  figure  when  the  gold  anchor  tells  him  there 
is  a  bargain  to  be  had,  even  tliough  he  specializes 
in  mezzotints,  and  his  quest  is  for  fine  impressions 
of  the  work  of  Valentine  Green. 

The  pursuit  of  any  special  object  leads  the  con- 
noisseur into  so  many  queer  places,  especially  it  his 
knowledge  of  the,  beauties  and  possibilities  of  his 
quest  is  deeper  than  his  purse,  that  he  simply  throws 
away  opportunities  if  he  shuts  his  eyes  to  all  except 
the  antique  he  came  out  to  huv.     It  is  far  better  to 


go  to  a  sale-room  or  to  the  iUlle  shops  in  a  country 
town  with  one  speciality  in  view,  but  with  an  open 
mind  and  purse  for  obvious  bargains  in  other  lines, 
than  to  have  a  blank  day  because  Valentine  (Ireen's 
work  was  not  in  the  portfolios  or  the  impressions 
were  below  your  standard  of  excellence. 

Some  of  the  best  purchases  are  made  in  a  fortuitous 
manner,  and  the  disappointment  of  failure  to  secure 
a  print  is  certainly  mitigated  if  we  pick  up  a  couple 
of  fine  Nailsea  tumblers  or  a  card-table  with  ball  and 
claw  feet. 

The  knowledge  acquired  in  .studying  one  special 
branch  thoroughly  is  of  enormous  assistance  in  the 
rudiments  of  others  :  for  instance,  the  Chinese  taste, 
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which  is  so  easily  recognisable, 
enables  us  to  date  a  |)iece  with 
tolerable  acctrracv,  wliether  we 
see  it  in  the  pagochi  jiainting  on 
an  I'^nglish  tea  service,  the  fret- 
work of  a  Chi[)|)en(lale  cabinet, 
or  e.\|)resse(l  in  a  black  or  red 
laci|Uer  box  and  tray  ;  e\en  in 
the  thlest  needle-ixiint  lace  of 
Alencon  and  Argentaii  there  are 
Indian  warrii.irs  with  leather 
head-dresses  worked  when  the 
"Oriental  feeling''  passed  as 
a  wave  over  the  art  centres  of 
Iuiro|;ie. 

In  the  same  wa\  the  diaper 
and  fish-scale  [lattern  which  we 
know  so  well,  if  we  are  keenlv 
interested  in  carved  wood  of  the 
early  days  of  mahogany,  appears 
also  on  engraved  silver,  and  is 
frequently  niaile  the  background 
of  rich  needlework  of  the  same 
perio<l,  while  it  is  a  distinct 
characteristic  of  the  ex  lihis  of 
century. 

These  ]ioints  of  contact  in  the  different  ivpes  of 
antique  specimens  an-  of  the  greatest  assistance  to 
the  amateur,  and  also  save  the  colK'ctor  in  einbi-yo 
from  too  glaring  discrepiancies  in  the  grouping  ot 
objects  in  one  room  or  cabinet.  ( )ne  Irequently  sees 
that  when  a  collector's  knowledge  is  sound  con- 
cerning   one    t\pe   of  antique,  and   his   taste   is   fine 
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naturally,  and  well  trained,  he  is 
able  to  choose  wisely  in  other 
branches,  in  which  he  has  no 
technical  knowledge. 

For  the  benefit  of  those  who, 
having  little  time  to  study,  or 
wlio,  knowing  one  class  are  yet 
desirous  of  obtaining  something 
which  thev  admire  but  know 
nothing  about,  let  us  advise 
yielding  to  temptation.  Nine 
times  out  of  ten  their  taste  will 
guide  them  in  the  right  direction, 
and  their  knowledge  of  the 
generalities  of  what  is  beautiful 
will  make  them  atlmire-  antl 
wish  to  pos>ess  onlv  what  has 
the   right   "'  feeling.  " 

It  is  not  in  the  uiit-of-the-way 
\  illages,  or  the  little  towns  only, 
that  the  collector  mav  find  a 
happv  hunting  ground  ;  in  lact. 
countrv  dealers  are  verv  apt  to  set 
great  store  by  their  possessions, 
and  are  less  elastic  in  their  prices  than  many  of  those 
near  the  great  centres  where  the  turnover  is  ( pucker. 
Even  at  Christie's  one  may  I'nul  bargains  :  and  in 
a  public  sale-room  one  has  no  qu.dms  in  Inlying  as 
chea|.)lv  as   the  dealers  allow. 

A  couple  of  years  ago  some  Italian  gold  and  pearl 
earrings  viewed  at  ("bristle's  seemed  too  beautiful 
to  be  lost  without  some  effort  towards  |jossession  ; 
knowing  nothing  of  the  goldsmith's  ci,ift,  the  attempt 
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seemed  greatly  daring, 
yet  their  charm  i)iit- 
weighed  prudence. 
There  were  six  pairs  of 
earrings  and  two  rings, 
and  they  were  knocked 
down  for  £,'^2,  a  very 
satisfactory  sum  for  any- 
thing so  pretty,  even 
though  we  did  not  know 
their  intrinsic  value,  nor 
even  if  they  were  of  gold. 
Afterwards,  in  searching 
for  their  counterpart 
amongst  the  Italian 
jewellery  at  South  Ken- 
sington, a  fragment  only 
of  a  similar  pair  was 
found  which  had  been 
bought  for  the  collec- 
tion for  ^S,  a  |)!easing 
discovery  leading  to  a 
still  more  i)leasing  veri- 
fication by  experts  of 
this  bargain  from  Chris- 
tie's being  of  the  finest 
sixteenth  centurv  work. 
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when  the  gold  and  pearl 
jewellery  of  the  Adriatic 
towns  was  at  its  best.. 

Their  having  been 
overlooked  by  the  deal- 
ers present  at  the  .sale 
must  be  attributed  to 
the  fact  that  there  were 
no  other  personal  orna- 
ments sold  on  that  day  ; 
all  the  other  lots  were 
of  porcelain  and  silver- 
plate,  so  that  jewel 
buyers  had  not  been 
attracted.  It  is  often 
possible  to  pick  up  a 
bargain  at  an  auction 
where  objects  of  a 
certain  type  are  not 
sufliciently  numerous  or 
important  to  attract 
specialists  in  that  line. 
There  is  a  fascination 
in  a  country  .sale  which 
is  hard  to  find  elsewhere 
— the  absence  of  a  cata- 
logue, thougli  baffling  to 
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the  town  piircliaser.  s(.-enis 
to  be  little  heeded. 
Neighbours  di(>]i  in  witll 
a  keen  eye  for  blankets  and 
flat-irons :  gossi])  is  freely 
exchanged  ;  and  a  note  ol 
pathos  is  not  wanting  in 
some  of  the  lots.  A  mure 
or  less  steady  erection  of 
tables,  commandeered  from 
the  stuff  to  be  sold,  serves 
as  a  rostrum  in  the  parlour 
or  kitchen,  or  the  auctioneer 
strolls  about  and  invites 
bids  from  the  crowd, 
addressing  some  Ijy  their 
Christian  names,  and  not 
sparing  personal  remarks  of 
a  jocular  character.  The 
buyers  stream  after  him  as 
he  visits  the  kitchen,  dairy, 
stable-vard,  or  coach-house 
in  order  to  sell  lots  which, 
for  obvious  reasons,  cannot 
be  dealt  with  otherwise. 

It  was  pleasing  under 
such  circumstances  to  ob- 
tain  a    needlework    picture 
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who   ran    up   the    price 

ending   at   2s.    yd.       More 

expensive,    though     hardly 

ruinous,    was    the    black 

jack,  which  it  will  be  seen 

from  the    picture  is    a  tine 

specimen.     Another  example  of  this  early  type  of  jug, 

not   shown  in  the  illustration,  was  thrown   in  with  a 

wheelbarrow  and  a  garden   rake,   having  long  rested 

in  the  same  outhouse   with  these  useful  implements. 

The   leather   bottle  was  of  the  pilgrim   bottle  shape, 

and  had  been  used  for  keeping  cart-wheel  grease  in  : 

a  hole  had  been  cut  in  the  leather  side  for  convenience 

of  getting  out  thi-  grease  with  the  finger. ' 

Most  unexjiected  was  ,the  purchase  of  an  HisiJano- 
Mauresque  plate  at  a  village  sale.  How  interesting  if 
one  could  know  what  adventures  had  brought  such 
gleaming  iridescence  into  the  companionship  of  the 
cream  pans  and  skimmers,  Iku-irons  and  bread  crocks 
of  a  Suffolk  homestead.  The  drug  jars  and  shallow 
basin  are  from  another  sourc.'. 

I'urchasing  at  auctions  is  simple  work  for  the  small 
collector,  comi)ared  with  the  op|)ortunities  which 
sometimes  present  themselves  from  imex])ected 
(|uarters.      lirought    face   to  face  with   ignorance,   the 


matter  becomes  complex.  It 
is  difficult  to  name  a  price 
which  shall  not  be  too  much 
in  favour  of  ourselves. 

Many  years  ago,  on  being 
asked  by  a  woman  to  buy 
a  small  collection  of  ])rints 
nuide  by  her  late  husband, 
I  told  her  that  she  nnist 
have  them  valued  first,  and 
then,  if  they  sremed  desir- 
able, 1  wo\ild  give  her  the 
price  named.  This  is  a 
very  safe  method  of  dealing 
with  people  who  know  no- 
thing of  the  value  of  their 
possessions,  ami  one  we 
recommend  to  all  ama- 
teurs under  similar  circum- 
stances, because  when  the 
deal  is  over,  the  purchaser 
has  the  satisfaction  of 
knowing  the  best  price, 
given  by  anv  tradesman, 
has  been  obtained  by  the 
impecunious  owner,  and 
the  owner  never  has  anv 
feeling  of  resentment  about 
the  price  receivetl.  In  this 
case  a  .series  of  uninterest- 
ing-looking |)rints  m  one 
of  the  portfolios  happened 
to  be  lacking  at  a  certain 
museum.  They  were  bought 
by  the  authorities  for  a  sum 
which  went  far  to  recoup  the  extra  purchase  money 
whi<di  the  calling  in  of  the  valuer  had  imposed. 

A  strange  example  of  the  ignorance  of  a  dealer 
occurred  when  a  short  lace  robe  was  discovered 
hanging  up  in  a  very  dingy  little  shop  where  a 
fragment  of  lace  was  sometimes  to  be  found.  It  was 
"  a  baby's  robe,''  said  the  dealer ;  "  see,  the  bodice  is 
but  three  inches  in  depth.''  So  the  old  baby's  net  robe 
was  purchased  for  a  pound,  and  we  were  thus  enabled, 
for  this  modest  smii,  to  place  in  our  lace  cabinet  a 
very  perfect  dress  of  the  first  Empire,  made  of  the 
fine  hand-made  reseau  of  Lille,  with  straight-edged 
insertion  characteristic  of  the  period  triuuning  the 
front  and  rtmning  all  round  the  narrow  skirt  ;  its 
colour  is  i)erfect.  It  is  probable  from  its  condition 
that  the  beauty  of  losephine's  court  for  whom  it  was 
made  had  never  worn  it.  The  bodices  in  those  davs 
being  but  thnx'  inches  deep,  the  dealer  had  jmii|)ed 
to  a  wronu  conclusion. 
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Though    there    is     much    nonsense    talked    about 


"  priceless  "  lace,  if  specimens  happen  to  be  above 
twenty  years  old,  it  is  still  possible  to  pick  up  a 
tine  piece  of  lace  cheaply.  The  beautiful  speci- 
men of  gros  point  de  Veiiise  illustrated  looked 
more  like  a  frayed  rag  rolled  up  and  soiled  wlu.-n 
it  was  purchased  in  Milan  for  15  lire.  It  \yas 
not  till  it  was  brought    home    that   it   was  found  to 


be  raised  in  double  and  tri|)le  tiers  of  needlepoint 
stitches,  and  that  from  its  great  dejjth  (it  measures 
20  in.  by  24  in.)  it  must  once  hayc  been  part  ot 
an  altar  frontal  or  the  bordering  of  an  alb,  for 
lace  flouncing  of  this  quality  is  seldom  more  than 
10  or  12  inches  dee[),  when  made  for  a  woman's 
dress. 

With  regard  to  the  ethics  of  this  matter  of  bargain 
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hunting  by  tlic  anuitrur,  lei  cai  h  one  judgt.-  for 
himself;  bill  ime  hears  of  Mich  icrribly  hard  cases 
where  expert  knowledge  of  the'  would-be  purchaser 
enables  him  to  obtain  from  a  needy  seller  a  bargain 
cheap  beyond  all  reason  and  honour,  that  llie  mailer 
is  not  altogether  a  savoury  one.  Ii  >eems  only  fair 
play  that  we  are  jiislilied  in  driving  as  hard  a  bargain 
as  we  can,  provided  we  buvlroui  a  dealer,  for  it  is  his 
business  to  trade,  and  he  is  ])robably  will  e<|ui|)ped 
with  knowledge  necessary  for  his  work  ;  or  if  he  is 
not,  it  is  his  own  fault.  Jiiil  with  the  needy  who  are 
obliged  to  se41  through  want,  and  [)robably  know  little 
of  the  value'  of  their  ])o>sessions,  it  is  a  very  d.ifferenl 
matter.  In  such  a  case  tlie  amateur  will  be  well 
advised  to  have  the  goods  valued  bv  a  dealer,  who 
will  know  the  trade  price.  This  can  be  done  for  a 
small  fee.     The   purchaser  can   then   give   the   trade 


price  with  the  satisfaction  of  knowing  he  lias  a 
bargain,  having  dealt  direct  with  the  owner  witliout 
the  commission  of  a  middle  man,  and  the  satisfaction 
also  of  feeling  he  has  acted  fairly  by  the  seller,  who 
has  received  the  price  he  would  ha\e  had  from  the 
trade.  This  is  also  the  case  at  auction  salens— if 
the  top  price  is  given  when  there  is  public  com- 
petition, vou  are  fairly  entitled  to  your  bargain  if 
you  are  luckv  enough  to  ol)tain  one,  for  no  one 
would   bid   higher. 

It  is  true  that  if  everyone  thus  pla\ed  the  game 
we  should  hear  no  fine  stories  of  superb  specimens 
having  been  tound  in  the  possession  of  ignoramuses 
in  needy  circumstances,  and  their  having  been  pur- 
chased for  pence  where  their  value  might  be  reckoned 
in  pounds  :  but,  on  the  other  hand — there  is  the 
\ictim.      I,et   each   one   judge   for    himself. 
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Pottery  and 

Porcelai 


Longton    Hall    or   Chelsea  ?  A   Suggested    Change   of 

Attribution  By    Bernard    RacKham,    M.A. 


It  will  probably  always  be  ditticult  to  assign 
with  certainty  to  a  particular  place  of  origin  all  the 
specimens  of  the  earliest  English  porcelain  to  be 
found  in  museums 
and  private  collec- 
tions. Not  only 
is  this  true  of  the 
rare  pieces  that 
come  to  light  from 
timetotimc,  which 
may  be  regarded 
as  the  one  and 
only  example  of 
their  kind  ;  it  is 
also  the  case  with 
whole  classes  ot 
objects  which  are 
easily  recognisable 
as  bearing  a  close 
relation  to  one 
another,  but  give 
little  or  no  clue  as 
a  group  to  the 
factory  that  pro- 
duced them. 

In  the  early  days 
of  English  porce- 
lain, a  factory  mark 
was  not  the  rule 
but  the  exception, 
and  even  when 
used  must  not  be 
too  surely  relied 
upon  as  certain 
evidence.  Not  all 
porcelain  bearinga 
crescent  was  made 
at\\'orcester,  nor  is 
the  anchor  an  un- 
failing  indication         No.  1.-  vask  with   ulie  ghoinu 


of  old  Chelsea.  The  founders  of  the  factories  did 
not,  as  a  rule,  foresee  that  their  ventures  would  one 
day  be  allowed  a  place  in  the  history  of  the  applied 

arts  ;  they  conse- 
quently were  at  no 
pains  to  record  in 
detail  the  narrative 
of  their  early  ef- 
fort.s,  their  failures 
and  successes.  The 
facts  to  be  gleaned 
from  sale  cata- 
logues and  news- 
paper announce- 
ments, or  from 
chance  relereiices 
in  contemporary 
books  and  letters, 
are  often  meagre. 
They  only  partially 
satisfy  our  desire 
to  know  the  i)ar- 
ticular  works  to 
which  wc  may  at- 
tribute the  various 
relics  surviving  to 
our  own  days  as 
evidence  in  tangi- 
ble lorm. 

If  exception  be 
made  of  such 
short-lived  enter- 
prises as  those 
located  at  Cireen- 
wich,  I.imehouse, 
anil  elsewhere,  it 
may  be  said  thai 
of  no  English  lac 
lory  is  the  history 
vHTOKiA  Asu  ALBF-KT  McsKiM         SO  Scanty  as  of  the 


The    Coiiiioissciir 


works  carrieil  on  by  Willi. im  Littl.  r  at  1, uncoil  Hall, 
'['hanks  lo  the  patience  of  the  late  Mr.  William  Bem- 
ro.se  and  other  amateurs,  it  is  now  possible  to  be 
reasonably  certain  as  to  many  of  the  wares  produced 
at  these  works  ;  but  it  is  to  be  feared  ihat  they  may 
have  been  credited  with  even  more  than  their  share. 

Manv  recent  writers  on  Ivnglish  porcelain.  Mr. 
Bemrose  aiTiong  them,  have  ascribexl  to  I.ongton  a 
certain  class  of  vases  of  somewhat    rare   occurrence, 


(.W).  i.)  is  in  the  X'ictoria  and  Albert  .Museum  (Xo. 
I.022-I.S:;  ^).  It  confor[iis  in  its  main  features  to  the 
descri[)tion  alreadv  givmi.  The  panels  on  the  sides 
are  painted,  one  with  a  grou|)  of  various  birds  and  a 
tree-stum])  amid  herbage,  the  other  with  a  river-scene, 
in  the  background  of  which  are  a  village  and  distant 
mountains.  The  British  Musemii  ])ossesses  five 
similar  vases — a  set  of  three  and  a  pair  —from  the 
collection  of  the  late  Sir  Augustus  Wollaston  Franks  ; 


.No.      II. — t'AUi     Ol'     VASES     WITil     Bill;      l.ROl   NO 


BKITIsll     MCSl  CM 


examples  of  which  are  to  be  seen  in  both  our  national 
collections.  By  Mr.  liemrosi-  \\\c\  are  indeed  des- 
cribed as  being  "among  the  best  products  of  the 
1  .ongton  II. ill  laeior\.'  The  slia|ie  is  generally  an 
elongated  o\oiil  liod\,  with  a  sliuit  cvlindncal  or 
splaved  neck,  iwo  scroll  handles,  and  a  domed  co\'er 
Miniuiunted  bv  .1  com  i-nlion.il  si.'{'d-pod  or  a  group 
111  llowris  anil  loliag'-.  .\  leaiun-  coiiinioii  Ui  all  is 
lilt-  stre.ik\'  iLirk  blue  gniiind  ol  pleasing  lonr,  un 
which  are  reseiAcrd  while  panels  ;  these  ,ire  ]iainteil 
in  colours  with  ligiiie  subjeds,  landsca[)es,  birds  or 
lloweis,  and  bonlered  b\"  gill  seroll-wiirk  and  garlands 
ri-ininisceiU  ol  X'mei'iines  and  eaii\'  Se\res.  'I'lie 
blue-  ground  enluur  is  usually  relieved  wuh  insects  or 
sprigs  of  (lowers  in  golil.  The  writer  doe's  not  know 
of  anv  vase  of  this  type  bearing  a  mark. 

One    of    the    s|)eeimens    selected    for    illiisii.ition 


three  of  these  are  shown  in  our  illustrations  (Xos.  ii. 
,ind  iii.).  .\nother  sel  ol  three  vases  was  in  Mr. 
Bemrose's  collection,  and  is  figured  in  I'l.ite  X.W. 
(it   his   work   on    Longlon    I  bill. 

.\  carelul  couipaiison  of  these  v.ises  with  .lullieiiti- 
cated  proiliiclions  of  Littler  s  works  will  reveal  many 
points  of  dissimilaritv.  The  blue  ground  is  not  the 
eobalt  ol  lallier  crude  tone  huind  on  the  leal-boiilered 
plates  marked  wllli  a  double  I,,  but  a  d.uker  and 
more  lianiiomoiis  shade.  I'he  gliding,  whii-h  enriches 
die  bodv  and  outlines  the  strong  modelling  of  the 
li.milles,  is  l.ir  better  lli.iii  the  thin  touches  of  gold 
on  the-  elaboi.ile  \,ise  m  the  ."^chreiber  collei'lion 
(No.  ^^6),  which  must  be  reg.irded  as  one  of  the 
iiiosi  .imbitioiis  achievements  e\er  attained  by  the 
."■^I.illordshire  l.ictorv.  l„istl\-,  the  ])ainting  of  the 
birds,  landscapes,  and  boii.|iii|s  111  the  reserved  panels 
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is  the  work  of  a  surer  and  more  practised  hand  than 
the  timid  and  uncertain  touches  on  pieces  of  known 
Longton  origin — the  former  betoken  a  painter  of  some 
originahty  and  skill,  the  latter  are  manifestly  the  elTorts 
of  an  imitator  working  in  an  unaccustomed  style. 

Thus,  from  a  careful  examination  of  the  internal 
evidence,  it  would 
seem  that  the  at- 
tribution of  vases 
of  this  class  to 
Longton  Hal  Inuist 
be  abandoned.  To 
which,  then,  of  the 
primitive  English 
factories  can  thev 
be  ascribed  ?  The 
early  productions 
of  \Vorcester  are 
in  the  main  well 
authenticated,  and 
show  that  the  place 
of  origin  of  the 
vases  under  con- 
sideration must  be 
sought  elsewhere. 
Alike  in  paste,  in 
glaze,  and  in  style 
of  decoration,  thev 
differ  entirely  from 
the  well-known 
china  of  Dr.  Wall's 
manufacture.  Nor 
is  it  likely  that 
vases  so  elaborate 
were  made  at 
Lowestoft,  e\en  if 
the  (juality  of  paste 
and  glazeadmitted 
of  such  a  theory. 
Of  the  first  produc- 
tionsofUerbylittle 
is  known  :  but  it  i; 
us   forerunners    of 


No.    III. 

not  probable  that  we  have  before 
the    porcelain    made    there   at    a 


most  prt)bability  be  assigned,  'i'lie  rendering  of  the 
birds  on  the  vase  at  the  \'ictoria  and  Albert  Museum, 
alreadv  described,  shows  considerable  likeness  to  tlie 
drawing  on  the  Chelsea  "  .V'.sop  "  services,  of  which 
several  exan>i)les,  marked  with  an  anchor  in  relief, 
are  exhibited  in  the  Schreiber  collection.     The  group 

of  water-fowl  on 
the  Chelsea  dish, 
illustrated  in  \o. 
iv.  (Schreiber  col- 
lection, No.  344), 
is  also  of  the  same 
class.  The  land- 
scapes in  the  re- 
verse panel  of  the 
samevase  arecjuite 
similar  in  manner 
to  the  scenes  de- 
picletl  on  many 
pieces  ai  know- 
letlged  to  be  Chel- 
.sea,  in  which  the 
designsare  painted 
on  a  plain  white 
ground  :  a  repre- 
sentative specimen 
has  been  repro- 
duced in  No.  v., 
a  rococo  pedestal 
in  the  Schreiber 
collection    (No. 

247)- 

In  all  these 
|)aintings,  as  in  the 
Chel.sea  pieces  of 
similar  .style,  there 
is  a  strong  sug- 
gestion of  the  in- 
fluence of  Sevres 
of  the  first  period. 
The  same  is  true 


BRITISH     Ml  SEUM 


There   remain  to  be   discussed    Bow 


later  period, 
and  Chelsea. 

The  porcelain  with  a  blue  ground  made  at  l!ow 
is  exemplified  by  plates  marked  with  the  red  anchor 
and  dagger,  examples  of  which  may  be  seen  both 
at  the  British  Museum  and  at  South  Kensington. 
They  are  poor  in  quality  of  pa.ste,  and  their  decora- 
tion is  borrowed  from  the  scale-blue  class  of  early 
Worcester.  fudging  from  them,  one  may  decide 
with  little  hesitation  against  Bow. 

We  come  lastly  to  Chelsea,  and  it  is  to  the  Chelsea 
works  that  the  so-called  Longton  blue  vases  may  with 


V.\SE    WITH    lilAE    CKOCNU 

of  the  gilding  on  the  vases,  and  gilding  and  jjainting 
alike  might  well  be  a  Frenchman's  handiwork.  They 
differ  widely  from  the  work  of  the  Staffordshire  deco- 
rators as  seen  on  authentic  pieces  of  Longton  Ilall 
china.  In  this  connection  it  will  be  remembered  that 
\\\^  personnel oi  the  Chelsea  works  in  their  early  stages 
consisted  largely  of  Krench  decorators. 

A  still  further  indication  of  a  Chelsea  origin  is 
provided  bv  the  insects.  A  great  number  of  the 
jugs,  plates,  and  dishes  of  the  "red  anchor"  jieriod 
of  Chelsea  are  ornamented  in  "  natural  colours  "  with 
moths,  butterflies,  beetles,  and  other  insects,  often 
possessed  of  abnormaUy  long  antennx- — insects  which 
an    entomologist    would    find    it    diflicult    to   ilassily. 


The    Connoisseur 


riu-vappearscat- 
tcii-d  rather  iii- 
i;onsL-(jiicntiall  V 
over  the  surface, 
and  renilered  in 
a  strange,  dis- 
jointed manner, 
<|iiite  unmistak- 
able when  once 
it  has  i)een  ob 
ser\-ed.  I'hey 
may  be  seen  in 
the  side  panels  ot 
the  pedestal  ilhis- 
tr.iti'd  in  Xo.  \. 
Inseetsofexactlv 
this  kind,  painted 
in  I'oloiirs,  oe(  ur 
in  the  smaller 
panels  of  se\"eral 
ol  the  so-called 
Loniiton   \ases. 


No.     I\'.  —  CHELSE.A 


and  the  insects  in  gold,  which  form  part  of  the  decora- 
tion ol  nH)st  of  them,  are  seen  on  examination  to 
belling  to  the  same  curious  order  of  creatures. 

We  know  that  in  175(1  >>  mazarine-blue  ground  first 
made  its  .ippearance  on  the  porcelain  sold  from 
Sprimont's  works.  This  is  the  deep,  luscious  blue 
which  became  one  of  the  distinctive  colours  of  the 
Chelsea  factory,  and  figures  in  .some  of  its  most 
sumptuous  productions:  but  this  colour  came  into 
use  only  wliiii  the  manufacture  had  alread\-  reached 
an  advanced  stage  of  technical  skill.  It  must  be 
regarded  as  strange  if  no  attempt  had  been  made 
before  this  period,  at  a  factory  so  much  under  the 
infiuence  of  Sevres,  to   imitate  the   famous  ^i^nis  bleu 


and  I'leu  de  roi 
for  which  the 
French  factory 
wa.s  already  cele- 
brated. The  at- 
teiii|)t  had  been 
made  at  other 
I'.nglish  factt)ries 
while  still  in  their 
infancy,  as  wit- 
ness the  blue- 
ground  ])lates 
cite  d  above, 
marked  with  the 
anchor  and  dig- 
ger of  How,  and 
the  powder-blue 
whii'h  makes  its 
apjJearance  on 
the  early  produc- 
tions of  W'orces- 

SCHREIBER      COLLECTION  y  I 

ter.  Is  It  to  be 
sujiposed  that  the  Chelsea  works  alone  made  no  at- 
tempt to  rival  their  competitors  in  so  poimiar  a  style 
of  decoration  ?  The  answer  is  provided  by  the  vases 
imder  review.  It  is  the  writer's  opinion  that  we  have 
in  them  the  forerunners  of  the  mazarine  blue  of  I75(), 
the  first  attempts  made  at  Chelsea  to  compete  with 
the  wonderful  blue  of  the  French  royal  lactory. 

None. — Three  v.iscs  simil.Ti  to  the  one  shown  in  -No.  i.,  and 
a  set  of  five  others  of  different  form,  are  illustrated  as  Longlon 
Hall  china  in  the  catalogue  of  a  recent  exhibition  of  old  Knglish 
porcelain.  Tlie  last-named  set  is  decorated  with  figure  sub- 
jects in  panels,  evidently  by  the  same  hand  as  the  Watteau 
Jiinoi^criei  on  the  fine  claret-coloured  tea-service  in  the  Victoria 
and  Albert  Museum,  which  was  made  at  Chelsea  between 
1759  and    1770. 


??r--> 


'yt,t^^^j!>^ 
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That  this  form  of  deconition  was  very 
widely  appreciated  during  the  eighteenth  century  is 
clearly  shown  bv  the  consideraljle  number  of  pieces 
which  still  survive.  Notwithstanding  the  holocausts 
of  the  French  revolution,  the  burnings  and  sackings  of 


Napoleon,  and  the  many  minor  destructions,  such  as 
those  which  so  often  happened  in  Spain  during  the 
nineteenth  century,  and  tlie  varii)us  Oerman  wars,  the 
museums  of  h^urope  and  the  iialaces  of  a  hundred 
princes   of   the   German   empire  still   retain   beautiful 


\0.     I.— COMMODE    WITH    TWO    DKAWEKS,    A    I-INI-:    EXAMl'l.li    OK    l.ATE    I.OIIIS    XIV.    OK    Ol     TUB    REGENCV 

THE     PANELS     ARE     OI-     lil.ACK     AND     RAISED     GOLD     JAPANESE     LACOCER     WITH     HEAVY      MOCNTINC.S    OL 

CHASED     ORMOLU,    ADDED    TO    WHICH     IS    THE     L'SCAI.    RICH     EliONV    AND    FINE    MARBLE 
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No.     II.        A     I'.KILIIANT    SI'HCIMEN     Ol-     Till-      .MOST     F.Nnl   ISITK     OF     lOtls     \\.     USES     OF     LHINFSF:     lAKVKL)     LACprEK 
IN     FKF.NCH     COUKT    FIKNITrKF:  THIS    PIEIE     ,\(1\V    SURVIVFS    IN    THE    COII  ETTION    AT     FONTAI NEBLE  AT 


.111(1  olti-n  c  aicliillv  |irrsrr\"i'il  lAaiiiplrs.      Sm  h   .i   liiic-  iniiiinisiiinn.      It  is  a  ci  iinl)in.ilion    ul    i|ualilirs  l)\-  iiu 

piccf  as  tli.il   shown  in  llir  hist    illustralicin  hrn'L;i\rii  iiit-.uis   so   unioiiinh  m   as   is   viilL;;nl\    supposed. 


must  lia\  I-  i-sc.ipi(i    1)\'  ,1    iinr.H'li-    trmn    llic   prnnd   o 
lio'  and  suiriil.       Its    L^rand    span.-s   and    the    ni  li    .iik 


Till      scciind    rxanipir    \\r\r    ^i\rn    sill  )\\S  till '   dc'cplv 

ar\iil  and  luillianllv  rolonrcd  larinicr  of  the  ( 'liiiu-so 


\aiic-d  ^iild  111'   till-  raisi-d  laii|Urr,  its  i-lalmrato  onimlii  wliirli    was    used    l)\-  tlir    (  )rirnta|s   r-.piTi.ill\'   uii    tlirir 

niiiiints,     lis    splmdid    ilmliv    and    iiiaiiilr.    wrrr    jiisi  liandsiniii-    sm-rns.      .\ltiT    a    orrtain    tinir  tlir  panrls 

till'    kind  III   (III  111. itions  w  hull    ni.iddiiiiil    an    ah;'.i(l\  wi-ri,  ol  iniirsi-,  spn  lalK'  prrp.ircd  in  ( 'lima  and   lapan 

disiiaiiuhl     ,111(1    \i-iiL;iiiil     pr(i|i|c    in    llir    (la\  s    (il     thr  lo    siiil    ihr    j-riiich    cal  liiii  t-iii.ik 


■I    anil    ((innoissriir. 


I'll  Kir.       Ihin  such  cxaiiijilrs  (if  thr  "  lar  rrlrlird  and  mm\    it    is     likrh'    that    tins    parliriilar    pine    was    thus 

drar    Iiou,l;Ii1    "   wi;rc    sviiiliolir    ul    all    lli.il    tin-    pioplr  loriiiid  Ikhii    la((  |iicr  air.uiL^cd    I'dt    I'iurnpoan    use.       Il 

lial.'d,  (il    till-    ureal    da\s   1 1|    a    la\ish    .iristm  rai\-   .md  lirliiiii;s   to   tin-   lanuius    l.ilc  \\"attraucsi|ih-    uidde.    the 

the    Ir.iii    d.ns    lit'    a    n.ition    dl     s,a1s.      .\lth(iui;h    llio  aL^o  ol  tiicucii  senilis  and  i;a\   eiilniiis.  the  peiiiid  wlKai 

sa\ii\L;  ol    such  .i    jiiece   lor  piistiait\'  must  \y,\\i:    iiieanl  all  deidr.ilue   art    appealed    in    eiie  w,i\   nr  another   lo 

siiiiie     r(iiiL;ii     liandlin;;,     the     earelull\-    .ipplied     and  lepe.il     \li.   .\iisiin    l>(l|lsll|^^    l.niioiis    lines    en    ,i    slill 

liiindreilsiil  ve.irs  iild  laei|iier  111    lln-   luiiiieiiKirial   kaist  inme    laiiiinis    pieuiic: — 

was  well  .ijile  to  withstand  the  passum  ol  .i  tew  \'e.irs, 
I'l  iliaps  wc  owe  It  lo  ihe  i  ujuditN'  ol  (  eilaiii  p.ilriiits 
llial  so  iiianv  exaiiiples  dl  l,iei|iier  work  in  I'reneh 
liimiliiie  slill  reiiiaiii  lui  i  mr  adiinratidii.  kor  e\en 
the  \Mli|esl  111  reloriiiers  aiiidiiL;  the  kreneh  h.id  ahv.i\s 
siiiiHiiiin;^    111      ilie    .irlist    and    ediniin n  lalisl     in     lii-- 


■'I'lic   silk    snil    H;i|.-.,    Iii;lil    hnvzes    hloH. 
I'lail   liiers  Huller,   satins  liow  ; 

\'im.  will)   llii-  |ii\i'  kniii    ill   \iiiii'  h.ii 
'  Alu'H^   i'iiil';iii|iiiili>  [iiiiir  ("\-tlifie. 
\ "W    will    lliil.^      I'lrs^   lirr   llirn,    I'ierrni.- 
I  nili.uiiuiins-iiiius  ! 


Old  Lacquer 


No.    III. COMMODE    Ol-     EBONY    DECOR.XTEU     THROLGHOLT    WITH    L.\RGE    l'.\NELS    OF     JAPANESE     L.^Cyl'ER 

MOUNTED     IN     GILT     BRONZE     FREELY     CHASED  IT     IS     SKJNED     BY    J.     DUBOIS  THIS     EXAMPLE     IS 

SOMETIMES    CALLED     THE     COFFRE    DE    .MARRIAGE    DE    LA    DAUI'HINE    MARIE-ANTOINETTE,     AND     WAS    MADE 

LATE     IN     THE     REIGN     OF     LOUIS     XV. 


\\'hen  e\en-thing  was  outwardly  gay  and  most  things 
within  wc-re  dark  and  rotten  at  that  time,  the  accom- 
plished Pompadour,  who  knew  the  embittered  side  of 
life,  but  always  wore  a  charming  mask,  made  some 
effort  to  adapt  the  rich  freedom  of  Oriental  laccjuer  to 
the  neoclassicism  which  she  did  so  niucli  to  introduce 
and  which  is  usually  entirely  credited  to  the  days  of 
Louis  XVI.,  long  after  the  Manjuise  had  ceased  to 
rule.  The  third  picture  gives  an  example  of  classic 
mounting,  over -riding,  as  it  were,  the  .sufficiently 
effective  panels  of  Japanese  lacijuer.  It  has  often 
been  described  as  the  coffre,  or  marriage  chest,  of  the 
Dauphine  Marie  Antoinette.  The  woodwork  is  of 
polished  ebony,  framed  in  gilt  bronze  mounts  and 
ornaments,  both  cast  and  chased.  The  upi)er  parts 
of  the  legs  are  in  the  form  of  sea  nymphs,  and  are 
said  to  have  been  modelled  by  the  famous  sculptor, 
Falconet,  who  produced  so  many  delightful  biscuit 
figures  at  Sevres.  The  idea  that  it  was  a  marriage 
gift  to  the  .Austrian  jjrincess  is,  of  course,  sugge.sted 
by  the  constant  doves  of  N'enus  which  ajipear  in  low 
relief  in  gill  i)ronze  in  the  most  important  place  of  the 


finely  decorated  front.  The  ijuiver  of  (Zupid  rests 
beneath  the  amorous  birds  of  the  "(lolden  Lady.' 
.\s  a  whole  it  is  rather  a  remarkable  example  of  the 
waste  of  fine  lactiuer,  for  the  panels  are  hardly  alk)Wed 
to  appear  beneath  the  symbolic  and  decorative  bron/e 
work. 

In  .\o.  iv.  the  full  Severity  of  the  late  Louis  .W. 
.style  is  shown.  In  this  somewhat  simpler  table  the 
designs  of  the  Jajjanese  lactjuer  are  seen  to  great 
ad\antage.  The  whole  is  a  most  beautifully  made 
piece  of  cabinet-work,  but  it  shows  the  immense  effort 
which  was  used  at  this  time  to  produce  at  once  a  rich 
and  sim|)le  effect — an  ideal  whicli  ]ierha])s  rea<'hed 
its  final  stage  in  the  fifth  picture,  an  eni'oignure  of 
the  last  years  of  Louis  XVI.  These  lavish  severities 
Were  supposed  to  contrast  to  great  advantage  against 
the  then  out  of  vogue  examples,  Xos.  vi.  and  vii., 
which  shcjw  the  flamboyant  and  rococo  beauties  of  tile 
Louis  X\'.  early  style.  But  somehow  the  rich  curves 
and  freely  modelled  bronze  of  tlie  earlier  day  has 
more  fleeply  impressed  the  world  at  large,  and  is 
rejx-ated    in  a  thousand   ways    in    the    French   art    of 
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No.    V. — AN      EliONV     EXCOIGNIKI.    WITH     LIIASKD     OKMOIU     GAl.I.ERV      AND     MOlNTlNf, 

THE    SIX    INTERNAL    PANELS    ARE    OF    OLD    JAPANESE     LACylER  A    CHARACTERISTIC 
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\'l.     \ll|.        >,F  (   KKTAIKI-'     IN     EBO.NH      \\IIII     l'\MIs    (i|      HI.AIK     AMI    (,l)I.Il    JAI'ANE^E     I.ACOl'ER 

oi'  (,Ki:\T  lll■:Al■T^■.   LIl\■^^l>  dkmom     mchni--    \mi   maubi.u  top 


-\'?4 


Old    [.(uqiier 


XO.    VI. CHARACTERISTIC    TAHLE    OF    THE    I.OUIS    XV.    PERIOD.    DECORATED    WITH    BLACK    AND    GOLD    LACyUER 
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CABINET-MAKER    OF  THE    rERIOD,   B. V.R.I!..    AND    IS  TVI'ICAL    OF  THE    RICH    AND    ELABORATE  WORK    OF   THE   TIME 


to-day.  It  is  true  that  the  last  picture — of  a  secretaire 
in  ebony — here  given  makes  one  ahiiost  a  convert  to 
the  last  Royal  French  method  of  using  anti(]ue  lacijuer. 
Here  the  Japanese  artist  is  permitted  to  give  one  of 


his  best,  and  the  accomplished  hrench  cabinet-maker 
does  nothing  more  than  add  a  durable  and  reticent 
setting  to  that  which  is  really  already  a  brilliant 
arrangement   in   black  an<l  "old. 
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Some  New  Lights  on  James  Ward's  Career  as  an  Engraver 
By  C.  Reginald  Grundy 


The  close  of  the  eighteenth  century  saw  the 
beginning  of  the  decline  in  English  mezzotint.  It 
was  a  glorious  decline,  hardly  to  be  distinguished 
from  the  meridian  of  the  art  ;  and,  paradoxical  as 
the  statement  may  seem,  was  almost  wholly  brought 
about  by  the  increasing  popularity  of  engraving.  So 
long  as  the  public  demanded  only  a  hundred  or  so 
impressions  from  even  a  popular  plate,  pure  mezzo- 
tint sufficed  for  all  their  requirements  :  but  when  three 
or  four  times  this  number  were  needed,  they  could 
not  be  printed  from  plates  executed  in  this  method. 
First,  etching  was  used  to  reinforce  the  mezzotint, 
and  when  even  this'  did  not  suffice,  steel  plates  were 
substituted  for  copper,  and  line  or  mixed  engraving 
used  instead  of  mezzotint. 

A  great  engraver  whose  career  was  contemporane- 
ous with  this  period  of  transition  was  James  Ward, 
whose  transformation  from  a  mezzotint-engraver  to 
an  oil-painter  was  caused  quite  as  much  by  his 
inability  to  earn  a  sufficient  income  in  the  former 
role  as  by  his  ambition  to  become  a  great  artist. 
Ward  was  undoubtedly  a  master  among  mezzotinters. 
A  [)upil  of  his  brother  William  and  of  John  Raphael 
Smith,  he  was  trained  amidst  the  great  traditions  of 
the  art,  and  brought  to  bear  on  his  acquired  know- 
ledge an  amount  of  natural  talent  and  originality  that 
enabled  him  in  some  respects  to  go  further  than  his 
teachers. 

His  work  was  the  last  outcome  of  eighteenth- 
century  mezzotinting,  while  his  methods  may  be  said 
to  represent  the  linal  developments  of  that  school 
of  figure  engravers  which  boasted  among  its  mem- 
bers such  exponents  as  Valentine  Green,  'Ihoriias 
Watson,  and  John  Raphael  Smith.  This  fact  makes 
his  prints  of  especial  interest  to  technical  students. 
By  a  fortunate  coincidence  the  print-room  at  the 
British  .Museum  contains  a  magnificent  collection  of 
them,  the  examples  consisting  not  only  of  finished 
works,  but  including  also  a  series  of  jjrogressive 
proofs  from  many  of  his  more  important  plates, 
illustrating  all  their  various  stages  of  development. 


James  Ward  presented  the  great  bulk  of  this  col- 
lection to  the  museum  in  1817.  He  was  then  engaged 
on  his  huge  canvas  of  the  Walcrloo  Allegory,  an 
ill-fated  work  which  did  much  to  damn  his  reputation, 
and,  after  many  vicissitudes,  was  finally  cut  up  into 
fragments,  which  have  altogether  disappeared.  The 
nation,  however,  should  retain  a  kindly  recollection 
of  the  picture,  for,  in  seeking  inspiration  for  its 
execution  from  the  statuary  in  the  liritish  Museum, 
Ward  was  brought  into  contact  with  the  then  keeper, 
lohn  Thomas  Smith,  and  so  gave  the  latter  the 
opportunity  of  persuading  the  artist  to  make  what 
Sir  Thomas  Lawrence  described  as  "  this  princely 
gift  '  of  about  four  hundred  prints,  a  series  which, 
had  it  once  been  dispersed,  could  never  have  been 
collected  together  again,  and  whose  value  at  the 
present  moment  must  amount  to  several  thousands 
of  pounds. 

Ward's  letter  offering  the  collection  to  the  museum 
is  still  preserved:  it  is  addressed  to  John  Thomas 
Smith,  Es(i.,  and  runs  as  follows  :  "I  beg  you  will  do 
me  the  favor  to  request  the  Governors  of  the  British 
Museum  to  accept  the  accompanying  set  of  my  engrav- 
ings, in  all  their  various  states  while  finishing,  which, 
with  the  exception  of  .two  or  three  (and  which  I  shall 
endeavour  to  procure),  will  make  up  a  compleat  {sic) 
set  of  my  works  upon  the  copper.  I  offer  them 
under  the  impression  that  they  may  influence  future 
i:ngra\ers  to  be  more  careful  in  preserving  their 
unfinished  i)roofs,  and  as  it  respects  my.self,  may  in 
some  degree  ojierate  as  an  apology  for  not  having 
produced  more  and  better  pictures  in  the  various 
classes  of  painting  I  have  persued  (sic),  and  upon 
which  I  am  now  engaged,  in.Mlegory,  History,  Portrait, 
Animals,  Landscape,  and  Domestic  comijosition." 

Large  as  is  this  collection,  it  does  not  rei)reseni 
the  whole  of  Ward's  works,  and  though  some  of  the 
gaps  have  been  filled  in  from  other  quarters,  there 
are  still  several  subjects  required  to  make  it  lully 
complete.  Ward,  indeed,  was  more  prolific  as  an 
engraver    than    is   generally  imagined.       His    success 
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as  a  painter  tL-nded  to  obliu-ralc  hi>  past  reputation 
a--  a  mcz/otinter,  and  liis  jil.itrs  Wire  often  credited 
to  his  brother,  so  that  even  now  his  lull  record  has 
scarcely  been  discovered.  lohn  (haloner  Smith,  the 
great  pioneer  in  me/./otint  cat.douuing,  in  his  work 
on  British  portraits,  jjublished  i.'^<S3.  mentions  torty- 
eight  plates  as  being  by  Ward.  Smith,  however,  was 
only  directly  interested  in  portraits,  and  did  not 
touch  at  all  on  his  elTorts  in  lithogniphv.  Mr>. 
l-'rankau,  in  190^,  1>\-  including  the  Litter,  extended 
the  list  to  eightv-three  subjects,  one  of  which,  The 
Country  lUitiJiei's  Shop,  is  credited  in  error,  as  it  was 
the  work  ol  S.  W.  Revnolds.  .My  own  researches, 
in  connection  with  my  newK  issued  life  of  Ward. 
ha\e  extended  the  list  to  o\er  one  hundred  ;  but 
Iresh  discoveries  may  be  made  at  an\'  n\onient.  and 
should  an\-  readers  of  'I'llE  CcinN(i|s--i.i  K  .M.xc.azi.vk 
ha\e  found  anv  uiutcorded  works  by  him.  they  will 
earn  my  warmest  gratitude  bv  informing  me  of  them. 
One  reader  of  the  magazine  has  already  done  this, 
by  introducing  me  to  an  important  me/.zotint  2},'-\  in. 
wide  bv  17^  in.  high,  engraved  with  rare  skill,  and 
evidently  a  work  belonging  to  the  great  period  of 
ISritish  mezzotint.  1  refer  to  Mr.  h^rnest  Leggatt, 
whose  never-wearied  search  tor  rare  and  unrecorded 
prools  to  add  to  his  collection  has  resulted  in  manv 
interesting  discoveries,  of  which  this,  the  most  recent, 
is  far  from  being  the  least  imiiortant.  .Mr.  Leggatt's 
o|)inion — and  it  is  one  which  should  carry  much 
weight — is  that  the  work  is  f>y  James  Ward.  Let  me 
cite  his  reasons  for  this  attribution,  in  which,  in 
default  of  defmite  evidence  to  the  contrary,  I  should 
thoroughly  loncur.  The  techniijue,  especially  in  the 
roulette  work  which  Ward  was  so  tond  of  introducing, 
is  perfectly  characteristic  of  his  methods,  and  coincides 
more  closelv  with  his  known  plates  than  with  those 
of  any  other  mezzotinter.  Then  there  is  an  inscri])- 
tion  in  |iencil  beneath  the  wtjrk  consisting  of  the 
words  '"Finished  Trial  I'rool,''  evidently  written  bv 
the  engraver.  This  closely  t.'illies  with  the  hand- 
writing of  James  Ward.  and.  if  the  inscription  were 
a  little  longer  and  more  legible,  might  be  definitely 
held  to  settle  the  matter.  Mr.  l.eggatt  showed  his 
im])ression  to  the  authorities  at  the  British  Museum, 
but  they,  likt-'  him,  had  not  seen  another  copy  ol 
this   beautiful   work. 

I!y  his  kind  permission  .111  illustration  Iroui  the  proof 
is  reproduced.  (_)rigin.ill\  this  was  done  with  the  idea 
that  some  readers  of  Tin;  ( '<  iN.\(Ji>s|.;rR  .M.\i.a/i.\I' 
might  be  able  to  throw  light  u|jon  its  i(_lentit\.  In 
the  meanwhile,  ho\\e\  el,  .Mr.  1  .eg'^alt's  researches  have 
been  crowned  b\  the  diMovery  of  a  print  impres- 
sion of  the  engraving  inscribed  with  lull  lettering, 
which    gi\es    the    title    as   Paulo  and   J'laiunsia   (sii). 


the  jiainter  as  J.  R.  Smith,  and  the  engraver  as 
W.  Ward.  Here  there  is  evidence  that  clashes  with 
the  assumjition  that  the  jilate  is  by  James  Ward,  and 
vet  when  critically  examined  it  amounts  to  little,  for 
William,  as  I  hope  to  show  later,  took  credit  for  several 
of  his  younger  brother's  mezzotints,  and  this  is  i)rob- 
ably  one  of  the  number.  It  was  published  in  1H04, 
when  James  was  anxious  to  relin(]uish  his  career  as 
an  eirgraver,  and  had  little  inducement  to  acknow- 
ledge his  own  work  ;  but  this  is  anticipating  matters, 
for  it  is  with  his  early  efforts  that  I  propose  to  deal  first. 

James  Ward  commenced  his  i-areer  as  an  engraver 
in  T7.S2,  when  he  was  bound  apjjrentice  to  J.  R.  Smith, 
at  that  tini'-  carrying  on  his  vocations  of  painter, 
engraver,  ]iublisher.  and  printseller.  opposite  the 
Pantheon,  in  Oxford  Street,  \oung  Ward  was  one 
among  many  apprentices,  of  whom  his  brother 
William  was  perhaps  the  most  proficient.  The  latter 
at  that  time  was  .Smith's  right-hand  man.  and  worked 
with  his  master  as  a  collaborator  rather  than  as  a 
pupil.  .\n  interesting  light  is  thrown  on  this  [loint 
by  a  long  subsequent  letter  of  James  Ward,  in  which 
he  brackets  master  and  apprentice  as  suffering  eiiual 
annoyance  from  the  close  suiiervision  that  Sir  loslnia 
Revnolds  exercised  over  the  reproduction  of  his 
works  ;  the  great  master's  alterations  in  several  in- 
stances necessitating  the  ])raclical  re-engraving  of  a 
plate  betore  it   met  with   his  a]i]ir(ival. 

James,  however,  was  not  then  concerned  in  such 
matters.  He  was  employed  chiefiy  in  running  errands. 
,ind  acquired  little  technical  knowledge  beyond  the 
art  of  laving  mezzotint  grounds — a  tedious  process 
which  he  tilways  detested.  !le  complained  bitterlv 
that  Smith  taught  him  nothing,  and  even  neglected 
to  supply  him  with  drawing  materials.  'I'his  last 
omission  James  partK'  reiin-died  bv  using  the  backs 
of  Smith's  discarded  trial  prools  as  thawing  paper 
— a  costly  substitute,  for  some  of  these  proofs,  if  in 
good  c(_indition.  would  realise  now  a  small  fortune. 

James  had  remained  with  Smith  above  a  vear  when 
he  lost  a  pet  dog  belonging  to  his  master,  and,  in 
consei]uenee,  was  so  harshly  treated  that  the  l.ul's 
friends  judged  it  best  to  remove  him.  His  indentures 
were  cancelled,  and  he  was  transferr.  d  to  his  ljrt)ther, 
the  latter,  as  an  equivalent  tor  the  loss  ot  his  brother's 
services  to  .Smith,  agreeing  to  rem.iin  with  the 
engra\er  for  three  years  at  a    \erv   modi-rate    salary. 

James  was  lioiind  to  \\'ilhaiii  tor  se\en  years,  giving 
an  extra  vear's  service  in  lieu  ol  premium,  and  during 
ihis  time  was  oHi-n  empUi\ed  111  helping  Smith, 
riioiigh  his  h.indiwdik  must  occur  m  r.ianv  plates 
bv  both  ol  these  m.isters,  the  I'ust  one  in  which  he 
cm  be  slated  to  have  delinileK'  assisteil  is  that  of 
the    1  liike    ,il     (lileaiis    alter    Revnolds,    published    in 
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1786.      1- rom  this  lime  onwards  lames  rapidly  gained 
in  proficiL-ncy. 

According  to  a  biography  of  him  published  in  1S07, 
he  was  a  complete  master  of  his  craft  by  1788,  and 
in  that  year  began  to  engrave  entire  plates,  which, 
though  published  under  his  brother's  name,  contained 
none  of  the  latter's  work.  Though  the  biography  is 
anonymous,   I   give   it  full  credence,  and  am   indeed 


it  had  not  been  for  this  "  jierhaiis  we  should  never 
have  .seen  that  ch.iracter  of  Nature  attempteil  in 
me//,otint."  Three  engravings,  all  of  them  after 
.Morland,  are  definitely  mentioned  as  being  entirely 
the  work  of  James,  viz.,  Childnn  al  I'lay.  Cottagers, 
and  Travellers. 

It  may  appear  hazardous  to  try  and  depri\e  William 
Ward  K\\  the  credit  of  the  two  last  important  plates  on 
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inclined  to  regard  it  as  having  been  written  by  lames 
\Vard  himself,  though  probably  edited  and  condensed 
for  publication  by  another  hand.  It  is  full  of  his 
phrases  and  peculiar  turns  of  e.xpression,  and  betrays 
an  intimate  knowledge  of  his  career  that  could  have 
been  derived  only  from  the  artist.  In  the  many 
instances  when,  by  reference  to  the  huge  mass  of 
papers  and  letters  of  James  Ward  kindly  lent  me 
by  his  granddaughter,  Mrs.  Iv  .M.  Ward,  I  have  been 
able  to  check  the  statements  it  contains,  I  have  always 
found  them  to  be  accurate.  ^Ve  are  told  in  this 
biography  that  James  was  especially  successful  in  his 
rendering  of  subjects  containing  landscape,  for  which 
"  he  always  evinced   a  peculiar  taste  "  :  .nnd  that   il 


the  strength  of  this  statement,  but  it  is  corroborated 
by  so  much  circumstantial  evidence  that  I  ha\e  not 
hesitated  to  include  them  in  my  list  of  James  Ward's 
works.  With  regard  to  the  third  subject  mouioned, 
Children  at  Play,  there  is  a  difficulty  of  identity. 
No  ])late  was  apparently  published  inider  this  title : 
but  there  are  at  least  three  to  which  it  might  a])ply, 
\iz..  Children  Bird-nesting  and  /uvenile  Navigators, 
published  in  1788,  and  The  Kite  Entangled,  published 
in  the  following  year.  The  most  feasible  solution  of 
the  problem  is  that  Ward  intended  the  name  as  a 
general  description  for  the  whole  series,  and  that  the 
editor  of  the  memoir  converted  it  into  a  specific  title, 
owing  to  his  lack  of  knowledge  of  .Morland's  works. 
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If  the  stutciiK-nt  is  incorrect,  it  is  dilliciilt  to  assign 
any  reason  for  it  having  been  made.  In  iiSo-  James 
had  practically  given  up  mezzotinting,  and  was  making 
a  large  income  as  a  painter — clearly  he  could  derive 
no  material  advantage  by  tuijustly  depriving  his 
brother  of  some  of  his  laurels.  On  the  other  hand, 
the  latter,  who  is  said  to  have  been  extremely  jealous 
lor  his  reputation,  remained  an  engraver  to  the  end 
of  his  davs.  and  hence  liad  everv  inducement  to 
contradict  it,  if  untrue.  That  he  did  not  do  so  is 
a  proof  of  its  substantial  accuracy.  .Ml  the  other 
circumstances  fit  in  with  this  presumption.  William 
Ward's  outijut  of  plates  largely  increased  about  the 
time  it  is  statetl  that  James  had  become  a  comi)etent 
engraver.  'I'he  landscape  portions  of  the  i)lates  are 
treated  with  greater  ease  and  heedoui,  and  t'roin 
|)enril  sketches  which  still  exist,  we  know  that  James 
was  then  engaged  in  studying  lands(;ape.  Jame^, 
too,  was  on  circumstances  of  great  intimac\'  with 
.Morland  throughout  the  first  portion  of  the  period, 
lie  taught  the  latter  the  rudiments  of  mezzotinting, 
which  leads  to  the  inference  that  he  was  freijuentlv 
engraving  in  the  other's  company,  and  iirobablv  on 
his  pii  lures.  Later  on,  when  James  began  to  paint 
in  oil  colours,  and  Morland  saw  that  he  ran  the 
risk  of  fostering  a  ri\al,  he  banished  his  brolher-in 
law  from  his  studio  :  but  that  the  latter  was  still 
engaged  on  his  pictures  is  proved  by  the  fact  that 
he  made  a  cojiy  of  Morland's  Travellers,  which  was 
so  successful  that  the  artist  mistook  it  for  his  own 
work.  This  is  the  only  copy  that  Ward  ever  made 
from  .Morland,  and  may  have  been  done  to  engrave 
from. 

The  engravings  of  the  Co//ai;crs  and  Travellers 
Were  published  by  T.  Simpson,  of  .St.  I'auls  ('hurch- 
yard,  in  lygi,  and  it  is  significant  that  on  their 
comijletion  this  well-known  publisher  at  once  gave 
lames — now  just  mit  ol  his  time — a  ediiimission  for 
his  two  plates  of  Rustle  Felicily  and  'Jlie  Roekiiii^ 
Horse,  issued  in  the  following  year.  The  evidence 
of  the  engravings  themselves  is  additional  corro- 
boration ;  the  technique  ol  the  'friiViilers  and 
Co/lagers  being  precisely  siniihir  to  that  shown  in 
Morland's  Si/nsel — l'leii>  in  Leieestersliire,  engraved 
b\'  lames  in  i/O.?,  or,  indeed,  to  ih.il  of  any  of  his 
earlier   works. 

The  l.ist-nauied  plate  is  |ames's  final  reproducti<.)n 
allir  .Morland.  lie  was  In  ginning  to  make  his  mark 
in  the  world,  iind  in  the  same  year  was  appointed 
p.ilnler  and  engraver  in  me/zotinto  to  \\v  rrime  nl 
Wales;  Ijiit  the  outbn  ,ik  ol  tin-  war  with  I'lance,  and 
consequent  b.cd  Ir.ldi-,  eaused  linn  to  lall  upon  evil 
days.  At  this  time  we  find  hiiii,  lia\ing  given  up 
his   conifortable   aboile    in    \\  iiu  hester    Row,  mstalleil 


in  gloomy  lodgings  at  lo,  Bow  Street,  under  the 
shadow  of  the  portico  of  Covent  Garden  Theatre. 
He  could  find  no  market  for  his  mezzotint  plates; 
his  [)ictures  were  almost  equally  unsaleable  ;  so  in 
despair  he  made  a  series  of  soft-ground  etchings, 
which  were  published  in  book-form.  A  copy  of  this 
work,  the  only  one  I  have  ever  seen,  is  at  the  ISritish 
.Museum.  'I'he  book  cimtains  seven  plates,  including 
;i  vignetted  frontispiece.  Among  the  others  are  those 
line  renderings  of  Kabhits  and  Guinea  Tii^s  which 
were  later  on  grounded  over  and  transk)rmed  into 
mezzotints,  under  which  guise  they  gained  the  rarely 
awarded  ]iraise  of  John  Chaloner  .Smith,  who  refers 
to  them  as  a  "  charming  little  pair.  "  The  work  was 
published  on  l.inii.iiv  1st,  1711.1.  by  James  Ward, 
and  re-issued  bv  Wards  \-  Co.  on  June  ryth,  tSoo, 
a  date  whi(  h  in  the  case  of  the  two  mezzotints  was 
subsequeiith'  altered  to  February  1st,  1.S02.  The 
publications  apparently  met  with  little  success  ;  hence 
their  extreme  scarcity. 

There  are  several  other  etchings  by  James  Ward 
in  the  ])rint-room,  which  have  hitherto  escaped  the 
notice  of  the  cat.iloguers.  hirst  comes  a  spirited 
rendering  of  a  sow  with  several  hall-grown  voimg 
ones,  which  bears  on  it  the  pencilled  inscription  in 
W  ard's  handwriting,  "  Drawn  and  Etched  in  soft 
ground  bv  lames  Ward,  the  only  one  preserved. 
the  plate  being  grounded  over  and  hnished  in  mezzo- 
tint.'' I  question  if  there  exists  an  impression  from 
the  hnished  plate  ;  but  should  there  be  one.  I  shall 
feel  very  grateful  to  the  fortunate  owner  if  he  will 
give  me  an  0])portunity  of  viewing  it.  Then  there 
is  an  outline  etching,  11  in.  by  22I  in.,  of  a  Here 
of  Ki>igs:e,<'le  ill  the  Isle  of  Tlianel,  after  ("leorge 
Walker,  which  looks  intended  to  be  filled  in  with 
mezzotint.  Again  I  make  my  ple;i  for  a  sight  of  an 
impression  fruiii  the  finished  plate,  should  one  exist. 
The  last-named  etching  bears  the  date  of  May, 
17911;  and  cue  cannot  help  experiencing  a  feeling 
of  regret  that  Ward,  who  was  then  at  the  zenith  of 
his  power,  should  have  squandered  his  talents  on 
this  ami  other  sulijects  comparatively  barren  of 
artistic  interest.  To  the  same  ])eriod  belong  three 
etchings  of  a  long-horned  Staffordshire  bull,  and  four 
of  ,1  cow  o(  the  same  lireed,  di.iwn  elaborately  to 
s<ale  for  the  I'.oaid  of  Agricultuic.  ll  was  jirobably 
the  eternal  question  of  "filthy  lucre  "  which  mdiieed 
W.ird  to  undertake  such  journeyman's  work.  lb- 
was  no  doubt  relatively  better  paid  for  them  than  loi 
the  m.islei  pieces  after  lloppiier,  on  soiiii'  ol  uhieli 
he   was  then   engagetl. 

The  first  uf  his  plates  aher  this  artist  \\  Jiiveiiile 
Aelireme/il  {l\ir  I  Kniglas  children),  fust  published  ;is 
h'ef'ose  in   17110,  .ind  re-issued   uiid(  r   Us   belter  known 
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title  ill  1799  ;is  a  ronipaiiidn  platt  to  Children 
Bathing  (the  Hopimcr  children),  which  was  brought 
out  in  the  same  year.  It  seems  a  curious  anomaly 
that  plates  of  this  calibre,  of  beautilul  women  and 
children,  choice  im|)ressi()ns  of  which  arc  now  in- 
dividually ransomed  from  the  sale-room  at  the  cost 
of  a  small  fortune,  shoulil,  at  the  time  thev  were 
produced,  have  occu])ied  i|uile  a  ^econdary  position. 
\'el  such  was  the  case,  and  the  collector  consecjuently 
has  little  risk  of  lindinL;  impressions  l.)adlv  plate-worn 
among  the  early  issues  of  [irints  of  this  class,  as  the 
contem])orarv  tlemand  for  them  was  not  sufficiently 
great  to  cau>e  the  plates  Iroiii  which  they  were  struck 
I.M  to  be  over-])rinted.  It  was  the  military  and  royal 
])ortraits.  and  the  large  battle  [)ieces  and  genre 
subject-,  th.it  won  the  popiil.U'  approval,  and  sold  in 
large  numbers.  Wards  pajiers  give  eloquent  testi- 
mony on  this  point.  His  most  successful  plates,  from 
a  monet.irv  standpoint,  appear  to  have  been  those 
of  Geoi-gc  III.  at  a  Ktriew.  after  lieeihev.  and  Lord 
Duncan's  lutury,  alter  Copies'.  Of  the  toi  iner  work 
he  bought  the  copyright,  and  asserts  that  he  might 
have  seciued  a  small  fortune  from  the  sale  of  the 
piints  had  he  not  been  com])elh(l  to  take  1  )r.  Daw 
into  partnership  to  raise  the  puichase-money.  As 
it  was  he  dill  well  with  it.  His  llrst  plate  of  the 
subject  was  published  June  i>t.  1 -i)'),  and  the  sale 
of  impressions  from  it  was  S(j  great  th,u  he  engraved 
a  duplicate,  which  was  issued  on  .\pril  10th  ot  the 
following  vear.  The  onl\  taiigilile  difference  between 
the  two  Works  i>  that  the  second  one  lacks  a  ipiarter 
of  an   ini  h   of  tlie   width   ol   tlie    first. 

The  engraving  of  Li>rd  Diuiuin's  I'ictory  was  com- 
missioned by  ('o]>ley,  who  p.iid  Ward  two  hundred 
and  fifty  guineas  for  ii.  It  spi'.iks  mueh  for  the 
<liiral:iilit\'  ol  tlie  i  oppi;r  pl.ites  ol  those  davs.  made 
largely  Iroiii  the  discaiiled  rollers  of  1  otton-mills, 
that  Ward  guaranteed  the  work  should  ])rint  four 
hundred  good  impiessioiis,  wliii  li  nimiber  a])]i.ireiitlv 
w.is  struck  oil  Iroiu  it  and  sold.  In  striking  cniitr.isl 
to  this  success  comes  W.irds  plaint  .ihout  his 
Mrs.  ]Ulli>i'^li<n.  alter  Rexnolds — a  su|ierb  piece  ot 
work  re]iresented  in  the  I'.ritish  Museum  b\'  a 
uiagnirieeiit  sclles  ol  progressive  proofs,  which  show 
tluit  the  eiigr.ixer  was  able  to  in.inipukite  the  si  raper 
and  roulette  with  the  same  deliglilliil  lieedom  thai 
a  skilled  dr.iughlsiuan  i.'inplovs  m  handling  a  er.ivon. 
Prints  ol  this  plati-  were  rei.iilcd  at  a  guim-a — [)erhaps 
a  hundredlli  p.irt  ol  llieir  present  \aiue  —  vet  Watil 
relates  ol  it  '"that  the  dealers  ne\er  sold  one. 
l'robal)ly  he  disjiosed  ol  a  lew  impressions  from  his 
own  establishmeiU.  lb-  also  g.i\e  some  .iwa\'-  this 
an<l  his  Ccn/iirii'n  C(iriir/iiis.:\.\{rr  kenibrandt,  Ijeing  the 
two  subjects  he  used  most   lrei|iientl\  lor  present, ition. 


The  kitler  plate  he  considered  his  masterpiece,  yet 
had  to  record  of  this  also  that  "  the  dealers  never 
sokl   one.'' 

It  may  be  iiuestioned  if  Ward's  plates  after  Hoppner 
Were  in  much  greater  demand.  Not  one  of  them 
appears  to  h.ive  offered  sufticient  commercial  possi- 
bilities to  tempt  an  orthodox  print-iiealer  to  .secure 
it.  so  th.u  the  whole  series  were  either  priv.Uelv 
])ublished  or  retailed  Irom  W',ir<rs  residence.  .Mosi 
of  them  bear  the  legend  of  having  been  publishc<l 
by  '■  W'artls  \-  ( '().."  a  hrm  consisting  of  laiues  him- 
sell,  his  brotht^r  Willi. im,  and  1  )r.  I  )aw,  which  was 
definitely  established  in  1  ygo.  Close  relations  between 
the  two  brothers  existed  jirevious  to  this  date,  their 
Iriendship  being  unhampered  bv  professional  jea- 
lousies, James  setting  little  store  bv  his  reputation  as 
an  engraver,  and  William  doing  his  best,  by  buying 
and  engraving  his  brother's  pictures,  to  help  on  the 
latter  in  his  career  as  a  painter.  James's  great  ambi- 
tion was  to  enter  the  Academv  as  a  painter,  and  his 
successes  in  engraving  were  but  so  manv  steps  in 
the  wrong  direction  :  hence  he  appears  to  ha\e  felt 
little  elation  at  Ho])]iner's  high  praise  of  his  me//o- 
tints.  riiough  William  had  made  the  earlier  lepro- 
ducticins  .liter  this  artist.  Hoppner  preferred  the  W(irk 
ot  the  younger  brother,  and.  during  se\"eral  years 
when  James  was  working  for  him.  iie\er  ga\e  \\'illiaiii 
,1  single  commissiiin.  It  is  difticult  to  assign  a  reason 
lor  such  niarkeil  prelerelice.  unless,  as  I  suspect. 
James  did  a  substantial  sh.ire  of  the  work  on  one 
of  the  finest  of  the  |)lates  which  be.irs  Willi, im's 
name. 

I  allu<le  to  that  ol  Miirianiii-  and  .hnt/'ia,  daiii;hi<rs 
of  Sir  Tliomas  Fiankland.  publisheil  in  1707.  This 
is  a  great  work — a  classic  worthy  to  rank  with  the 
best  e'llorls  ol  tln-en  and  Siinlh.  .iiid  in  style  and 
ipiality  bears  a  close  rese  tiblance  to  the  acknow- 
ledgeil  plates  b\  lames  \Vard.  .\  piece  of  direct 
e\'iileni'e  exists  which  coir<ii)orales  the  ide.i  of  his 
diieet  connection  with  this  work.  In  Lord  Cheyles- 
more's  collection,  now  housed  in  the  liritish  .Museum, 
there  is  a  siipeib  engr,i\ei's  proof  of  it.  probably  the 
lin.il  one  sulumtted  to  the  artist,  ,md  p,issed  by  him 
as  linished.  This  be,irs  the  pencilled  inscription. 
'■  Published  as  ihe  .Aei  directs,"  :is  a  direction  lot 
the  plate-wi  Iter.  In  the  oiclinarv  course  of  eveius 
this  would  be  writti-n  by  the  engr.uer;  hence  we 
should  expect  the  h.mdwriting  to  be  that  ot  W  illiaiu 
Ward,  instiad  ol  which  it  is  that  of  piiues.  If  the 
latter  had  taken  no  p.irt  in  the  piodueiion  nl  the 
eiigr.iving.  it  appears  liai(|l\  |)rol).ible  th.it  his  hand- 
writing would  li.ui'  appe.ired  on  the  proof. 

.\nutlier   pi, lie,    which    until    recently    was    always 
ascribed   to   Willi, nn    W.iid.    is   that    nl    Mrs.  Micliaci 
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Angela  Taylor  as  Miiamia,  probably  ungravcil  about 
a  year  subsL-ciiRiit  to  the  /''ratikland Sistcjs.  A  ci-rtaiii 
amount  of  iiiyslury  has  ahvays  been  attached  to  this 
work,  of  which,  though  a  superlatively  line  piece  ot' 
engraving,  scarcely  a  score  of  copies  are  known  to 
exist.  One  or  two  of  these  —  proofs  before  anv 
inscription — have  their  margins  intact :  the  others  are 
cut  close  to  the  work,  apparently  with  the  intention 
of  doing  away  with  the  record  of  the  name  of  the 
engraver.  The  credit  of  restoring  it  to  its  jjroper 
author  belongs  to  Mr.  .\lfrcd  W  hitman,  who,  fuidin'j; 
a  copy  from  the  plate  in  the  British  .Museum  with 
some  fragments  of  the  upper  portion  of  the  inscrijition 
remaining,  ingeniously  deciphered  from  it  the  words 
'■  engraved  by  Jiimcs  Ward,"  which  had  evidently 
been  scratched  on  the  plate.*  I  have  been  able  to 
confirm  this  attribution  1)\  other  equallv  convincing 
evidence.  The  biography  of  1S07  mentions  it  as 
being  one  of  James  Wartl's  I'mest  plates,  and  an 
impression  from  it  is  catalogued  in  the  exhiliilion 
of  his  works  shown  in   Newman  .'street   in    1.S41. 

It  has  been  suggested  that  the  plate  was  suppressed 
owing  to  the  jealousy  of  "\\illiam  Ward  ;  but  lames, 
in  a  letter  to  the  Marquess  of  Londonderry,  dated 
June  9th.  1830,  giyes  the  matter  quite  a  different 
aspect.  He  writes  :  ■' I  engageil  to  engrave  a  print, 
after  a  picture  painted  li\-  Mr.  Ho])iJner,  of  .Mrs. 
Tavlor,  with  the  knowledge  and  sanction  of  the  fainilv. 
When  that  engraving  was  completed,  a  mysterious 
movement  between  Mr.  Ho])pner  and  the  family  took 
place.  I  know  notliing  of  the  circumstances  ;  but 
through  the  entreaty  of  the  artist,  I  submitted  to  the 
loss   of  professional   reputation  with  the  prospt.'cts  I 


See  TuE  Connoisseur  Macazixe,  Vol.  XI.,  p.ntje  169. 


had  of  pecuniary  advantage  (i.e.,  by  allowing  the  plate 
to  remain  unpublished).  'That  |)late  was  afterwards 
put  into  the  hands  of  anotlier  engraver  for  the 
])ur|)ose  of  getting  some  impressions  struck  off,  and 
lor  him  to  make  some  whimsical  alterations,  which 
would  have  spoiled  the  engraving.  This  he  declined 
doing.'  It  would  seem  that  llopijner  acted  some- 
what disingenuouslv  in  the  niattc;r.  for,  after  that 
painter's  death.  Ward  had  the  mortilication  to  learn 
that  the'  non-publication  of  the  plate  was  ascribed 
In  the  Tavlor  familv  to  the  misbehavioiu-  of  the 
engraver. 

Before  leaving  the  subject  ol  James  W.ird's  plates 
alter  lloppner,  it  is  interesting  to  learn,  on  the 
former's  authority,  that  he  had  a  dis])iue  with  the 
artist  concerning  the  reproduction  of  the  latter's 
Lady  Jlcathcote  as  Hebe.  Ward  in  his  translation 
of  the  work,  despite  Ho])pner's  protests,  considerably 
strengthened  the  general  effect,  I  loppner,  when  he 
eventuallv  saw  the  finished  mezzotint,  was  so  |)leased 
with  the  result  that,  instead  of  persisting  in  his 
objections,  he  re-painted  his  ])icture  to  conespond. 
Considering  the  high  re|)utation  of  the  artist,  this  is 
|)rohal)ly  one  of  the  greatest  com|)liments  an  engraver 
has  ever  received, 

■{'he  Lady  Heathcule  was  published  in  i<So4.  It  is 
one  of  the  last  jilates  that  Ward  engraved  after 
Hoppiier,  or  indeed  after  any  one,  lor  by  this  lime 
he  had  succeeded  in  his  ambition,  and  was  enabled 
to  discard  the  graver  for  the  brush.  In  the  years 
to  come  he  was  to  execute  several  more  mezzotints, 
one — his  own  portrait — being  engraved  so  late  as 
i,S^5  :  but  his  best  work  in  this  medium  was  dt)ne, 
and  his  cart:er  henceforth  nuist  be  reg.irded  as  that 
of  a   |)ainter. 
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The    Ashbourne    Portrait    of    ShaKespeare 
By    M.    H.    Spielmann,    F.S.A. 


Just  bclore  the  niiikllf  nl  tlie  nineteenth 
century  the  existence  ol"  a  new  |Hirtrait  of  Shakespeare 
was  made  known  to  the  world  in  the  most  attractive 
manner  possible — not  1)\'  an\  eolli-(  tor's  pronuncia- 
meiito  or  dealer's  advertisement,  but  bv  the  publication 
of  a  very  beautiful  and  important  mezzotint  which  at 
the  first  glanci-  won  the  svm[)athv  of  the  beholder. 
JSut  the  ])aintin|j;  itsi-lf,  so  far  as  is  known,  was  neither 
[)roduced  nor  publiclv  shown,  and  it  is  here  seen  in 
accurate  reproduction  lor  the  fust  time. 

There  is  no  means  of  tracin.L;  its  advent  iirto  the 
London  shop  from  which  it  was  bought  by  the  Rev. 
Clement  Usill  Kingston.  ^Ir.  Kingston  was  at  that 
time  Second  Master  (a  post  he  shared  with  the  Kev. 
Thomas  James  Jones,  the  mathematical  master')  at 
the  Ijueen  hdizabeth's  Free  Cirammar  School  at 
Ashbourne,  1  >erbvshire,  of  which  the  Rev.  G.  E.  depp 
was  Hrad  Master.  After  acquiring  it  Mr.  Kingston 
wrote  to  Abraham  Wivell,  who  had  just  issued  a  brief 
and  incomplete  e^say  to  Knight's  Shakespeare!  on  the 
portraits  of  the  poet,  consisting  mainly  of  a  few 
extracts  from  his  "  Inijuiry  "  of  1827.  A  transcript 
ot  Mr.  Kingston's  letter  came  into  the  possession  of 
the  late  Mr.  Samuel  Timmins,  1.1'.,  of  Fillonglev, 
Coventry;,  and  was  printed  in  "'The  Portraits  of 
W  illiam  Shakespeare,"  by  Mr.   Parker  .\orris. ; 

W'rititig  from  the  (Jrammar  School,  8  Manh,  1.S47, 
.Mr.    Kingston   says: — "]    am   perfectly  aware   ol    the 

*  III  1906 'Vicar  nf  'ricliciihall,  l>eil)y. 

I    Issued  wilhonl  dale,  Inil  iisimlly  quoted  "  ?  18.15-1X51." 

*  The  energetic  Shakesjiearean  coniinenlator  and  enthusiasl, 
and  pait-lounder  of  the  Sliakes])eare  Library  at  liirmingham. 

§  18X5,  |i.  166.  Careful  searrli  for  the  original  has  not  been 
rewarded  willi  success.  The  'linuniii..  |M|itis  went  into  ilu- 
charL;e  of  an  executor,  and  in  spile  of  his  obliging  in(|uiries  lie 
has  not  Ix-en  able  to  lecovei  the  I.  tier  lor  nie.  Mr.  Norris 
inci.riectly  gives  ilic  name  as  Cleincnb  Kingston. 


numerous  deceptions  and  frauds  of  every  possible 
kind  which  are  practised  upon  the  unwary  connoisseur, 
having  gi\'en  my  attention  to  paintings  for  the  last  ten 
or  fifteen  years  ;  but  I  am  happy  to  say  nothing  of 
the  kind  has  taken  place  with  regard  to  the  picture  in 
question."  He  proceeds:  "I  will  warrant  every 
portion  of  the  jiicture  to  have  been  painted  at  the 
same  period  ...  I  will  warrant  my  ]iicture 
to  be  purchased  in  its  original  state,  and  that  the 
canvas,  etc.,  is  peculiarly  of  the  period  in  which 
Shakespeare  lived  :  that  it  has  never  been  retouched 
since  it  w;is  painted,  and  therefore  that  whatever 
detail  there  may  be  in  it  (which  T  consider  gives  more 
weight  than  anything),  was  certainly  every  touch, 
painted  with  the  portrait  itself."  This  positive  ex 
ttarte  opinion  must,  of  course,  be  taken  for  what  it  is 
worth,  for  Mr.  Kingston  was  not  i|uite  accurate  when 
he  goes  on  to  say  that  on  the  cover  of  the  book 
(which  will  presently  be  described)  ''amongst  the 
ornamental  details  is  the  crest  of  the  Shakes] leare 
family  and  the  tragic  mask.  This  is  too  small  to 
have  been  put  on  bv  any  party  wishing  to  j.iass  it  off 
as  genuine,  for  ninety-nine  out  of  a  hundred  would 
never  notice  it.''  The  fact  is  that  there  is  no  "family 
crest,"  and  the  mask,  if  it  be  a  mask,  cannot  be 
described  as  a  tragic  mask.  It  has  nothing  either 
tragic  or  comic  about  it.  The  most  interesting  jiart  of 
the  letter,  which  describes  the  picture,  gives  a  brief 
account  of  how  the  writer  came  by  it  : — 

"The  wav  in  which  I  h.ippened  to  come  into 
possession  ol  it  w.is  this:  .\  friend  in  London  sent  me 
word  that  he  had  seen  a  portrait  of  .Shakespeare,  that 
he  was  positive  was  a  genuine  picture,  and  that  the 
owner  onlv  xiiliird  it  as  a  very  line  painting.  Pemg 
too  poor  to  punh.isi;  it  himself,  he  advised  me  by  all 
means  to  lia\e  it.  I  iaimediately  wrote  back  request- 
ing   him    to    secure    the    prize.       .Since    being   in    my 
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possession  it  has  merely  been  relined,  ;uui  il  is  in 
most  excellent  preservation.  Of  the  genuineness  ot'  it 
I  have  not  the  slightest  doubt  whatever,  or  I  shoukl 
not  have  asked  so  valuable  an  opinion  as  yours.  Tn 
fiict  ...  I  really  believe  it  to  be  the  best,  and 
certainly  the  most  interesting  portrait  of  the  immnrlal 
bard  in  existence  " — and  he  expresses  the  view  that 
the  picture  was  by  the  same  hand  as  painted  the 
"  Janssen  portrait."  There  is,  as  a  matter  of  fact,  no 
resemblance  in  the  techni(|ue  of  the  two  paintings, 
though  not  a  little  between  it  and  one  or  two  of  the 
finer  copies  of  the  Janssen. 

The  picture,  therefore,  lias  no  pedigrer,  not 
even  any  traditional  connexion  with  the  name  of 
Shakespeare.  That,  however,  is  a  matter  of  no 
consequence,  for  pedigree  and  tradition  are  the  com- 
monest ingredients  in  a  portrait  "fake."  The  interest 
of  the  problem  is  centred  therefore  in  the  picture  itself. 

There  is  little  doubt  that,  in  writing  to  W'ivell, 
Mr.  Kingston  had  two  motives  m.  view — the  first,  to 
obtain  from  the  well-known  expert  confirmation  of  his 
own  view,  and  the  second,  the  publication  of  a  print 
that  would  command  a  commercial  return.  The  Kev. 
Henry  Buckston,*  who  was  a  pupil  at  the  Grammar 
School,  and  who  retained  a  clear  recollection  of  the 
picture,  wrote  to  me:  "I  remember  Mr.  Kingston: 
he  was  an  artist,  but  whether  he  painted  for  pleasure 
or  profit  is  more  than  I  can  sav  ;  I  should  imagine 
for  profit,  since  as  far  as  my  recollection  goes,  I  do 
not  think  he  was  a  rich  man  by  any  means." 

Wivell,  a  professional  portraitist,  skilled  in  the 
knowledge  of  .Shakespeare  portraits,  a  subject  for 
which  he  had  not  lost  his  passion  of  twenty  years 
before,  and  a  man  of  business  as  well  (who  reverted  to 
trade  when  his  art  failed  him)  received  the  communi- 
cation with  satisfaction.  He  replied  to  Mr.  Kingston 
in  a  letter  which  the  latter  caused  to  be  printed  on  a 
quarto  pi^e,  a  copy  of  which,  framed,  passed  into  the 
possession  of  the  present  owner  of  the  picture.  It 
runs  thus  : 

"  BiRMiNOiiAM,  March  24lh,  rS.f-." 

"Sir — Agreeable  to  your  commands,  I  have  been 
to  London  on  jiurpose  to  examine  the  merits  of  the 
picture  which  you  deem  to  be  an  original  portrait  of 
the  poet  Shakespeare.  Taking  into  account  the 
mystery  attending  every  thing  and  circumstance  con- 
nected with  the  bard,  we  ought  not  to  expect  a  true 
original  portrait  of  him  to  be^free  of  doubt,  when  so 
many  attempts  have  been  made  to  impose  on  the 
public  credulity  during  the  last  fifty  years.  .  .  . 
"  Having  directed  your  attention  to  the  foregoing 

*  Of  Sullon-on-tlie-Hil!,  Derby,  the  owner  of  ihe  Huckslon 
Janssen  portrait  of  Shakespeare. 


])articulars,  which  1  conceive  suflicient  to  answer  the 
pur])ose  in  respect  to  the   Portrait  to  which  you  have 
called  my  particular  notice,  I  have   to  remark   that  at 
first  siglit  I  was  astonisheil  to  find  such  an   admirable 
picture   so     strongly    resembling    the    last    described 
Shakspere "    [that    is    to    say,    the    Janssen    portrait]. 
"  .As  a  work  of  art  it   is  worthy  of  the  best  master  of 
the    period   in    which   it  was   jiainted :    in    respect    to 
colour  and  drawing  the  best  attention  has  been  jiaid 
to    Nature.     It    fully  establishes  my  remarks  on   tb.e 
inability   of   the    foregoing    |iainters,    engravers,    and 
scul|itor,   to   do  justice    to  the   ]ioet's  likeness.      The 
picture    is    represented    in    a    different    light    to    the 
Janssen    portrait,  and  the  opposite  side  of  the  face, 
which  establishes  it  beyond  a  doubt,  being  an  original 
of  the  .same  person,  painted  in  the  year   1611,  only  a 
year  later  than  the  other  ;  and  as  the  age  47   is  with 
the  date,  and  the  poet  being  of  that  age,  it  is  a  kind  of 
evidence  in  favour  of  its  authenticity  ;  but  1   think  the 
circiuiistance  of  the  cross  spears  aiid  mask  apfearino 
in    the   centre    of  the   hook   cover   is    conclusive    that 
.Shak.spere  sat  to  the  talented  artist  for  the  portrait. 
"  But  it  may  be  said  in  what  respect  does  the  likeness 
correspond  with  Droeshout's  engraving.     I   may  add 
that  it  is  in  i:very  respect  more   like   it   than  any  other 
])ortrait  :   and  the  drawing  of  the  eyes  and  mouth  are 
])rrcisely    alike,    so    is    the    forehead    and  jiortion  of 
hair  :     the   eyebrows  are  a  little  more  raisetl    in    the 
picture,  but  in  form  they  are  like  the  print,  and  the 
colour    of  the   hair  and  beard   being   aulnirti,    it    is 
imixiitaiit  to  cbsetve    that  the  l:air   of  the  effigy  of 
Shakspere     at     Stratford     was    of    that     colour    tmtil 
Mr.    Malone"  had    the    bust    jiaintid     white.  I        The 
circumstance  ol  the  jiicture  being  a  halj-kn^th,  and 
in  so  ferjcit  a  stale,  is  one  of  tlie  mc  st  extrat  rdinary 
discoveries  of  this  age  :  ar.d   I   feel    assured   that  the 
lovers  of  the  Drama  will  duly  ap|)rt  ciate  the  engraving 
when  it  is  made  public. 

"  I  remain.  Sir, 

"  Vour  very  humble  servant, 
"  Aia<.\H.\M  WivKi.i.. 
"To  C.  U.  Kingston,  l'!si|." 

\\'bile  we  cannot  agree  with  Wivell  on  the  remark- 
able correspondence  of  feature  which  he  thought  was 
to  be  fomid  between  the  Ashbourne  jKirtrait  ar.d  tile 
authentic  jirint  by  IJroeshout  in  the  First  Folio,  we 
must  recognize  a  general  resemblance  between  the  two, 
as  Well  as  a  likeness  to  the  Janssen,  altliough  in 
details  there  are  fundamental  differences  ;  but  IJere 
can  be  no  (|uarrel  with  his  declaration  IJiat  the 
discovery  was  a  remarkable  one,  seeing  that  it  was 
deferred   to    the    middle    of  the    nineteenth    centurv. 


t  This  has  lorg  since  fcen  resided  to  its  oritjinal  ooloiiis. 
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Stil!  stranger  is  it  that  so  haiKiscjmc  and  ruiiiantic  a 
portrait  should  have  achieved,  relatively  speaking,  so 
little  popularity  :  tliis  is  doubtless  owing  to  tlie  tact  that 
it  lias  been  jealouslv  guarded  by  its  su(■cessi^■e  owners, 
and  that — lying  perdu  as  it  lias  been — it  has  been 
lent  to  no  public  exhibition.     An   interesting  iioint  to 


derived  from  the  Sli.ikesjieare  Birthplace,  to  the  effect 
that  the  ])icture  had  been  traced  some  years  bet'ore 
into  Surrev,  |)ro\ed  of  no  avail,  for  I  scoured  the 
countv,  with  the  assistance  of  its  entire  I'ress,  without 
an\-  result.  At  last  1  came  upon  Mr.  Kingston's 
tr.ick  in  Wisb.M  h.  ( '.uiiliriduesliire.  and  followe<l    him 
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note  is  that  between  the  (l,^le^  of  .\Ir.  Kiii^stiiii's  letter  to  .Sutton  .Si.  Ivlnnimls.  where  he  had  become    incuui- 

and    that   of  \\i\ell   ( .M.ireli  .Stii  :inil  Maich  ^ytli),    an  bent   ol   ,i  church.  ,ind    had    died   on    the    .'4th    |une. 


understanding  li.id  bi-en  come  to  aliDUl  the  publication 
ol  the  en"ra\inu  to  whicli  alli'ntioii  will  be  (li:iwn  later. 


lS,S4.      'riivoiigh    the    (  ouitesy    of    the    'rown  Cleik    I 
nbt.inii  il  ihe  n.mies    ol    his   former  servants,  and   thus 


This   picturi-  I  sel    iiuscll  vi'.ir^  ago  to  diNco\-er.  but  tr.icrd    his    sur\i\ing    son   ,ind   daughters    to   different 


the  search  for  it  w.is  one  (jf  the  longest  and  most  ti_Mlious 
in  which  I  h,i\e  been  eng.iged.  An  ageil  correspondent. 
Ml.  Will.  Richard  Holland,  who    had    been  .1  pupil    of 


parts  of  the  eountrv  ;  but  bevoiKl  a  vouthful  recollec- 
tion ol  the  piciiiri-.  their  intoniMtioii  w.is  fruith-ss. 
I'liim    one    cil     Ml.    KinL^ston's    eoniii-xioiis.    the    most 


\lr.  Kingston's,  throwing  back  his  uiemorv  si\t\   \i\irs.  eiiiph.ilic,  1  reeru.d    ilie    cairl   ami   he.ilihv   .issur.ince 

naiii-mbered  the  m.ister  sending  il  aw.iy  — but  this  w,is  llial    ih.-   wrilei    lud    newr   p.ilil   .in\-   atlenlion   lo   the' 

onlv  for  ih'-  piirposi' lit  the  engra\  er.      A  supposed  clui'.  portr.iil    .is    11  prob.iblv  did  not  repieseiit   .Shakespeare, 
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that  Shakespeare  had  nut  written  the  plays,  and 
whether  he  had  or  not  diihi't  matter  as  they  weren't 
worth  caring  about.  I  was  tluis  checked  :  but  later 
on  Mr.  J-  B.  Muir  told  nie  of  a  three-quarter- 
length  painting,  which  by  the  description.  I  recognized 
as  the  .-\shbourne  portrait,  in  the  possession  ot"  a 
resident  of  Xorfolk,  and  there,  a  tew  days  later,  I 
found  it  and  enjoved  the  sight  of  the  canwis  of 
which  I  hail  so  long  been  in  search.  Mr.  Kingston 
had  sold  it  for  ;^So  to  a  Mr.  Harvard,  of  Attleborough, 
the  head  of  one  of  the  d<-])artments  in  Cohnan's 
mustard  manufactory  at  Norwich,  and  on  the  death  ot 
Mr.  Harvard  it  was  purchased  by  Mr.  R.  Levine,  of 
Norwich. 

The  |)icture  has  hung  upon  the  wall  in  a  pri\-ate 
apartment  ever  since  the  date  of  its  acciuisilion.  and 
has  been  regarded  and  treasured  with  so  much  rewr- 
ence  that  few  have  been  allowed  to  see  it,  and  the 
tame  of  it  has  not  passed  bevond  tlu;  t)wner's 
dweUing.  It  was  taken  down  for  mv  inspection,  and 
a  careful  examination,  aided  bv  a  judicious  a])plica- 
tion  to  its  surface  of  linseed  oil.  vielded  the  following 
particulars. 

The  size  given  by  Kingston  to  W'ivell  *  is  incorrect  ; 
the  actual  measurement  is  47J  in.  hv  37^  in. 
The  three-quarter-length  standing  figure  is  of  the 
size  of  life.  The  high  forehead,  auliurn  hair,  light 
beard,  and  general  aspect,  and  the  fairness  of  the  skin 
with  its  delicate  fiu.sh  or  carnation  bloom  upon  the 
cheeks,  belong  notably  to  one  of  the  most  favoured 
types  of  Shakespeare — the  Janssen  and  its  copies — but 
are  in  sharp  contrast  with  the  swarthy  tace  and  dark 
hair  of  the  Chandos  portrait.  The  eyes  are  a  non- 
descript browni.sh  grey,  dark  in  tone  :  but  it  must  be 
remembered  that  the  colour  of  eves  in  a  jiortrait  often 
fade  and  change  owing  to  the  thinness  of  the  jiigment 
so  used  in  order  to  presence  transparency.  'I'he 
ear  has  no  ring.  The  multifold  ruff,  zig-zagged, 
yellowish  in  tint,  with  high  lights  of  a  stronger 
yellow,  almost  seems  to  be  by  another  hand,  and 
is  certainly  the  most,  and  indeed  the  onlv,  scamped 
part  of  the  picture.  The  doublet  is  of  black  or  grey- 
black  material  appro.ximating  to  velvet,  witli  warm  grey 
lights  on  the  folds.  Round  the  waist,  with  a  down- 
ward point  in  the  middle  of  the  body,  is  a  narrow 
sword  or  dagger  belt — a  "  dress  "  belt — embroidered 
with  gold,  and  in  the  left  hand  is  held  a  glove  with 
gauntlet  of  crimson  richly  embroi<lered  with  bantls  of 
gold — ju.st  such  a  dres.s,  belt,  and  glove  as  we  see  in 
the  portrait  of  James  Douglas,  Earl  of  Morton,  wlio 
died  in  1581 — that  is  to  say,  thirty  years  before  the  date 

*  3  fl.    10  in.   by  3  ft. 


of  this  |)icture.  •  At  the  corner  of  the  rather  crude  red 
talile  cloth,  with  its  unexpected  creases,  stands  a  skull 
upon  wliicli  rests  the  right  lower  arm,  and  around  the 
wrists  are  small  figure-eight  edged  ruffs  (rather  than 
ruffles)  with  small  white  cordeil  edging.  Upon  the  lelt- 
hand  thiuub,  a  member  of  lunisual  length,  is  a  gold 
signet-ring  :  and  held  in  the  right  hand  a  gold  embroi- 
dered book  with  broad  red  silk  tie-ribbons  of  the  same 
colour  as  the  table  cloth,  its  pages  ke|)t  slightly  open 
bv  the  insertion  of  the  forefinger.  This  book  might 
be,  tVom  its  style  and  luxurious  binding,  a  missal  or 
similar  devotional  volume,  save  for  what  is  claimed  tor 
a  mask  and  cross-spears  a[)])earing  u|)on  it.  The  hands 
are  vellowish  in  tone,  not  mellow  like  the  tace,  but 
are  delicate  in  form  and  correspond  in  character  ti) 
the  elegance  and  ideality  of  the  head,  with  its  refine- 
ment, its  almost  effeminacy  of  exprcssit)n,  plaintive,  sad, 
and  rather  startled  in  its  look.  At  some  early  jieriod 
the  hair  seems  to  have  been  retouched,  or  re-varnishe<l 
with  a  bituminous  medium,  perliapsat  the  same  timeas 
the  niff  at  the  throat,  simjile  re])airs  rendered  neces- 
sarv  bv  rough  cleaning  of  parts — such  as  we  see  in 
the  skull,  which  has  been  rubbed  down  till,  here  and 
there,  the  red  of  the  table  clotli  shows  through.  This 
ruddv  glow  is  clearlv  the  result  of  injudicious  cle.uiing 
and  not  of  reflection,  lor  ])erspective  would  pre- 
\ent  the  tone  falling  so  high,  as  it  is  found  more  on 
llie  cranium  than  on  the  upper  jaw  and  teeth.  .\ 
noteworthy  elTect  is  the  rather  hard  outline  of  the 
figure  against  the  lighter  backgroun<l.  espe<i,illy  in  the 
diauiond-sh.iped  space  between  the  right  arm  and  the 
budv. 

We  thus  ha\e  the  presentment  of  a  hamlsome, 
courtlv  gentleman,  well  formed  and  of  good  bearing, 
and  apparently  of  high  breeding,  thoughtful,  and 
contemplative  :  so  sincere  in  ex])ression  and  presen- 
tation that  the  picture  cannot  be  regarded  in  any 
sense  as  a  theatrical  portrait.  It  resembles  rather 
one  of  the  gentlemen  who  accom|)anied  ()ueen 
ivlizabetii  in  her  jirogress  to  Hunsdon  House  ac- 
cording to  the  tradition — a  |)icture  rendered  fiimiiiar 
to  the  world  by  (jeorge  Vertue's  large  engraving 
])ublished  by  the  Society  of  Anti<]uaries.  And  that 
there  is  a  distinct  likeness  to  the  I'rince  Maurice  of 
Orange-Nassau,  Shakespeare's  ccjntemporary  (1566- 
1625),  no  one  will  deny  who  is  familiar  with  the  medal 


I  Much  the  same  is  to  be  fonnil  in  Lord  S.ili>l)iiry's  portrait 
of  .Vmbrose  Duilley,  liarl  of  Warwick  (ilicil  1690).  Tht-  licit 
anil  gauntlet  find  tliuir  counteiparl  in  a  nuicli  later  portrait — 
that  of  Francis  Veru,  first  Karl  of  Westmorelanil,  in  his  coronation 
rolies,  162;!,  as  figured  in  The  Atutilor.  In  Lord  Willoiighliy 
de  Ikookc's  portrait  of  FulUe  Greville,  Lord  HrooUe  (d.  162S), 
we  see  the  same  Iwll  used  for  a  dagger  only. 


249 


The    Connoisseur 


Ijy  Ahr.iliam  Ritsf,  wIiom-  liU--wt)rk  was  jiroilurcd 
bL-t\\vcii  1592  and  1625.  It  is  difliiult  to  imajiiiie 
Shakespcarf's  rriciids,  llrii  Joiimhi  tlir  ilraniatist  or 
Uurlsaue  tht-  actor,  attired  in  such  a  costume,  rich  as 
it  is  and  tashiimablc.  allicil  sol)ir  and  in  j^ood  taste  : 
yet  Shakespeare's  traditional  re-adinL;  before  Queen 
Ehzabeth's  court  is  sufficient  justification,  in  the  senti- 
mental judgment  of  manw  lor  the  more  s|)lendid 
figure  imparted  to  the  poet  liv  the  painter.  l';\(  epl 
that  the  nose  is  straight  insti-ad  of  ar]uiline.  there  is 
un(|Uestionably  a  certain  resemliLuice  between  this 
Jiortrait  and  the  Jansseii  pii  ture.  rsp,(  i.illy  in  the  high 
eyebrows  and  narrow  eves;  and  were  it  conceded  that 
it  is  (if  later  date  it  might  be  taken  ,is  an  adajjtation 
of  it.  It  is  proliably,  however,  an  original  ])ortrait, 
and  it  is  matter  for  regret  that  there  is  no  means  at 
present  ot  tracing  it  unquestionably  to  either  the  sitter 
or  the  painter.  \n  the  top  leftdiand  corner  appears 
the   inscription  : 

.KTA'iis  s\'.F..  47 

AO    161  I. 

in  golilen  yellow  letters  and  figures  with  a  brownish 
shading  on  the  right  side  of  tlii/iii.  The  middle 
stroke  of  till-  V,  in  the  first  .i".  is  w.mting.  and  serifs 
here  and  there  have  disappeared.  Whether  or  not  it 
is  a  Liter  adilition  is  an  open  i|Uijstion  ;  but  the  lact 
must  not  l;i.-  lust  sight  of  that  tlie  1  wlour  of  it  corres- 
ponds to  th.it  of  the  hook-i-o\er  gold  and  that  of  the 
thumb-ring,  and  is  in  sliar]:i  contrast  to  tint  on  the 
belt  and  glo\-e'. 

While  I  was  prosecuting  my  eiii|uiiies  a  capil.il 
littli-  \-ersion  of  this  picture,  ver\-  carehil  and  ele\er, 
w.is  brought  to  m\-  notice  by  Mr.  (Irasemann.  It 
measures  sixteen  inches  liv  twel\-e,  and  is  thus  a  little 
larger  than  the  engraving,  liut  thi-  figure  is  pr.ieticalh' 
I'l  the  same  si/e.  '\'\v-  expression  is  wi'll  reproduced, 
bill  the-  colour,  it'must  be  admitted,  is  poor  in  i|ualitv. 
I  he  hair  is  brown  ;  the  eyes,  brown  to  ha/el  ;  the 
lull,  as  ill  thi-  original,  summarih-  done:  the  right 
h md  well  ilniwn,  but  its  middle  fingi-rs,  relatively  to 
till-  engraving,  slightly  too  clo.se  together.  The  table 
cloth  is  ot  a  brick)-  red  and  the  skull  .-i  delicate  sepia. 
Hut  the  edMin-  ,,|"  th,-  wrist-eiilTs  is  scarl.-t  iiiste.id  of 
iream,  the  ribiion-lies  of  the  book  blue  iiiste.id  ol 
red,  and  lb.-  inscriplioii  (with  li-wer  serifs  than  in  the 
origin. il)  nd  inste.id  uf  yillow.  .Ml  this  proves  that 
the  p.iintiiig  was  done  from  tin-  engra\ing  and  not 
Iroiii  till-  picture,  whieh,  seeing  _tliat  it  is  fiasi-d  on 
mere  guesswork,  m.ikes  it  the  more  remarkable  th.it 
in  so  m.iiiy  p.irliculars  it  is  siibstaiili.illv  eorieel. 
The  painting  is  prob;ibl\'  lliirU-  or  iDrly  \i-ars  old  ,ind 
has   ret.lilled   its   Ireshness   well. 


The  thumb-ring  of  gold,  without  a  jewel,  and  too 
broadly  touched  in  to  show  the  device,  is  worn  011 
the  left  hand,  and  is  a  t\-ature  of  some  interest,  as 
this  is  the  onlv  case  in  which  it  occurs  in  a  portrait 
of  Shakespeare.  It  was  a  fashion  th.it  had  i-xisted 
for  ,111  inilefinite  Jieriod  before  Sliakespeare's  time, 
and  coiiliniii-d  for  a  long  while  after  it.  It  is  rare 
to  find  it  in  the  portraits  of  Englishmen  not  of  exalted 
rank,  .md  th.it  of  John  Fletcher  is  the  onlv  one  T 
can  n-c.ill.  .Most  lo\ers  of  tin-  (Jld  Masters  will 
remember  the  "  I'ortr.iit  of  a  1  )onor  and  Child  "  in  the 
(lymnasium  of  1  lermamistadt,  painted  by  .Memlinc 
aliout  the  yc-ar  14S5,  and  nianv  have  seen  the  beauti- 
ful "  Young  Man  Praying,"  painted  by  the  same  master 
some  five  years  earlier,  be(|ueathed  by  the  late  Mr. 
Ceorge  Salting  to  the  National  Ciallery.  Others 
by  this  master  might  be  menti(_)ned.  Better  known 
still  are  Albert  I  )iirer's  celebrated  "  Hans  Tiicher  "  of 
1499  belonging  to  Weimar,  and  .Xmlrea  da  Solario's 
"  ^■enetian  Senator "' in  the  National  (killery.  In  all 
ot  these  the  sitter  wears  a  thumb-ring,  which  we  also 
find  in  the  two  portraits  attributi-d  to  Uiirer — the 
"  ^'oun^  M.iii  "  belonging  to  the  (  irand  l_)uke  of  Hesse- 
1 '.iriiisi.idt.  ,111(1  the  "•  I'.itrici.m "  in  the  Frankfort 
Museum.  Returning  to  England,  we  find  the  ihiimb- 
ring  on  tin-  hand  of  King  Richard  III.  (d.  1485)  in 
till-  picture  in  the  National  I'ortr.iit  ( lallery,  and  on 
th.it  of  the  l.idy  c.illed,  until  latelv,  "  M.iry  of  Lorraine  " 
(d.  15*10)  in  the  exquisite  jiicture  in  tin-  same  gallerv. 
It  tigures  also  in  the  portrait  of  Fdi/,ibelh  ()|msli-d. 
Lady  AlytUlleton,  by  Cornelius  |.iiissi-n.  .md  in  that 
of  Alice  Speni'er,  Countess  of  Derbv  (d.  if>3;V), 
brli'iiging  to  the  Earl  of  Derbv,  and  in  manv  others 
lh.it  might  be  nanie-d.  F.ilstalT  decl.in-s  :  ■■  W'ln-n  I 
was  alnmt  tliv  vears,  Hal  ...  I  could  haxe  crept 
into  anv  alderm.in's  thumb-ring''  ■  — referring  to  a 
l.ishiiin,  which,  if  Shakespeare  is  here  to  be  taken  as 
(  liroiiologii  all\-  correct,  was  in  \dgue  among  the 
middle  (kisses  in  1400.  In  77ic  Idr/c/ie,  perhaps 
the  best  of  tin-  I  hike  o(  Newi  .istle's  se\er,il  interior 
])lays,  written  about  the  vear  i '>49,  an  old  lady  is 
spokt-n  ot,  as  f.iirholt  reminds  us,  as  possessing  as 
her  treasure-  "  .1  loadstone,  two  Turkies  [turquoises], 
six  thumb-rings,  three  aldermen's  seals,  five  gemmals 
(betrothal  twin-rings |,  ,inil  foun-  death's  head."  There 
is  nothing,  tlierefure,  unliki-lv  in  tin-  poet  h.i\ing  worn 
a  thumb-ring  anv  more  than  that  in-  mav  lia\e  Worn 
the  i-arrmg  which  Wi-  see  in  tin-  ( 'h.indos  porlr.iit. 


*    IlL-nry  IV.,  I'.ul  1.,  .\cl  11.,  Sr.  4. 
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Rosamond's    Pond 


By    H.  Selfe    Bennett 


Readers  of  The  Connoisseur  Magazine 
will  recollect  the  "  Story  of  a  Picture  "  which  appeared 
in  the  January  issue  of  last  year.  It  was  accompanied 
by  a  very  successful  reproduction  in  colours  of  an 
oil-painting,  entitled  Vie'iV  in  St.  James's  Park  s/ioicing 
Rosamond's  Pond,  and  reason  was  given  why  the 
picture  should  be  attributed  to  Hogarth.  The  tail- 
piece to  a  chapter  of  Ainsworth's  Miser's  J)aui^/!tfr, 
etched  by  George  Cruickshank,  in  effect  a  miniature 
drawing  of  the  oil-painting,  was  also  reproduced  and 
inserted  in  the  text.  The  effort  to  trace  the  larger 
picture,  which  had  been  in  the  possession  of  Louisa 
Lady  Ashburton,  and  from  which  the  lithograph  was 
taken  that  led  to  the  identification  of  the  artist,  has, 
unfortunately,  not  yet  met  with  success.  Interest  in 
the  subject  of  the  painting  has,  however,  induced 
further  research,  and  the  results  thereof  are  herein 
stated. 

The  first  point  of  importance  discovered  was  that 
Hogarth  had  painted  Rosamond's  Pond  from  a 
different  aspect,  in  cabinet  size,  thus  depicting  the 
same  subject  on  three  separate  canvases.  That  such 
treatment  was  not  unique  amongst  artists  can  be 
proved  by  a  visit  to  the  National  Gallery,  where 
(until  the  recent  rearrangement)  might  be  seen  in 
the  same  room,  by  the  same  artist,  the  same  subject 
delineated  in  three  different  sizes,  viz.,  a  landscape 
by  Gainsborough,  entitled  A  IVafering  Place.  The 
size  of  the  painting  "in  the  collection  of  Henry 
Ralph  Willett,  Esq.,  of  Merly  House,  in  the  County 
of  Dorset,"  as  inscribed  on  the  lithograph  thereof, 
was  5  ft.  I  in.  by  3  ft.  3  J  in. 
The  picture  presented  in 
The  Connoisseur  M.\ga- 
ziNE  for  January  was  27  in. 
by  igi  in.  The  dimensions 
of  this  second  and  acknow- 
ledged picture  by  Hogarth 
are  not  given,  nor  is  it  in- 
cluded in  Austin  Dobson's 
list  of  Paintings  by  that 
artist,  although  the  print 
taken  from  it  (here  repro- 
duced) is  thus  referred  to  in 
his  Catalogue  of  Prints  by 
or  after  Hogarth  —  "  Rosa- 
mond's Pond,"  "  Hogarth 
Pinx',"".MerigotSct."  "Pub'' 
for  S.  Ireland,  May  i,  1799." 
Faces  p.  5  7  of  Graphic  Illus- 
trations (ii.)  (6J  in.  by  4!  in.). 
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lioth  paintings,  however,  arc  mentioned  in  Curio- 
sities of  London,  by  John  Tinibs,  P'.S.A.  (D.  Bogue, 
1855),  where  we  read  at  pp.  592-3:  "On  the  south- 
west side  of  the  Park,  connected  with  the  canal  by  a 
sluice,  was  the  gloomy  Rosamond's  Pond,  of  oblong 
shape,  and  overhung  by  the  trees  of  the  Long  Avenue. 
It  occurs  as  a  place  of  assignation  in  the  comedies  of 
Otway,  Congreve,  Farquhar,  Southerne,  and  Colley 
Cibber  ;  Pope  calls  it  Rosamonda's  Lake.  Its  name 
is  referred  to  the  frequency  of  love  suicides  committed 
here.  The  pond  was  filled  up  in  1770.  About  1740 
Hogarth  painted  a  large  view  of  Rosamond's  Pond, 
now  in  the  collection  of  H.  R.  Willett,  at  Merly 
House,  Dorset.  This  picture  has  been  engraved, 
but  the  impressions  (100)  have  not  been  published. 
It  was  copied  by  G.  Cruickshank  in  1842  in  his  illus- 
trations of  Ainsworth's  Miser's  Daughter.  Hogarth 
also  painted  a  cabinet  view  of  Rosamond's  Pond, 
likewise  in  the  possession  of  Mr.  Willett,  who  has 
the  receipt  for  ;£i  7s.  (the  sum  charged  by  the 
painter)  in  the  handwriting  of  Mrs.  Hogarth.  The 
pond  has  been  engraved  by  J.  T.  Smith  and 
W.   H.  Toms." 

It  is  curious  to  note  that  Ralph  Willett,  Esq., 
although  the  owner  of  several  works  by  Hogarth,  is 
thus  credited  with  being  the  possessor  of  two  pictures 
of  the  same  subject,  and  it  is  extremely  probable, 
but  not  a  certainty,  that  the  engraving  in  Sam 
Ireland's  Graphic  Illustrations  represents  the  second 
and  smaller  one,  for  which  the  ridiculous  sum  ol 
27  s.  was  paid  ;  litera  scrip  ta  ma  net,  perhaps  it  was 
the  price  charged  rather  than 
the  object  itself  which  was 
so  attractive. 

Jacob  Larwood,  in  his 
.Story  of  the  London  Parks, 
gives  a  plan  of  "St.  James's 
Park  after  the  Restoration  " 
as  a  heading  to  chapter  xvii., 
which  shows  (i.)  Cleveland 
House  ;  (ii.)  St.  James's 
Palace,  etc. ;  (iii.)The  Mall ; 
(iv.)  The  Canal;  (v.)  Rosa- 
mond's Pond;  (vi.)  Duck 
Island.  The  canal,  a  repre- 
sentation whereof  from  an 
old  print  has  been  pro- 
duced for  this  article,  ex- 
tended in  a  straight  line 
from  the  present  Horse 
(juards'   i'arade  to  within  a 
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short  distance  of  Buckingham  House,  and  the  pond 
at  an  angle  to  this,  and  separated  by  two  rows  of 
trees  and  a  sluice,  occupied  the  space  where  the 
Wellington  Barracks  now  stand.  Although  the  pond 
was  filled  up  in  1770,  the  ground  was  not  built  over 
till  forty  years  had  elapsed,  for  the  barracks  were 
not  occupied  by  troops  until  March  ist,  1S14. 

The  same  instructive  work  on  the  London  Parks 
informs  us  (p.  324)  :  "From  Nordcn's  plan  of  West- 
minster, drawn  in  1593,  it  appears  that  there  was  at 
that  time  a  large  circular  pond  at  the  west  end  of 
the  park,  from  which  issued  a  water  course  that 
branched  off  in  different  directions.  This  pond  bore 
the  name  of  Rosamond's  Pond.  The  origin  of  this 
romantic-sounding  a[)])ellation  can  now  no  longer  be 
ascertained.  All  we  know  ot  it  is.  that  '  Rosamond's 
Land'  is  mentioned  as  situated  in  this  locality  in 
153'-"* '__     . 

'''  The  name  occurs  in  the  charter  of  feoffment  from  Ablx)t 
Islip  to  Ik-nry  V'lII.  of  certain  lands  and  messuages  adjoining 
the  hospital  of  .St.  James's  in  1531.  "St.  James's  Park  was 
originally  a  swampy  field  attached  to  .St.  James's  Hospital. 
The  ground  w.ts  drained  and  enclosed  by  Henry  VIII.,  who 
thus  made  it  the  pleasure  ground  both  of  the  hospital,  which 
he  had  converte<l  into  .St.  James's  I'alace,  and  of  Whitehall." 
{_Cu7 iosities  of  London^   p.   651.) 


Why  and  how  the  "  land  "  and  pond  actjuired  the 
name  of  Fair  Rosamond,  the  mistress  of  Henry  H., 
is,  like  the  origin  of  Jeames  de  la  Pluche,  "  Wroj) 
in  .Mystry."  The  authenticated  facts  concerning  the 
romance  of  Fair  Rosatiiond  and  the  jealous  wife  of 
the  Royal  lover  are  few,  and  the  mode  of  her  death 
uncertain  :  the  daughter  of  Walter  Lord  Clifford  is 
supposed  to  have  died  in  117'),  and  was  buried  in 
the  chapter  house  of  Godstow  Nunnery.  "  Giraldus 
( ,"ambrensis,  writing  at  the  close  of  the  twelfth  century, 
tells  us  that  Henry  O.,  having  imprisoned  his  wile 
I'^leanor.  began  to  live  in  open  adultery  with  Rosa- 
mond Clifford.  I^ater  writers  speak  of  Rosamond 
having  been  hidden  away  from  the  (jueen's  jealousy 
at  Woodstock  in  a  secret  chamber  of  '  Ditdalian 
workmanship,'  the  maze  of  popular  ballads  and 
legends." — Dictionary  of  National  Biography. 

Returning  to  the  scene  of  our  illustrations,  the 
authorities  are  agreed  as  to  its  position  and  character 
in  the  seventeenth  and  eighteenth  centuries.  In 
vol.  iv.,  p.  49,  of  Old  and  New  London  we  read  ; 
■'  In  the  south-west  corner  of  the  park,  near  15irdcage 
Walk,  and  opposite  to  James  .Street  and  Buckingham 
date,   was   formerly  a   small   sheet    of  water,    known 
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as  ■  Rosamond's  I'ond,'  \.o  which  reference  is  con- 
stantly made  in  the  comedies  of  the  time  as  a  place 
of  assignation.  The  pond  was  made  to  recei\e  the 
water  of  a  small  stream  which  trickled  down  from 
Hvdc  Park,  and  it  is  shown  in  oiii-  or  two  verv 
scarce  prints  by  Hogarth.  It  was  filled  up  in  1770, 
soon  after  the  purchase  of  Buckingham  House  by 
the  Crown.  It  is  to  its  character  as  recorded  above, 
and  as  being  in  the  words  ot  Bisho[i  W  arburton  to 
Hurd  'long  consecrated  to  disastrous  love  anil  elegiac 
poetry,'  that  Pope  thus  mentions  it  in  the  Rape  of 
the  J.Oik^ 

'  This  the  blcsl   lover  ^li.xU   for   Venus  take, 
And   >uinl   up  vows   fiom    Kosnnlonila's  lake.'  '" 

To  finish  wi-  give  a  further  (|U0tation  which  is  taken 
Ironi  .'i  "lu.iint  little  Imok  published  in  the  eighteenth 
ceiittny,  entitled  ''./  .\'(.i'  Crili,al  Rc'lcw  of  ilie 
pui'lu'k  l<i/t/i/i!ixs,  s/ii///t'S,  and  ormuiii'/i/s  in  tunl  abaiit 
l.iindiiii  and  H'esi»ii/i\tei ,  n'i/h  si'iiii-  it'llcctii'm  on   tlii 


use  I'f  scpulcliral  iiKininih'nts.  (tc,  c/i'.,  etc:,  and  n 
/'/r/(!it  /'('/«;■"  a;i  /Essav  on  Taste.  London  :  p'or 
J.  Clarke,  at  the  Go/den  Ball,  in  Duck  Ltinc,  near 
West  Smithjield,    /rjf>." 

"  Rosamond's  Pond  is  another  scene  where  fancy 
and  judgment  might  be  employM  to  the  greatest 
advantage.  There  is  something  wild  and  romantick 
round  the  sides  of  it,  which  a  genius  would  make 
a  line  use  of.  if  he  had  the  liberty  to  improve  it  as 
he  ])leased.  To  be  sure  the  banks  of  it  ought  to  be 
kept  in  better  re[)air,  and  if  a  Venus  in  the  action 
of  rising  from  the  sea  with  the  Ciraces  around  her  was 
raised  in  the  middle  of  it,  it  would  neither  be  an 
improper  or  a  useless  decoration." 

It  is  permitteil  to  surmise  that  it  wiuild  not  have 
been  a  lar  cry  to  di.-.( nvcr  such  "a  genius  "  in  that  year 
of  grace,  173').  N Ct  it  \vo\ild,  ]ierhaps,  be  "  to  enipiire 
too  curiously"  to  speculate  as  to  what  would  liave 
happened  to  X'enus  and  the  (iraees  when  the  pond 
was   filled   up   thirty-lour   \ears   later. 


-.vl 
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[T/ie  Editor  invites  the  assistance  of  readers  oj 
The  Connoisseur  Magazine  'who  may  be  able  to 
impart  the  information  reijuired  by  Correspondents.] 

UxinEXTiFiEn  Portrait. 
Dear  Sir, — I  should  be  much  obliged  if  one  of 
your  readers  could  give  me  some  information  regard- 
ing the  unidentified  portrait  of  which  photograph  is 
sent,  the  picture  being  in  the  possession  of  the  Hon. 
R.  P.  Slanhojie. 

Yours  faithfully, 

F.    CONW.W    (  lORDOX. 

Lawrence's  Portrait  oe  ('harles  W.   Bell. 

L)e.\r  Sir. — If  Mr.  .M.  Munis  will  look  at  the 
print  of  C.  \\\  Bell 'in  the  British  Museum  he  will 
find  it  is  dedicated  to  his  father,  T.  Bell,  and  dated 
1805.  I  believe  there  is  a  pencil  note  to  the  effect 
that  ]\Ir.  T.  Bell  was  a  book  publisher.  Most  likely 
Messrs.  Bell,  the  present 
well-known  book  p  u  b  - 
lishers,  may  know  if  this 
is  so,  and  may  probably 
know  where  the  original 
is. 

Yours  faithfully, 
E.  E.  LEGOAxr. 

RuBENs's  "  Scenes  from 
THE  Life  of  Achilles." 
Sir, — I  daresay  this  is 
one  of  hundreds  of  replies 
which  you  will  receive  to 
Mr.  C.  E.  Sewell's  enquiry. 
The  other  si.\  designs  by 
Rubens  (A  Scenes  from  the 
Life  of  Achilles  were 
recently  lent  by  Lord 
Barr\'more  to  the  National 
Loan  Committee  and  ex- 
hibited in  the  Crafton 
Galleries. 

Yours  faithfuJlv, 


W. 


RiCKAkD. 


UNIUK.MIIIHIJ    l-OKlNAir 


RyLAND's    "CyMON     AMI     ll'HEC.ENIA." 

Sir, — The  original  of  Ry land's  engraving,  Cymon 
and  Iphegenia,  is  by  Angeli<a  Kauffnian.  Your 
correspondent,  in  the  l-'ebruary  number  of  The  Con- 
noisseur Mac'.azine,  is  evidently  mistaken  in 
attributing  the  painting  to  Richard  W'estall,  as  the 
killer  was  not  born  until  1765,  and  the  date  of 
Ryland's  engraving  is  January  15111,  1782.  Of  course 
the  jiainting  in  the  Wallace  ("ollection  might  very  well 
be  by  W'estall.  .-X  complete  list  of  Ryland's  works 
apjiears  in  Moracc  Bleackley  shook,  Some Distini^uished 
Victims  of  the  Scaffold- — the  unfortunate  engra\'er 
having  suffered  the  e.xtreme  penalty  for  forgery  ;  a  fact 
which  is,  I  supjiose,  generally  known. 

1  remain,  Sir,  your  obedient  servant, 

Louisa  .McLean. 

Ryland's  "  Cv.mon  and  Iphegenia." 
1  )1:;ar  Sir. — In  your  .Votes. and  Queries  ui  l''ebruarv, 
page  113,  you  havi;anote 
or  (juery  as  to  Ryland's 
Cymon  and  Iphegenia.  I 
have  a  Cymon  and  Iphe- 
genia by  Sir  Joshua 
Reynolds.  My  print  is 
labelled:  "'Etched  by 
I'rancis  llaward.  From 
the  original  picture  in  the 
possession  of  His  Majeslv. 
Engraved  by  William 
Overend  (ieller.  I'aintetl 
by  .Sir  Joshua  Revnolds, 
l'.R..\." 

"  His  .\Lijesly  "  must 
refer  to  King  William  I\'. 
or  his  predecessor,  for  1 
have  hatl  the  print  for 
many  years.  1  obtained 
it  from  the  Rev.  W.  H. 
(irove,  who  inherited  it 
from  .\Ir.  Hill,  who  was  a 
|)artner  with  Mr.  iiell  (a 
dispensing  chemist  in 
Oxford    Street),    who   l.-ft 
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Tlic  Louiioisscin- 

rcrlaiii    art    trcaMiTL-N    to    Mr.    Hill    that   he    did   nut  "  Hk  Sleeps,"   i:v    V.   \\ .  'rDMRixs. 

Iiuqucnth    u>    tin;    National    Ciallrry.       In    this    print  Dkar   Sik, — Can  any  correspondent  say  where  the 

■■  Iphegonia"  has  no  l)eads  nor  sandals,  and  her  hair  oriuinal  oil  |iainting  of  He  Sleeps,  by  P.  W".  'romkin.s, 

hangs  all  loose.  is?     'The   pirtiire  was  engraved  by  tlie  artist   himself 

\'ours  l.iithtullv.  in     17S0,    and    the    engra\ing    is    a    well-known    and 

\\  .    RfPKl.l,.  popular  one. 

The    wiiter    has    an    o\al    (metal)    tea-trav    ol    the 

••Till,    Mom  \  I  iNni' i;s.  "  period,   and   in   the   centre  is  an  oil   ijainting  of  this 

|)t.\k   Sik.  — Mr.  k.  I..ivl)iirn  .\gar  is  rorreet.     This  subject,  exactly  similar  to  the  engraving,   beautifully 

picture  is  probablv   a   c  iipv   of  (jueiilin    .Matsys's    The  e\ecute<l,  e\  en  to  the  expression  of  the  lady's  f.ice  :  so 

Misers.       The   pictiuv  m   the   W  indsor  eolle<  tion  w.is  much   so    th.it    it   is    quite   possible   this    may    be  the 

engraved  .ibout    the   v.ir  18511.      It  1  cmlains  the  bird.  original,   unless  it  can  lie  discovered  there   is  another 

1  l)elie\e  ;   but    1    u'liie  from  reioUeetion.  ha\  ing  seen  wliiih  is  known  to  be  so. 

ihi-  engraving  in  I  )>  remb.-r  l.ist.    .\nother.  on  a  panel.  In  the  eight. -eiith  ceiiturv  some  of  the  best  artists  of 

belongs    to    bold    Cobham;    it    conl.ims    the    srissors,  the    lime   are   known    'o   have   deci>r.ited   trays  in    this 

and  the  man  we.iring  gl.isses  has  a   jewi-lled  ornanieiu  \s.\\. 

on  the   right   side  of  bis  .,ip.      .\nolher  jewd  lies  on  Hl-.KHEkT   'l'i-Kl;V. 

th'-    table.        Lord     ( 'obhaiiis     |iiiiiiie    is    ^^\    in.    bv 
-nS',    in. 


L'mIU'.N'I  IIIKD    P.MNIINC. 

\\      II     (  ii- vKui.  I  I  ^11*. — In  aliout  1870-7^^  my  late  father.  Sir  Willi, 1111 

Cunliffe  llrooks,  purchased  for  his  house,  ('den  barar. 

Aberdeenshire,    a    picture     which     1    am    anxious    to 

have  aseert, lined   th.it   it   (in   the    Windsor  colK-ction)  -i         r  1         ■     ■  i  1    n    1        o       r 

^  _  identifv — an    oil    p.imting.      It    is   a    lull    length    of  a 

^irl    in    a    L;re\diliie    satin     tlress,    carrying    a     small 
bv  Cieorije  (  ire.itb.uii,  publishi-r  ('leori;!-    N'irtue  ;  and  ',      ,  ,.   '      "  ,         ,   ,.  1   ',  '    1    ■        ,1 

■_,        ._  '  ,    ,        ..      .  .  ba>kel    ol    Pint    on    her   le't   arm,   and    ste.id\ing   the 

lappy    hat    on    her   bead    with    her   right    hand.      No 
lishrd     b\-     James    S.     \'irlue.        both    eni.;r.i\an"s,     ol  ,       ,'  ,  .     e    1.    1     1  .^-  (  ,  ■  ,   r 

;  ■  background,  exeejit  slight  dark   outline  ol    trees   in  lai 

ilistance.      Tt   is   evidentb    meant   for  a  windy  day.  as 

liroduelion.  ,  ■    n        I   ■  11  -1  1,1  '11 

'  the  girl  s  skirts  are  blown  to  one  sule,  and  the  iilihons 

ol  her  hat  are  lluttering.  She  is  dark,  wiih  an  oval 
face,  and  wears  a  low-pomteil  bodice.  The  stvle  is 
that  of  I  lainsborough  ;  but  the  liamls  are-  bailly  drawn. 

The  I  amas  has  been  rebacked  ;   there  is  no  signature. 

Mr    M.   \'.  Sli-pbeiis's  pieture  is  .1  id|i\- ol    T/ie  Misers.  \i        .  1.  ,1  r  ,.      ,      ,     1,,       1 

'  '  '  About    tai;hteen    monllis    ago    1     saw     a     leiluced 

b\'    'hi'iitin    M.itsvs,    in    Wimlsor   ( 'aslle,    and     1    am 


l'.,S. — Since  writing  mv  noti:  as  to  this  pieture,  I 
ive  asi'ert, lined  th.it  it  (in  the  Windsor  colK-ction) 
w.is  engra\ ed  twice  ;  (  1  )  .is  'J'lie  Miniev  Changers. 
bv  ( 'leoige  (  ire.itbacii,  publishi-r  ('leorgi-  N'irtue;  and 
(2)  as  The  Misers.  en;;r.i\ed  b\'  II.  Iloiinie,  pub- 
lished b\-  James  S.  \'irlue.  both  eiii^r.uangs, 
oiirsi-,    eont.lin    the    bird.        I'lle    scioiid    is    the    bett 

W.    11.    IJ 

'•  'rill',      .MdN'KM.lMUOks." 
Sik, —  1    do    iiol    think    tlieri;    is    much    doubt    that 


alr.iid  it  is  not  \-er\'  \alii,ible.  ,is  tlier-'  .ire-  se\eral 
things  whieh  show  \\v  hand  of  ,111  inlerior  artist.  for 
instance,  thi;   perslleilne    is    s|ii;lul\'    .llleled    (eomp.ire 


engra\ing  exactly  like  this  picture,  but  c.mnot 
remember  whether  it  was  in  your  maga/me  or  in  the 
advertisement    cataloeiie.      1    tliink    it   was   Iroiii    the 


leaves  ot  till-   book   are  an  e.xagger.iled   eopv  (note  th 
s/i'jh/iv  emwi'il    Ic.il    on   the    leli-h.iiid   Mif-  ol   M.itsxs's 


Marquis  .if  I'lristol's  collection. 

the    position    ol     the     book    on    the    l.ible)  ;    ,ilso.    the  ,,,,         .   _  •         .,,■   ,ij         ■•      ri         ■  1  :     ,,.1,    ,.  i;i. 

'  _  1  he  pmuie  Is  a      lull  laci'.        1  he  girl  is  lather  like 

one  of  Watteau's  or  Bouchei's  shepherdesses. 

'I'ruK'   \-ours, 
picture  .md  the  mill  h  gr.-.iter  eur\e  m   .Mr.  Stephens's  '    j,-.,.,.,,    i.-     ("|.,-i| 

pieiiire).      The  eap  ofihe  man  on  the  left-hand  side  is 

llol    quite    eorr.ialv    llipled.    allll    Ihe    pwel   is  omitted  ;  'p,,,       p,  |.  _\(  nx,.,  r  I KI  o    ('\ia\ti. 

Ihr    bird    on    the    p.jeh    appears   sli;;lill\     sm.illrr    and  |)r;\k    Sii:,       II    vou  can  gi\e  me  th.-    n.im.s   of  the 

liiuh.-r  aw.iv.      Tb.-  camll.-   on  tin-   sh.-ll    I  .  .inii.it  sei:  iii,inb.-rs    of    the    .-ngniving    c.illed     'T/te    /leae,ii:sheIJ 

siilli.  i.-ntiv    l..r    .  ..iiip.iris.m,    as    .ils,,    m    ill.-   ..is,-   of  C,j/'i/ie/  .iii.l  Meeting  of  Ministers  in  Coiniei/  \  ^h.\\\ 

se\,-r.il   ..th.-r   .l.-t,iils    .  .11111. -.t.-.l    with    lli.-  h.imls   .m.l  r,-,-l  oblii;.-.!.      Parti. -ulars  .is  un.l.-r 

face-s.       II     Mr.    St.-ph.-ns    e.uvs    to   .■.imiimni.  .it,-    wilh  j'liblish,-,!  bv   1'.  ,V    1  I.  ('..In.ighi.   I'.ill   .M.ill. 

Ill,-,     I     .an    I. -II    him    wii.r,-    h,-    .an    g.-t    a    ph.it..    ol  l'r,-s,nti-,l  b\   ( 'liaii.-s  M,-i.i,r. 

7'he   Misers  to   ..Miip.u.-    with    his   pi.tm,-.  |-aini.i\ ,-.!  b\    Ib-iirx-  b, -111, .11.      Number  olM  inisti-rs 

Voius  l.iiihhilh,  ,,„  ,,noraving  tw,-K,-. 

.\iUM-:    r.   ('.\kkr.  N'.iiirs   trul\-,    I.   ('iiriicii. 
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.\iv  i>i-:ak  LiTTfj-:  shock 

i.-nriM    iv    i.-vc.i;  wi  vr.    r^v    \<:\u     •.vn    nrii'ii.    Al  r];K'     \Ij\\1    Itli  I\ 


Silhouette 
Portrait  Group 


The  acconipanving  photograjih  ic])rL'.scnts  an 
interesting  original  picture  in  silhouette  by  the  well- 
known  Augusto  ICdouart.  The  ranvas 
measures  38  in.  by  21  in.,  and  the 
figures  are  cut  out  and  stuck  on,  the 
accessories  being  filled  in  in  wash.  In  the  left-hand 
bottom  corner  a]5pears  the  signature, 

"Aug""  Edouarl,/('t7/  1.S40, 

411.  Broadway,  New  N'ork." 

The  picture  evidently  represents  an  American 
family  group — no  doubt  portraits — but  whether  the 
address,  411,  Broadway,  is  that  of  the  artist  or  that 
of  the  family  represented  is  not  clear.  Perhaps  some 
of  your  readers  may  be  able  to  throw  some  light 
on  this  point. 


.1(1 


linburgii 


The  si.\  sjjoons  are  of  rattail   |)atiern   with   trefoil 
tops.      Thev   are    hand  -  made    of    the 
])eriod    of    (^ucen    .\nne,    the    year 
being    1709.        The   maker   was  James 
-Svmpbon.  an  Edinburgh  silversmith,  who  was  admitted 


Old  Scottish 
Silver 


to   thi;    Society   of    ll.uiuucrmrn — 
association — in   the   year   1687. 

The  six  forks  are  also  known  as  trefoil  tops.  I'liL-y 
are  of  the  same  year  as  the  s])o(ins  and  by  the  same 
maker,  and  have  the  three  prongs  of  the  period. 
Both  the  spoons  and  forks  bear,  besides  the  Kdin- 
burgh  mark,  that  of  "  I'-.l'.,"  firing  the  mark  of 
f^dward    Penman,   the   .\ssay   .Master  at  that  time. 

The  only  other  example  of  an  early  .Scotch  silver 
fork  may  be  seen  in  the  .Musi'um  of  .\ntiquitics, 
ICdinburgh,  dated  169S,  and  also  a  rat-tailed  spoon  of 
this  same  maker's  mark  dated  [704. 

The  jjarticular  feature  outside  the  beautiful  design 
of  this  unii|ue  set  of  six  spoons  and  six  forks  is  that 
so  manv  ]>ieces  bearing  the  one  mark  are  tound  of 
Edinburgh  make,  and,  excejiting  the  one  fork  to  be 
seen  in  the  .Museum  of  Antiquities,  these  forks  are 
considered  to  be  the  earliest  set  of  six  forks  to  be 
found  to-day  in  .Scotland,  h.ach  of  the  twelve  pieces 
bears  the  Johnstone  crest  and  motto — .1  winged  spur 
anil  "  \un(|uam  non  paratus,"  and  all  are  in  the  best 
St. II  ■    ^--rvalidn. 


SILHOCETTE      rOKTKAIT 


Tlie    Connoisseur 


/ 


Mill      -sLOTTISH       MIA  liK      M'OON       AND      lOKK 


TIk-  Kihnstoms  ot  W'arriNtun  wcil-  unc  ot  the  must 
ini]xirtant  families  in  iMliiiburgh  at  thai  time  ;  and  as 
it  is  c-xtremely  |)rcibablc  thev  would  use  the  Johnstone 
I  rest  and  motto,  tlie  spoems  and  forks  would  most 
likelv  he  made  to  the  oriler  of  a  mi-mber  of  that 
faiinlv.  There  is,  howewr.  the  jmssiliility  that  they 
haxc  liei-n  made  for  smiie  one  of  the  Johnstone  Clan 
(Annandale  Johnstone),  who  were-  ,i  \'iry  stronsi  party 
in  the  historv  of  tin-  nation  at  that  period  ;  but  when 
one  takes  into  eonsideratiim  the  extreme  poverty 
pre\ailin,^  throuuhciut  Scdlland  at  that  time,  and  the 
faet  that  Border  chieftains  looked  more  after  imple- 
ments of  w.ir,  means  cit  offence  antl  defence,  it  is 
reasonable  tu  think  sui  h  articles  of  luxury  and  refine- 
ment as  these  spoons  and  forks  would  lind  their 
home  more  in  the  society  of  the  capital  than  amongst 
the  wildnesses  of  the  liorders  ;  and  it  was  the  custom 
ol  gentlemen  at  that  perioil.  when  on  either  raid  or 
])leasure  bent,  to  i  .irr\  with  them  their  own  single 
knile.  fork,  or  spoon  :   these,  howexer,  were  generally 


of   rude    ilescriptiun.        I'lie    cun(  lusion.     therelore,    is 
they   belonged   to   the   W'arristun   f.unily. 

lohnstone,  the  fomider  of  thi^  l.uinl)',  was  .m 
eminent  lawyer  in  lalinliurgh.  wlm,  .ifter  being  raised 
to  the  lieneh.  hought  \\  arriston  est.ite.  .md  lived  in 
Warriston  House.  He  ultimatidy  gut  intu  trouble  with 
the  Government  during  the  ('o\iiianting  times,  ami 
was  hanged  at  the  Mercat  ( 'ross  of  lulinbiirgh  in 
lOOj   during  the   reign   at   <  "harles    11. 


'I'm-:  nail-studded  triuik  ui.ide  for  George   HI.  is  oi 
leather   with    tine    engia\i'd    brass   escutcheon.       ']'lle 
pattern    on    the    liil    worked    in    brass- 


Nail-Studdcd 
Trunk 


headed  nails  shows  the  ruy.d  crown  in 
the  Centre  with  the  letters  t;  fv.  An 
elaborate  scroll  border  and  ornaments  on  eitln't  side 
the-  centre  medallion  make  a  handsomi-  decor.ition. 

On  the  front  and  back  are  festoons.  t.isseK.  and  rose 
devices  :   the  d:ite  1775    is  on  the  Iront.      At  this  date- 


Notes 


the  American  \\'ar  of  Indc- 
l)endence  was  raging,  for 
in  that  year  the  battle  of 
15unker's  Hill  was  fought. 

Such  a  trunk  as  this, 
elaborately  bound  with 
brass  clam(>s  at  the  cor- 
ners, was  recently  sold  at 
Christie's.  It  had  origi- 
nally belonged  to  Katha- 
rine of  Braganza,  and  hatl 
her  initials  on  it,  and  was 
also  dated.  It  had  pos- 
.sibly  been  made  to  hold 
])art  t>f  the  royal  tri)usseau 
when  she  came  to  lingland 
to  wed  the  linglish  king. 

Though  it  is  difficult  to 
fuid  specimens  of  trunks 
in  such  fine  preservation 
and  of  such  undoubted 
authenticity,  the  quest  for 
ornamental  chests  and 
trunks  is  an  agreeable  one. 
for 'their  utility  is,  mucl 
in  favour  of  their  careful 
preservation.  Used  first 
to  hold  the  fine  linen  ol 
a  king,  such  a  trunk 
is  relegated  to  the  house- 
keeper's room  after  a  time,  and  there  is  used  to  hold. 
perhaps,  quilts  of  fine  needlework  or  extra  pillow 
covers  which  are  not  always  in  use.  (iradually  as  a 
trunk  gets  shabbier,  it  serves  far  more  humble  purposes, 
till  it  may  be  relegated  to  the  stable  as  a  corn  bin  or 
as  a  receptacle  for  waste  in  a  shop,  as  in  the  case  of  a 
fine  specimen  recently  found  in  Staffordshire.  Then 
the  intelligent  collector  comes  on  the  scene,  and 
the  old  trunk  finds  an  honoured  place  amongst  his 
treasures. 

The  very  beautiful  specimen  of  needlework,  illus- 
trated overleaf,  which  partakes  of  the  character  of  a 
needlework  picture  rather  than  em- 
broidery, is  wrought  entirely  in  minute 
beads  ;  the  variety  of  their  colouring  is 
astonishing,  the  most  delicate  gradations  of  shade 
being  perfectly  rendered.  The  vivid  colouring  is  of 
course  as  perfet-t  as  when  first  worked  in  the  reign 
of  Louis  X\'.  for  the  "huswif"  of  some  great  lady. 
Cupid  figures  largely  in  the  pictures,  and  the  ship 
in  the  top  .section  seems  to  imply  that  beauty  is  to  be 
imported.  It  is  interesting  to  note  that  all  the  female 
figures    are    wearing    the   fontange,   the  high  erection 


NELL      C.W^  .N.Nt  s      LOOKl.\G-C,L.\SS 
FROM     THE      BRIGHTON     MUSEUM! 


Old 

Needlework 


of  lace  which  was  intrii- 
duced  bv  La  I'ontange, 
the  favt)urite  of  the  king. 
In  one  ca.se  the  hair  is 
dressed  high,  and  a  kind 
of  osprey  is  |3laced  aho\e 
the  padded  hair,  livery 
iletail  of  the  elaborate 
court  dress  of  the  period 
is  carefully  represented, 
the  hooped  skirts  opening 
down  the  front  to  show 
the  under-dress  or  |)etti- 
coat  :  even  the  flowing 
scarves  are  there.  In  the 
third  picture  one  of  the 
heroines  is  attended  by 
amorini  ;  in  the  last  she 
is  led  bv  one  who  bears 
1 1  V  m  en's  torch  ;  the 
second  laily  is  left  sitting 
on  a  strange  animal  with 
a  lion's  head  and  .i  dol- 
phin's tail. 

It  will  be  remembered 
that  it  was  in  the  seven- 
teenth century  thai  bead- 
work  of  every  kind  was  so 
popular  in  lingland.  Our 
s  e c o  n  d  e  x a  m  p  1  <• — the 
looking-glass  ol  XeH'Cwynne  — is  also  done  entirely  in 
beads  ;  the  figures  in  high  relief  are  motmted  on  white 
satin,  the  minor  decoration,  also  in  beads,  being  worked 
directly  on  to  the  satin.  It  would  appear  that  the  dresses 
of  the  figures,  as  in  so  much  of  the  stum|)\vork  of  the 
Stuart  ()eriod,  were  made  sejiarately  and  fastened  into 
their  jtroper  places  when  finished.  It  is  i)r<ibable  that 
a  fine  wire  is  sewn  round  the  extreme  edge  of  the  dress 
in  order  to  make  it  stand  away  from  the  backgroimd. 
The  actual  stitching  of  old  bead  embroideries  i.s, 
as  a  rule,  much  simpler  than  that  of  the  needlework 
pictures  of  other  types.  The  beads  were  threaded  or 
sewn  down  on  linen  stretched  in  a  frame,  the  |)attern 
being  sometimes  llat  and  sometimes  ])added.  Occ.i- 
sionally  long  strings  of  threaded  beads  are  couchetl 
down  so  as  to  form  effective  continuous  lines  tor 
gentlemen's  garters,  scarves  or  cloak  fastenings  and 
cords. 

.Samplers  showing  bead-work  are  extremely  rare, 
which  is  strange,  considering  how  much  bead-work  was 
done  not  only  in  the  knitted  and  nettetl  purses  whiili 
are  of  (|uite  a  distinct  type,  but  also  in  making  pictures 
or  enhancing  special  sections  of  needlework  pictures 
of  the  seventeenth   and  early  eighteenth  centuries. 
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The   Connoisseur 


Of  the  fxpt-rieiux-s  ami  rw- 
viriiiiiiirnt  which  wuiit  lo  Imilil 

ll|l     tllr     llUisl 
"Gainsborough"  ,  iu.r>.  null  1  v 

By  Mortimer 

'  .lltlstll    uriuus 
Mempes 

Text  by  James  "liirl,     Iji- 

Greig,  R.B.A.  land    lias    yrl 

(15  Plates  in  p  1  ,>  ,|  u  (   ,■  d 

Colour.       Pub-  ^^,,.     |^||,,^v    ^„ 


lished   at   £,(   ,^s. 


by  Adam  and 
Charles   Black) 


littlr    llial    \vr- 


i-.i  11  no  t    lull 
Icrl     i;talrlul 

to  Mr.  ( 'iiii^  Icir  till-  nianv  pi.r.-, 

ul    new    infurmaliun    hi-    lia^ 

i^arncrcd    iDgi-tlur   in    iiis   wiirl< 

o\\  ( 'iaiii>.l)iiriniL;h.      liis  lal»iiir> 

arr   lunlaincd    m  a   hand-.iinir'ly 

inoiintfd    vulunir,    rndnllishrd 

with     tiltern     rciirudui  lums     in 

coliiui',     Ironi     Mini  I      ol     1  lir 

painter'-.     |irinei|)al     pii  tin-i-;>, 

liv     Mr.     -Mortimer     M  'in  pes. 

These,     t  llolli;ll    j;ooil      -  r\- 

cellent     in    tlieir    wav  —  hardix 

warrani  tlie  elevation  id' 
M  r.    -M  1-  ni  pis's   nan\e    to    tln' 

prenner    position    on     lln-    title 

pajje.       'I'hiN     loiiii.     null  I'd.     a 

vahi.ihli'  .ind  1  n  st  r  uc  t  i  \  i-  ad- 
junct to  till/  letterpress  ;  lull 
il     is    the    latter    wiiieh    is    the 

raiioii   ii\i>-c    lor   lli''    xohiiiie. 

.Mr.  (iieii;  app.irrnth-  started  on  his  task  "  with  a 
lifj,ht  heart,  "  thinkmi;  that  his  predecessors  in  the  ti'.-ld 
had  linishi-il  all  the  spadi'  work— llii'  diuL^iiiL;  and 
deKinn  .illcr  i.ii-ts — and  .ill  lh.it  r.ni.iinid  lor  liiiii  was 
to  sninm.irisi-  tin-  resuli  ol  ilnar  il'foris.  I'nlorliin.iteh' 
lor  posti-rit\'  (  kiiiisl  joiouL;h  w.is  .111  iiiiiiulhodii  ,il  111. in. 
he  |ill  iiiathi-r  li-d_ncrs  nor  di.iries  lichind  him,  and 
hut  I'-u  letters,  so  ihat  there  ,iir  wide  lapsis  m  our 
klloali'dni-  ol  Ills  c.iieer,  wliii  h  li.iNr  ln-ili  liridLied 
over  li\'  mere  coniecliires.  I'h.il  Mr.  t  Ireii.;  in  all 
cases  should  lirin^  to  liuhl  l.icis  lo  siiiistlluti'  lor 
lhe-S(/  was  llol  to  lie  e\|lecled.  .111(1  thoUL;h  he  h.is 
(lone  \eom.m  service,  there  are  siill  m.uiv  points  lie 
l<M\es  imdei  uled.  .Suili,  lor  inst.iiiie.  is  the  ideiititx- 
ol  .Mr.  I'lerpoiu  .More. Ill's  lamous  /h/i'/iiis  n/  JJevoii- 
s/ili  t\ 

.Mr.  (  irein  r,i\oiirs  the  more  eeiier.illv  accepted 
opinion    lli.il    il    is    ol    (  ieor^i.ina    r.illier    lli.in    ol    hei 

ei|ll.llK  lie.llllirill  successor,  |-'.ll/alieth  I'lisler:  lillt  the 
evid.iiie  ol"  ihe  jealiires  poiiils  r.illier  111  ihi'  other 
dircciion.  'I'lie  portrait  iloes  noi  slronnK-  resemlilc 
,mv    ol     the     ai  kiiowledned      pn  lures     ol     (  ieorniana. 
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while  it  h.is  a  marked  Hke- 
ness  to  the  one  of  Lady 
I'.etlv  Foster  1)V  Sir  joshii.i 
Reynolds.  It  would  he  in- 
terestiiiLi  il  this  |ioint  could 
he  finally  set'tled  hy  the 
groupiiii;  loi^ether  of  the  por- 
traits of  these  two  <-ele-l>ratetl 
lieatitiis. 

If      Mr.     (ireig     leaves     the- 
sul)ieci   of  this   picture    still   an 
enii^ma,    he    is    lo   he-    congratu- 
lated   on    decisively    settling 
the    date    of    I.aiid'^uard    Fort. 
wjiieh,    as    ( iaiiishorotigh's   first 
important     landsc.ipe.    and    the 
earliest     work     that     ui.ide     his 
"name    known    lievond    the 
circle-  of  his  country  resideni-e," 
marks    tin-     In-ginning     of    a 
momentous    i-ra    in    his   i-.irei-r. 
He    has    also     estahlished    the 
identitv    and     period    ol     m.inv 
pictures   previouslv  im  hided   in 
the-  limho  ol  iind.iteil,  doulillui, 
and    unknown     works.      II  is 
researches    into     the    origin    ol 
the    p.iinler's     lamilv-,    and    the 
ci  rcu  111  staiK  es    ol     his    early 
Years,     are     speci.illv     v.ilu.ihle: 
and    his    iiilieisms,    though 
eulogistic,  as   helits  .in   admirt-r 
ot     die    suhject     ol     his    theme,    are    htlsed    on    sound 
and    ihoroughlv   .ippri-i'i.ihle-    grounds.      If    he-    is    apt 
lo    he    a    little     iliscursive     -  to    go    too    di-i.-plv     into 
the-   history  of   people  whose    doings    have    little   direct 
ennnexion    Willi    his  subject — he    m,iv  In-  well    excused 
lor    the   s.ike  ol    the   interesting    mlorm.ition    he    ilius 
puts  upon  n-eord.      .Mtogetlu-r  the  work  is  one   which 
no  serious  suideiit  of  Caiiishoroiigh  or  Ills  times  i-an 
al'forcl    to    overlook,    .md    is    written    in    a    llueiit,  [e.isv 
slvle  which   should  he  .lUr.ictiM-  lo  ihe  gi-iier,il  n-.ider. 
To   Mr.   Mempes's  illiisliations,  whiih  h.ive  alri-adv 

heen     nlioned,    little     hut    pr.iise    can    he    .iw.irded. 

'I'hev     reproduce     the     lololir,     feeling,     .llld     technii|Ue 

ol  (  ;.iinsluiiiiiigh  with  wonderful  lidehtv,  rendering 
ihe  depth  and  sonorousness  of  the  origin. il  oil-p.iintings 
111  ,1  m.mnei  ili.il  has  heen  r,irel\-  e(|ualled  in  l.icsimile 
work.  II,  111  attaining  this  result,  llu-  reproductions, 
111    one    or    iwo    insi.inces,    are    somewhat    soiiihre    in 

tone,      theV      .ire      still      greativ     to      he      preleired     to     die 

ordinarv  comiiiiicial  ficsimile.  with  Its  thin  tiiiiiv 
hnghtness  ,ind  enure  .ihseiice  ol  everv  painter  like 
1  [irililv. 


Notes 


St.  Ysidore 
A  Relic  of 
the  Battle  of 
St.  Vincent 
(Feb.  14th, 
1797) 


.-Vdmiral    Cl  rUHKKl 

L  O  R  I)      COLLINGWOOn 

(the  ccn- 

l  e  n  a  V  >• 

a  nnixors- 

.1  r  y     i>  f 

w  h  0  s  t' 

death  oc- 
curred on 
March  7lh)  was  at  the 
Battle  of  St.  \'incent  in 
command  of  H.M.S.  E.x- 
lellenl  as  a  cai^tain.  ( 'nc 
of  the  Spanish  ships  he 
captured  was  the  .SV. 
YsiUore  (74  ,i;uns),  which 
struck  her  colours  to  the 
Excellent  after  a  lwent\ 
minutes'  conflict. 
■  Writing  home  to  hi> 
father-in-law  (J.  E.  Black- 
etl,  Esq.),  after  the  battle. 
Collingwood  says ;  "The 
Spaniards  always  carry 
their  patron  saint  to  sea 
with  them.  I  have  given 
St.  Ysidote  a  berth  in  my  cabin — the  least  I  could  dn 
for  him  after  he  had  consigned  his  charge  to  me.  It  is  a 
good  picture,  as  you- will  see  when  he  comes  to  .Morpeth.'' 
X.B. — Morpeth  was  Lord  CoUingvvood's  home  in 
Northumberland.  The  three  swords  illustrated  were 
taken  at  Trafalgar.  No.  i..  The  Sword  of  Admiral 
V'illeneuve,  Commander-in-Cliief  of  the  .-Xllied  Fleets  : 
No.  ii.,  Sword  of  the  Spanish  Rear-.\dmiral  Cisneros  ; 
No.  iii.,   Sword  of  the  Spanish   V'ice-.Admiral   Ala\a. 

Chats  on  Old  Sitvo  is  the  latest  addition  to  the 
popular  series  for  the  benefit  of  collectors  which  Mr. 
.\rthur  Hayden  began  long  ago  with 
his  volume  on  English  china.  The  pre- 
sent book  is  written  by  .Mrs.  Lowes,  who 
has  already  given  a  volume  on  lace  and 
needlework  to  the  set.  Much  as  one 
may  personally  dislike  the  generic  title  of  "  Chats,"  which 
has  something  unpleasingly  bourgeois  and  amateurish 
about  it,  there  is  at   least  a  suggestion  of  a    light  and 
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informing  uiiiSi-n'e  on  a 
delightful  subject.  .-Mas, 
.Mrs.  Lowes  takes  hold  of 
her  subject  with  a  heavy, 
almost  encyclo  p.ed  ic 
hand,  and  chats  for  more 
than  300  pages  with  a  will. 
Hut  her  book  is  crowded 
with  information  from 
cover  to  cover,  and  the 
amateur  who  is  not 
familiar  with  the  latest 
editions  of  Cripps  and 
Chaffers  nor  the  work  of 
Mr.  C.J.  Jackson  will  find 
large  stores  of  facts  with- 
in her  many  pages.  If 
there  be  a  fault,  it  is  that 
the  author  gives  us  too 
much.  To  attempt  a  gos- 
sip on  Homeric  goldwork 
to,  say.  the  silver  of  the 
reign  of  George  I\'.,  is  an 
undertaking  such  as  only 
a  very  brave  lady  would 
essay.     But   .Mrs.   Lowes 


"  Chats  on 
Old   Silver" 
(FisherUnwin, 
5s.   net). 


goes  through  witli  it  without  mistakes  -  and  without 
inspiration.  A  very  important  part  of  such  a  book, 
attempting  so  general  a  survey  for  the  benefit  of  the 
neophyte  in  the  subject,  is  to  be  found  in  the  illustrations. 
Mrs.  Lowes  has  fully  realised  this,  and  gives  us  over  fifty 
full-page  reproductions  of  photographs  and  many  small 
line  drawings  in  the  te.xt.  These  will  doubtless  be  found 
useful  enough,  but  they  possess  the  same  disadvantage 
as  the  printed  matter — too  great  a  fulness  and  too 
little  distinction.  Many  of  the  finest  pieces  in  the 
world — the  crystal  and  gold-mounted  biberon  sold  in 
1905  for  ^16,100;  the  Bath  octagonal  salt  ;  the  Malmes- 
bury  ciborium,  and  so  forth — are  here  shown,  but  on 
the  small  page  and  on  the  best  paper  that  can  be 
e.xpecled  in  a  five-shilling  book  these  grandiose  pieces 
lose  their  imposing  air  and  the  beautiful  detail  of  the 
workmanship  utterly  disappears.  In  fact,  elaborate 
and  informed  as  is  this  volume,  it  still  leaves  room  for 
future  writers  to  simplify  and  improve  upon  the  un- 
doubted industry  and  usefulness  which  it  possesses. 
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Tlie    Connoisseur 


Our  Plates 


Jkan  HoXOUI';  I''kac.iiNaru.  tlu-  painter  nl  llit- 
harmini;  |)cirtrait  nf  llic  fair-liaircd  buy  R'liroduceil  in 
thr  prcsi-nl  nunihcr,  was  the  pupil  anil 
k-i;itimatr  successor  of  Francois  ]joucher. 
He  was  the  last  of  the  urc-at  I'Veiich  decorative  painters 
uf  tile  eighteenth  centinv.  S(.\eral  of  his  jiictnres  are 
in  till'  Wallace  Collection,  the  l.ouxre  contains  a  large 
nunilier,  while  nianv  great  cullectors.  such  as  Mr.  ]. 
I'ierpiint  Murgaii,  M.  (Iroult.  and  the  liarons  d.  de 
Kdthschilil  and  A.  di'  l\iiths(  hild.  are  the  furtunati' 
possessor--,  ot  not.ilile  examplfs  ol  his  art. 

The  coK)ur-]ilate.  My  Pear  Little  Shock,  l.y  .\gar 
and  Kluck  alter  .\d.un  lluck,  is  une  ol  many  children 
subjects  executed  at  the  vmX  ol  the  eighteenth  and 
beginning  of  the  nineteiiilh  (  eiituries  for  which  tliere 
is  now  a  I'onsidc.Talile  deni.inil. 

rile  months  and  seasons  cl  tin-  \i-ar  ha\e  alwavs 
been  laMiurite  subjects  for  re|)rev(ntatiiin  in  tapestr\, 
whether  b\-  means  ul  allegcrv  irr  li\-  figures  engagi'il 
in  field-labours.  The  "  .\II  Monethes''  figures  in 
lists  of  tapestries  in  e.uK  inventories,  but  the  subjei  t 
of  the  ".Seasons"  is  less  he.  ju-ntK'  met  with  until 
the  seventeenth  i  entur\'. 

In  Hatfield  Hnuse  there  exists  a  \  erv  line  set  ul 
luur  English  t.i|iestries  dal.-il  idii.  In  the  c.iitre  of 
each  is  a  figure  with  lln-  .iltnbiites  of  lhi.  season  it 
represents,  while  m  the  background  an-  iiuinv  small 
figures  octaipied  m  lield-laboiu  or  in  sport.  The 
montiis  was  one  ol  tln'  first  siibi.'cl>  woven  at 
.Mortlaki-,  a  set  fieing  made  for  ( 'h.irles  I.  when 
Prime  of   Wales. 

'I'he  ■' Se.isons  "  ari'  olleii  expressed  b\'  representa- 
tions of  the  month  .illolleil  to  each.  This  is  the  case 
in  regard  to  a  \"er\'  be.iutiful  l:ipi-str\-  .U  ^i,  (  )ld 
lUirlington   Street,    W,,    which    lepicsmls    Autumn    in 

the     three     lllolllhs —  lllK',     .\llgUsl,     .llld     Se])trllll-Jcr. 

Tlv  I  i)mpo>ition  on  tji,-  li  li  i^  devoted  to  Jul\ 
with  a  figure  of  ( 'eres,  r  iirn-(  rowned,  accompanied  bv 
I'omona.  ISeyond  thesi-  is  a  ]iool,  ami  liirlher  still  is 
ii  haylield  with  a  i  astf-  in  th.-  distance,  .\ugust  is 
e-\pressed  bv  hane^tias  luis\-  in  the  i  orn  with  a 
lo.id.'d  u.iiii  in  ihe  dislanc,  while  the  fieldd.ibours  of 
Septiinber  .ir(.-  shown  b\'  tln'  sower,  the  ploughman, 
,iiid  .1  man  digging.  In  llie  b.ickgioimd  is  a  (|iiaiiU 
old  grange,  sh.ideil  b\'  trees.  Thi'  foliagi_'  is  beauti- 
fiilb-  n-nderi.'d,  and  .in  .itlempi  h.is  bei-n  mad.-  to 
show  .lutumn.il  tints.  The  colour  ,is  a  whole  is  light 
.md  siiilabli-  to  iin'cl  lli.-  n'(|uiremenls  of  interior 
decor.ition  of  tin.'  pres.nl  d.i\.  Th.-  border  consists 
ol  l.-stoons  ol  llowers,  ros.-,  Iuli]i,  iris,  .'li  .,  and  a 
.urioiis  ieaturi-  is  shown  in  llu-  j.w.Tlik.-  Irani. 'work 
.It  till-  sidi's.  Similar  bord.as  wi'te-  usi'd  in  the 
.Nbirll.ik.'    manulaciorv    in    th.'     I.illi-r     stages     of     its 


existence,  and  in  the  horizontal  borders  are  blue 
"mirrors"  which  at  one  time  were  erroneously 
supposed  to  be-  a  distinctive  mark  of  iMortlake  work. 

-Mthmigh  this  tapestry  is  of  I'^nglish  origin,  it  is 
improb.ibl.'  lli.it  it  w.is  wo\en  at  Mt)rtlake,  More 
likely  it  w.is  made  in  one  of  the  London  worksho|)s 
set  up  b\-  loreigners  in  tht!  latter  half  of  the  seventeenth 
c.-iuury  ,ind  first  half  of  the  eighteemh,  lieliood  of 
l..imli.lli,  ."Stephen  1  )em.iv,  who  is  mention. -d  in 
conii.'ction  with  a  set  (.'I  Nbinths,  and  lohn  \'anderbank 
ol  (Ir.-.it  l^)ii.in  Street,  .Soho,  reaped  a  good  deal  of 
hiiielit  through  the  decay  and  de.ith  of  the  Alortlake 
111, null. ictory.  Vanderbank  was  responsible  fiir  m.iiiy 
hangings,  including  th.-  "Chin.se  '  s.ts  at  the  \'yne, 
(Uemhaiii  Hall,  etc.,  ,ind  in  the  early  years  of  the 
eighteenth  c.ntury  was  eui]iloyed  bv  th.-  authorities 
ol  the  (  hiat  Wardrobe  in  cl._.,ining,  r.-pairing,  and 
altering  th.'  royal  tapestries.  A  series  of  documents 
in  ihi-  Public  Record  Ofiic..'  (Declared  Accounts. 
A.  counts  111  the  dreat  Wardrobe)  ].)rovides  man\' 
int.  resting  details  not  only  about  \'anderbank  and 
oth.r  tapissi.Ts,  luit  also  .ibout  the  goldsmiths, 
.ir.  hiti-cts,  anil  furniture  makers  tif  the  jieriod. 


Boohs    Received 

A     Sieittse     l\iii:lir    ol    the    /•  iuihisiiiii    Le^'tilii,    by     I'.einar.i 

Herenson,  6s.  net.     (J.  M.  Dent  &  Sons.) 
.1)1    /'it,,'s    Ciincitt,    \'.il.    II.,    iQcS-0,     los.    6.1.     (I'ine    An 

Ti.i.le  Journal.) 
/\,ii-lr  English  (j/(i\s,  by  Daisy  \\ilmer,  6s.  6.1.  net.     (L.  I'pi-iitt 

llili.) 
AijiiiUinl  Engriii'iin;,  by  S.  T.  Priileaux,    i  5-.  net  ;  .SVi    (heel; 

S,  uiptois,  by  !•;.  A.  tJardner,  7...  6d.  net.   (1  ivirkworth  X  <-"o.) 
(,>iiiu)i.'    Old  Eii!;liili    Votlety,    by  Chas.    I.    Loinax,   42s.    ml. 

(Shcrralt  &   Hughes.) 
Ilist.uy  ot'  the   /an,  by  G.    W.    Khen.l,    j,   gns.    net.      (Kei;an, 

I'aul,  Trench,  Tnibner  .\  Co.) 
I  e  /<r,-:w,iiie  tie  Philipte  I  e  /Ion.  bv  |.  \  ,m  1  i.-n  lilieyn,  .S.j., 

30  fis.  ;   I/iiheit  et  Jean  I'oii  A>, -v,  by  V..  Duran.i-I  li .viUe, 

25  fls.      (C.  \'an  Uest  iV  Co.) 
Manet    ana'  the    /-'tenJi    />npres>ioni^t\,    by    Theodore    Diirei, 

iiaiishiieil    by  j.    1'..   Crawford  Flitch,    M..\.,    12s.  6.1.  net. 

(Iliant    Kichards.) 
/iook  J'riees  Current,  I'art  I.,  1910,  25s.  6d.  ]i.a.    (Elliot  Slo.k.) 
Constable's  .S/.-etehes,  5s,  net.      (Ilodder  &  SlouL;hton.) 
ihlental   i-ar/'ets,   Rnn)iers   and  /vV/;'v,  by  Sy.liu-v  I  [iiini>lirii's, 

2  j;ns.  net.      (.\.  &  C.  Black.) 
Siin/le  Je-iOelleiy,  by  K.  L'.  B.  Kaihbone,  6-.  nel.      (Const. ible 

and  C.I,) 
/'eu'ter  /'late,  by   II.  1.  I,,  j.  Mass.-,  .M..\.,  30s.  net  ;    /he  Art 

ol'  tlie   Belxlan    C, tileries,    by    I'Nlhei    .Singleton,   6s.    nel. 

(C.  IVll  >V  S.,ns.) 
///(■    /'raet/.e  ot   Oil  /'aintln^:.''  an  I  /'>r, notify,   by  .Soloin.m   J. 

S.iliinii.n,  K.A.,  6s.  nel.     (Seeley  ^  Co.,  Ltd.) 
.1    //i-^tory  I'l    ilanunm^   in  Enx:;land,   by   Il.in,    .Mrs.    I'velyii 

Cecil,  I2s.  nel.     (|..hn  Murray.) 
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Thk  turmoil  of  a   lioiieial   Election  is   not  regarded 
as  healthy  for  tine  art  or  book  sales,  and  any  important 

dispersals  which  had 
been  provisional!  y 
arranged  for  January 
were  postponed  to  a 
more  convenient  sea- 
son. Nearly  a  dozen 
sales  were  held  at 
Foster's,  Robinson  & 
Fisher's.and  elsewhere 
during  January ;  but. 
with  few  exceptions, 
there  were  no  pictures  of  any  importance.  On  January 
20th  Messrs.  Robinson,  Fisher  &  Co.  included  an  example 
of  J.  Ochterveldt,  An  Interior  of  a  Guard  Room,  a 
cavalier  in  rich  dress  seated  holding  a  hammer,  with  a 
drummer  standing  in  attendance,  two  pages  are  placing 
a  vessel  with  refreshment  on  a  tabic,  whilst  a  troop  of 
Lancers  are  seen  through  an  opening  on  the  left,  25  in. 
by  22  in.,  signed  and  dated,  2S0  gns.  On  January  29th 
Messrs.  Christie's  sale  comprised  various  properties, 
among  them  that  of  the  Hon.  G.  .Scott.  The  drawings 
included  :  U.  Cox,  Landscape,  with  herdsman  and  cattle, 
9  in.  by  12  in.,  74  gns.;  Walter  Langley,  A  Village 
Idyll,  29  in.  by  47  in.,  107  gns.  ;  T.  M.  Richardson, 
Como  ft-oni  the  Milan  Road,  29  in.  by  49  in.,  1882, 
170  gns.  ;  and  E.  .M.  Wimperis,  A  Breezy  Day,  19  in. 
by  29  in.,  1875,  62  gns.  Pictures:  T.  S.  Cooper,  Five 
Cows  on  the  Banks  of  a  Stream,  afternoon  sunlight. 
29  in.  by  41  in.,  1840,  120  gns.;  two  by  Ed.  Frere, 
La  Soupe,  25  in.  by  21  in.,  72  gns.;  and  Le  Cidre  dti 
Pauvre,  on  panel,  23  in.  by  19  in.,  65  gns.— these  were 
both  from  the  artist's  sale  in  1887,  and  then  realised 
140  gns.  and  240  gns.  respectively  ;  K.  Hefifner,  Evening 
Glow,  63  in.  by  46  in.,  105  gns.  ;  three  by  B.  \V.  Leader, 
A  Surrey  Sand  Pit,  35  in.  by  55  in.,  1892,  340  gns. ;  An 
English  River  in  Autumn,  23  in.  by  35  in.,  1877, 
109  gns.  ;  and  A  February  Morning :  Clearing  up  after 
Rain,  23  in.  by  36  in.,  1881,  112  gns.;  L.  Munthc, 
Returning  from  Labour,  26  in.  by  42  in.,  I  10  gns.  ;  and 


T.  Webster,  Village  Gossips,  19  in.  by  29  in.,  exhibited 
at  the  Royal  .Academy,  1865,  75  gns.  this  realised 
230  gns.  at  the  Burnand  sale  of  iSSS. 

On  the  last  day  of  the  month,  the  remaining  works 
and  artistic  etTccts  of  the  studio  of  the  late  Mr.  E.  J. 
Gregory,  R..A..,  P.R.I.,  were  sold  at  Christie's.  There 
were  numerous  sketches  and  studies  of  some  of  the 
artist's  famous  pictures— /^w/Z/i'/^.f  Lock,  for  instance — 
but  nothing  of  sufficient  importance  to  call  for  detailed 
notice  here.  The  earliest  of  the  February  sales  was 
that  of  Lord  Chesterfield,  held  by  Messrs.  Knight, 
Frank  &  Rutlcy  at  Holme  Lacy.  The  pictures  included 
Zucchero,  half-length  Portrait  of  (2ueen  Elizabeth 
in  state  robes  holding  a  fan,  on  panel,  36  in.  by 
27  in.,  ^275  ;  two  ascribed  to  Van  Dyck,  whole-length 
portrait  of  Sir  James  Scudamore  in  armoin-  holding  a 
lance,  with  plumed  helmet,  charger,  etc.,  in  a  landscape, 
93  in.  by  60  in.,  £(iy> ;  and  a  grou])  of  John  Cecil,  Earl 
of  Exeter,  and  his  tzco  Brothers,  the  earl  to  right,  centre 
figure  seated  i)laying  a  lute,  third  figure  on  left  leaning 
over  a  brace  of  greyhounds,  84  in.  by  80  in.,  £aA°  \ 
.•\llan  Ramsay,  three-quarter  length  Portrait  of  fane, 
7vife  of  fumes  Brydges,  of  Pinner,  daughter  and  co-heiress 
of  the  Marquis  of  Carnarvon,  in  amber  satin  dress  with 
necklace  of  pearls,  seated  in  a  garden  holding  a  lap  dog, 
48  in.  by  38  in.,  ^600;  and  Francis  Hayman,  portrait 
of  Catherine  Stanhope,  sister  of  the  foregoing,  in  blue 
dress  seated  holding  a  basket  of  flowers,  48  in.  by 
39  in.,  i^io. 

The  first  "  surprise  "  of  the  year  occurred  at  Christie's 
on  February  5th,  when  the  sale  included  the  ancient  and 
modern  pictures  of  the  late  Sir  J.  .\.  Jacoby,  the  Earl  of 
Dunravcn,  and  of  other  properties.  .\  corni)anion  pair  of 
pictures  by  J.  B.  Pater,  The  Gardens  of  a  Palace,  with 
ladies,  gentlemen,  and  attendants,  and  The  Interior  of  a 
Palace,  with  ladies  and  gentlemen  and  figure  dancing. 
21  in.  by  27  in.  For  this  pair,  which  occurred  among  the 
miscellaneous  properties,  bidding  started  at  20  gns.  and 
reached  2.650  gns.  The  small  collection  of  the  late  .Miss 
.-\.  Laing,  of  Craven  Hill,  Bayswater,  included  a  Hoppner 
portrait  of  a  lady  in  yellow  dress  with  lace  trimming  and 
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liliie  sa-.li.  larye  sUaw  liat  with  IjUic  riljlxm.  29  in.  \t\ 
24  in.,  1  r  5  i^ns.  Mi>.  C.  \V\lie's  cxtcnsivt-  collection  ol" 
llicatrital  poniaits,  i-oinprisinj;  a  laryc  luinibcr  of  works 
in  oil  anil  water  colour.s  by  S.  De  Wilde  and  otliir 
artists,  foinied  the  chief  feature  of  the  sale  on  February 
7th,  but  tlic  onl\  pictuie  to  rcai  h  three  (iiiuies  was  a 
porli-ait  by  an  imknown  artist  of  Mia  J-'atirn,  in  white 
ihess,  se.ited  on  the  seashore.  29  \n.  b>  24  in.,  liso^ns. 
The  1.  II.  Nettlefokl  sale  Kel.iriiar)  I2tli  was  reni.irk- 
able  in  that  it  conlained  a  \ery  unusual  exanijile  ol 
j.  .M.  W.  rmncr.  the  |)ictiue  with  the  title  of  ]\7ial  W'li 
IVill .'-  a  party  of  ladies  and  gentlemen  in  a  i;arden  ne.ir 
some  j;roU|)s  of  statuary,  niin.  b\-  20  in.,  exluliitcd  at  the 
Koval  .\<  adeui\  cif  IcSij;  .md  |iin"cli,i-.ed  in  the  tollowini; 
\far  b\  Chantre\.  the  s(ul]itor.  lot  1  ;o  t;ns.  .\t  Lady 
(hantiey's  sale  in  1861  it  \\.i-  sold  lor  245  >;ns,,  and  since 
iheti  h.is  entireh  de-.ipiieared  liont  \  iew.  It  now 
lealised  r.l20  i;ns.  Tlie  other  Nettlefold  pictures  ni- 
chidi'd  II.  Fantin  I.  itotir.  A'i'-Vt.i  in  <i  G!<iss.  \z  in.  li\ 
10  in..  1S72,  130  :.;ns.  ;  .md  two  by  Sir  J.  I'lilfieit, 
BiiLlciii<;liam  and  Cardinal  W'olsey.  41  in.  In'  72  in.. 
iSCii.  200  L;ns,  :  and  The  A)  test  of  Lord  Has/ini^s.  2'i  m. 
In  47  in.,  1871-3.  02  i^ns.  From  other  soukcs  their 
were:  J.  M.  W.  ■rmner.  Coast  Stcnr,  with  .1  boat  .md 
numerous  li^hciiolk.  .1  dr.ium.L;  1 3  in.  b\'  iK  m..  105  ^ns.  : 
(i.  1'.  Cli.dnu'rs.  d/idd  •>!  an  idd  Man.  24  m.  b\-  2  1  in,. 
1  to  l;!!-..  ;  .\li\.  Fi.i^er.  Sir  U'l/irr  Sco//  in  his  early 
a'ays,  dinini;  Ti'i/li  one  of  tlie  JUiie  Cozon  /lei:i;ars  of 
Julinlntrt;li.  27  in.  by  ;,,  m..  exhibited  .it  the  Ron.iI 
.\c.idem\-  of  1844,  94  -ns.  ;  t\M)  1)>  W.  W .  l.e.idei.  On  tlie 
River  Con-.oay,  North  Wales,  27  in.  b\  42  in.,  1867-80. 
155  .^ns..  and  Cloudy  Weather  on  the  /Civer  Lliigwy, 
20  m.  by  37  in..  1SS4.  140  yns.  :  Flr-^kine  Nicol.  His  I.e^^al 
Adifser,  22  in.  by  31  in.,  exhibited  al  the  Ko\.il 
.Vcademy,  1877,  250  i^us.  ;  F.  iJarbudo.  The  Marriai;e  of 
Kini;  Nenry  / '  of  Kni:;land  to  the  Princess  Katlierinf  of 
I- ranee  in  the  Cathedral  of  Troyes,  June,  1420.  39  in.  b\ 
71  111,.  1885.  270  l;!!^.  ;  j.  t'.alleKos,  Tlie  I'east  of  the 
Madonna,  Se-rille  Cathedral.  29  in.  b\  47  m..  \S,%(\ 
290  i;n^,  ;  K.  lletfner.  l\'ov<tl  Windsor,  },i  m.  by  41)  in., 
105  j;ns.  ;  and  two  by  F.  Ro\  ln-l,  JCiaininini^  the 
Treasures,  on  p.im  1.  25  m,  by  16  m.,  02  uns.  ;  '/'he 
liiiri^oniasler,  on  p.inel.   rj  m.  b\    id  m.,  1883,  S5  t^n^. 

The  e\tensi\e  rollntiou  ol  okl  pi<  lures  formed  dmin;.^ 
tlie  iiiiddli'  of  the  nmetieiilh  (entLiiy  b\  .Mr.  |.  S.  W.  .S. 
1-iile  llr.is,  .M.l'.  fill  W.ireh.im,  oiciipicd  Messis,  fhristie 
t^^oda\s  (Fel)ru.ir\'  19th  .md  2  I  st  !,  tin-  287  lots  prodiu - 
m;.4  a  tot.il  .it  /,  12.942  ]6s.  (,d.  The  pictures  were  for 
the  iiiii^t  p. lit  ot  enormous  size,  and  were  1  liiefl\  pin- 
ch.i-i-d    .It     lllr    s.desof  l.old     NoltllNMck    .Hid     Kill-    Louis 

I'hilippe.  The  Itali.in  putuies  wire  mostly  inditteient 
copies  or  school  uorks.  ,ind  of  \rr\  little  artistic  iinpoii- 
ame,  riiere  weie  ,1  i^ood  11 1, Illy  '"  sill  prises '' ,ifter  some 
ol  the  I  ain-.ise,  had  lieni  siiluected  to  .1  \  cry  necess,ir\ 
1  le.inm-.  .md  some  ol  tin-  .  .it.do-u-  u.imr,  of  artisis 
ha\e  had  to  uudrr-o  rc\  ision.  I  in-  moie  import, ml 
piiMiires  iiK  hided  1  lei  Sarto,  /'he  Madonna  <tn<l Child,  with 
St.  ICIiz.ibetli  .md  St,  John  on  p.mel,  51  m,  b\  40  in.. 
170  ^ns.;  (',.  B.  'I  lepolo,  //  Roman  War/ioi  .Wnri/itini; 
hejore  a  Toinf,  20  111.  by   ;■;  in.,  140  L;ns,  ;    I  imotco    ilell.i 


\"ite.  The  Desie/it  from  the  Cross,  on  panel,  61  in.  by  58  in.. 
400  gns.  -this  picture,  which  was  exhibited  al  the  New 
<'.allcry,  1893-4.  realised  200  i;ns.  in  the  Xorthwick  sale, 
1859;  a  i;roup,  believed  to  be  by  Ovens,  of  a  jjenllcman 
with  his  wife  and  two  children  in  a  landscape,  76  in.  by 
100  in..  400  ,L;ns.  :  .A.  Cu\p,  A  Herdsman  and  T7V0  Cou<s 
under  a  Hank,  a  bay  scene  in  the  distance,  on  ])anel, 
30  in.  by  41  in..  880  yns.  ;  De  (ielder.  .•;«  idd  Man 
seated  at  a  Table,  writing,  54  in.  by  44  in..  1  50  j;ns.  ; 
I'.  De  Hootihe.  The  Interior  of  an  Apartment,  with  iwci 
wiimen,  a  m.in  descending  the  stairs,  and  a  market 
woman  enteiiiiij  the  door.  29  in.  by  39  in.,  920  ;.;ns.  ; 
.1  portrait,  citaloyued  as  b\  Mytens,  Init  ]jrobabl>  b\ 
Dirk  11. lis.  of  .Idniiral  I'a/i  Tronif,  in  \cllmv  tunic. 
holdin;4  ,1  cine.  39  in.  b\'  33  in..  41JO  j^iis.  ;  J.  Ruysdael. 
Woody  Landscape,  with  .i  sportsiii.m  and  doi;.  37  in.  b\ 
47  in.,  sitjned  and  dated  i6bo.  100  ,t;ns.  this  was  cata- 
logued .IS  by  Komljouts,  .iiul  the  sit;iiature  ol  Ruysdael 
w.is  not  disiosiied  milil  the  pii  lure  had  been  cle.ined  ; 
another  by  till-  s.ime.  A  Rocky  l^ii'er  Scene  roith  a  Water- 
fall,  38  in.  by  33  in.,  1,200  ;_;ns.  ;  Rubens,  Kinc:  Da~.-id 
and  the  I'dders  of  Israel  offerim;  up  a  Sacrifiie,  on  p.inel, 
22  111.  by  31  in.,  8S0  uns.-  this  was  lot  1  50S  in  ihe  .\ortli- 
wuk  s.ile.  when  it  realised  42  .i;ns.  ;  Jacobus  .Storck, 
fy'ii'cr  .Sceni',  with  a  \illa,u;e  .md  church,  bo. its  and 
tishermeii,  on  |i.iiii-l,  31  in.  by  41  in.,  si;.;ned  .and  d.ited 
i6fi5,  125  L;ns.  ;  1'.  1'.  Bey.i,  Clutrlatan  and  I'ii^nres  in  a 
I'illai^c,  18  in.  by  22  in..  I40t^ns.;  (i.  \'.m  lleip.  Interior 
-.oith  a  Party  Menynuifin^,  19  in.  b\  22  in..  100  i;ns.  ; 
,ind  M.ibuse,  The  Madonna,  in  blue  dress  with  red 
sc.irf.  the  Infant  l^ai'ioi/r,  who  pl.ivs  with  .1  basket  of 
apples,  on  panel  27  in.  b_\'  21  in.,  260  i^ns.  —  tliis  is 
presum.ibly  lot  1526  in  tlir  Norihuick  s.de,  when  il 
realised  45  ,L;ns. 

The  most  sensation, il  or  ,it  le.ist  the  liit;hest  price 
ot  the  picture  sale  season  so  far  w.is  olitametl  at  a  local 
s.de,  nameh'.  that  which  Messrs.  J.  11.  nradwell  \  .Sons, 
of  Nottinj^h.uii,  held  on  Febiuai)  24lh  at  I'mnnN  I'ark, 
Notts.,  the  iornur  lioiue  of  the  l'.irk\ns.  lloppncr's 
well  known  .md  eiiLjr.ived  poitr.iit  of  M>s.  I'arkym 
1  .itterw.irds  Lady  Ranchlie,  .i  ne.irly  tull-lenj;th  ti:..;uie 
st.iiidinL;  benc.ith  .1  tree,  in  white  low  dress  with  dark 
s.isli.  loni;  bl.uk  Lice  sh.iwl.  c.ip  with  leather.  50  in.  b\" 
40  in..  re,ili-ed  8,.Sa)  ;.;us,  this  poiti.iit  was  exhibited  at 
the  Roy.il  .\c,idem\-  of  1794.  and  .i,L;.iin  ,il  the  Ihilish 
Institution  in  1817:  but  since  then  it  h.is  ne\er  been 
seen  b\  tin-  ,L;eiier.il  public.  It  w.is  indiftei  enti\  en^ra\ed 
b\  (_'.  Wilkin  111  stipple  in  June.  1795,  and  freijueiit 
reproductions  of  Wilkin's  reiuleiiiiu:  ha\  e  a|)|ieared,  but 
in  no  case  h.is  |iistice  been  done  to  the  oii>_;inal  picture. 
The  comp.mion  portrait  of  Thonias  Hoolhty  I'lirhyns, 
who  W.IS  (ic.ited  r>.iron  K.iiiclitle  m  i  )v  tober.  1795. 
1  r.ilised  900  ,L;ns,  (  hi  the  s.iuic  oci  ,ision  another  portrait 
ol  .Mrs.  r.irk\ns,  "atlnbuted  to  llojipner,''  sold  for 
1,200  i;ns. 

.Messrs.  Christie's  s.de  on  Frbi  11.11  \  201I1  iiu  likU'd 
pictures  ol  the  I'^.iily  F,n,t;lish  Si  hool,  the  property  of 
the  kite  Mi~,  .\.  ^'.  ll.iles.  ol  lloxe.  r,ri:;lilon.  beiiyu.  for 
llic  most  p. lit.  pnrlr.iits  lU  the  Hales  ol  W'oodi  liiin  h, 
Kent,  iijioii   onr'.il    whom    ,1    b.ironrh  \    w.is  (onterred  111 
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1611.  the  title  existiiij;  until  l.S::y.  The  iiuijoiity  wcic 
ascribed  to  Sir  1'.  Lely,  and  tlie  most  impoitam  wa<  a 
Family  Group  of  Sir  Ed-rard  Hales,  third  baronet  (he 
died  in  1695),  in  brown  dress  with  slashed  sleeves,  his 
wife  (//(■£•  Frances  Winderbank\  in  dark  S''fy  dress  with 
blue  cloak,  and  their  torn-  children  ;^roiiped  before  a 
statue  with  a  doy  and  a  hawk,  68  in.  by  91  in.,  signed, 
240  gns.  ;  and  two  other  jiortraits  of  Frances  Lady 
Hales,  both  48  in.  b\-  39  in.,  one  in  pink  ilres^  with  i;re\ 
scarf,  68  gns.  ;  and  the  other  in  grey  dress  with  yellow 
scarf,  145  gns.  ;  I'll.  Mercier's  Portriiit  of  Sir  Edward 
Hales,  '^tli  Bart.,  in  grey  coat  and  reil  vest,  standing  in 
a  landscape  holding  his  gun,  a  dog  and  dead  game  to 
right,  81  in.  by  31  in.,  signed  and  ilated  1744,  150  gns. 
The  Batcman  Scott  (of  (ireat  Harr  Hall,  Birmingham) 
property  included  (I.  B.  .Moroni,  A  Gentleman  and  his 
Wife  adorini;  the  Madonna  and  Child.  35  in.  by  38  in., 
360  gns.;  the  collection  of  Mr.  .\.  R.  Hood,  of  The 
,<ireys,  Eastbourne,  included  a  [lortrait  catalogued  as 
by  W.  Hogarth,  Mrs.  Va7'is.  wife  of  the  Governor  oj 
Benoal,  in  blue  dress,  sealed  with  her  two  young 
daughters  in  pink  and  white  dresses,  83  in.  by  70  in., 
115  gns.:  thai  ot  the  late  .Mr.  A.  1).  Young,  a  jiicture 
asci'ibed  to  Del  Sarto,  Portrait  of  a  Lady  in  blac:k  dress 
with  red  sleeves  and  wliite  scart,  on  panel,  32  in.  by 
24  in.,  200  gns. ;  the  various  other  properties  comjirised 
the  following  : — Vigee  I.e  Brun,  Portrait  of  a  Yotint; 
Lady  in  white  dress  with  black  shawl,  39  in.  liy  31  in., 
140  gns.  ;  Benjamin  Wilson,  A  Groiif>  of  .Mr.  Richardson 
in  green  coat  and  breeches  and  iKiff  vest,  and  his  ivife 
in  white  dress  with  black  shawl,  standing  together  at 
the  door  of  their  mansion,  39  in.  by  49  in.,  520  gns.  ; 
1.  Lmtichuys,  Portrait  of  a  Lady  in  white  satin  dres- 
with  blue  scarf,  holding  a  rose,  38  in.  by  31  in.,  signed 
and  dated  1657.  260  gns. — a  fine  picture  of  this  little- 
known  artist,  who  was  born  in  London  of  Dutch  ori;.;in. 
and  who  died  at  Amsterdam;  Holbein  School,  .SVr 
Thomas  More  and  his  I-'amily,  a  group  of  eleven 
figures  (with  seven  coats  of  arms),  seven  of  which 
appeared  in  the  lost  picture,  a  sketch  of  which  is  in  the 
museum  at  Basle,  90  in.  by  132  in.,  950  gns. —  there  .ire 
three  or  four  other  versions  of  this  picture,  three  of  which 
are  considered  to  be  copies  of  the  big  picture  ( i  3  ft.  by 
10  ft.)  which  w-as  for  many  years  at  Burford  I'riory,  the 
seat  of  Speaker  Lenthall  and  his  family  :  this  picture 
was  included  in  the  Lenthall  sale  at  Christie's  in  1S08, 
when  it  was  bought  in  at  1,000  gns.,  and  is  understood  to 
be  the  version  which  was  now  sold,  although  nothing  to 
that  effect  is  stated  in  the  sale  catalogue.  It  is  considered 
as  having  been  based  on  the  Basle  drawing,  and  to  have 
been  painted  half  a  century  after  Holbein's  death. 
Another  Holbein  picture  in  the  sale  on  February  36th 
was  entitled  Moses  and  Aaron  before  Pharaoh,  on  panel, 
69  in.  by  74  in.,  240  gns. 

Captain  C.  F.  Weslon-Underwood's  collection  sold  on 
the  same  day  included  a  portrait  by  an  unknown  artist 
of  the  Princess  Elizabeth,  Daiii^hter  of  Janus  /.,in  green 
dress  with  lace  ruff  and  cap,  on  panel  44  in.  by  33  in., 
125  gns.  ;  Van  Goyen,  Piver  Scene,  with  a  church  and 
village   among    trees,    23    in.    by  31    in.,    loS  gns.  ;  two 


portiaits  asiiibeil  to  Lely,  Miss  lVesti>n.  aftefa'ards 
yfrs.  Sibthorpe,  of  Cannock  Hall,  Lincolnshire,  in  pink 
dress  with  blue  scarf  .md  pearl  ornaments,  liolding  a 
drawing,  49  in.  by  37  in.,  1  15  gns,  ;  and  .l//.f.i-  Constance 
Weston,  alterwards  Mrs.  Cracroft,  ot  llackthorne  Hall, 
Lincolnshire,  in  grey  dress  with  white  sleeves,  and  blue 
cloak, 48  in.  by  38  in.,  170  gns.  ;  Sir  J.  Keynolils.  Portrait 
of  Geonre  Dunk,  2nd  /larl  of  Hali/'a.v  (he  tlied  in  1771  , 
in  plum-coloiucd  coat  and  \  est,  embroidered  with  silver 
braid,  and  we.iring  the  Star  and  Ribbon  of  the  (barter, 
49  in.  by  39  in.,  500  gns.  ;  and  W.  Wissing,  Portrait  of 
I^ady  Anne.  Paui^hter  of  James  I L,  afterwards  (2ucen  of 
England,  in  red  dress  with  white  sleeves,  seated  in  a 
landscape,  49  in.  by  39  in.,  signed  and  dated  1687, 
175  gns.  The  last  sale  of  the  month  I'Februarx-  28th  > 
was  made  up  of  various  ])roi)cnies,  and  included:  F^arly 
Flemish  School,  Head  of  a  Gentleman,  with  rich  ilress 
and  black  ca|),  on  panel,  1  i  in.  by  ~\  in.,  165  gns.  ;  and 
D.  Teniers,  A  I'illage  .Mcrrvmaking,  30  in.  b\-  34  in., 
143  gns. 


ThI';  first  sale  ol    February,  held  by  Messrs.  Sotheby, 
coinj)rised  the  R,idw.i\   Ciange  libraiy,  in   which  the  late 

Rev.  W.  S.  .Miller 
seems  to  have  h.id 
a  life  intciest.  It  is 
but  seldom  that  books, 
or  indeed  any  other 
species  of  personal 
pro])erty  ^  heirlooms 
excepted  —  are  "  tied 
up,"  so  to  speak,  nowa- 
days, this  being  the 
only  instance  of  recent 
\cars  which  we  can  c:all  to  mind.  The  library,  though 
neither  extensive  nor  valuable  when  compared  with  many 
others  seen  in  the  auction  rooms  almost  every  month,  vvas 
good  of  its  kind,  and  some  very  desirable  books  were  dis- 
posed of.  Thus,  a  collection  of  twcr.ty-sevcn  maps  and 
l)lans  illustrating  the  progress  of  the  American  War  of 
Independence,  dated  1773-81,  realised  as  much  as  £%\,  or 
rather  more  than  ^3  apiece,  and  £}fi  was  paid  for  Beau- 
mont and  Fletcher's  Comedies  and  Tragedies,  1647,  and 
7'//!?  Wild-Goose  Chase,  1652,  bound  to<4ether  in  folio  (hf  cf , 
stained);  ^15  for  Hennejiin's  New  Discovery  of  a  Vast 
Countrv  in  America,  1699,  8vo  (old  cf,  one  plate  torn); 
■i"<l  Ly:>  f'"'  Kichards's  Tragedy  of  Messalina,  1640,  and 
a  number  of  other  scarce  plays  bound  together  in  old 
calf.  .\  copy  of  the  first  edition  of  Swift's  Tale  of  a  Tub, 
1704,  8vo,  brought  fj  (old  cf.),  and  Be])ys's  State  of  the 
Royal  Navy.  i6go,  8vo,  £i>  I2s.  6d.  cf.);  but,  as  a  rule, 
sums  of  from  ^2  to  ^3  were  evenly  spread  over  the 
catalogue,  the  327  lots  realising  very  nearly  ffl'io.  On 
February  3rd  Messrs.  Hodgson  sold  for  f,\z\  the  longest 
and  most  complete  set  of  Hansard's  Debates  which  has 
so  far  been  met  with.  It  consisted  of  678  vols.,  the 
dates  running  from  the  commencement  in  1806  to  1909 
(hf.  russ..  hf  mor.,  cloth  and  boards/.  Hansard  has 
undoubtedly  increased  in  value  of  late,  especially  when 
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accompanied  by  the  inili-.|)ens.il)ie  iiulexe^'l)\-  Sir  John 
Phili[)part  and  others.  It  is  worthy  of  note  tliat  the 
next  lonyesl  set  of  this  hard-headed  publication  was 
sold  at  Sotheby's  in  December,  1908,  for  ^i  i  5.  It  mni- 
prised  627  vols.,  1806- 1906,  and  was  iniifoinih'  bound  in 
half  morocco. 

.•\nother  important  series,  also  sold  by  .Messrs.  Hodg- 
son on  Kebniary  jrd,  consisted  of  63  \ols.  of  the  Ada 
Sdih/orum,  as  re-issued  at  Paris  between  1S63  and  1883. 
This  set  realised  ^53  (hf.  iiior.)  as  a,L;ainst  ^8 1  ol)taincd 
:a  .May,  1S96,  for  the  65  vols.  (1S63-S7,  to  November  3r(l) 
belongmg  to  the  late  Lord  Coleridj^c.  The  idea  ot 
collecting  to^eilu-r  the  legends  and  histories  ot  the  Saints 
originated  with  the  Jesuit  Heribert  Rosweyd  of  Hois-le- 
I'uc,  about  the  end  of  the  sixteenth  century.  .Vfter  his 
tlc.ith  it  was  ]iut  into  practical  sli.ipr  by  John  van  Hol- 
land, or  as  the  l-.itinised  form  has  it,  llollandus.  The 
first  volume  appe.ired  in  l^^Uj.  and  b\  1 887,  Novem- 
ber 3rd  had  been  reached.  The  work  is  still  going  on, 
and  constitutes  a|)i)arcntly  the  oldest  continuous  series 
in  Europe,  for  the  Connaissancc  ties  'J'eiiips,  now  ])ul)- 
lished  by  the  Bureau  des  Longitudes  at  Paris,  did  not 
commence  till  1679,  nor  our  own  Old  Moore's  Almaiiiic 
tUl  1698.  Messrs.  Sotheliy  also  held  a  s.ilc  cm  Febrtiarv 
3rd  and  following  d,iy  which  was  produi  tive  of  some  good 
prices,  f.gr.,  as  much  as  /70  for  .Mken's  Na/i'oial  Sports 
of  Great  Britain,  1S21,  folio.  This  w.is  a  very  fine 
co])y  in  morocco,  the  llft\-  large  coloured  |)l.ites  being  of 
unusually  good  tpi.ility.  The  following  prices  realised 
for  books  wliich  .ire  continually  met  uith  should  also  be 
made  a  note  of :  -Sh.ikcspeare's  Seven  Ages  of  Man,  a 
series  of  seven  colomed  plates  by  .\lken,  1S24,  oblong 
folio,  £2  4s.  (orig.  wrappers)  ;  Haines's  T/ie  Victoria 
I'alls,  Zambesi  l\i:'er,  consisting  of  title  and  eleven 
coloured  plates,  1805,  folio,  £&  5s.  ;  T/ie  Cabinet  01 
Genius,  1  vols,  in  i,  4to,  17S7,  ^3  los,  nf,  .1  tew  of 
the  engravings  stained)  ;  Chippendale's  l',en/ie/>ian  ana 
Cabinet  Maicei^s  l^irectory,  1754,  folio,  ^21  (orig.  cf.)  ; 
N.i pier's  Description  at  tlic  Admirable  Tables  of  I.ogaritli- 
mes,  1618,  8vo,  ^12  los.  iCf,  some  haves  i  ut  into);  an 
uniisu.illy  fine  copv  in  the  original  boards  of  Ti/e  Old 
linglisli  Squire,  h\  "John  Careless,"  1821,  8vo,  con- 
taining twenty-tour  coloured  plates,  /8  1 2s.  6<1.,  .mil  the 
lirst  edition  of  (israi  Wilde's  Tlie  Sp/iin.v,  1894,  ^{,4  13s. 
(orig.  veil.). 

(In  February  4lh  Messrs.  Mall,  W.iUi  idgi-  Ov  Owen, 
of  Shrewsbury,  sold  the  lilu.uy  i.filir  l.iie  Mi.  J.  F.  M. 
Dovaston,  of  West  l^'elton.  Tins  iiu  liulril  llinchinios 
Royatl  Game  of  Ciusse-l'luy,  presuiii.ililv  ili.-  edition  of 
'''5'''  .£5  ;  Gerarde's  Herball,  3  vcjK.,  I.ili.),  1630,  inter- 
le.ived,  X7  15s.  (riiss.)  ;  Cranmer's  llible  of  1340,  lolio, 
£\o  13s.  (hf.  (IV):  ICylon's  Antiquities  ot  Sliropsliire, 
1854,  12  vols,  ill  o,  ^,'15  (it'.);  and  Shaw's  History  of 
Sta/fordsiure,  2  vols.,  folio,  1790-i.Soi,  _^io  ids.  (bds.j. 
What  was  dr-.crilM'd  as  .1  lim-  inanusrript  on  vrlluni  of 
llic  filli-fiuh  criuury,  7  111.  Iiy  3  111.,  loiit.uiiing  tv\cntv- 
six  niim.itiues  surnmiuUd  bv'  ilaliorate  boiders  in 
colours,  realised  £'^2  los.  This  w.is  a  Hool;  ot  Hours, 
which  .according  to  .m  iiisi  1  iplinn  vvuhiii  il,  u.is  written 
tor  and  used  by  (Juern  Marv,  in  which   i  .ise  it  could  noi. 


of  course,  have  been  executed  in  the  fifteenth  century. 
Most  ])robably  the  sixteenth  century  was  intended,  but 
in  .any  case  this  manuscript  was  of  good  qu;ility  and  of 
very  considerable  interest  f'rom  its  associations.  Mr. 
Dov.istiin's  library  comprised  about  3,3cx>  volumes,  some 
of  wliiih  were  of  a  curious  and  unusual  character,  though 
the  sums  realiseii  were,  as  a  rule,  small.  On  February 
7th  and  three  following  days  Messrs.  Puttick  iV'  Simpson 
sold  the  libr.ny  of  the  kite  Mr.  l\ol)ert  lloveiiden,  of 
Croydon,  .1  large  ami  tine  collection  i.italogued  in  1,288 
lots,  the  total  amount  reahsed  for  these  books  and  a 
number  n\  Americana  from  another  source  being  not  f.ir 
short  of  ^'3,000.  These  .\merican  works,  though  not  of 
liaramovmt  iin])ortance,  were  distinctly  interesting.  .\ 
Frencli-Huron  Lexicon,  written  about  the  year  1663  by 
F.ither  Je.m  .M.nie  (h.iunionot  on  270  pages  ot  vellum, 
sold  tor  .IS  much  .is  /^loo.  Chaumonot  w.is  one  of  the 
Jesuit  .M  ission.iries  10  ihe  lliiion  tribe  at  Indian  Lorette. 
near  (Juebei-,  .mil  this  in.iniiscri|)t  was  an  inheritance  ot 
the  tribe,  handed  down  as  such  from  one  gener;ition  to 
.inoihi'i'  tor  more  tli.in  two  hundred  years.  I'lie  most 
interesting  printed  woik  in  this  collection  w.is  a  small 
8vo  p.iniphlet  issued  by  Henry  lU.ike  Ov  Co.,  of  Keene, 
.\ew  H.iiiipshire,  in  1794.  This  re.ilised  _/,i4  los.  (unbd.), 
.tnd  seems  to  have  bi-eii  well  vvtiith  it,  tor  though  the 
date  of  public.ition  is  l.ite  for  .1  work  of  the  kind,  no  other 
copy  has  apparently  been  seen  111  the  .uu  lion  rooms,  nor 
is  It  nirntioneil  in  the  l'>ibliogr,ii>hies  nl  (iiliii.in,  Hrinley, 
Field,  or  Men/ies.  Its  title  w.is  A  Surprising  Account 
of  tin-  Captii'ity  and  Escape  of  I'ttilip  Mci'onald  and 
Alexander  Mcl.eod  of  I'irginia,  etc. 

Mr.  Robi-rt  llovendeil's  libr.iry  was,  as  st.ited,  ot  a 
verv  extensive  ch.ir. icier.  It  consisted  very  l.irgelv'  ot 
I'opogiaphic  .il,  ( 'lene.dogic.il,  ,ind  Her.ililii  works  rel.uing 
to  I  l.imp^hir''.  Hei  tl'ordshire,  Kent,  Norfolk,  .Siirrev,  .ind 
some  iilher  (  ounties.  The  Kentish  entries  monopolised 
twrnlv -three  p.iges  nl  the  cit.dogue,  or  a  fourth  of  the 
whole,  this  portion  of  the  collection  being  unusually 
comprehensive  .md  c  iirrespondingly  notewoithv.  No 
sens.itioii.il  prices  were  obtained  at  ihis  s.ile,  the  v  ,ist 
iii.ijonly  ndeed  licing  iimlei  40s.,  but  .is  tli.it  suin  or  near 
1 1  w.is  111, lint, lined  with  uiiu^u.il  consistency  throughout, 
the  l.irge  tol.il  is  accounted  lor,  seeing  th.it,  as  si.iteil, 
the  cit.dogue  compriseil  ,is  iicniy  as  1.288  lots.  The 
following  are  .iiiiong  the  inosi  iin]ii>i  l.mt  entries: 
Tuer's  luirtolozzi  and  liis  Il'o/ls,  2  voN.  m  4,  4111,  limuetl 
to  fitly  copii-s,  £><  6s.  'Veil.,  some^extr.i  pl.ites  inserted); 
Cok.iyne's  Complete  Harouetage,  5  vols,  complete,  1902-6, 
8vii,  £\o  lOs.  I  \'ol.  1.,  hf.  iiKir.,  others  in  bds.  ■  ; 
Hutchins's  J/istory  and  Antiquities  of  l)orsets/u're,  4  vols., 
folio,  1S61-70,  £\l  10s.  (mor.)  ;  Monint's  History  and 
Antiquities  0!  J'.sscv,  2  vols.,  folio,  1  76S,  ^3  (hf  cf.)  ;  :in 
extr.i  illusir.itfd  (  opy  ^A  !>it;land's  GloU(esters/iire,2  vols, 
in  I,  tolio,  171)1-2,  .md  .Sir  I'liomas  Phillijip^'s  Continua- 
tion of  llii^land.  111  I)  p.nts,  folio,  1S70-S7,  ..{,20.  .\  str:iiige 
book  on  ,  h.iii  dressing,  entitled  Kecueil  General  de 
Coeffures  de  differents  Gouts,  containing  forty-eight  por- 
lr:iits  showing  dil'l'erent  siyles  of  dressing  the  h.iir,  177S, 
4I0,  I  r.ilised  £\\  3s.  I  hf.  mor.,  some  extr.i|pl,ites  inserted)  ; 
,1  coiiiplete   s.-l   of    ilie   llarlcian    Society's    i'ublications. 
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92  vols.,  Svo,  1869-190S,  ^36  ^oiiy.  cl.) ;  Hastcd's  J/istory 
0/  Kent,  4  vols.,  1778-99,  folio,  ^£'5  'O'^-  (""g.  cf.) ; 
Holmes's  Academy  of  Armory,  1701,  folio,  ^^9  5s.  (cf.)  ; 
Lambarde's  Perambulation  of  Kent,  1576,  410,  ^6  los. 
(tf.) ;  another  scarce  book  on  hairdressint;,  by  Leyros, 
entitled  L'Art  tie  la  Coejfttre  i/es  Dames  Fram;oises,  with 
both  supplements,  1767-S,  sinall  410,  ^18  los.  (hf.  mor.) ; 
Meyrick's  Heraldic  Visitations  of  IVaks,  2  vols.,  folio, 
1846,  /12  js.  (cl.)  ;  the  first  29  vols,  ot  the  Pipe 
Roll  Society  s  Publications,  1884-1908,8x0,  £\-j  (orig.  cl.) : 
Scot's  Perfile  Platforme  of  a  Hoppe  Garden,  1574,  small 
4to,  with  the  blank  preliminary  leaf  nearly  always  missing, 
^13  (old,  hf.  cf.)  ;  and  a  long  run  of  Soles  and  (Juerics. 
1849  to  1903,  /;20  (various  bindings).  This  set  comprised 
108  vols,  and  ten  vols,  of  indexes. 

The  library  of  the  Rev.  Dr.  Craig,  of  (ilenagary, 
Co.  Dublin,  sold  on  February  9th,  contained  a  large 
number  of  scholarly  books,  most  of  which,  however,  were 
sold  in  parcels,  and  realised  small  sums.  l)u  Cange's 
Clossarium,  7  vols.,  4to,  1840-50,  realised  £\\  1 5s.  (cl. 
ex.);  George  de  Montemayor's  Diana,  1598,  folio,  a 
work  said  to  have  been  jiartly  translated  by  Sir  Philip 
Sidney,  and  otherwise  interesting  as  containing  the 
original  of  Shakespeare's  Proteus  and  Julia,  in  the  Two 
Gentlemen  of  Verona,  ^5  17s.  6d.  (old  cf.),  and  the 
second  issue  of  the  first  Bible  in  Spanish,  jirinted  at 
Ferrara  in  1553,  folio,  /30  (old  cf.).  This  copy,  which 
was  formerly  in  th^  Sunderland  library,  was  not  of  first- 
rate  qualit\',  for  the  title  had  been  repaired,  and  some 
of  the  leaves  were  wormed  and  stained.  These  books 
apart,  nothing  remains  to  be  noticed  from  the  jjoint  of 
view  of  this  article,  and  the  collection  of  works  relating 
to  or  printed  in  .-Vmerica,  sold  on  February  14th  also  at 
Sotheby's,  was  in  much  the  same  position.  .Many  of 
these  books  were,  as  the  catalogue  quaintly  put  it,  at  one 
time  "in  the  library  of  Christopher  Marshall  ('The 
Fighting  Quaker'  of  Philadelphia,  Pa.)'';  but,  neverthe- 
less, most  of  them  realised  small  amounts,  the  entire 
collection  catalogued  in  268  lots  selling  for  but  little 
more  than  ^320.  The  following  books  are  very  unusual, 
and  rank  among  the  best  met  with  at  this  sale; — La 
Brosse's  Neliiro-Iriniiii,  a  catechi-.m  in  the  Iroquois 
language,  printed  at  Quebec  in  1767,  Svo,  ^7  5s.  (orig. 
sheep) ;  the  Officiuin  Domini  Nostri  Jesu  Christi,  being 
the  first  book  printed  at  .Montreal,  1777,  Svo,  £fj  (hf.  bd., 
cut)  ;  Reglement  de  la  confn'rie  de  I'adoration  perpetuelle 
du  S.  Sacre)nent,  the  second  book  printed  at  Montreal, 
though  bearing  an  earlier  date  than  the  one  previously 
mentioned,  1776,  Svo,  £\7.  5s.  (orig.  sheep);  .Smith's 
History  of  Canada,  2  vols.,  1S15,  fj)  los.  (cf,  uncut, 
large  paper)  ;  De  Champlairis  Voyages,  Paris,  1 61 3,  4to, 
£\\  IIS.  (mor.,  g.e.,  one  of  the  maps  defective);  Fox 
and  Burnyeat's  A  Neic  England  Fire-Brand  (liienched, 
1678,  4to,  £,\i>  IDS.  (old  cf.),  and  Increase  .Mather's 
Gospel  Order  Revived,  1700,  4to,  ^32   los.  (cf,  cut). 

On  February  17th  Messrs.  Hodgson  sold  a  very  unusual 
cop\-  of  Smollett's  History  and  Adventures  of  an  Atom, 
the  first  issue  of  the  first  edition  with  the  date  1749  on 
each  title  instead  of  1769,  which  was,  of  course,  the 
actual  year  of  publication.     This  edition,  even  with  the 


l)eculiarity  mentioned,  is  freciuently  met  with,  and  sells, 
as  a  rule,  for  ^4  or  £^.  This  copy,  however,  was  in  its 
original  mottled  boards,  with  calf  back,  and  entirely 
uncut  (7J)  in.  by  4J  in.).  It  realised  ^63  instead  of  /4 
or  ^5,  this  showing  once  again  the  immense  advantage 
held  by  one  copy  of  a  book  in  its  original  condition,  as 
issued,  over  another  which  has  been  rebound.  The 
disparity  is  not  often  so  great  as  in  this  instance,  but 
it  is  always  appreciable.  .A  similar  object  -  lesson  is 
afforded  by  a  copy  of  the  original  edition  of  Fielding's 
Tom  Jones,  6  vols.,  1749,  which  sold  some  years  ago  for 
^"69,  solely  because  it  was  in  the  original  boards.  Plenty 
of  copies  in  calf  can  be  got  for  a  twelfth  part  ol  that 
amount,  or  less  in  some  cases.  It  is  questionable  wliether 
anv  considerable  number  of  copies  of  either  of  the  works 
named  were  issued  in  boards,  or  whether  any  at  all  were 
actually  published  in  that  guise.  The  few  which  exist 
were  most  probably  "trial  copies"  got  out  lay  the  book- 
seller for  the  satisfaction  of  himself  or  the  author,  just 
as  publishers  of  the  present  day  will  sometimes  order 
several  sample  bindings  from  which  to  make  their  choice. 
Be  that  as  it  may,  the  History  and  Adventures  of  an  Atom 
is  always  found  in  calf  when  the  binding  is  original,  and 
the  copy  mentioned  as  having  realised  ^63  can  only  be 
regarded  as  an  exception,  and  to  that  extent  an  anomaly. 
Other  im|)ortant  books  disposed  of  at  this  sale,  which, 
by  the  way,  realised  £1,103  for  some  1,000  lots  in  the 
catalogue,  comprised  5  vols,  of  the  Bibliotheca  Lindesiana, 
1895-1901,  small  4to,  £\\  6s.  (as  issued);  Curtis's 
Botanical  Magizine,  the  first  76  vols.,  1787-1850,  Svo, 
£26  (hf.   russ.) ;    a   coloured   copy   of  Evelyn's    Sylva, 

2  vols,  in  I,  1786,  with  a  view  of  Wotton,  in  Surrey, 
[lainted  under  the  gilding  on  the  fore  edge,  £23  (old 
mor.)  ;  T/ie  Sussex  Arclueological  Collections,  from  the 
commencement  in  1848  to  1879,  w^th  general  index,  vols. 
I  to  25,  together  30  vols.,  Svo,  £\o  5s.  (cl.) ;  Dallaway  and 
Cartwright's  History  of  the  Western  Division  of  Sussex, 

3  vols.,  1815-30,  4to,  l,\')  (hf  russ.);  Praulfs  Italian 
Classics,  32  vols.,  1768,  small  Svo,  £17  js-  (mor.  ex.)  ; 
and  An  Impartial  History  of  the  War  in  America,  1780, 
Svo,  £\o  15s.  (old  cf). 

The  Dunstan  Hill  Library,  removed  from  N'ewcastle- 
on-Tyne,  the  property  of  the  late  Mr.  Carr-Ellison,  was 
not  particularly  noticeable,  though  it  contained  some 
good  books,  among  them  a  copy  of  the  first  edition  of 
Tom  fones,  previously  referred  to,  6  vols.,  1749.  This 
realised  £^  14s.  (old  cf),  while  the  Laude  de  lo  Contem- 
plativo  ct  extatico,  by  Jacopone  da  Todi,  of  the  Order  of 
the  Sera|)hico  of  S.  Francesco,  1  514,  4to,  made  £\o  10s. 
(mor.  ex.);  Dugdale's  Monasticon  Anglicanum,i>  vols., 
folio,  1817-30,  1,2-i  los.  (hf.  mor.);  and  Boydell's  Illus- 
trations of  Shakespeare,  2  vols,  in  1,  1803,  /14  10s.  (hf. 
russ.).  The  last  days  of  February  witnessed  several 
sales  of  very  considerable  interest,  notably  that  held  by 
Messrs.  Christie,  Manson  &  Woods,  on  the  23rd,  and  the 
Britwell  Court  Library,  which  Messrs.  Sotheby  dispersed, 
in  part,  at  least,  on  the  24th  and  25th.  The  consideration 
of  these  and  some  other  properties  of  less  im|)ort;ince 
may,  however,  be  more  conveniently  relegated  lo  a 
future  article. 
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'Vwovc.n  a  larye  minil)er  of  sales  wen-  lu-kl  in  tlie 
I.imilcin  sale-rooms  (Uiriny;  February,  they  were  for  llu; 
most  part  singularly  devoid  of  interest. 
Miscellaneous  the  lots  offered  beinj;  as  a  rule  of 
tlie  nio,t  ordinary  di.iracter.  Book^, 
pictures,  and  a  few  line  en;.;r.i\  in,L;^  formed  the  chief 
feature,  notable  jjieces  of  furniture,  jjorcelaiii  and  valuable 
olijccts  of  art  being  distinguished  by  their  absence. 

'I'lie  sale  of  the  contents  of  Hohiie  l.av-y.  the  late  seat 
of  tlu'  Karl  of  Chesterlield,  which  wa^  held  b\-  Messrs. 
Knight.  Fr.mk  iS;  Kuth'\-  e.irly  in  the  month,  caused 
many  well-known  dealers  and  collector>  to  make  .i 
journey  to  the  quauit  little  Herefordshire  \illage,  and  the 
total  of  ^ji.ojo  realised  during  the  four  d.iys  ol  the 
s.ale  goes  fir  to  indicate  that  the  cat.dogue  uicluded 
many   \,duible   item^. 

.Sonic  rit  tin-  items  were  of  (_(uit(f  an  imu|iic  char.uter. 
notably  a  Ch.irles  II.  .Stale  bedstead  of  el.dior.ite  design, 
which  re.di^ed  ^,730.  d'wo  lini'  old  tables,  one  19  ft.  8  in. 
long  ,ind  the  other  32  It.  >i  \n.  long,  aroused  considerable 
mlereNt.  the  lirst  re.ihsmg  .^210  and  the  other  .£357. 

I 'niloubt.-dly  the   fmest   piece  in   the  collection   w.is  ji 


('hi|>pendale  breakfront  burr.iu  bookcase,  reminiscent 
of  the  great  craftsman's  Chinese  period,  which  after 
some  spirited  l)idding  realised  the  record  sum  of  .£2,100. 
Mention,  too,  must  be  made  of  another  bookcase  by  the 
same  maker,  wliiih  ni.idc-  /^34Ci  los.  ;  an  old  Boulle 
writing-tatile  gi\i-n  b\  tlie  French  mon.irch  to  the  lirst 
\'iscount  Scudamore.  ^603;  a  pair  of  William  and  .Mary 
mar(|ueterie  side-tables  witli  mirrors  <■«  sui/e.  £(>oq  ;  six 
chairs  of  the  Name  (leriod  with  high  backs,  £819:  and 
nine  (_'harles  II.  c.irved  oak  frame  arm-chairs.  £70^    lo^. 

t  If  the  t,ipe^tr\-  sold  the  most  im|)ortant  lot  con-.i>ted 
of  three  llru^^els  jianeN  with  il.issic.il  >ub|ecis.  which 
iiiaile   £S>)2    los. 

Fm.dly  mention  must  lie  matle  of  the  (irinling  ( iibbon> 
i:,ir\ings,  ipiite  the  most  iniere--ting  feature  in  the  house. 
ha\ing  been  executed  by  (idibons  during  the  time  of 
John  \  i^couiit  Scial.imore,  who  died  in  101)7.  Some  of 
them  were  not  sold,  but  those  that  ch.inged  hands 
realised  prue^  tli.it  imlicate  ih.il  the  uork  of  this  long- 
neglected  genuis  li.is  now  .1  gre.il  following.  In  all 
li\e  c.iiAings  were  ^old,  the  lot.il  produced  .miounting 
to  ,/;4,2io. 
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Enquiries  should  be  made  upon  the  coupon  which  will  be  found  in  the  advertisement  pages.  While, 
owing  to  our  enormous  correspondence  and  the  fact  that  every  number  of  The  Connoisseur  Magazine  is 
printed  a  month  in  advance,  it  is  impossible  for  us  to  guarantee  in  every  case  a  prompt  reply  in  these  columns, 
an  immediate  reply  will  be  sent  by  post  to  all  readers  who  desire  it,  upon  payment  of  a  nominal  fee.  Expert 
opinions  and  valuations  can  be  supplied  when  objects  are  sent  to  our  offices  for  inspection,  and,  where 
necessary,  arrangements  can  be  made  for  an  expert  to  examine  single  objects  and  collections  in  the  country, 
and  give  advice,  the  fee  in  all  cases  to  be  arranged  beforehand.  Objects  sent  to  us  may  be  insured  whilst 
they  are  in  our  possession,  at  a  moderate  cost.  All  communications  and  goods  should  be  addressed  to  the 
"  Manager  of  Enquiry  Dept.,  The  Connoisseur  Magazine,  95,  Temple  Chambers,  Temple  Avenue,  ICC." 


Gothic  Crown,  Mint  State.— .\  1,767  (Manchester).— 
Gothic  crowns  are  not  worth  so  much  at  the  present  time  as 
they  were  a  few  years  ago.  About  £l  wouhl  be  a  fair  market 
|>rice. 

"  Lectures  on  Paintins."  b>  John  Opie,  and 
Facsimile  Reprint  of  NN'alton's  "Compleat  .Anjiier." 

— Ai,769  (Leek). — Neither  work  is  of  any  special  value.      You 

couki  dispose  of  your  engravings  through   Tuic   Connoisskuk 

Register,  particulars  of  which  will  be  found  at  the  beginning 

of    the    advertising 

pages  in  this  issue. 

As  regards   outside 

tirnis,    we   should 

advise  you  to  keep 

to   those   whose 

names  you  will  find 

in  our  columns. 

Whistler 
Lithographs.  — 

Al,77I(\Vakefieldj. 
—  T he  Whistler 
lith  ogr  a  phs  pre- 
sen  ted  with  the 
Studio,  A  11: hi t I'c- 
tttral  Review,  Art 
fourjtal,  and  other 
papers  are  worth 
only  a  few  shillings 
apiece. 

20    and    40 
F-ranc   Pieces.— 

Ai,7S2  (Bristol). 
These  coins   hai-e 
only  face   value, 
i.e.,  about  165.  and 
32s.  respectively. 


Engraving  of  David  (iarrick.  —  AijSS  (Hampstead). 

—  We  should  l>e  willing  to  advise  you  as  to  the  probable  value 
of  your  print  ;  but  we  must  have  a  fuller  description. 

Picture   by  E.   Landseer,    1841. -.Ai, 794  (Muuchen). 

—  If  the  signature  on  your  picture  is  genuine,  it  is  doubtless  a 
very  interesting  work  by  tliat  master,  and  would  have  been 
|)ainted  just  before  his  Otter  and  Salmon.  Landseer  excelled  in 
thf  draughtsmanship  of  animals,  and  he  was  especially  partial  to 
Highland  sulijects.      Unfottuiialely,  so  keen  was  the  enthusiasm 

for  his  works  dur- 
ing t  h  e  \*iciorian 
era,  that  highly  in- 
llated  prices  were 
realised  at  the  pub- 
lic auctions,  and  ihe 
inevitable  ilecline 
has  come  in  the  pre- 
sent day. 

George  II.  and 
III.    Coins.— 

.\i,790  (Wadding- 
ton).  —  r  h  e  coins 
you  describe  aver- 
age about  Sd.  apiece 
in  value. 

"  Pictiire.'^iiue 
R  c  p  r  e  s  c  n  t  a  - 
t  i  i>  n  s  0  f  t  I1  e 
Dress  .nnd  Man- 
ners of  the  Rus- 
sians." .Ai.Soy 
(Swailbam).  —  \m\ 
omit  to  give  iutpoit- 
ant  particulars  as  to 
the  si/e  and  binding 
of  this  book.      If  il 
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en(;kavin(;    uv    eautoi.ozzi 


engravings  are  not 


is  a  quarto,  and 
bound  in  morocco, 
it  is  w  o  r  t  li  aliout 
£l  IO-.  :  if  octavo, 
a  1j  0  IT  1  15  s.  The 
same  details  are 
lacking  in  the  case 
of  the  ColUitiott  of 
Swiss  Cost  u'//c's^^nf\ 
in  addition,  it  is 
necessary  to  know 
thenumberof  plates 
in  this  work  to  ad- 
vi>e  you  the  value. 
The  1S19  4to  edi- 
tion o  f  the  latter 
work  is  worth  aljoui 
/.to. 

"  A  Descrip 
tion  of  the  dif 
ferent  varieties 
of  Oxen"  and 
"  I;  n  It  ra  \  i  n^s 
from  the  \\ Orks 
of  (ieorjje  (iar= 
rard."  —  Ai,Si2 

(Xrcniuch).  —  \  inir  \ohnnes  of  etchings  and 
worili  more  lli.m  /.  i  or  2^s.  eacli. 

Adam  Mantelpiece  and  Orate.  Ai,.Si4  (Mister- 
ton,  S.t).).  —  An  Adam  mantelpiece  usually  surroumled  a  hob 
slove.  The  liearlh  slioukl  l)e  of  white  niatiilr,  and  the  tiled 
surround  should  be  white.  A  basket  grate  of  eighteenthcenturj" 
design  would  lie  equally  suilalile. 

"The  Sanctuary,"  after  Edwin  Land.seer.  -Ai,S2i 
(l;ri>ugh).  — Landseer  subjects  sell  very  badly  at  the  present 
time,  and   the  oulslde  value  ol  your  print,  therefore,   is  £\. 

Mezzotint :  "  Hie  Revd.  Joseph  Cartwright,  A.B.," 
by     C.     Turner, 
after  T.Phillips. 

Al,S27  (Abery- 
s  t  w  i  t  h  ) .  —  \'  "J  u  I 
mezzotint  portrait  is 
worth  only  a  few 
shillings, 

"  M  o  r  n  i  n  K  " 
and  "liveninj;," 
by  W.  Ward, 
after  R.  Cor- 
bould.  .\i,S2S 
( '  o]>rn  h  a  g  e  n  ).  — 
These  prints  are 
worth  from  ^3  to 
jQ\o  the  pair,  ac- 
cording to  imjires- 
sion  and  condition. 
Vour  other  print  is 
n  ot  wort  h  more 
than    ss.    or  (is. 

Milanese  l.ace.  -  .Vi.S;!  (Mila/.zo).— The  lace  of  which 
you  send  photograph  is  Milanese,  and  is  worth  roughly  ^'3  3s. 
a  yard.  It  is  dihiriili  lo  be  precise,  as  there  is  no  ]>ossi- 
bility  of  judging  the  condition  ol  the  lace  liom  sm  h  .1  \'ery  small 
ph..lo.,oa|ili. 

South  I'ole  Medal.  Ai,S4i  (  T  iiinlon|,--\\e  have  no 
record  ol  any  expediium  lo  the  .Soulh  i'ole  in  177J.  nor  ol  any 
metlal  having  been  siruck  answering  to  your  de-^ci  ipi ion.  We 
could  advise  you  if  you  sent  a  rubbing  of  the  med.d. 

Hmpire  Bedstead.  -Ai,.Ss4  (ll.uringay).— The  bedstead 
of  which  you  send  coloured  sketch  is  probabl)'  I'-mpire,  and 
should  be  of  malmgan)',  with  the  brass  mounting  chased. 
Anyone  wishing  to  furnish  a  bedroom  in  the  lunpire  style  would 
probably  give  /,  ^o  for  it  ;  but  this  is  an  outside  pi  ice.  The 
deal  to]i  is  an  aildition,  and  not  in   keejiing  with   the  bedstead. 

"  I'he  Woodman's  Repast,"  by  C.  Turner,  after 
(i.    Drayling;.     -.\i,S55    (Liverpool).         The    v.due   of   this 
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ngr  a  V  I  ng  is  not 
lore    than   £\    lt> 
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Hepplew  h  i  te 
^^  ;i  h  o  u  a  n  y 
Chairs.  .\  1,858 
Sianniore).  — A  set 
if  eight  II  ep  pie- 
white  mahogany 
chairs,  as  per  your 
-ketch,  \\  ou  1(1  be 
worth  a  bo  u  t  32 
guineas.  The  two 
arm-chairs,  it 
original  throughout, 
and  not  ordinary 
chairs  with  new 
arms,  are  worth 
()  guineas  each,  and 
the  odd  chairs,  if  un- 
carved  and  in  good 
condition,  about 
£2   icjs.  each. 

i-Thk   i.fEKciNo  sii     \>ii;i  "T  '' i^    Last 

Day,"  by  Juzet, 
after  Oue,  etc.— .-^i, 859  (.\ildlestone).  —  Noiie  ol  the  prints 
ill   your   list  are   worth   more   than  a   few  shillings. 

(jrandfather  Clock.  — .\  1,940  (Clapham  Junction).— It 
you  will  send  a  ]ihotograph  of  your  Grandfather  clock,  we  can 
judge  the  value  approximately. 

Garden  Arch.-  .\i,>i44  (Wexborough).  —  .\dveitise  your 
arch  ill  Till-:  CciN\(_"iisM':tiK  Kel^IsTRI;.  \Ve  could  advise  you 
as  to  the  proliable  value  from  a  photograph. 

Picture  of  "  (iirl  Playing  Music."  — .\i, 946  (liirming- 
ham).  —  It  is  (juile  impossilile  to  \alue  a  picture  by  a  mere 
description  of  the  subject.       One  mu^t   take  into  consideration 

I  h  e  ]ier  io  d  and 
school,  or  if  possible 
the  actual  artist,  and 
having  determined 
this,  it  is  even  then 
necessary  lo  iudge 
each  individual  pic- 
ture on  the  merits 
of  its  techni(iue  and 
brushwork. 

Miniature 
Portrait  of 
•Madame  Re  = 
camier.  —  A  1,052 

tSouth  .\scot).— 
The  miniature 
should  certainly  be 
of  some  value,  Init 
inspection  is  neces- 
sary to  i'udge  the 
exact  amount. 


Oil  Painting  of  Norham  Castle.  -At, 960  (North 
lietwick).  —  II  yc.u  seni  your  picture  lieie,  we  could  advise  you 
whether  ii  i^  woith  rle.uiing  and  the  probable  value. 

Rosewood  Commode. — .\  1,972  (Maidstone).  The  rose- 
wood commode,  judging  by  your  sketch,  is  not  a  very  interesting 
piece,  and  ii  is  worth  about  ^'3.  Its  |ieriod  is  about  the 
beginning  of  the  nineteenth  century.  Old  mahogany  knile- 
boxes  ot  the  eighteenth  century  are  w<irth  about  j{,2  in-..  01 
il  inlaid  simply  with  a  --hell,  ab;uit  £^    ^s. 

"Bible    and    Apocrypha    Concordance,"     i74.?- 

.•\l,974  (Wakehelil).— 'I'his  work  is  of  no  paiticular   interest  or 
value. 

Iri.sh  Mine  Company. — Ai,g97  (Limerick).— The  cor- 
rect ilescrijition  ol  youi  coin  is  as  follows  :  — Obverse,  a 
liislioji's  heail  in  ]irofile.  "Cronebank  Halfpenny."  Reverse, 
>hiekl  of  arms.  ".Associated  Irish  Mine  Company."  Il  is 
of  no    value. 


Answers   to    Correspondents 


'•  The  Works  of  John 
Drvden,"  4to,  Vol.  IV., 
1603. — A2,oi5  (B^'iii-'s, 
S.  W.). — The  vahie  of  your 
IraoU  depends  upon  what 
]inems  and  plays  are  con- 
lained  in  the  volume.  Prob- 
ably from  £z  In  £i,. 

"  The  Corn  Bin  "  and 
"  The  Horse  I'cedcr," 
in  colour,  by  .1.  R. 
Smith,  after  O.  Bor- 
land.—  A2,oiS  (Rolher- 
Hahi). — Colour-jirinls  after 
Morland  have  Ix'en  issued  so 
often  in  facsimile  thiring  the 
last  few  years  that  it  is  im- 
possible to  give  an  opinion 
without  inspection.  The 
originals  are,  of  course,  worth 
several  pounds. 

"The  Darling  Dane- 
ing,"  bv  Freeman,  after 
Adam  Buck. — .^2,028 
(Lostock). — This  is  the  title 
of  the  print  of  which  yoii 
senil  Iracini;.  Its  unfortunate 
condition  rentiers  it  of  very 
little  value,  but  a  fine  im- 
pression would  be  worth 
several  pounds. 

Old   AI  bu  m.—.\ 2,029 

(Bury  St.  Edmunds). — Vour 

old    album   of  newspa])er 

cuttings  .and    other    matter, 

although  forming,  doubiless, 

an  interesting  record  of  [last  events,  is  not  of  special  commercial 

value.     Letters  of  the  Duke  of  Wellington  are  (juite  common, 

and  it  is  doubtful  whether  the  specimen  in  your  album  is  worth 

the  expense  of  re-mounting.      The  matter  would  be  dealt  with 

satisfactorily,  however,  by  any  of  the  firms  of  autograjih  dealers 

advertising  in  our  columns. 

"iThe  Fern  Gatherers,"  after  O.  Morland. — .12,030 
(Mildenhall;.  — Of    all    ihe    Morland    prints    wliich    have    l)een 


I'ORTRAIT     HY     DOBsON 


rei)roduced 
commonest   in 
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facsimile  during  recent  years,  this  is  the 
the  reproduction  state  and  the  rarest  in  the 
original.  We  must 
see  your  copy  to 
give  an  o))inion. 
The  other  print 
you  describe 
fetches  only  a  few 
shillings, 

"  Josephus." 
1634,     etc. 

A2,034  (South- 
sea).  — These 
seventeenth  cen- 
tury editions  of 
the  Classics  arc  of 
no  particular  in- 
terest to  collec- 
tors, a  n  d  y  o  u 
wo  u  i  d  proljably 
not  (tbtain  more 
than  jC2  2s.  for 
the  two  volumes. 
It  depends  upon 
the  binding. 


"  Portrait  of 
(ieorjte  III.," 
b  _\  S  t  a  d  I  e  r, 
after  Rosen- 
berg. -  A2,o35 
(Wrovall).  —  Tile 


SEE    A2,50O 


value  of  tills  portrait  is  only 
5s.  (ir  (>s. 

"  The  Nijchtmare," 
by  Fuseli.  — .^2,039  (lieil- 
lurd  I'arli), — This  mezzotint 
is  of  very  small  value, 

"  .1  a  c  o  b  Blessing 
.losepli's  I' w o  Sons.** 
by  W  .  Wilson,  after  B. 

West.— A2,04;  (Valeria), 
-This  is  a  print  of  little 
saleable  value. 

"  Fngravcd  Portrait 
of  (i  eo  rge  I  \'.,"  by 
Turner,  after  Sir  1. 
Lawrence.  —  .A  2, 047 

(Eltham).  — The  value  of 
this  ]>riut  doe-,  not  exceed 
5s.   to   los. 

"Mischievous  Tru- 
ants Detected,"  by 
John  Kubens  Smith.— 

.\2,04,S  (Kensington),  -Jnlin 
Rulx^ns  Smith  is  known  as 
a  painter.  He  exiiibiled  a 
numlR-r  of  w  o  r  1;  s  at  the 
Koyal  .\cadeniy  Irom  1 796 
to  iSl  I,  principally  portraits. 
The  print  you  nrention  is 
unconnnon,  and  a  tine  im- 
pression might  commanil  jC-i 
or  /5- 

SEE   Aj,52i  Fngravlng  by  Barto- 

lo/.zi,  after  Sketch  by 
(iuercino.— .\2,05I  (Wellington,  i\,Z,),  — \our  engraving, 
which  is  reproduced  on  page  272,  is  out  of  a  large  volume  of 
engrave<l  facsimile  drawings  after  Guercino  and  "other  artists, 
,\lthough  interesting,  it  is  of  little  v,due  apart  from  the 
volume.  The  mezzotint  by  J,  Smith,  of  which  you  also  send 
[ihotograi)h,   is  worth  only   Ss.   or  6s, 

Mezzotints  after  Hastlake,  by  S.  W.  Reynolds  and 

Say.  — .-^2,054   (.Scarborough),  — v., ur    imzzilinis    aie    of    vi-rv 
small  value, 

"Mademoiselle  Taglisiu,"  after  A.   H.  Chalon.- 

.\2,o6o  (liei- 
m  o  n  d  se  y). 
The  lithograjili 
you  describe 
wotdd  not  fetch 
more  than  5s,  or 
i>s, 

C  h  e  s  tl  o  f 
Drawers. 

.\2.oo,S(i;-k).— 
Without  any 
idea  of  the  shajie 
of  the  chest  of 
drawers,  or  the 
wood  of  which 
it  is  made,  it  is 
iinijossible  to 
foriri  an  opinion 
as  to  the  value. 
The  brasses  are 
certainly  inter- 
esting, but  of  no 
great  intrinsic 
value, 

"  Brevari- 
uni  Roman - 
Ulll,"  I  X4  H, 
-  .'12,075  (Tor- 
q  a  a  y ).  —  This 
work  is  too  late  jacobite    i.lass 
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in  date  to  interest  collectors,  while  on 
tlie  other  hand,  it  is  too  old  to  be  of 
use  at  the  present  day.  It  is,  there- 
fore, not  likely  to  t-xcet-d  £2  2s,  to 
£},   3>.    in   value. 

Coloured  Views.-   A2.o77(I)eiri). 

—  Your  piints  would  not  lealise  more 
than   5s.   to   los.   apiece. 

Kmpire  Armchair.  .As, 094 
(Hevetlcy). — The  arnirhair  of  which 
you  senil  photograph  has  all  iho  clia- 
racteiistics  of  an  Eniiiiie  |>iece,  and  it 
is  Tathet  surprising;  that  il  sliouM  he 
made  of  walnut  and  not  of  mahogany. 
Its  v.ilue  is  about  5  or  6  guineas. 

"  The  Peris  of  the  North,"  by 
J.  Thomson,  after  J.  Hayter.  " 

.\j,oo5  (Cosforlh).— This  .-ngiavni;:;  is 
ol  very  litlle  value. 

Eighteenth     Century      Italian 

Mirrors.  — .-\2,og6  (Worcester),  As 
well  as  we  can  iu<lgi'  !>y  your  sUeich, 
the  iiurrors  you  refer  to  are  nut  un- 
common, and  belont;  to  Italy,  Ifiiip. 
eighteenth  century.  We  presume  they 
are  about  2  ft.  to  3  ft.  s(|uare.  Sucli 
mirrors  usually  sell  at  between  5  and 
10  guineas.  It  de[iends  upon  wltethei 
ihc  so-called  white  metal  is  silver,  as 
i^  \'eiv  hetpienllv  the  case. 

llFI'l'LliWHITE    c 

"  Discorso  del  la  Relijtione 
Antica  de   Romani,"    15O0.— .A2, 112  (Wellington,  N.Z.). 

—  The  h<]ok  you  desciil.e  i,  .il  \cry  liiile  interest  to  collectois, 
anil  Conseipienlly  il  has  no  material  value  in  llie  ^ale-oioui. 

"  Robinetta,"  by  J.  Jones,  after  Sir  .1.  Reynolds. 

—  .\2,I2i  (lligli  Wycondte).  —  \'our  print  iriay  lie  worth  any 
sum  ironi  15s.  to  /,2,  accordmg  to  state.     The  oil   painting  can 

oidy  be  valued  by  in-.peclion. 

"The  Illustrated  Byron." — A2,t2;  (Newpoit,  Shrop- 
shire). —The  wilue  ol  liiis  work  lioes  not  exceed  5s. 

Seventeenth  Century  Spanish  Picture.  —  -\2,i2y 
( l'aliid)Uigh).  —  Tile  pictiiie  ol  a  -Saint  is  .1  ]ip.irently  of  the 
.Spanish  school  of 
t  li  e  seventeentlr 
century,  but  its 
condition  is  so  bad 
that  it  i  s  n  o  w 
dilficull  hi  identi- 
ly.  lis  value  i^ 
not  a  bove  ^2. 
The  classical 
scene  is  liritish  in 
origin,  ami  tlates 
.ilioul  the  begin- 
ning ol  last  cen- 
tury. It  is  in  very 
good  p  r  e  se  r - 
valion,  but  being 
ol  poor  ipiality, 
its  mai  ket  v  a  1  u  e 
is  iiol  above  /. 5. 

Ol-I)    i.i  .\ss 

H  a  >  ley's 
"The   Triumphs  of  Temper."— .\2,i;i    (I-eicesiei).  — Il 

you    possess  llie   lirsl   edilion  ol   lliis   work,    issued  in  17S1,  with 

plales   liv    r.lake,    ihr   \,llne   1,  abi.ul   £\    Is. 

"  (iilmour,  or  The  Last   Lockin^e,"   1X24.      .\2,i;o 

(  f  a  veisjiaiii '.       \  mil   book  is  ol    no  \. due. 

"Ass  Race,"  after  Morland.  — .\2.i  50  (Scarborough). 

—  II  llils  is  a  blliogiaph  as  you  desciibe,  it  is  of  no  value.  Il, 
however,  il  is  a  iiie//olinl  by  W.  W.iid.  its  value  would  lie 
.iboul   £2. 

Alexander   III.  rescued   from   flic  furx  of  a  Stag. 


.\2,I46  (Worcester).  —  The  value  ol 
your  engraving  is  about  los.  to  1  ^s. 

Declaration  of  American  In- 
dependence.—A2, 156  (Selby). — We 
must  see  this  before  valuing  to  decide 
wlielher  it  is  a  genuine  old  document. 
There  .are  many  facsimiles  known. 

Pa>ne's   "Book   of   Art,"   3 

\ols.,  etc.  — A2, 102  (lieckenhaml. — 
Sour  books  are  worth  about  15s.  to 
/i,  according    t<i  binding. 

Hunting  Subjects,  signed 
.lolin  Leech.  A2,ioi;  (lirixton).- 
Wnir  live  coloured  jirints  are  from  a 
larger  series  of  hunting  stdjjecls,  coui- 
|itising,  we  believe,  about  twenty 
plates.  They  would  fetch  from  1  Ss. 
to  30s.  apiece,  according  lo  the 
subject.  ( 

"  The  Historie  of  the  Holy 
Name,"  by  Thomas  I'uller,  etc. 

-.■\2,ioS  (Reddiicli).  —  .Most  01  ihe 
books  in  )*our  list  are  of  extremely 
small  inteiest.  The  total  value  is 
not  more  thair  £\  or  so.  The  exact 
amount  is  dillicult  to  slate  without 
seeing  the  binding  of  the  \arious 
volumes.  In  your  list  id  coins  we 
notice  that  you  reler  to  two  issues  of 
the  James  11.  shilling,  but  there  was 
only  one  issue.  Perhaps  your  coins 
in  that  case  tliey  would  be  worth  is.  6d. 
The  J.ames  II.  gun-money  shilling  and 
Ihe  twopenny  jiiece  are  worth  is.  each.  Of  the  remainder 
the  following  are  apjuoxiinate  values  :  —  Edwaril  VI.  6d.,  Is.  ; 
Kli/.abelh  Is.  and  6d.,  face  value;  Charles  II.  crown,  6s.  ;  4d. 
and  3d.,  sixiience  each  ;  William  and  Mary  3d.  and  Anne  Is. 
and  6d.,  double  face  value:  fleorge  II.  6d.,  Is.:  and  2d., 
sixpence  :  George  IV.  hall-larthing,  2s.  :  farthing,  no  value  : 
Victoria  model  ipiarter-farthing,  no  value  :  halt-faithing,  2d.  ; 
twopence,   od.  ;  and    Isle  id'  Man  half-penny.    Is. 

Lord  Palmerston,"  by  F.  Holl  and  (i.  Zobel,  after 


IR         si-:e  .xj.jui) 

are  of  James  I.  mint  : 
each  in  fair  condition. 


F.    (irabt,    etc.-  .\2,i7o   (('brisicluncli 


\'olir  prints  aie 
worth  only  a  lew 
shillings  each, 
being  of  too  late  a 
period  to  be  easily 
saleable. 

Old    Chair.s. 

— .\  2,190  I  .It . 
Helens).-  A 
jdiolograpli  must 
be  sent  beloie  we 
can  tell  you  the 
\  a  1  u  e   o  1    yo  u  r 


•T  he  1.  i  = 
brary  Shake  = 
s  p  e  a  r  e.  " — 

.•\  2  ,  2  o  o  ( A  1  e  X  ■ 
S.M-"     \'  Tvi  andria). — This 

work  is  worth 
about  /,'i  IS.,  and  The  .Wilioiial  SliaktiHaic  about  £\  5s. 
.Any  number  of  lejuints  of  the  Fiist  h'olio  could  be  lioughi 
al  |irices  ranging  Irom  5s.  to  £\  is.  or  more.  We  may  mention 
ihe  Oxforit  l-irt^iii'^  costing  ;\boui  ^,'4.  and  Mt!hittn\  A'r/'n'nt, 
about  £2   2s.  ■ 

Ltclied  I'orlrtlits.  .\j, 213  (Bracknell).  Tlie  initials  on 
\oiii  poih.iUs  .lie  J.  S.,  and  they  are  probably  etched  by  one  ol 
tlie  family  ol  .Sayers.  The  |irints  aie  of  Iriliing  value,  being 
obtain. ible  mail   al    .'s.   or   3s.   each. 

"The  (iipsy  lOrtune  Teller,"  by  ^ Ouiig,  after 
Heechey.     -.■\2,2J4   (lierne).      Vmir  uav/uliill  might  letch  aiu 
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sum  from  30s.  to  /^5,  according  10  the 
quality  of  tiie  impression  and  its  condi- 
tion. 

Carved  Oak  Chest.  —  A2,225 
(Windlesliam).  —  We  could  tell  you 
approximately  the  value  of  your  chest 
if  you  sent  a  good  plrotograph  or 
sketch,    with    nicasuremenls. 

Emblematic   Print   by    Dish- 

ton.— A2,227(Statford). — It  isdillicult 
to  say  to  what  your  print  refers  Ironi 
your  description.  It  is  one  of  a  number 
of  emblematical  subjects  published  at 
the  perioil.  and  may  refer  to  the  Krencli 
Revolution,  or  equally  well  lo  the 
Volunteer  movement  in  this  country. 

Picture  by  Barker,  of  Bath.— 

A2,2J2  (WaUelieUi).  A  U\>chiy  River 
Stciti,  24A  in.  by  35  in.,  by  J.  Barker, 
of  Bath,  has  realised  36  gns.  by  auction 
within  the  last  two  years.  No  work  by 
Thomas  Barker  appears  to  have  been 
sold  for  a  consideral)Ie  period. 

Postage  Stamps. —.\2,23S  (And- 
over). — \Ve  should  be  very  pleased  to 
inspect  your  Cape  of  Good  Hope  post- 
age stamps. 

Celadon  Dish.— .\2, 240  (Ilydera-  c.\ndlestick 

bad). — If  your  dish  is  an  old  one,  i.e., 

made  alwut  the  thirteenth  century,  it  will  realise  from  /lO  to 
.^20  in  Lontlon. 

Picture  attributed  to  Correggio. — .\2,246  (Birkdale). 

—  If  vour  picture  is  by  Correggio,  it  is  of  considerable  value,  as 
even  in  the  indistinct  photograph  you  send  us  it  appears  to  he  a 
work  of  some  merit.    * 

Clock  by  Robert  Ericke,  London.— .\2, 247  (Clares- 
Robert  Kricke  was  made  a  member  ot  the  Clockmakers'  Com- 
pany in  1730,  so  your  clock  is  probably  about  180  years  old. 

Valuation  of  China  Collection.— A2,24S  (Richmond). 

—  We  should  be  ])leased  to  arrange  for  an  expert  10  inspect  and 
value  your  collection  of  china  at  Richmond.  We  have  com- 
municated with  you  by  letter. 

Portrait  of    Lady  Acland,   by    Samuel    Cousins. 

A2,25I  (Eastbourne). — 
This  print,  if  an  original 
impression,  is  worth  a  con- 
siderable sum.  There  are, 
however,  reprints  which 
fetch  a  small  price.  We 
must  see  your  marine  pic- 
ture to  value  it. 

Coloured  Engrav- 
ings by  H.  F.  Rigaud, 

R.A. — A2,252  (Croydon). 
— Rigaud's  figure  subjects 
such  as  you  describe  arc 
of  very  little  commercial 
value. 

Sand  Picture  b  j 
Zobel.  —  --^2,255  (.Mine- 
head). — Sand  pictures  are 
not  much  sought  for.  The 
specimen  you  describe 
would  Ix:  worth  about 
£1    IDS. 

Bottle  of  Old   Eng- 
lish   Ware. — A2,256       ,  old   jl(;s 
(Birkdale).— The  Ujlile  of 

which  you  enclose  sketch  is  probably  ot  StalTordshire  make, 
about  too  years  ago.     Value  from  £1  to  25s. 

Plaster    Bust   of    Lord   Palmerston,   after   R.    E. 
Lucas.  —  .\2,2bl   (Southampton). — There  is  little  demand   lor 


plaster  busts,  and  ihey  are  dilhcull  lo 
sell.  Kven  the  original  wax  models 
by  this  artist  which  were  recently  s<jld 
by  auction  failed  to  bring  very  goo'l 
prices. 

St.  Jerome,  by  Albert  Durer. 

—  .■\2,jb3  (.Auckl.uul,  N.Z.).  —  It  i> 
impossible  to  give  an  t)pinion  i>n 
this  print  without  seeing  it.  Even 
tlien  it  is  a  most  ilillicult  plate  lo 
identify,  as  there  are  one  or  two 
nearly  contemporary  copies,  the 
difference  between  which  and  the 
original  are  very  minute,  and 
refjuire  very  careful  ci:Mni)arison  to 
determine. 

"Comforts  of  Industry"  and 
".Miseries  of  Idleness,"  by 
ilud.son,  after  Alorland.— .•\2,266 

(BournemuuMi). — These  j)rints  are  of 
Utile  value,  the  original  [dates  of  these 
subjects  having  been  engraved  by 
W.  Ward.  It  is  necessary  to  insjiecl 
your  pictures  before  an  opinion  as  to 
their  value  can   be  given. 

Articles   on    Chelsea   and 
Lowestoft    Porcelain    in    "The 
SEE  A2,4,si  Connoisseur   Magazine." 

.\2,267  (  W  h  i  t  by  ).  -A  11  article  on 
Chelsea  porcelain  appeared  in  Till'.  Ch.n'noissIvI'k  Mai;azinh, 
vol.  v.,  page  194,  and  the  subject  of  Lowestoft  is  treated  in  an 
article  commencing  on  page  26S  of  the  same  volume.  An 
instructive  account  of  "  The  Real  Lowestoft"  will  be  founil 
in  vol.   viii.,  page  237. 

Panel  ascribed  to  Gainsborough. — .\2,269  (Bristol). — 
We  should  be  glad  to  submit  the  jiiciure,  which  you  ascribe  10 
Clainsborough,  lo  our  expert.  .\s  this  is  a  matter  requiring 
correspondence,  we  have  already  communicated  with  you  by 
letter. 

Picture  by  George  Arnold. — .•\2.271  (.\cton). — George 
Arnold,  of  Oxford,  cxhibiieil  seventeen  ])ictures  at  the  galleries 
of  the  Society  of  .\rtists  between  the  years  1770  and  1791,  his 
speciality  being  still  life.     Neither  of  the  photographs  you  send 

:>    .lM  M   ,:l  ^    1<,    l.r  ,;         ;      .U    ilUCrcSt. 

Water  -colour  by 
S.  Ra  wie.  A  2,277 
( l'"ulham). — Samuel  Rawie 
exhibited  two  landscajies 
at  the  Royal  Academy 
during  the  first  six  years 
of  the  nineteenth  century. 
\'our  drawing  would  not 
be  of  great  value  at  the 
present   time. 

Dresden    Group. — 

.\2.279  (Cheddar).  —  If 
your  group  is  a  genuine 
specimen  of  the  early 
period,  it  is  worth  a  con- 
siderable sum.  Copies  of 
the  best  old  models,  how- 
ever, have  been  maile  at 
various  times  during  the 
nineteenth  century,  and 
can  now  be  obtained  at 
very   small    prico. 


SEE   A2,50I 


Oil  Painting  of 
Christ  at  twelve 
years  of  age,  with 
the  Doctors  in  the 
Temple.  —  .\2,28l  (Sidmoulh).  —  A  meie  .lescription  of  the 
subject  docs  not  afl'otd  much  clue  to  the  identity  ol  the  artist 
of  your  picture,  as  these  scrijitural  subjects  have  been  treated 
by  many  painteis,  l)Oih  unknown  and  great.  It  is  necessary  10 
inspect  the  w^rk  itself  to  study  the  Ireatnieni,  the  colouring,  etc. 
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C  Stoit/ner.— A2,2S2  (\"owi-lniri-h1. — \Vc  arc  unable  lo 
finti  any  reourd  ot  an  artist  ot  this  name. 

Shooting  Scenes,  by  Reeve,  after  Wolstenholme. 

— A2.2<S3  (Bungay). — The  set  nf  four  engravings  you  describe 
should  realise  about  /Tv 

'    Pictures   by    Alexander   and    Patrick    Nasniyth. 

A2,293  (Salisbuiy). — We  give  a  lew  prices  realised  by  auction 
leeently  for  works  of  Alexander  antl  Patrick  Nasniyth. 
A.  Nasinylh  :  portraits  of  /ohn  Coi:l:hitni  /I'cf.v,  in  green  coat, 
standing  in  a  landscape,  with  a  gun  and  dog  ;  and  of  i)/«.  /I'o.t.t, 
in  white  dress  with  blue  sash,  standing  on  the  seashore,  ;^I20. 
R  Nasniyth  :  l.aiuhcafe.,  with  a  pool  in  the  foreground,  three 
figures  on  a  wiiiding  road  beyond,  12  in.  by  l6  in.,  panel. 
j^225  15s.  ;  Edi)!bui  '^h  Cnsf't:,  cottages,  figures,  and  animals  in 
the  foregiound,  £10-,. 

Exhibition  Medal,  i8gi.— A2,2q6  (llyihe). — There  is 
no  sale  lor  these  medals,  and  unless  your  specimen  is  of  silver, 
it  is  practically  of  no  value.  \'Miir  pictures  can  only  be  valued 
by  inspection. 

"A  (iroup  of  the  I-.le\en  of  England,  1847,"  by 
N.  Ploszc/.yn.ski,  after  N.  l-'eli\.  .\2.20S  (.Mraifoid-on- 
--\\on).  —  \'ou  w(niM  probably  iibt.i in  abniit  30s.  lor  jmir  piiiit 
Ironi  a  collector  of  cricket  jirints. 

Reputed  Morland  Pictures.  .\2,;oi  (Gillingham).— 
judging  by  your  description,  the  condition  ol  your  jiictures,  even 
should  they  jnove  Ujion  inspection  to  be  genuine  examples  from 
(leorge  .Morland's  hand,  would  preclude  their  being  of  great 
value.      The  expense  of  cleaning  would  have  to  be  consiilered. 

Picture  by  Vickers.— .12,304  (New  Zealand). — We  pre- 
sume your  ]iiciure  is  by  ,\lfred  Vickers.  a  prolific  painter  of  the 
first  half  ol  the  nineteenth  century.  In  addition  to  si.\ty-onc 
wcjrks  exhibited  at  the  Royal  Academy  between  1S2S  and  1S6S. 
he  has  also  to  his  credit  125  shown  at  the  British  Institute  and 
eighty-one  at  the  Suftolk  .Street  (lalleries.  Your  picture  is  not 
likely  to  be  of  suflicient  value  to  iustify  llie  expense  of  forward- 
ing it  to  this  countr)  fir  sale. 

Aquatint.'  A2.313  (Tlingl.— ludgmg  by  youi  <lescriplion, 
the  wcuk  is  ipiiie  likely  by  liuet  01  Bonnet. 

George  Chambers.--A2,3i7  (.SheffieKl).— George  Cham- 
liers  was  a  painter  of  sea-pieces,  and  the  years  of  his  exhibiting 
in  London  are,  as  you  say,  1.S27  to  1S40.  His  ]iaintings  are 
not  worth  a  very  considerable  sum. 

Picture  by  \V.  Dobson.  -.\2,32i  (Ihighion).— Judging 
from  the  ))holograpli,  your  picture,  which  appears  to  be  in  very 
good  condition,  may  have  been  jiainted  by  William  Dobson. 
We  do  not  recognize  the  features  of  the  sitter,  although,  perhaps, 
some  of  our  readers  may  lie  able  to  give  some  information  as  to 
this  from  the  reproduction  on  page  273. 

Picture  by  J.  Clark.— .\2, 322  ((_'oulsd.,n).— Tliere  were 
several  painters  of  this  name  who  exhibited  pictures  in  London 
during  the  nineteenth  century.  We  should  not  attach  very 
imich  value  to  the  iiictuic  from  )Mur  desci  ipl  ion. 

Pair  of  Coloured  Prints  by  Janinet.  .\2,325(Uother- 
llam).- -We  c.uinol  value  your  piiiils  without  knowing  the 
subjects.  .Siuiie  piints  by  this  artist  letch  as  much  as  2^150. 
Your  oil  paintings  and  w.itei -coloiiis  iiiusi  be  subinitted  Tor 
inspeclion  before   valuation. 


Picture  of  •'the  .Adoration  of  the   Shepherds-" — 

.\2, 327  (Forest  Hill).  —  Your  picture,  judging  lioni  photograph, 
is  a  work  of  the  Italian  school  of  the  seventeenth  or  beginning 
of  the  eighteenth  century.  It  does  not  appear  to  be  of  greater 
value  than  /'j  to  £\o,  as  there  is  no  evidence  that  it  is  the  work 
of  a  painter  of  any  particular  prominence.  See  reproduction 
on  page  272. 

Stuart  Relic. — A2,330  (Bournemouth).-  The  miniature 
you  describe  would  be  of  interest  to  collectors  of  .Stuart  relics. 
If  the  history  you  give  can  be  attested  by  documents,  the  minia- 
ture is  probably  also  of  very  considerable  value.  We  do  not 
<piite  understand  what  information  you  exjiect  us  to  give,  as 
aiiart  from  those  who  have  had  the  miniature  through  their 
hands,  it  is  not  likely  to  be  known. 

Valuation  of  \'ases.  -.\2,333  (Stockbridge), — We  are 
interested  in  the  vases  to  which  you  refer,  and  wr  think  insjiec- 
tion  is  (piite  advisable.  Your  sketch  has  been  returned  as 
reipiested. 

Portrait    of    the    Marquis    of   Cornwallis.  — .\2,33() 

(I'aisley).  —  Wuir  print,  if  a  fine  impressinn  m  colours,  is  worth 
about  2^12. 

Hepplewhite  Chairs.  —  .V2, 390  (Macclesfield). — Your 
chairs  are  1  lepplewhiie  pattern,  and  if  genuine  eighteenth- 
century  mahogany  jiieces,  the  set  of  twelve  single  and  two  arm 
chairs  should  be  worth  from  80  to  too  guineas.  See  illustration 
on  page  274. 

Pair  of  Candlesticks. — .\2,4Si  (Teignmouth). — The  .stjle 
id  your  candle^iirks  shows  the  influence  of  the  ( iothic  revival 
of  the  niiildle  ol  last  century  ;  but  objects  of  that  period  are  not 
much  sought  for  by  collectors.  .-Vs  furniture,  the  pair  w'ould 
felch  about  £2  to  30s.     See  reproduction  on  page  275. 

Jacobite  O lass.  — .■\2, 500  ((^'aml.iiilge).  — The  gl.ass,  photo- 
graph of  which  Is  reiiroduced  on  i>age  273,  is  jtrobably  a  Jacobite 
specimen  of  about  the  middle  of  the  eighteenth  century.  The 
Jacobites  of  that  lime  were  in  the  habit  of  using  ambiguous 
inscriptions  and  toasts  in  order  to  avoid  prosecution.  The 
Young  Pretender  would  be  considered  Prince  of  Wales  until  the 
death  of  his  father  in  1765.  We  cannot  judge  from  your  photo- 
graph whether  the  glass  is  genuine.  Many  forgeries  of  this 
class  have   been   put  on  the  market  during  recent   vears. 

QIass  and  Jugs. — .\2,5oi  (Hublin). — Your  glass  is 
appaiently  a  good  s|iecimen,  but  it  is  not  interesting  enough  for 
Collectors.  Regarding  your  jugs,  the  smaller,  by  Turner,  ot 
Lane  End,  is  a  well-known  type,  rather  more  than  too  years 
old.  Value  ab.iut  ^t  15s.  The  larger,  made  at  the  Old  Hall 
Works,  Hanley,  by  iMessrs.  Meigh,  is  of  a  late  peiiod.  and  noi 
at  present  a  collector's  piece.  Its  value  is  not  moie  iliaii  io>. 
to  15s.  Your  i^hotograiihs  of  the  above  are  reproduced  i>n 
pages  274  and  273.  The  banners  of  the  24tli  Light  Dragoons 
are,  no  doubt,  of  the  latter  part  of  the  eighteenth  centuiy. 
They  are  certainly  interesting  relics,  and  of  value  to  collectors 
of  military  objects.  They  aie  not,  however,  sd  saleable  as  if 
they  had  belonged  to  one  of  the  existing  regiments,  the  officers 
of  wdiicli  take  a  jiride  in  [lossessing  old  regiinenttd  relics  of  this 
kind.      They  might  fetch  from  ^10  to  £\},. 

Query. — Can  .my  reader  give  infoimaliiui  as  to  the  painter 
anil  engr.iver  ol  the  piint — '1  lie Jttdgnipnt  ol  Taris — reproducetl 
on  p.age   271  ? 
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HE  CONNOISSEVFk. 

GENEALOGICAL  AND 
LDIC  DEPARJMENT 


SPECIAL     NOTICE 


lEADERS   of   The    Connoisseur    Magazine    who   desire  to  have   pedigrees   traced,   the 

accuracy  of  armorial  bearings   enquired   into,  paintings  of   arms  made,  book  plates  designed,  or  other- 

^     wise  to  make   use  of  the  department,   will  be  charged  fees  according  to  the  amount  of  work   involved. 

Particulars  will  be  supplied  on  application. 
When  asking  information  respecting  genealogy  or  heraldry,   it   is  desirable  that   the   fullest  details,  so  far  as 
they  may  be  already  known  to  the  applicant,   should  be  set  forth. 

Only  replies  that  may  be  considered  to  be  of  general  interest  will  be  published  in  these  columns. 
Those  of  a  personal  character,  or  in  cases  where  the  applicant  may  prefer  a  private  answer,  will  be  dealt 
with  by  post. 

Readers  who  desire  to  take  advantage  of  the  opportunities  offered  herein  should  address  all  letters  on  the 
subject  to  the  Manager  of  the  Heraldic  Department,  at  the  Offices  of  the  Magazine,  93,  Temple  Chambers, 
Temple  Avenue,   E.C. 

Answers   to    Correspondents  Heraldic    Department 

I'EDICKKK     OF     .A.i;TON,     OK      HAMINCS,     .SlSSKX,     AM)     IlSWICll,     SuKKOLK. 


.  .   .    .\i:ton   =  The  daughlcr  of  . 
Town  ("Icrk 
of  H.Tsiini;s. 


I 
Sir  Ivicliaril  .Acton,  B.irl. 
of  .Milenham,  .Salop. 
Will  in  P.C.C.  19  May, 
1792.     254  I'"o\intain. 


John  Acton  =  The  flaughter  of 
Brewer  at 
I]>swich. 


Mercer. 


The  Chevalier  John  .Acton  ^  Mary  .\nn  .Aclon, 

Sixth  baronet,  1736-1811.  daughter    of    his 

I'rinie  Minister  of  Naples.  brother      Joseph 

.\cton,  liy  papal 

(lispenfation      in 

1800. 


.Mary  Mercer  .\clon  =  Anthony  Gwyn     .  .  .=  John  Potter 

of  Fakenhani,  of  Grandisburgh, 

Norfolk.  .Surgeon. 

Born  29  Julv, 
1780. 


Acton. — This  pedigree  is  contributed  in  the  hope  that  some 
reader  may  l>e  able  to  confirm  the  statement  that  Sir  Kichird 
Acton,  Bart.,  had  a  brother  who  was  Town  Clerk  of  Hastings. 


Klira  .Acton,  writer  of        Edward  .Acton  of 
a    popular     modern  Grandisburgh, 

cookery  book  and  a  Surgeon, 

volume  of  poems 
in  i8i6.  Born  at 
Battle  17  Apl.  1799. 
Died  I'eby.  1859. 

Cowi'KK.  —  The  arms  you  send  should  be  desctibed  as 
i,)uaricrly  argent  and  gules;  in  the  second  and  thiril,  a  pheon 
of  the  first.     Crest    a    pheon  point  up.       .\rgent   lietween   two 
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wings  gules.  This  coal  was  granted  by  [xitcnt  cm  the  qih  of 
Feb.,  1614.  As  you  cannot  trace  your  jicdigrce  back  to  the 
grantee,  you  have  no  legal  right  to  use  these  arms. 

BofKM-;. — Nehemiah  liourne,  of  Whitechaiipel.  While 
Baker  liail  a  pass  from  the  I'rivy  Council  ilated  10  April,  i6iS. 
to  travayle  to  the  parts  of  .\merica.  Thi^  is  most  likely  yoin 
ancestor,  and  his  parentage  might  be  found  in  the  London  guiUl 
records. 

St.  Lkc.hr. — The  name  of  the  only  lady  ever  initialed  into 
the  ancient  and  honourable  mystery  of  Kieemasonry  was  the 
Hon.  Elizabeth  St.  Leger.  Miss  .St.  Leger  was  cousin  to 
(Jeneral  .\nthony  St.  Leger,  Governor  of  St.  Lucia,  wlio 
instiiuleil  ihe  celebrated  Doncasler  St.  Leger  stakes. 

MAKCiiMosr.  —  .St.  Patrick  Hume  Lord  Polworth  .ind  1-^arl 
of  Marchmonl  was  raised  to  the  peerage  by  King  William  the 
Third,  for  having  taken  a  leading  and  active  pan  in  opposition 
to  the  arbitrary  measures  of  Charles  the  .Second  and  James  the 
Second. 

It  was  thi^  Sir  Patrick  who  concealed  himsell  a  month  in 
a  vault  at  Pidworth  Church  ;  his  daughter,  (Irizzel,  went  every 
night  by  herself  to  carry  him  food,  but  found  some  difticulty  in 
getting  victuals  without  the  servants  suspecting.  The  only  way 
it  was  done  was  by  stealing  it  olf  her  ]ilate  at  dinner  into  her 
lap.      Many  a  diverting  story  has  she  tohl  about  this. 

Her  father  liked  a  sheep's  head,  and  while  the  children  were 
eating  their  broth  she  had  conveyed  most  of  ime  into  her  lap. 
When  her  brother  Sand  (the  second  Lord  Marchmont)  had  done, 
he  looked  up  in  astonishment  and  said  :  "  Mother,  will  ye  look 
at  Grizzel  ;  while  we  have  lieen  eating  our  bmih,  she  has  eat 
up  the  whole  sheep's  head.'' 

IltiNf.  — lames  Heniy  Leigh  lliml,  son  of  the  Kev.  N.utc 
Hunt,  an  .American  refugee,  by  Mary,  daughter  of  Stei>hen 
.Shewell,  merchant,  of  Philadelphia,  whose  sister  was  the  wife 
of  Kenjandn  West,  President  of  the  Royal  .Xcademy.  He  was 
horn  at  Southgate,  in  Middlesex,  October  19,  I  7S4.  Educated 
at  Christ's  Hos|jital,  London. 

BuRI. — The  lawsuit,  Ilaselden  v.  P,urt,  dated  13  Keby., 
1667-S,  gives  Ihe  parentage  of  Edwaid  Burl,  resident  in  London, 
formerly  of  Chaileslown,  New  E^ngland,  ns  son  of  Hugh  Burl 
the  elder,  of  Lyn,  in  New  England.  This  Edward  Burt  exe- 
cuted a  deed  dated  27  March,  1651-2,  with  Henry  Duckett, 
of  Coventry,  now  deceased,  George  Boddington,  citizen  and 
cloth-worker,  of  London,  and   William   Boddington,  citizen  and 


draper,  of  London.      The  disinite  was  about  an  adventure   with 
cloth  to  New  England. 

Bin  IV. — The  Naval  passhig  certificates  show  that  Lieut. 
('hristo|iher  Betty  was  the  son  of  Christopher  and  Charity 
Betiy,  being  baptized  at  .St.  Mary's,  Dublin,  21   March,    1778. 

He  became  Lieutenant  in  iSoo. 

Branch. — The  evidence  for  the  emigration  of  Christopher 
Branch  is  to  be  found  in  the  Chancery  suit  Branch  7:  Payne, 
t'harles  L  Bundle  21  34.  26  Oct'  1632.  Orator  Christopher 
Braunche  of  Harrahaltockes  in  Virginia,  Planter.  Which 
Christopher  Braunche  is  sonne  and  heire  of  Lyonell  Braunche 
the  third  sonne  of  William  Braunch  while  he  lived  of  Abingdon 
CO.  Berks  gent.  dec'.  The  said  William  was  natural  brother 
and  heire  of  Thomas  Braunch  late  while  he  lived  Citizen  and 
Draper  of  Lonclon. 

Thomas  Braunch  was  seised  of  a  me-suage  in  Abingdon 
sometime  an  Inn  called  the  Bull  and  in  .\pril  1555  made  his 
will  and  devised  the  messuage  to  William  Braunche  his  brother 
and  unto  Thcmias  Braunch  his  sonne  and  heire  after  his  decease 
and  to  his  heires  male  for  ever.  The  will  was  proved  in 
the  P.C.C. 

William  Branch  died  seased  nf  the  Inn  and  then  Thomas 
entered  by  virtue  of  the  will.  Thomas  died  alxml  thirly-ihree 
years  ago  so  seised,  after  whose  death  one  Richard  Braunche 
being  the  middle  biolher  of  the  said  Thomas  Braunch  and  of 
the  said  Lyonell  Braunch  yr  Orators  father  dyeing  without 
issue  in  the  life  time  of  the  said  William  Braunch  his  father, 
the  reversion  came  unto  Lyonell  Braunche  your  Orators  father 
as  of  right  at  the  common  law,  by  virlue  of  this  Lyonell  entered. 

Orators  father  died  about  twenty-seven  years  ago  and  the 
Inn  descended  to  your  Orator  being  of  the  tender  age  of  two 
or  three  years.  Your  C)rator  being  transported  to  Virginia 
in  his  infancy  where  he  has  lived  by  the  space  of  twelve  or 
thirteen  years  and  never  could  make  return   into  England. 

The  defenilants  Richard  Payne  ol  Abingdon  gent,  and 
William  Bannister  of  .Abingdon,  mercer,  iiave  received  the  rents 
and  obtained  the  deeds. 

The  plea  of  Richard  Paine  is  that  the  platf  has  liile  at  law 
under  the  will  and  needeth  no  other  writeing.  Richaid  Paine 
this  defts  father  was  lawfully  seized  of  a  messuage  and  in 
considerati(m  of  a  marriage  between  this  deft  .and  Suzanna  his 
wife,  he  the  said  Rcjbert  Paine  and  Martha  his  wife,  and  one 
l.ihn  Mavotl  of  Abingdon  in  Michaelmas  22  James  I.  did  levie 
a  fine  to  the  use  of  this  deft. 

The  answer  of  William  Bannister  is  that  he  only  claims  a 
lease  for  five  years  from  Richard  Paine  and  has  no  01  her  interest 
in  the  house. 
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